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LIVE! FROM NEW ORLEANS/ 
It's the New Orleans Jazz and Heritage 

Festival Album. 
ON THE OCCASION OF ITS 10th Anniversary, the New Orleans Jazz 

and Heritage Festival is releasing the first-ever live recording of the 
music, the spirit and the excitement of the Festival. 1 The album, a 
collection of performances recorded at the Fair Grounds during the '76 
and '77 Festivals, captures the lively at-the-Festival atmosphere that's 
made the event world-famous. 1 "One thing that's so special about the 
Jazz Festival," says Festival Director Quint Davis, "is the unique rela
tionship between the performer and the audience. And this album Is 
our first opportunity to present the music of the Festival as performed at 
the Festival." 1 Seven of the 12 musicians appearing on the album 
have played in every Festival since the event began on Congo Square. 
And all of the musicians are Louisiana artists, with the exceptions of 
special guests Charles Mingus and Eubie Blake. Local favorites on the 
album include Clifton Chenier, Onward Brass Band with Louis Cottrell, 
Roosevelt Sykes, Ironing Board Sam, Henry Butler, the Youth Inspira
tional Choir, Robert Pete Williams, New Orleans Ragtime Orchestra. 
Irving McLean and Sady Courville and the Mamou Hour Band. 1 The 
New Orleans Jazz and Heritage Festival Album was produced by Steve 
Rathe and Michael Cuscuna. Quint Davis was executive producer, and 
the album was recorded live by John A. Long for National Public Radio 
Folk Festival U.SA and Jazz Alive. 1 The album is on sale at all Festi
val events and is being distributed by Flying Fish Records. 

S a t u r d a y a n d S u n d a y 
— t h e o r i g i n a l 

ConpofiderS 
K e a l D i x i e l a n d p l a y e d by o l d - t i m e 

Jazz g rea ts . G rea t m u s i c , 
g rea t f o o d , g rea t f i in 
— 11 a . m . t o 2 p . m . y 

S I N C E 1880 y 

Washington and Coliseum 

Reservations: 
899-8221 

The Brennans: 
Ella. Adelaide. 

Dick ami John. 

fabulous... 
The French Market 

in the French Quarter 
Don't miss it! 

The French Market with its colorful 
buildings featuring distinguished early 
Louisiana architecture begins right 
across from Jackson Square. Quaint 
shops. Louisiana crafts. World-famous 
coffee with sugar-powdered donuts 
(beignets). Fine restaurants . . . flag
stone promenades . . . beautiful foun
tains . . . open stalls of fresh fruit and 
vegetables of a bountiful harvest . . . 
Flea market Saturday , Sunday . A 
memorable experience. 

T H E F R E N C H M A R K E T 
D e c a t u r a n d S t . A n n S t r e e t s • N e w O r l e a n s 
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THIS ONE WAS 
D I F F E R E N T 

The New Orleans Jazz and Heritage Festival had its pre
miere Apr i l , 1970 i n Congo Square. This event was the con
solidation of several previous festivals l ike the "Internation
al Jazz Festival" and "Jazz Fest '68" which had been plan
ned by the city pr imari ly as tourist attractions. But this one 
was different. 

George Wein, of Newport Jazz Festival fame, was brought 
i n to produce this festival. With h im he brought the concept 
of adding Louisiana Heritage i n the form of food, crafts and 
local music as well as national "Jazz". Of that f irst Festival 
George always smiles and says, "There were twice as many 
musicians playing as there were people i n the audience." 
Why the smiles? Because even then he was convinced i t 
would work. 

Quint Davis entered this history working w i t h Dick Allen i 
at the Tulane Jazz Archives alongside Allison Miner. Wein 
was scouting the town looking for just the r ight local af f icln-
adostoworkon the Festival. Allen recommended Quint and 
Allison. Allison left the Festival a few years ago, is now mar
ried to saxophone player Andy Kaslow, has two children and 
st i l l keeps her hand i n the music business by managing 
Professor Longhair. 

Quint is i n his lOth year w i t h the Festival and is now 
co-producer w i t h Wein and Director. He says, " I ' m looking 
forward to this 10th Anniversary Festival more than any
thing I have ever k n o w n . " And w i t h good reason. 

The Festival outgrew its historically musical site i n front 
of the Municipal Auditorium i n 1972 and moved to a larger 
site that would soon become historically musical, the infield 
of the Fair Grounds Race Track. The Festival was flourishing 

w i t h enthusiasm, but floundering for financial support. I t 
had been incorporated as a non-profit organization w i t h a 
supporting foundation wi th a board of directors. Wein and 
then President of the Board Ar thur Davis had been signing 
bank notes of personal l iabi l i ty just to keep i t afloat, but the 
Festival was near the end of its rope. I t was then that the Jos. 
Schlitz Brewing Co. stepped i n to lend its support. Many pos
sible local sponsors had been approached but at the time i t 
was a simple matter that none of them had the amount of 
funds available at this time to contribute to an event of this 
nature, essentially an event that would give them no tangi
ble returns. So thanks to Schlitz the 1973 Festival went on 
and has gone on ever since. 

The 1979 New Orleans Jazz & Heritage Festival has the 
potential to become the largest American music festival i n 
history. I t w i l l feature an unprecedented 11 stages of simul
taneous music, 42 booths selling indigenous Louisiana 
cuisine, over 200 craftsmen demonstrating, displajring and 
selling their wares and KOINDU, a special African American 
tent of shared culture and 10 evening concerts all i n a 17 day 
period w i t h a projected attendance of 300,000. Whew! 

Today the Festival is as eagerly awaited by the locals as 
Mardi Gras, for i t is a rare opportunity for the people of New 
Orleans and the surrounding areas to celebrate themselves 
and their heritage. I t is a chance for all these enthusiastic and 
wonderfully talented people to get together i n one place at one 
time. The excitement and romanticism that spawned jazz. 
Dixieland, blues, r h y t h m and blues and gospel f i l l the air as 
viably as the music and i t could only happen i n this wonder
ful ly crazy city, the city that care keeps forgetting. 

—Anna Zimmerman 
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G E O R G E W E I N 
George Weln, the v/orld's leading jazz impresario, Execu

tive Producer of the New Orleans Jazz & Heritage Festival, is 
President of Festival Productions, Inc. I n 1979 Festival 
Productions, Inc. wlU produce jazz festivals i n over 40 cities 
worldwride, including La Grande Parade du Jazz i n Nice, 
France; Ihe London Jazz Festival and Fair; the Boston Globe 
Jazz Festival; the Playboy Jazz Festival I n the HoUy-wood 
Bowl comemorating the 25th Anniversary of Playboy 
Magazine; and more than 20 different KOOL Jazz concerts i n 
major cities around the United States. 

Following graduation from Boston University, Wein got a 
job playing piano at a Chinese restaurant. "While I was 
there," he says, " I was hired to assemble al l the groups to 
play at a local club, the Savoy. Things went so well that 
someone suggested I go into business for myself. ' ' He later 
leased a room at Boston's Copley Square Hotel, called i t 
StoryviUe, and turned i t into one of the nation's top jazz 
spots. 

I n 1953 George Wein, collaborating w i t h Louis & Elaine 
LoriUard, wealthy Newport, Rhode Island residents, pro
duced an American festival of jazz, and on July 17, 1954 the 
Newport Jazz Festival was inaugurated, an event that 
influenced the presentation of jazz throughout the world. I t 
has now expanded to the current 11-day, 35-concert 
Newport Jazz Festival-New York, this year scheduled for 
June 22-July 1. 

An active pianist, Weln has recorded many albums, i n 
cluding three w i t h the late great Sidney Bechet and a 
vocal album called "Weln, Women and Song." 

George Weln produced the famous concert at I'Eglise St. 
Sulplce i n Paris w i t h Duke Ell ington. He received an honor
ary doctorate i n music from Berklee College, Boston, Mass. 
He was named to the Collegium of Distinguished A lumni of 
Boston University to honor those a lumni who achieved dis
tinctions I n their chosen fields. He received the Centennial 
Medallion Citation from Hampton Institute . On June 18, 
1978, President J immy Carter honored George Wein and the 
25th anniversary of the Newport Jazz Festival w i t h a dinner 
concert on the White House lawn. Of the occasion President 
Carter said, ' 'The history and spirit of jazz through your an
nual festivals are an Important way to support our most u n i 
que American art form. We were pleased to share this special 
year w i t h you and the distinguished musicians who joined 
you i n celebration.' ' 

—Anna Zimmerman 

I QUINT D A V I S 
1 
5 New Orleans Jazz and Heritage Festival Producer and 
I Director, Quint Davis, was born i n New Orleans on 
a November 5, 1947. That is about the most conventional 

thing that can be said about h im. His professional career be
gan to take form r ight along w i t h the New Orleans Jazz and 
Heritage Festival, but is now much farther reaching. Besides 
producing this festival, he does the Memphis Music Heritage 
Festival and for two years he produced a similar festival i n 
Hawaii called the KOOL Pacific Music Festival. He has work
ed on KOOL Jazz Festival national tours and road managed 
European tours for Duke Ell ington, McCoy Tyner and B.B. 
King. He has worked the Newport Jazz Festival-New York 
and the Grande Parade du Jazz i n Nice, France. Known i n 
ternationally as one of the most talented music producers, 
this year Quint w i l l produce the f irst London Jazz Festival 
and Fair. Seems like he's found his niche. 

With all this international acclaim one might t h i n k he 
would get a bit weary of his New Orleans home. Not at aU. He 
calls this the premiere music festival of the world , and i t is 
by far his favorite. Quint is the only person who can tell you 
everything about i t from what color the tickets are to who's 
on Gazebo C at 4:00 on the second Sunday. 

I f the poeple who work for h i m are the measure of the 
man. Quint Davis has a dedicated, hard working and admir
ing staff all the way from security personnel to stage man
agers and from musicians to assistant directors. They al l say 
that Davis is the only person who could head this whole fes
tival and pu l l i t off. 

—Anna Zimmerman 



A Word From Our Sponsor 
Welcome to the 10th Annual New Orleans Jasi and 

Heritage Festival! 
I get a great deal of pleasure each year i n extending a 

warm Schlits welcome to this premier event on the na
tion's entertainment calendar, because I know how 
much you're going to e^joy i t . Marvelous Jass and 
blues, wonderful music and song, colorful arts and 
crafts displays, fantastic foods—it's too bad the festival 
comes only once a year. But that once is r ight now, so 
now's the time to enjoy. 

Schlits is associated w i t h music festivals all over the 
country, and we know what makes a good one. We also 
know that the New Orleans Jaiz and Heritage Founda
t ion makes a great one. We hope our support helps 
make i t great. 

Congratulations to the foundation and to Producer 
Qeorge Wein and his staff for a t r u l y , t r u l y great 
entertainment. 

Daniel F. McKeithan 
C h a i r m a n and Chief Executive 
Officer, Jos. Schlitz Brewing Company 

-w 

L . to R . - D U K E E L L I N Q T O N , M A H A L I A J A C K S O N , Q E O R G E W X I N 
F i r s t J a z z a n d Heritage F e s t i v a l i n Congo Square. 
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C I T Y O F N E W O R L E A N S 
O F F I C E O F T H E M A Y O R 

E R N E S T N. M O R I A L 

M AYO R 

G R E E T I N G S 

To a l l those men and women responsible f o r the New Orleans Jazz 
and Heritage F e s t i v a l and t o those of you who w i l l attend the great 
1979 l i n e u p of events, I extend best wishes from the C i t y of New 
Orleans. Only i n New Orleans could t h i s p a r t i c u l a r a c t i v i t y grow to 
the i n t e r n a t i o n a l reknown i t now claims because i n New Orleans we 
have the music and the people t o provide j u s t the r i g h t blend. 

The blend i s a combination of music, food and c r a f t s . The music 
goes on day and n i g h t throughout the three-week extravaganza. The 
food and c r a f t s are h i g h l i g h t s of the Heritage F e s t i v a l which i s one 
of the great shows anywhere. 

New Orleanians and our thousands of v i s i t o r s w i l l hear the many 
forms of music which are popular i n Louisiana i n c l u d i n g Cajun, Folk 
and Blue Grass. They w i l l t a s t e food which i s superb. They w i l l en
j o y themselves so much, they w i l l come back f o r more next year. That, 
i n essence, i s why the Jazz and Heritage F e s t i v a l grows each year. 

The Jazz and Heritage F e s t i v a l belongs t o New Orleans. We are 
happy t o share i t w i t h the world. 

Ernest N. M o r i a l 
Mayor 

A n Equal Opportunity Employer' 
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R A H S A A N ROLAND K I R K DEDICATION 

The past ten years have seen the passing of a number of 
notable New Orleans' musicians who have appeared at the 
Jazz and Heritage Festival as well as several internationally 
acclaimed artists who appeared here and considered New 
Orleans as a spiritual home. 

The Tenth Anniversary New Orleans Jazz and Heritage 
Festival is dedicated to those great artists who have so em
bodied the joy, spirit and genius of the musical heritage 
which this event celebrates. 

A L B E R T " P A P A " F R E N C H 

We honor: 

Louis Armstrong 
Billie and De De Pierce 

Blanche Thomas 

Lou is Cottrell 
J i m Robinson 

Albert " P a p a " T rench 
J o h n n y Wiggs 
Wil l iam Brown 

Armand Hug 
Anderson Minor 
K i d Punch Miller 

Chr is Kenner 

Alv in Thomas, J r . 
Mahalia Jackson 

Babe Stovall 
Charles Mingus 

Rahsaan Roland K i r k 
Wil lBalfa 

Rodney Balfa 
Brooklyn Robert Weiner 

K i m Br imberry 
Louis Pr ima 
a.I). Young 

J I M ROBINSON ARMAND H U G 

E 

LOUIS C O T T R E L L B I L L I E AND D E D E P I E R C E ROBERT W E I N E R 
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NEW ORLEANS JMZ & 
HERiTiUiE rnnm 

Take the Jazz Festival 
home with you. 

For the first time the New Orleans Jazz and Heritage Festival 
has produced its own record album. The record album, on the 
Flying Fish label, is a varied collection of fine-quality live 
Festival recordings by National Public Radio —documented with 
stage, time, and date of performance. Some of the musicians on 
this album have never been recorded before, some are 
much-recorded, and others will never be recorded again. 
They are: 

Clifton Chenier 
Charles Mingus 
Eubie Blake 
Onward Brass Band 

with Louis Cottrell 

Roosevelt Sykes 
New Orleans Ragtime 

Orchestra 

Ironing Board Sam 
Youth Inspirational Choir 
Henry Butler 
Robert Pete Williams 
Sady Courville 

and the Mamou Hour Band 

Irving McLean 

On sale now at all Festival events or by mail: 
Name 

Address. 

City, State, Zip 
Please enclose $6.00 for each album. This includes postage and handling. 
Send to New Orleans Jazz and Heritage Festival 

P.O. BOX 2530 New Orleans, La. 701 76 
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T H E LOUISIANA H E R I T A G E F A I R 
The Louisiana Heritage Fair is Louisiana's celebration of 

itself. I t is an expression otan entire culture's genius for 
music and food and good times. I t is a chance for people to re
discover the terr itory of their heritage, and to explore its 
depth and diversity. 

Revelations are inevitable. They come in electrifying 
Gospel chorales, i n melodies on Cajun wings, i n plates of 
Creole gold. They come i n the spaces between the stages and 
the crafts tents and the food booths, i n the areas where there 
are people—simply people. 

That a Fair composed of eleven stages of continuous, ex
travagantly different styles and kinds of local music, of more 
than sixty varieties of native foods, of over one hundred 
craftsmen, can r u n for seven hours a day for three weekends 
and not exhaust its possibilities or participants or audience 
is awesome testimony to the cultural forces that drive the 
music, swir l through the gumbo and b u r n i n the dancers. 
The Fair has become a place to gather and look at what we 
have done and what we are doing, and to taste and get i n 
touch w i t h the r h y t h m we call home. Fair goers, old and new 
alike, need less than two shakes of hot sauce and a bar of 
brass to swing into i t . Everyone here is second-line. 

—John Murphy 

P E R C Y H U M P H B E Y a n d WOODY A L L E N j a m m i n g at the 
first Fest ival 

Fest ival J a m , 1973: L . to R. , Z I O M O D I L B S T E , Q E O R G E P O R T E R . 
R O O S E V E L T S Y K E S , B U K K A W H I T E , B .B . K I N G . 
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You need not go through 
lengthy preparations to ap
preciate jazz—the only pre
requisite is to be a good l is 
tener. Unlike some musical 
genres which demand to go 
through a process not unl ike 
acquiring a taste for plain 
yogurt or raw kelp, this tra
ditional but flexible music 
can be appreciated by any
one who has a pulse. Jazz is 
simply slightly structured 
spontaneity, a pure expres
sion organized jus t enough 
to insure that the audience 
can share it. I n the words of 
the banjo great Emanue l 
Sayles, " J a z z is a combina
tion of book knowledge and 
common sense. I t ' s like 
playing the piano—you need 
both hands . " 

It may be the ambiance of 
New Orleans jazzmen, their 
lack of jealousy and natural 
wil l ingness to adopt 
younger musicians and pass 
down their history, plus 
their ability to j a m on the 
spot and swap band person
nel like baseball cards, that 
has made the music com
municative. They have man
aged over the years to docu
ment their times, record tra
dition, but always be adapt
able. 

As in every profession, of 
course rivalries did exist, 
but were usual ly not the cut
throat competitiveness k ind , 
but rather good-natured 
teasing sessions. Frequently 
" c u t t i n g " contests were 

held, and one of the most 
notorious was between Red 
Allen and K i d Thomas. The 
story goes that Allen was de
clared the winner, but that 
K id Thomas called the police 
and demanded they seize the 
prize, since in his earnest o-
pinion, Allen's gang was 
doing more cheering for its 
size than should be legal. 

Because the bands have 
always been improvisational 
and informal, jazz has 
always been a comfortable 
music . I n the early days, it 
was commonplace to find a 
bucket on the stage, and the 
musicians would frequently 
roam over to the pail and 
scoop up a dipper of ice 
water. 

Many of the greats started 
with " s p a s m bands , " play
ing a variety of makeshift i n 
struments ranging from a 
comb and a piece of paper, to 
a wooden or metal scrap; 
these homemade 
instruments are not as pr im
itive as they seem, when you 
consider their ancestors 
managed to make musical 
sounds out of petrified mule 
jaw bones with rattling 
teeth. For although jazz 
grew out of opression, each 
note offered both the practi
tioner and the listener free
dom from the conventions of 
stuffy, candied-violets type 
of sounds that preceeded 
jazz. 

Jazz began as a functional 
music , a commercial 
by-product that 
accompanied dances, 
parades, funerals and later 
Storyville, New Orleans' 
briefly legalized red-light 
district. Contrary to popular 
belief, jazz was not a chi ld of 
the tenderloin turf, but 
merely a place of 
employment for the bands, 
or a means of inspiration. 
Writers found the district 
made good copy, photo
graphers like Bellocq milked 
the whorehouses for somna-

bulistic portraits of the lad
ies of the night, and so too, 
jazz players used the bordel
los as source material. By 
the time StoryviUe reached 
its peak or notoriety, droves 
of musicians had perfected 
their improvised sounds. 

Tor its tenth anniversary, 
the New Orleans Jazz and 
Heritage Festival pays tr i 
bute to cathartic jazzmen 
who for decades have arti 
culated the distinctive per
sonality and emotions of 
New Orleans. This year 's 
line-up boasts a broad range 
of styles and temperaments, 
which represent best the 
music and the people behind 
it. Among them: 

ALVIN ALCORN 

was only 15 when he Joined 
the musician 's union, and 
theoretically, the child labor 
laws should have squashed 
his efforts to work in the 
speakeasys. But he played in 
10-cents-a-dance taxi halls 
and went on the road, tour
ing with Clarence Desdune's 
Joyland Revelers. As a child, 
Alvin was interested in 
drums, hut one night during 
a hot chocolate break, he 
picked up tutor George 
McCul lum's trumpet, and 
the rest is history. He 's play
ed with Don Albert's Band, 
Armond Piron's Orchestra, 
Louis Cottrell, Louis 
Barbar in and Louis Nelson. 
An easygoing musician who 
has been Instrumental in 
helping younger people get 
their careers rolling, Alvin 's 
concerts are a lways punctu
ated by his wit and fondness 
for the audience. Currently, 
he performs at the Mariott's 
Lobby lounge, wrtth Irving 
Charles on string guitar and 
Clarence Ford on clarinet. 
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KID THOMAS VALENTINE 

ISIDORE "TUTS" 
WASHINGTON 

has commanded the 

ERNIE CA6N0LATTI 
was mesmerized by Bunk 
Johnson ' s band in 
Madisonville, Louisiana. 
' ' Cag' s " brother was 
Johnson ' s drummer , and 
finally one day, Cag dragged 
home a set of d rums to prac
tice with a pianist, accom
panying silent movies. His 
family moved to New 
Orleans, and Ernie took up 
the t rumpet , under the tute
lage of Arnold Metoyer. He 
joined forces with Paul 

Domingues and Willie 
Santiago, and in the '30s 
gigged with Harold Dejan's 
Band at the Popeye Beer 
Garden. Gag has been a fix
tu re at Preservation Hall for 
many years . Personnel 
include Preston Jackson, 
t rombone; Ghester Zardis, 
bass; Raymond Burke, clari
net; Jeannet te Kimball, pi
ano; Alfred Lewis, banjo; 
and Louis Barbain, d rums . 

TOMMY YETTA 
played popular music, 
backing up nightclub acts at 
a number of French Quarter 
spots, such as the 500 Glub, 
the Sho Bar and the Blue 
Room, where, with the Dick 
Stabile Band, he accompan
ied such acts as Leslie 
Uggams and Dick Jenk ins . 
I t was at the 500 Glub tha t 
Yetta converted to 
Dixieland, and he soon play
ed with the late Louis Prima 
and Keely Smith. 

Local jazz enthusias t 
Rhodes Spedale once said, 
' 'Until a few years ago, 
piano in New Orleans stop
ped at 

SNOOKUM RUSSELL 
Russell, like Tuts 
Washington, is one of the 
last traditional pianists in 
the city. Born in South 
Carolina, he learned to play 
the family organ at the age 
of five, and a year later had 
mastered the d rums as well. 
He led a big band in high 
school. He has played with 
J . J . Johnson , Fats Navarro 
and Ray Brown. 

TEDDY RILEY 
played with George 
Williams' Brass Band in the 
50 's , and took over leader
ship in 1965 following 
Williams' death. He has 
played with the Young 
Tuxedo and Onward Brass 
Bands and Kid Johnson ' s 
Big Band, and recorded with 
Frogman Henry. 

After the death of the 
great Louis Gottrell, par t of 
his band reorganized and 
maintained his name. The 

LOUIS GOTTRELL 
NEW ORLEANS 

JAZZBAND 
plays regularly at the Hilton 
Hotel for Sunday brunch. 
Bass player Placide Adams 
leads the band, with Ghester 
"Three Knocks" Jones on 
d rums , Ralph Johnson on 
clarinet, Waldren "F rog" 
Joseph on trombone. Jack 
Willis on t rumpet , and 
Walter Lewis on piano. 

PERCY HUMPHREY'S 
first job was wi th Buddy 
Bolden's original t rombone 
player, Willie Cornish. In 
1925 he started his own 
dance band and began 
playing with the Eureka and 
other brass bands. In 1928 
he was second t rumpet in 
Kid Howard 's Orchestra. In 
1947 he took over the leader
ship of the Eureka, led small 
bands at Manny 's and other 
local dance halls, and played 
jobs with George Lewis and 
Sweet Emma Barrett. 

KID THOMAS 
VALENTINE 

articulates a ra re combina
tion of drama and humor on 
his t rumpet and has abided 
by the old Chicago maxim, 
" Let j oy be unrefined. ' ' The 
band leader is famous for 
his repertoire of every type 
of dance music from waltzes 
to r h u m b a s and foxtrots. 
But it wasn ' t unti l Kid 
Thomas became a regular at 
Speck's Moulin Rouge that 
he was able to concoct some 
jit terbug accompaniments 
(most club owners forbid 
such acrobatics). He's led 
the Algiers Stompers for 
over 30 years. 

MURPHY CAMPO 
a native of Delacroix Island, 
has been a musician for over 
25 years, and has played 
with such immortals as Pete 
Fountain and Doc 
Severinsen. The veteran 
t rumpeter has been a regu
lar on the Bourbon Street 
circuit for several years. 

WALLACE DAVENPORT 
is at home with both main
stream jazz, played with a 
sweet tone not unlike 
Satchmo's, as well as gospel 
and R&B. He frequently 
plays soulful t rumpet with 
the Zion Harmonizers, and 
for eight years was musical 
director of the Ray Charles 
Orchestra. Noted for his re
markably precise technique, 
Davenport has jammed with 
them all, including Count 
Basie, Lionel Hampton and 
Lloyd Price. He left New 
Orleans early in his career, 
but re turned in 1970. 

With a repertoire extrac
ted from some ragtime num
bers tucked away in the 
Tulane Jazz Archives, the 

NEW ORLEANS 
RAGTIME ORCHESTRA 

was formed 12 years ago and 
had added marches, blues, 
and cakewalks to their 
agenda, bu t their staple is 
still orchestrated rags, and 
the band members are pur
ists playing the music as it 
was writ ten. 

boards since he was ten, and 
frequented fish fries and the 
speakeasys. In 1945, he re
gularly performed in St. 
Louis with the Tab Smith Or
chestra, and recorded with 
Smiley Lewis in 1948. Dur
ing the '60s, he was a regu
lar on the Delta Queen, 
playing with Papa Gelestin, 
Kid Rena, Clyde Kerr and 
Papa French. He also used to 
fill the Court of Two Sisters 
with his distinctive sound. 

GEORGE "KID SHEIK" 
COLAR 

a protege of Wooden Joe 
Nicholas, organized his first 
band at the age of 15 and has 
been a bandleader ever 
since. A versatile musician 
who, now in his seventies, 
still has max imum lung 
power, wit and enthusiasm. 
Kid Sheik has appeared in 
several foreign countries 
ei ther wi th his own band. 
The Storyville Ramblers, or 
as a special guest star. He 
has recorded several a lbums 
with his group and the 
Eureka Brass Band. 

CHRIS CLIFTON'S 
music is as impressive as his 
credentials. Since his late 
teens the t rumpet player has 
j ammed with the likes of 
Preston Jackson, Mike 
McKendrick, Jasper Taylor 
and Booker T. Washington, 
to name but a few. In 1958, 
he was with Lil Hardin 
Armstrong 's band at the Red 
Arrow Loung in Chicago, 
and later led his own band at 
the Bamboo Room on 
Chicago's Rush Street. 

At the age of five 



BOB FRENCH 

a n accompl ished d r u m m e r , 
is the son of the late Papa 
A lbe r t F r ench , and has as
sumed the leadership of 
Papa's Band , " O r i g i n a l 
Tuxedo Jazz B a n d . " 

RONNIE K O L E 

f a m i l i a r to New Orleanians 
for h i s unse l f i sh par t i c ipa 
t i o n i n na t i onw ide 
f u n d - r a i s i n g dr ives fo r char
i t ies , has a versat i le reper
to i re w h i c h inc ludes t r a d i 
t i o n a l jazz and the b i g b a n d 
sound , as we l l as contempor
a r y favor i tes. 

H A R R Y GONNICK J R . 

is back at the fest iva l for the 
t h i r d t ime . The son of Dis
t r i c t A t t o r n e y H a r r y 
Connick , the y o u n g Connick 
is a l ready an accompl ished 
p i an i s t and singer w h o s tar t 
ed p l a y i n g at three-and-a-
ha l f . He recent ly pe r f o rmed 
" I ' m J u s t W i l d About 
H a r r y " w i t h the imcompar -
able Eub i e Blake. 

LOUIS NELSON 

documented the depression 
years t h r o u g h the WPA m u 
sic p r o g r a m and a f t e rwards 
j o ined forces v n t h K i d 
Thomas. H i s resume boasts 
of past associations w i t h the 
Or i g ina l Tuxedo Orchestra, 
K i d Rena's band and the 
Sidney Desvigne Orchestra. 
He pe r f o rms w i t h the LOUIS 
NELSON JAZZ BAND, 
an ace of the t imeless r h y -
t h y m gu i t a r sty le . 

DANNY B A R K E R 

is a corners tone of t r a d i t i o n 
a l sty les a n d a peerless s tory
te l ler , as h i s years w i t h Cab 
Cal loway a n d Benny Carter 
at test . B u t B a r k e r is s t i l l 
good for more t h a n the te l 
l i n g of a few tales, as h i s 
fau l t l ess g u i t a r and banjo ac
c o m p a n i m e n t show. The co
a u t h o r ( w i t h Charles 
Buerk l e ) of " B o u r b o n Street 
B l a ck ' ' , B a r k e r appears w i t h 
the wide-voiced singer B L U E 
L U B A R K E R . 

several years ago. The g roup 
pe r f o rms r e gu l a r l y at the 
Maple Leaf Club, and has e-
volved i n t o one of the c i t y ' s 
favor i te dance jazz bands. 
They have t ou red the U.S. 
and Western Europe , and 
have made several t r i p s on 
the M iss i ss ipp i Queen to 
Natchez and V i c k b u r g . The 
pe rsonna l inc ludes : A lbe r t 
Walters (cornet) , E rnes t 
Poree (alto), Teddy J o h n s o n 
( tenor) , Fred Lands (piano), 
M e l v i n Yancy (bass) and 
A n d r e w HaU ( d rums ) . 

ANDY MOSES 

a local c l a r ine t i s t w h o usua l 
l y pe r f o rms w i t h t r u m p e t 
p layer Greg Staf ford. Moses 
comes f r o m a mus i ca l fam
i l y — h i s cous in . Qu in t Davis, 
is the d i rec tor of the fest ival . 

NEW ORLEANS 
JOY M A K E R S 

led b y Orange Kel l in, has 
b u i l t u p a subs tan t i a l local 
f o l l ow ing . K e l l i n made h i s 
f i r s t r e co rd ing w i t h a local 
b a n d after less t h a n one 
m o n t h of g igg ing i n New 
Orleans. 

More exot ic t h a n a n ice
c r eam cone d ipped i n t ru f f l e s 

NEW L E V I A T H A N 
ORIENTAL FOXTROT 

ORCHESTRA 

has rediscovered the Fox 
T ro t and has f l aunted i t 
everywhere . W i t h an eye- ful l 
of members p i l ed on the 
stage l i k e refugees f r o m the 
T u r k i s h Emp i r e , the i r ex
tensive p r o g r a m inc ludes 
w o r k s b y masters of 
Occidental mus ic , such as 
Clarence and Spenser 
W i l l i ams , Eub ie Blake, J o h n 
Ph i l l i p Sousa, I r v i n g Be r l i n , 
and Scott J o p l i n . 

BRASS BANDS 
MARCHING SOCIETIES 

AND CLUBS 
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Brass bands, among the 
oldest representatives of the 
contagion of New Orleans 
music, are as exciting today 
as century ago, when an
xious followers waved their 
hands more rigorously than 
departing sailors and form
ed a caboose on the second 
line of the street parades led 
by lung-pumping brass 
blowers. Brass bands were 
not intended for inhibited 
spectators who queue up in 
their Sunday best for the 
Easter Parade, hearing a few 
scattered notes as the pro
cession passes their square 
foot of formal turf. Rather, 
they are mobile lures, re
cruiting bystanders to grab 
onto the tail of the dragon. 

Musicans in New Orleans 
took to brass as a result of 
Napoleon, for during his 
reign, mil itary marching 
bands flourished in France 
and her settlements in the 
New World. 

By the turn of the cen
tury, black musicians in 
New Orleans were well ac-
quinted with European in 
struments—trumpets, trom
bones and tubas. They 
spurned the prissy musical 
formulae and mastered un
disciplined workouts on 
brass, according to their i n 
dividual whims. Such exper
imentation on the valves 
provided the city with a 
form of music that could 
make a tombstone seem like 
a portal to a supper club and 
alchemize a funeral dirge 
into a high-stepping hallelu-
iav. 

' — L a u r a de Vincent 

THE SOCIETY 
JAZZ BAND 

was f o rmed by Eng l i sh 
d r u m m e r And r ew H a l l w h e n 
he m ig ra t ed to New Orleans 

C H S I S C L i r T O N , ONWAHD BRASS BAND 

F A I R V I E W BRAS 
For over 50 years, 

DOC PAULIN 

has led h is own brass band , 
the D I X I E L A N D JAZZ 
BAND. Pau l in has pe r f o rm
ed i n m a n y cit ies, b u t says 
there 's no place l i k e " o l d 
New Orleans for jazz mus ic 
and hav ing f u n . " J o i n i n g 
t r u m p e t p layer Doc Pau l in 
th i s year are: WUl iam Smi th 
( t rumpet ) ; Aa ron Pau l in 
(snare d r u m s ) ; R i c k y PauUn 
(d rums ) ; D w a y n e P a u l i n 
(bass tuba ) ; R i c k y PauUn 
(snare d r u m ) ; Dwayne 
P a u l i n (bass tuba ) ; Scott 
Pau l i n ( t rombone) ; D w i g h t 
Pau l i n ( tenor sax); and 
Ph i l l i p P a u l i n ( t rumpe t ) . 

THE YOUNG TUXEDO 
BRASS BAND 

f o rmed i n the mid - '30s by 
the late J o h n Casimer, is a-
mong the oldest of a l l jazz 
bands. "Jazz Beg ins , " a col
l ec t ion of street, f une ra l and 
parade mus ic , was recorded 
b y the Young Tuxedos for 
A t l an t i c i n 1958. The band 
played at the White House 
Concert for the Newpor t 
Jazz Fest iva l 's 2 5 t h A n n i 
versary . CurrentTnembers 
inc lude leader H e r m a n 
Sherman, alto sax; Jack 
Wi l l i s , t r u m p e t ; Greg 
Staf ford, t r u m p e t ; J o h n 
S immons, t r u m p e t ; Lester 
Caliste, t rombone ; Joe 
Tarragano, cl£irinet; Ernes t 
Watson, tenor sax; 
Lawrence Trot ter , snare 
d r u m ; Charles Ba rba r in , 
bass d r u m s ; and Walter 
Pay t o n , brass h o r n . 



THE ONWARD 
BRASS BAND 

organized i n 1889, is one of 
the oldest ensembles i n New 
Orleans. The band used to be 
led by the late Paul 
B a r b a r i n , and was reorgan
ized b y Lou is Cot t re l l , w h o 
headed the g roup u n t i l h i s 
death i n 1978. The b a n d has 
appeared i n Lou is Mal le ' s 
f i l m , ' ' P re t ty Baby ' ' and has 
p layed at Carnegie H a l l , at 
the open ing of the C u l t u r a l 
Center i n Wash ing ton D.C., 
and at several n i gh t c lubs i n 
New Orleans, St. Lou is and 
Las Vegas. Recently they 
made a r e co rd ing for 
N a t i o n a l Geographic. The 
c u r r e n t leader is Placide 
Adams, w h o also p lays snare 
d r u m s , and the personne l 
inc ludes Chester Jones, bass 
d r u m ; E rnes t EUy, snare 
d r u m ; J e r r y Greene, t u b a 
and bass h o r n ; Oscar 
Rouzan, sax; Ra lph 
J o h n s o n , c la r ine t ; Ja ck 
W i l l i s , cornet ; Wendel l 
B r u n i o u s , t r u m p e t ; Chr i s 
C l i f t on , t r u m p e t ; F red 
Lonzo, t r ombone ; Wa ld ren 
Joseph, t r ombone ; and 
Wendel l Eugene, t r ombone . 

T H E OLYMPIA 
BRASS BAND 

organized i n the ear ly '60s 
b y saxophon is t and leader 
H a r o l d Dejan, is one of the 
most popu la r brass bands I n 
the c i t y today. The b a n d has 
t ou r ed the w o r l d for the past 
20 years and appears loca l l y 
at banquets , dances, g r a n d 
openings, jazz funera ls and 
M a r d i Gras parades. They 
have en te r ta ined such d i gn i 
tar ies as f o rmer President 
Gerald F o r d and President 
Giscard d 'Es ta ing of Prance. 
Members range i n age f r o m 
30 to 80 , and have appeared 
on several te lev is ion shows. 

THE F A I R V I E W 
BRASS BAND 

was f o rmed b y Danny 
Barker , a loca l maestro w h o 
played w i t h the b i g bands 
for m a n y years . I n c l u d i n g 
those of Benny Carter, Cab 
Calloway and the Deparis 
Bro the rs . M a n y of the b a n d 
members are descendants of 
the great loca l f o u n d i n g 
fa thers of jazz. 

E L L Y N A TATUM 
has b r o u g h t two types of 
jazz fans together, the type 
whose heads s w i m every 
t ime Pisto l Pete makes a bas
ket , and the type w h o t h r i v e 
on New Orleans mus ic . 
EUyna is the f i r s t l ady g r a n d 
m a r s h a l l and her SECOND-
L INERS have p layed w i t h 
L i one l H a m p t o n , i n M a r d i 
Gras parades and on televi-
s ion commerc ia ls . 

T H E HURRICANE 
BRASS BAND 

was organized as an of fshoot 
of the Fa i r v i ew Brass Band. 
Leroy Jones and h i s band 
have a l ready establ ished 
themselves as one of New 
Orleans ' mos t exc i t ing and 
p r o m i n e n t street bands. 

FLOYD A N C K L E ' s 
M A J E S T I C BRASS BAND 

was organized i n 1974. 
Young and o ld mus i c i ans 
have w o r k e d together to es
t a b l i s h themselves as one of 
the c i t y ' s great jazz 
m a r c h i n g bands. 

Also appear ing are 

T H E TORNADO 
BRASS BAND 

T H E MAGNOLIA 
BRASS BAND 

J o i n i n g the Magno l ia Brass 
b a n d t h i s year are B r i a n 
F i n i g a n ( t rumpet ) ; L a r r y 
Batiste (snare d r u m ) ; Pat 
Patterson (bass d r u m ) ; K e i t h 
W h a r t o n ( tuba) ; Joe Gordon 
(sax); M i k e Whi te (c lar i 
net ) ; James Staf ford ( t r om
bone); and J u l i u s H a n d y 
(banjo). 

A m o n g the most c o l o r fu l 
and u n i q u e i n s t i t u t i o n s i n 
the c i t y of New Orleans are 
the M a r c h i n g Societies, 
Benevolent Societies and 
Social Clubs t h a t mani f es t 
themselves at Jazz Funera l s 
and parades a r o u n d the c i t y . 
These groups have a 
two- fo ld o r i g i n . They have a 
d i rec t l i n k to West A f r i c a n 
B u r i a l Societies, even d o w n 
to the c a r r y i n g of u m b r e l 
las i n the f une ra l proces
s ion. They are also an out
g r o w t h of the movement on 
the p a r t of most m i n o r i t y 
g roups d u r i n g the l a t t e r p a r t 

of the n ine t een th c e n t u r y to 
band together i n c lubs for 
m u t u a l a id and social ac t i v i 
t y . Nowhere has t h i s 
blossomed in t o a more color
f u l express ion t h a n the fo l 
l o w i n g groups w h i c h w i l l be 
parad ing a r o u n d the Fa i r : 
T H E YOUNG M E N ' S 
OLYMPIAN SOCIAL AID 
AND P L E A S U R E CLUB, T H E 
BURGUNDY L A D I E S , T H E 
I R E M E BOOSTERS, T H E 
S C E N E BOOSTERS, F U N 
L O V E R S MARCHING 
SOCIETY, T H E CALENDAR 
G IRLS , and T H E MONEY 
WASTERS. 

— L a u r a de Vincent 

Dooky Chase Restaurant 
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I W I L L I E M E T C A L F ALVIN YOUNG 
is a p r i m e example of the 
k i n d of exce l lent y o u n g jazz 
m u s i c i a n s t h a t have devel
oped o u t of the r e v i va l of the 
las t decade. A bass p layer , 
he w i l l be l ead ing a q u i n t e t 
of f ine, y o u n g mus i c i ans . 

Thanks to a growing 
number of jazz-minded 
mus ic club operators and 
concert producers, contem
porary jazz is a l l oy ing a 
renaissance on the live m u 
sic scene in New Orleans and 
around the country. The u n 
precedented number of con
temporary—or modern, or 
progressive, or avant garde-
jazz groups appearing at the 
Heritage Fa i r this year also 

E L L I S M A R S A L I S 

is one of New Orleans best 
k n o w n a n d mos t active m u 
s ic ians , as w e l l as a h i g h 
l y respected educator . I n ad
d i t i o n to appear ing at the 
Fa i r h e ' l l be open ing the eve
n i n g concer t on the S.S. 
Pres ident w i t h the L i one l 
H a m p t o n A l l Star Band . Fo r 
mor e o n E l l i s , see the eve
n i n g l i s t i n g . 

A L B E L L E T T O 

a nat ive son, has for m a n y 
years been i n the f o r e f r on t 
of progressive jazz i n New 
Orleans. He f i r s t came to na
t i o n a l a t t e n t i o n w h e n he 

a E R M A I N E B A Z Z L E 

attest to the fact that, when 
given the opportunity, more 
and more music ians are 
choosing this avenue of ex
pression. 

Often the word jazz is 
used as a generality when in 
fact there are several dis
tinct catagories of modern 
jazz . For the purpose of this 
article we wi l l divide the art
ists into three catagories. 

t o u r e d w i t h Stan K e n t o n a n d 
Woody H e r m a n . A few years 
back he was mus i c d i r ec to r 
of the P layboy Club, and 
since t h e n he has w o r k e d a l l 
a r o u n d t o w n . 

J A M E S BLACK 

is a loca l percuss ion is t and 
composer w h o has p e r f o r m 
ed w i t h m a n y n a t i o n a l l y 
k n o w n stars i n c l u d i n g 
Yusef Lateef. A long w i t h 
E l l i s Marsa l i s he was a 
p r i m e mover i n the rena is
sance of progressive Jazz i n 
New Orleans i n the late '60s. 
B lack w i l l be p e r f o r m i n g 
b o t h solo a n d w i t h h i s 
g r o u p , the James B lack 
Ensemble . 

f ounde r a n d Execu t i v e D i 
rec to r of the Academy of 
B lack A r t s , is a w e l l k n o w n 
loca l p i an i s t , conduc to r , 
composer a n d a r range r . He 
is p resen t l y c o n d u c t i n g a 
Jazz W o r k s h o p at the A.B.A. 
u n d e r a g r a n t f r o m the Jazz 
a n d Her i tage F o u n d a t i o n . A t 
the F a i r h e ' l l be l ead ing the 
W i l l i e Me tca l f Sextet P lus 
Two, f e a t u r i n g Clyde K e r r , 
J r . on t r u m p e t , J o h n Lonzo 
o n t r u m p e t and f l uege lho rn . 
K i r k F o r d o n al to sax, Stan
ley Stevens o n d r u m s , Mi l es 
W r i g h t on bass, v r t th Sharon 
Ford -Metca l f a n d M a r k Tay
l o r , dancers. 

JOHNNY VIDACOVICH 

a nat i ve New Or l ean ian , is 
one of the c i t y ' s best and 
bus ies t d r u m m e r s . H i s f i r s t 
p u b l i c exposure came w i t h 
A l Bel le t to a n d he has since 
w o r k e d w i t h most of the 
bands i n t o w n . He 's a h i p 
a n d act ive d r u m m e r . 

6 E R M A I N E BAZZLE 
A N D T H E 

G E N T L E M E N OF JAZZ 

have been a f i x t u r e at 
Mason ' s Amer i c ana for 
years . Germa ine is the f i r s t 
l a d y of song i n New Orleans 
m o d e r n jazz. The Gent lemen 
feature Red Ty ler on saxo
phone , w h o was one of the 
l ead ing f i gures i n the t h r i v 
i n g '50s jazz scene i n New 
Orleans. 

E A R L T U R B I N T O N 

a n o t f f e i ^ i a t i v e ^ ^ n ^ ^ t i i ? 
c i t y ' s great saxophon is t s . 
E a r l has t o u r e d w i t h the 
B.B. K i n g b a n d , a n d 
recorded w i t h Joe Z a w a n u l , 
the W i l d Magno l ias a n d B.B. 
K i n g . P l ay ing a l to a n d 
soprano sax h e ' l l be per
f o r m i n g at the F a i r w i t h a 
q u i n t e t of s te l lar mus i c i ans . 

W A L T E R PAYTON 

bassist and bass h o r n play
er, as w e l l as a mus i c educa
t o r , p lays a l l f o r m s of New 
Orleans m u s i c — t r a d i t i o n a l , 
r ag t ime , R & B , and contem
p o r a r y . He heads the young 
est b a n d i n the c i t y , the Mc-
Dpnogh #15 School Band , and 
for the f i r s t t ime w i l l lead h i s 
o w n jazz b a n d at the fest iva l . 

T O N Y B A Z L E Y 

percuss ion i s t and nat ive 
New Or l ean ian , is back i n 
t o w n after spend ing more 
t h a n a decade on the West 
Coast, r e co rd ing and per
f o r m i n g w i t h a n u m b e r of 
i n t e r n a t i o n a l l y k n o w n ar
t i s t s , among t h e m Wes 
M o n t g o m e r y and Roy Ayers . 
Tony s h o u l d be remembered 
f r o m h i s days at the o ld Dew 
Drop I n n . H e ' l l be p e r f o rm
i n g at the Fa i r w i t h h i s sex
tet . 

EDWARD FRANK 

L A R R Y S I E B E R T H 

a f o rme r s tuden t at Loyo la , is 
a n innova t i v e y o u n g p ian
i s t w h o w o r k s r e g u l a r l y i n 
c lubs a r o u n d the Quarter , 
do ing e v e r y th ing f r o m t r a d 
i t i o n a l jazz to R & B to be-bop 
A t the Fa i r h e ' l l be p e r f o r m 
i n g w i t h the L A R R Y 
S I E B E R T H QUINTET. 

DAVID TORKANOWSKY 

comes f r o m a mus i ca l back
g r o u n d . H i s father., Werner 
T o r k a n o w s k i , u n t i l r ecent l y 
was conduc to r of the New 
Orleans P h i l h a r m o n i c 
S y m p h o n y Orchestra. Dav id 
p lays a l l k i n d s of N.O. mus i c 
and is one of the f ines t 
y o u n g p i an i s t s i n the c i t y . 
H i s Qu in te t w i l l f eature scat 
voca l is t Bobby M c F e r r i n . 

PROGRESSIVE (MAINSTREAM) JAZZ 

is regarded b y m a n y as one 
of the f ines t mus i c i ans on 
the loca l scene. He was o r i 
g i n a l l y a v i o l i n i s t , b u t a 
s t roke le f t h i m para lyzed 
a n d unab l e to use one h a n d , 
so he sw i t ched to p iano and 
c o n t i n u e d to forge ahead 
mus i c a l l y . A & R m a n for 
D u k e and Peacock Records 
i n the '60s, he cont inues to 
be m u c h sought after as an 
a r range r and composer. 



S T E V E M A S A K O W S K I 
AND FOUR P L A Y 

are attracting considerable 
attention because of their 
unique instrumentation. 
Steve, a former student at 
Loyola, attended Berklee 
School of music and is a r is 
ing young guitarist, arrang
er and composer. The group 
w i l l be playing their unique 
form of be-bop featuring 
strings. 

PORGY J O N E S 

has the distinction of being 
the opening band at L u and 
Charlie's. Porgy has toured 
w i t h internationally known 
trumpeter Freddie Hubbard. 
An old standard at the 
Festival, he ' l l front his 
group the PORGY JONES 
EXPERIENCE. 

W A R R E N B E L L , S R . 

father of local T. V. anchor
man Warren Bell, J r . , used 
to jam w i t h Charlie Parker 
and Lee Konitz at the old 
Birdland i n New York. Mr . 
Bell, a saxophonist, is ap
pearing w i t h his own group, 
a quintet, for the f irst time 
since his retirement i n the 
'50s. The Festival is espec
ially proud to reintroduce 
this important native son. 

J U N E G A R D N E R 
AND S A M ALCORN 

are the archetype of the 
good, professional Bourbon 
Street band. June is a 
drummer who has played 
both professionally and well 
every type of local music-be
bop, tradit ional Jazz, brass 
band and R&B. Sam Alcorn, 
a trumpeter, is the son of 
Alv in Alcorn, the well 
known tradit ional trumpet 
player. 

HOT STRINGS 

is representative of the 
Swing String Era, i n the tra
dit ion of Stephane GrappelU, 
Joe Venutl , Stuff Smith and 
Django Relnhardt. This v i 
brant form of string jazz Is 
enjoying a current revival 
throughout the country and 
Hot Strings use i t as a 
take-off point for their inno
vative sound. 

GIORGIO GASLINI 

is a pioneer of jazz In his 
native Italy where today he 
is considered a key figure i n 
that country's jazz history. 
He has recorded and toured 
w i t h such greats as Gato 
Barbieri , Jean-Luc Ponty, 
Max Roach and Ornette 
Coleman. He was the f irst 
artist to teach jazz Improvi
sation and history at the 
I ta l ian Conservatory of 
Music, f i rst i n Rome, then i n 
Venice. His present sextet is 
composed of two saxo
phones, one trombone, bass, 
drums and piano. 

E D B L A C K W E L L 

an avant-garde drummer 
and percussionist, is one of 
New Orleans best known 
jazz musicians. He forms a 
bridge between the main
stream musicians above and 
the avant-garde group to fol
low. After he made his repu
tation i n New Orleans, he 
went w i t h Ornette Coleman, 
recording w i t h h im and 
touring throughout the 
world . He's just completed a 
tour w i t h Dewey Redman, 
Don Cherry and Charlie 
Hayden. He ' l l be leading a 
local group of stellar musi
cians, featuring Earl 
Turblnton, Jr . on saxo
phone. 

A V A N T E G A R D E J A Z Z 

S H R E E SUN R A Y S 

are disciples of the late great 
John Coltrane. I n their own 
words: "We are a totally free 
spir itual modality,. . . a sig
nificant move i n the next 
evolutionary development i n 
music. The aim is to relax i n 
an open and spiritually i n 
spired atmosphere i n which 
consciousness can rise i n all 
peoples. . . w i t h spontaneous 
and continuous creative ex
pression." 

H E N R Y B U T L E R 

is one of a relatively small 
group of local musicians 
who have managed to f ind 
success on the local scene. 
His influences range from 
Gospel to jazz to R&B to clas
sical music, which serve as a 
take-off point for his own i n 
tensely personal music. He 
can go outside the bounds of 
structure whUe st i l l main
taining interest. 

IMPROVISATIONAL 
A R T S Q U A R T E T 

u n t i l recently featured Alvin 
Thomas, who passed away 
this year. The group is st i l l 
going strong w i t h Edward 
" K l d d " Jordon on saxo
phone, Clyde Kerr, J r . on 
trumpet and fluegelhorn, 
London Branch on bass and 
Alv in Fielder, Jr . on drums 
and percussion. The group 
plays original New Orleans 
music w i t h a New Orleans 
flavor. 

R A M S E Y M C L E A N 

is a local bassist from up
town who last year appeared 
w i t h the Musicians For 
Music. He is an example of 
the innovative ingenuity 
.used by musicians i n pre
senting their music. This 
k i n d of Ingenuity is evident 
i n the music that Ramsey 
and his group present. 

F I S H E R -
ROBINSON Q U A R T E T 

features Patrice Fisher on 
flute and concert harp and 
J i m Robinson on guitar. 
This group is also a part of 
Musicians for Music, whose 
premise is that musicians 
assume the responsibility 
for the presentation, contin
uance and evolvement of 
their music. Fisher, who has 
transformed a classical i n 
strument, the harp, into a 
most effective jazz ins t ru 
ment, calls her music "Baro
que jazz." Robinson, 
director of Musicians for 
Music, writes much of the 
music they ' l l be performing. 

S O U R C E S 

feattirlng Nick Sanzenbach, 
Frank Stone, Alvin Young, 
Clyde Kerr, Jr . , and John 
Vldacovlch, are a further ex-
tentlon of Musicians for 
Music. The group plays their 
own form of unrestricted to
nal expression and free 
forms rhythms, using a 
multitude of brass, reeds 
and percussion instruments. 

J A J U S B I V B R S E A R L X U R B I N T O N 



SAM R I V E R S 

Composer, teacher, and mus 
i c i an , b r i n g s nons top i m p r o -
v i s a t i ona l jazz f r o m h i s Soho 
l o f t , S tud io Rifbea, to the 
1979 Jazz Fest iva l . The 
p r o d u c t of three generat ions 
of B lack A m e r i c a n m u s i 
c ians , R ivers b r i n g s a m u s i 
cal soup of h y m n s , gospel, 
bebop, b lues , and c lassical 
to a b o i l w i t h h i s t o t a l l y i m -
p r o v i s a t i o n a l band , 
i n c l u d i n g the respected 
bass ist a n d ve teran col labor
a tor i n the avant-garde, Dave 
H o l l a n d . Th i s m u l t i - s t y l i s t i c 
a n d m u l t i - i n s t r u m e n t a l 
p layer , (h is m a i n i n s t r u 
men t s are t enor sax a n d p i 
ano, t h o u g h he has also 
p layed a v a r i e t y of h o r n s 
and s t r ings ) , recorded w i t h 
B i l l i e H o l i d a y i n the '40s, 
Mi l es Davis i n the '50s, Cecil 
Tay lo r i n the '60s and Chick 

Corea i n the '70s. 
I — S u s a n Wayman 

MICHOUD BOOSTERS 

are led b y loca l p ian i s t -
saxophon i s t A r m a n d St. 
M a r t i n . The g r oup features 
a l to saxophon i s t Sed Sedlak, 
w h o is a s h o r t t i m e has es
tab l i shed h imse l f w i t h loca l 
jazz fans . 

K E N T JORDON 

an a l u m n u s of the 
N.O.C.C.A. p r o g r a m u n d e r 
E l l i s Marsa l l s , is p r esen t l y a 
s tuden t at the E a s t m a n 
School of Mus i c i n 
Rochester, N.Y. Kent , a f l au 
t i s t , is the son of E d w a r d 
" K i d d " J o r d a n , and v n l l b e 
head ing a sextet of y o u n g lo
cal mus i c i ans , most of 
w h o m also came o u t of the 
N.O.C.C.A. p r o g r a m . The i r 
s o u n d is a f u s i on of r o c k 
r h y t h m s and jazz h a r m o n i c 
s t r u c t u r e . By t h i s f u s i on 
they create energy mus i c . 

JOHNNY VIDACOVICH 
AND TRICK BAG 

FUSION JAZZ 

f e a t u r i n g vocal is t L u t h e r 
Kent , consists of e ight m u s i 
c ians and vocal is t Ken t w h o 
l i k e to get together and p lay 
char t s a r ranged b y g u i t a r i s t 
Char l i e B ren t . The g r oup has 
a r h y t h m sect ion cons i s t ing 
of p iano , bass, d r u m s and 
g u i t a r , p l u s two saxs, t r u m 
pet a n d t r ombone . L u t h e r 
K e n t was an ear ly vocal is t 
w i t h Blood, Sweat and Tears. 

WOODENHEAD'S 

mus i c is a m i x t u r e of pro 
gressive jazz, r o c k and class
i ca l In f luences. The g r oup 
pe r f o rms i t s o w n m a t e r i a l 
a n d several selections b y the 
M a h V i s h n u Orchestra, Jean-
Luc Ponty and Jef f Beck. 
Members are J i m Rob inson 
on g u i t a r , Edgar L ipps on 
bass and p inao , Dan Cassln 
o n cello and bass and James 
Comiskey on d r u m s . 

RANDY JACKSON W I L L I E COLE 

a n d h i s b r o t h e r H e r m a n are 
p r oduc t s of the Southe rn 
U n i v e r s i t y i n Baton Rouge 
Jazz P r o g r am u n d e r A l v i n 
Bat iste . Randy , a bass p layer 
a n d vocal ist , has been a 
member of the B i l l y Cobham 
Group for several years a n d 
has recorded on B i l l y ' s las t 
three a l b u m s . I n between 
t o u r s , Randy w o r k s writh h i s 
b r o t h e r H e r m a n , a 
d r u m m e r , a n d a ta l ented 
g r o u p of loca l mus i c i ans . 

a nat ive New Or lean ian, has 
been w o r k i n g w i t h the Stax 
Studio i n M e m p h i s w i t h 
Isaac Hayes, among o thers . 
N o w l i v i n g back i n New 
Orleans, he 's assembled a 
q u a r t e t w h i c h is p l a y i n g the 
k i n d of jazz t h a t has been i n 
f luenced b y Wi l l i e ' s 
M e m p h i s years . R i c h a r d 
K n o x , o n keyboards , has a 
cons iderab le f o l l o w i n g 
a m o n g loca l jazz-soul bu f f s . 

T O N Y B A Z L E Y 

NEW JAZZ QUINTET 

was f o rmed i n October, 1978 
f r o m f r i ends w h o had been 
j a m m i n g together fo r the 
past few years . The " N e w 
J a z z " is innova t i v e comb ina 
t i ons of jazz and r o c k , jazz 
a n d f u n k a n d jazz and disco, 
u s i n g i m p r o v i s a t i o n a l 
methods . Members of the 
Qu in t e t are: H a r o l d Scott, 
bass; George Scott, lead 
g u i t a r ; L onn i e M o r r i s , 
g u i t a r ; Randy Weber, key
boards a n d synthes izers ; 
a n d Dav id E m i l i e n , d r u m s 
a n d vocals. 

r 

J O H N VIDACOVICH 



D 
J A M E S R I V E R S 

MOVEMENT 

The mus i c of t h i s l o ca l l y fa
m o u s New Or l ean ian has 
been caus ing footpats a n d 
h a n d claps fo r a good m a n y 
years , d a t i n g back to the 
pe r i od w h e n he w o u l d b r i n g 
a second l i n e outs ide of 
Sy lv ia 's o n F re r e t a t 4 A . M . 
James R ivers ' mus i c is 
f u s i o n i n t h a t he uses the 
c u r r e n t p o p u l a r mus i c i d i o m 
to express h i s o w n ideas. 
P l ay ing saxophones, syn the 
sizer, and do ing vocals h e ' l l 
be backed by a sextet . 

VICTOR S I R K E R ft T H E 
CIRCUIT B R E A K E R S 

f e a t u r i n g voca l is t Coco 
Y o r k , are c u r r e n t l y w o r k i n g 
r e g u l a r l y o n the loca l scene. 
V i c t o r is a g u i t a r i s t w h o has 
s tud i ed w i t h He rb E l l i s , 
L a r r y Corye l l , Pat M a r t i n o 
a n d K e n n y B u r r e l . He re
cen t l y gigged for a m o n t h at 
the H y a t t ' s Le Club w i t h 
E a r l H ines . The C i r c u i t 
Breakers Inc ludes Dave 
Watson on bass, L a r r y 
Slebert on keyboards , Tony 
D l g r a d i on saxophone a n d 
E a r l Gordon on d r u m s . 

ALVIN B A T I S T E 

i s one of the mos t h i g h l y re
spected c l a r ine t i s t s p l a y i n g 
today . A n educator a n d per
f o rme r , M r . Bat iste has to 
h i s c r ed i t the deve lopment of 
a large n u m b e r of the loca l 
jazz mus i c i ans appear ing at 
the Fa i r . Bat iste has record
ed o n several ma jor labels , 
i n c l u d i n g the las t 
Cannonba l l Adder l y a l b u m . 
D i v i d i n g h i s t i m e between 
d i r e c t i n g the Jazz I n s t i t u t e 
at Sou the rn U n i v e r s i t y i n 

NEW ORLEANS 
PIANO M A S T E R S 

On Sunday , M a y 6, the 
Fes t i va l v r i l l present a spe
c i a l concer t of New Orleans 
p iano m u s i c w h i c h w i l l 
showcase the b r o a d range of 
sty les t h a t ex i s t i n the c i t y , 
f r o m t r a d i t i o n a l to avant-
garde. Each p e r f o r m e r is a n 
acknowledged master of the 
keyboards . Fea tured w i l l be: 
TUTS WASHINGTON, 
J A M E S BOOKER, W I L L I E 
TEE a n d E L L I S MARSALIS . 
See the Center Schedule f o r 
t i m e a n d stage. 

J A M B S B O O K E B 

Baton Rouge and t o u r i n g 
w i t h B i l l y Cobham, A l v i n 
Bat iste has assembled a 
g r o u p of y o u n g mus i c i ans 
p l a y i n g o r i g i n a l mus i c v r i t h 
in tense energy. 

Also p e r f o r m i n g at the 
Pa i r w i l l be jazz greats 
DIZZY a iLLZSPH! and SUN 
RA AND T H E M Y T H -
S C I E N C E A R K E S T R A 
f ea tured i n the May 4 eve
n i n g concer t on the S.S. 
Pres ident . Fo r more on these 
a r t i s t s see the evening con
cer t l i s t i n g s . 

—Char les Bering 

JAZZ S U P P E R S 
come EAT& DRINK 
1101 R A M P A R T ST. 

522 9 5 7 8 

We've 
added 

J a z Z i to your; 
lifeJ 

TicketMaster Computer Ticket = 
Service is proud to be a part of = 
the Tenth Anniversary of the = 
New Orleans Jazz and Heritage E 
Festival. We've got the bests 
seats in the house at entertain-1 
ment events all around News 
Orleans. Call our Entertain-= 
ment Hotline, 587-3999 or v is i t | 
one of our 15 convenient lo- = 
cations at Dooky C h a s e ' s f 
Restaurant, Mason's Motel 
Americana, Tulane University, 
the University of New Orleans, 
the Superdome, and all D.H. 
Holmes stores. 
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RHYTHM AND BLUES 

' 4 # 

New Orleans R h y t h m and 
Blues can be traced back as 
far as the mid-1940s when 
young jazz music ians , 
mindful of the swing and 
boogie woogie crazes, began 
to take the sound out of 
neighborhood bars and 
dance hal ls and into smal l 
studios and popular records. 

I n the decade that follow
ed it became the city 's most 
readily identifiable commer
cia l sound as it poured from 
the speakers of thousands of 
phonographs across the na 
tion, al l the while inspir ing 
trends and dance crazes as it 
made fortunes for some, and 
hard l uck stories for others. 

I n its original form, New 
Orleans r h y t h m and blues 

I R O N I N G BOARD S A M 
was based largely on tradi
tional jazz themes filtered 
through swing and blues 
styles, and unfolded i n shuf
fles and shouts. Above al l , it 
was a piano and saxophone-
based mus ic recognized 
everywhere for its good hu 
mor and danceability. 

Though it has been fre
quently brushed by extern
a l , often national trends, it 
retains its vitality because 
many of its original creators 
are st i l l performing and l i s 
tening. The artists featured 
at this year ' s Heritage F a i r 
combine the best of today's 
crop of singers and players, 
plus many who were part of 
the mus ic ' s formative 
stages. 

Foremost among this 
year's featured r h y t h m and 
blues greats is Henry R. 

PROFESSOR LONGHAIR 
Byrd, the slender wizard 
and high priest of the local 
keyboard set who continues 
to be revered as a local deity. 
A boogie woogie rhumba gi
ant and pil lar of r o c k ' n ' r o l l , 
the Professor cites his early 
influences as Tuts Washing

ton and Snookum Russel, 
whose styles he embellish
ed w i t h bolder Spanish ting
es and raucous blues. His is 
perhaps the most definitive 
New Orleans piano style, and 
shouldn'tbe missed. 

Piano majesty continues 
w i t h that i ron man of clas
sicism, 

JAMES BOOKER 
whose style embraces al l the 
New Orleans masters (with 
several tips of the hat to 
E r r o l Garner and Chopin) 
while unravelling a techni
que that often leaves mouths 
hanging open. 

Long-time Booker assoc
iate 

HUEY " P I A N O " 
SMITH 

who just recently returned 
to the music world, w i l l be 
making his f irst Heritage 
Fair appearance. A master of 
the R&B novelty form, 
Smith w i l l be joined by some 
of his original Clowns, i n 
cluding 

BOBBY MARCHAN 
ft CURLEY MOORE 

Backing them w i l l be the 
LASTIE BROTHERS 

David and Walter. David, i n 
cidentally, is one of the un
heralded giants of New 
Orleans tenor saxophone. 

Elsewhere, great voices 
beckon. 

JOHNNY ADAMS 
a gifted singer w i t h an im
posing technique, has had a 
few soul hits (such as " I 
Won't Cry") , but is l i t t le rec
ognized as a f irst rate inter
preter of pop material. 

EDDIE BO 
who was once known as 
"The Maharajah" and the 
King of the Popeye, returns 
to the Fair, possibly w i t h a-
nother version of "Check 
M r . Popeye." Bo operates 
The E l Grande lounge, where 

BOBBY MITCHELL 
the man who made "Baby's 
Gone" and " I ' m Gonna Be a 
Wheel Someday," performs. 
Mitchell w i l l be appearing 
w i t h 

ROBERT "Barefootin" 
PARKER 

and veteran bandleader 
TOMMY RID6LEY w i t h 

his UNTOUCHABLES 

Ever-charged dynamo 

ERNIE K. DOE 
returns this year, as do 

OLIVER "Who Shot The 
La L a " MORGAN ft 

JEAN " M r . Big 
S t u f f " KNIGHT 

and the always frantic 
JESSE HILL 

one of the strongest of the 
9th Ward voices whose 
"Ooh-Poo-Pah-Doo" should 
rage through the centuries. 

CHOCOLATE MILK 
remains one of the city's 
most in-demand bands, w i t h 
several albums and a few h i t 
singles, such as ' 'Actions 
Speak Louder Than Words.'' 

L I T T L E SONNY J O N E S 



T H E D I X I K U P S 
New Orleans ' mos t success-
f\ i l g i r l t r i o , s tUl do ' ' I k o 
I k o " and " Chapel Of Love, ' ' 
a n d w i l l be appear ing w i t h 
PEARI .S . 

The f l a shy 

IRONING BOARD 
SAM 

k n o w n for h i s s t u n t s a n d h i s 
three - t i e red pe rsona l i t y , w i l l 
be o n h a n d w i t h the u s u a l 
s m a l l p iano h a n g i n g f r o m 
s t raps a r o u n d h i s 
shou lde rs . 

C L A R E N C E " F R O G M A N " 
H E N R Y 

a B o u r b o n Street f i x t x i r e fo r 
m a n y years , r e t u r n s t h i s 
year w i t h a new a l b u m 
u n d e r h i s be l t , s t i l l s i n g ing 
l i k e a f r og and a g i r l , w h i c h 
is s ome th ing he s t i l l proves 
adept at w i t h ' ' A i n ' t Got No 
H o m e . " 

The famed 

O L I V E R "Who Shot 
The L a L a " MORGAN 

whose s t r i n g of h i t s inc ludes 
" S i t t i n ' I n La L a , " " H o l y 
Cow , " " M y Old Car , " 
' ' W o r k i n g I n A Coal M i n e ' ' 
a n d " R i d e Y o u r P o n y , " has 
a n i m b l e voice t h a t is f uU or 
w h i m s i c a l moans a n d h a p p y 
wh ines . E q u a l l y n i m b l e is 

QATEMOUTH BROWN 

E A R L KING 
master s ongwr i t e r and 
s inger , r a con t eu r and assoc
iate of H u e y S m i t h . K i n g s t i l l 
gets a l o t of deserved mileage 
o u t of songs l i k e " T r i c k 
B a g " and " M a m a a n d 
Papa, ' ' w h i c h are b u t t w o of 
h i s gems on domest ic a f fa i rs 
and h i g h advent i i r e . 

Two exce l lent female s ing
ers, 

IRMA THOMAS 
B A R B A R A LYNN 

make r e t u r n appearances. 
Thomas , of course is exper t 
a t p o r t r a y i n g me lancho l y 
moods w i t h s u l t r y s lants . 
" T w o W in t e r s L o n g " and 
" Don ' t Mess W i t h M y M a n ' ' 
are s t i l l done, b u t her mono
logues are o f ten the best p a r t 
of her r o u t i n e . L y n n , w h o 
ha i l s f r o m Beaumont , Texas, 
is best k n o w n for " Y o u ' l l 
Lose A Good T h i n g , " She 
also p lays le f t -handed g u i t a r 
and is backed b y Heavy 
Tra f f i c a n d a vocal g r oup , 
the L y n n Es tab l i shmen t . 

W I L L I E T E E 
whose career inc ludes the 
h i t s ingle " T eas in ' Y o u , " a 
b i g b a n d a l b u m w i t h H.B. 
B a r n u m , p lus p r o d u c t i o n 
cred i ts fo r the W i l d 
Magno l ias and h i s o w n al 
b u m s , r e t u r n s w i t h key
boards , voice and ace accom
panis ts . The versat i le 

C L A R E N C E 
GATEMOUTH BROWN 

a Texas nat ive w h o is m u c h 
a d m i r e d i n t h i s area, has re
corded such sides as "Boogie 
R a m b l e " and " F o r N o w A n d 
So L o n g . " A s t y l i s t w h o wor 
sh ips Duke E l l i n g t o n , 
B r o w n p lays b o t h g u i t a r and 
a h o t s w i n g f idd le . 

SAMMY B U R F E C T 
w h o can also be heard i n the 
Gospel Tent , p lays a va r i e t y 
of k e y b o a r d i n s t r u m e n t s . 
He leads theP.G. 's , a jazzy, 
f u n c t i o n a l g r o u p o f ten 
h e a r d at Mason 's . 

IRVING " C A T " 
BAN ISTER 

makes h i s second Fa i r ap
pearance w i t h h i s g r oup , the 
A l l Stars. Banis ter is a gu i 
t a r i s t w h o was a member of 
the o r i g i n a l Shaweez, a leg
endary ea r l y '50s g r oup t h a t 
la ter became Sugar Boy and 
H j s Cane Cutters . 

T H E N E V I L L E 
BROTHERS 

(A r t , Charles, A a r o n and 
Cyr i l ) make t h e i r t h i r d Fa i r 
appearance after a seeming
l y endless t r a i l of one-night-
ers. I t ' s been a busy year for 
the f ou r , w h o have a l l be
come ful l - f ledged loca l cele
b r i t i e s . 

L I L Q U E E N I E A N D 
T H E PERCOLATORS 

l ed b y the carro t - topped 
Le igh H a r r i s , are o n l y a 
couple of years o ld , b u t are 
one of the c i t y ' s most - t rave l 
ed ba r bands . B u t the cu r 
i ous m i g h t f i n d as m u c h ac
t i o n i n 

E L E C T R I C AGB 
w h i c h is the E lec t r i c A l l - G i r l 
Band . 

T H E ASSOCIATES 
are a r e l a t i v e l y new g roup 
t h a t adm i t s to a jazz-blues 
s ound , a n d feat i i res gu i t a r 
i s t Sam Mooney and vocal
i s t Corl iss Franco is . Those 
devi ls of h a r d f u n k , 

T H E M E T E R S 
r e t u r n as a qu in t e t , w i t h 
lo ts of shuf f l es , slaps and 
sudden tw i s t s . 

KING FLOYD 
a staple of New Orleans sou l 
w h o scored a g igant ic h i t 
w i t h "Groove M e , " w i l l be 
present . 

I R M A THOMAS 



DEACON JOHN 
a various singer w i th a 
chamelion-like repertoire 
and thousands of school 
dances and club dates be
h ind h im. 

T H E R E D B E A N S 
AND R I C E R E V U E 

an eight piece band from 
Lafayette, play a brand of 
Cajun-navored R&B. 

BOBBY MCLAUGHLIN 
also known as Bobby Mac, 
comes back w i th his band. 

T H E B A T I S T E 
F A M I L Y BAND 

brings together David 
Batiste, formerly of the 
Meters, the popiilar Batiste 
Brothers, who have had sev
eral h i t records, and David's 
young sons, up and coming 
musicians who played at last 
year's Fair. 

T H E RADIATORS 
led by Ed Volkner, are an 
off-shot of the defunct 
Rhapsodizers, and continue 
to pack 'em i n at clubs a-
round town w i th their hot 
R&B w i t h a dash of country. 
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JERRY LEE LEWIS 
that maniacal genius of the 
keyboard, w i l l be making a 
special Heritage Fair appear
ance on Saturday, Apr i l 21 . 
Check the Center Schedule 
for time and location. 

Having developed contro
versy into something of a 
fine art dur ing his career as 
an entertainer (which got off 
the ground i n a Ford dealer
ship parking lot in Ferriday, 
Louisiana i n 1948) Lewis 
has become one of show bus
iness' genuine legends. His 
music is a dynamic, ever
growing entity, influenced 
as much by our total soci
ety—blues, country, gospel, 
jazz, rock, swing—as that 
society has been influenced 
by h im. His performance is a 
subtle blend of the precisive-
ness of his band, the 
Memphis Beats, and the end
less improvizational genius 
of his mind. The energy of 
his '50s fame remains, but 
his interpretations are as 
timely as today's news. 

DEACON J O H N 

L Z E DORSEY 

C L A R E N C E " n t O Q M A N " 
H E N R Y 

W A L T E R WASHINGTON 
has been on the local blues 
and R&B scene since the 
'50s, and is noted for his sol
id , piercing vocals. For 
many years he led his band 
the AFB's, recently dis
banded. 
A L " C A R N I V A L T I M E " 

JOHNSON 
is back, performing after a 
hiatus of almost twenty 
years. He had a couple of 
hits i n the late '50s and is 
looking forward to getting 
back into the music busi
ness. He' l l be appearing 
w i t h the Lastie Bros, and 
Huey "Piano" Smith at the 
Fair. 

—Vincent F u m a r 

BARBARA L Y N N 

Cooter Brown's 

Tavern & Oyster Bar 

Tuesday: 
25c Draft Beer 
9 :00 p.m. till 

Wednesday: 
Ladies' Night 

T w o Free Drinks 
9 :00 p.m. till midnight 

10c Oysters 
at all times 

Hot Boudin 

Po-Boys 

43 Brands of Beer 

12:00 a.m. till 
509 S. Carrollton 

where Carrollton meets the levee 
865-9166 



THE BLUES 

The blues have been a-
round the Crescent City for a 
long time. The early jazz 
bands a lways had some 
blues i n their repertoire. 
Some say the blues were 
born i n New Orleans. Others 

SUNNYLAND SL IM 

b o r n A l b e r t L a u n d r e w , Is a 
w a l k i n g h i s t o r y of Chicago 
s ty le b lues p iano . B o r n i n 
M i s s i s s i pp i , S l im t rave led 
t h r o u g h o u t the Delta reg ion 
i n the '20s, end ing u p i n 
M e m p h i s where he w o r k e d 
the Beale Street j o i n t s back
i n g u p s u c h greats as M a 
Rainey , B l i n d Boy Fu l l e r , 
B l i n d Blake and B u d d y 
Doyle. He moved to Chicago 
i n 1942 and i n 1947 landed a 
r e c o r d i n g con t rac t w i t h RCA 
V i c t o r , w h i c h s ta r t ed one of 
the most p r o l i f i c r e c o rd ing 
careers i n b lues h i s t o r y . 
Since the b lues r ev i va l of the 
'60s, S u n n y l a n d has t ou r ed 
ex tens ive ly t h r o u g h o u t the 
U.S., Canada and Europe 
and has recorded ano ther 13 
a l b u m s . 

SUNNYLAND SUM 

LIQHTNIN' HOPKINS 
say it developed out in the 
countryside and was later 
brought into town. This 
year ' s Heritage Fa i r wi l l fea
ture a healthy dose of both 
country and urban blues. 
Featured this year wi l l be: 

LONESOME SUNDOWN 

ra ised i n Opelousas, is mak
i n g h i s f i r s t appearance i n 
New Orleans at the Fa i r . 
A f t e r e s tab l i sh ing a s t r o n g 
r e p u t a t i o n as an Exce l lo re
c o r d i n g a r t i s t . Lonesome re
t i r e d for m a n y years u n t i l he 
recorded an a l b u m i n Los 
Angeles cal led "Been Gone 
Too Long . ' ' A West Coast 
t o u r fo l l owed and a t r i u m 
p h a n t appearance at the San 
Franc isco Blues Fest iva l las t 
year. H i s vocals and e lectr ic 
g u i t a r sty le are as p u n g e n t 
and s t i n g i n g as ever. 

SNOOKS E A G L I N 

grew u p p l a y i n g i n the 
streets of New Orleans i n the 
t r a d i t i o n of t h e f i r s t record
ed genera t i on of b l i n d i t i n e r -
ent b luesmen . He learned 
f r o m a w ide va r i e t y of o lder 
b luesmen as w e l l as Spanish 
f lamenco gu i t a r i s t s and 
c o u n t r y mus i c i ans such as 
J i m m y Rogers. Snooks is 
one of the mos t sophist icat
ed b lues gu i t a r i s t s al ive, has 
p layed the Fa i r for m a n y 
years and o f ten w o r k s w i t h 
Professor Longha i r . 

LIGHTNIN' HOPKINS 

one of the p r em i e r b lues 
masters al ive today. Of the 
second genera t ion of Texas 
b lues men , he ca r r i ed on the 
t r a d i t i o n s ta r t ed b y B l i n d 
L e m o n Jef ferson. M a n y u r 
b a n b luesmen , such as 
Gatesmouth B r o w n , J o h n n y 
" G u i t a r " Watson and Lowe l l 
F u l s o n , grew u p l i s t e n i n g to 
h i s mus i c . H i s sty le has 
changed l i t t l e over the years, 
b u t i t a lways communica t es 
d i r e c t l y w i t h the audience. 

BIG J O E WILLIAMS 

b o r n i n 1903 i n M iss i s s ipp i , 
has made a v o l u m i n o u s n u m 
ber of r ecord ings u n d e r h i s 
o w n name a n d w i t h L i gh t -
n i n ' H o p k i n s , Sleepy J o h n 
Estes, a n d Sonny Boy W i l 
l i amson . A p o w e r f u l vocal ist . 
Big Joe p lays a sl ide gu i t a r , 
somet imes u s i n g a u n i q u e 
n i n e - s t r i n g i n s t r u m e n t . 

R . L . BURNSIDE 

comes f r o m the M i s s i s s i pp i 
Del ta area a r o u n d Como, 
s i ng ing a n d p l a y i n g i n a 
h i g h l y t r a d i t i o n a l s ty le . A sk 
h i m to p lay the b e a u t i f u l 
" L o n g H a i r e d Doney. ' ' 

P E R C Y RANDOLPH AND 
L I T T L E F R E D D I E KING 

Freddie , b o r n i n McComb, 
M i ss i s s ipp i , made h i s f i r s t 
g u i t a r and s t r u n g i t w i t h 
horseha i r . Heav i l y in f luenc
ed by L i g h t n i n ' H o p k i n s , he 
has p layed i n a m u l t i t u d e of 
b lues bands a r o u n d the c i t y 
and has an a l b u m on A h u r a 
Mazda records. Percy 
Rando lph is a h a r m o n i c a 
v i r tuoso whose reper to i r e 
Inc ludes no t o n l y h is o w n 
jazz compos i t ions , b u t 
marches , s tandards and 
Creole mus i c . 

R O B E R T P E T E 
WILLIAMS 

is a Lou i s i ana c o u n t r y 
b lue sman of great r e n o w n . 
B o r n i n 1914, he d i d n ' t take 
u p the g u i t a r u n t i l he was 
20. He plays exc lus ive ly i n a 
moda l f ash ion and l i k e so 
m a n y other great blues
m e n — B u k k a Whi te , Son 
House and Leadbel ly , among 
t h e m — h e has a h i s t o r y of 
violence b e h i n d h i m . He t o u r s 
cons tan t l y now and p lays 
every year at the Fa i r . 

D A V E " P A T M A N " 
WILLIAMS 

is one of the classical New 
Orleans b lues p iano s ty l i s t s . 
He has recorded extens ive ly 
as a s ideman and has led a 
n u m b e r of h i s o w n sessions. 
One of h i s loca l favor i tes was 
" I Ate Up the Apple Tree. ' ' 
H e ' l l be p e r f o r m i n g solo at 
the fes t iva l . 

COUSIN J O E 

is ano ther versat i le New 
Orleans p iano p layer whose 
r eper to i r e covers a gumbo of 
d i f f e r en t genres. He has 
made record ings i n b o t h 
New Orleans and s w i n g sty le 
jazz w i t h b i g band b a c k u p 
and is equa l l y at home w i t h 
r h y t h m and blues. 
C o m b i n i n g a sense of h u m o r 
w i t h f lawless stage pres
ence. Cous in Joe is ano ther 
i n the l ong l ine of New 
Orleans "P ro f essors . " 

COUSIN JOE 

T A B B Y THOMAS AND 
T H E MIGHTY 

HOUSEROCKERS 

l i k e H e n r y Gray, are p a r t of 
the Ba ton Rouge b lues estab
l i s h m e n t . They 've been play
i n g a r o u n d Lou i s i ana for the 
past 15 years or so. Last 
year they came out w i t h a 
new record en t i t l ed " B a l d 
Headed L e n a . " 

PERCY RANDOLPH and 
LITTLE FREDDIE KINQ 
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PDREBHTTHH 

That's what you're in for 
with Sweets Edison's 
trumpet and Lockjaw 
Davis' tenor sax. To
gether, they'll give you 
an evening of pure jazz 
rhythm. At LeClub, now 
through April 29. Three 
sets nightly starting at 
9:30. Entertainment 
charge: $8, includes two 
drinks. Make reserva
tions now. For some 
fascinating rhythm. Call 
561-1234. 

ItCU 
T% HYATT REGENCY 

NEWOW.EANS 
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HENRY GREY 
AND HIS CATS 

currently play the nightclub 
circuit i n Baton Rouge and 
Lafayette. Henry, a master 
of the keyboard, describes 
his music as "Rock ' n ' r o l l 
blues.' ' Known pr imar i ly as 
a vocalist. Gray has sung 
and jammed w i t h a host of 
major blues artists includ
ing Howling Wolf and 
J immy Reed. He's also well 
known as a lyric ist , having 
penned puch songs as 
' ' Grave Bounce," " Going 
Down Slow," and "How Can 
You Do I t . " 

WHISPERING SMITH AND 
THE JUKEHOUSE 

ROCKERS 
are yet another fine Baton 
Rouge ensemble. Smith, a 
harmonica player, started 
out w i t h Excello Records, as 
did Tabby Thomas and 
Lonesome Sundown. Over 
the years he's gigged and re
corded w i t h Lightning Slim 
and Henry Gray, and is s t i l l 
a regular "Cat." The band's 
style is funky r u r a l l ike 
most of the Baton Rouge 
bands. 

BIG WILL HARVEY 

is a native New Orleans 
bluesman who can often be 
heard gigging w i t h Professor 
Longhair, his friend and 
mentor for many years. Big 
Wi l l w i l l head his own band 
at the festival. 

GREGG WRIGHT 
is one of the exciting new 
blues talents to come out of 
the South. He is an electrify
ing guitarist whose music 
uses the blues as a point of 
departure into other realms. 

ROOSEVELT SYKES 

is the reigning dean of blues 
piano i n New Orleans, 
though to call h i m a blues-
man would be a considerable 
understatement. He can 
play i t all—blues, jazz, rag
time, swing, ballads and 
more. Born i n Arkansas, he 
received his f i rst musical 
tra in ing i n St. Louis from 
Lee Green. He played around 
St. Louis for several years 
u n t i l he was discovered and 
taken to New York to make 
his f i rst recordings i n 1929. 
Sykes then moved to Chicago 
where he stayed for 30 years 
working and recording 
steadily the entire time. I n 
1962 he moved back to New 
Orleans where he continues 
to delight local audiences, 
w i t h frequent trips to tour 
the country and Europe. 

THE FABULOUS 
THUNDERBIRDS 

straight from Austin, Texas, 
are the most promising 
young white blues band 
since Paul Butterfield's 
Band i n the early '60s. 
Fronted by K i m Wilson's 
searing acrobatic harp play
ing, the Thunderbirds play 
classic Chicago blues, a la 
B.B. King and Muddy 
Waters. The band Includes 
J immy Vaughn, Mike Buck 
and Keith Ferguson. 

MARK NAFTALIN 
one of the finest young blues 
pianists working i n the id i 
om, was an original member 
of the Paul Butterfield Blues 
Band and has since worked 
w i t h Mike Bloomfield, Big 
Joe Turner, John Lee 
Hooker, Chuck Berry, Otis 
Rush and James Cotton. Re
cently he's been appearing 
solo i n concerts and clubs, 
and produced the critically 
acclaimed blues series at the 
Boarding House i n San 
Francisco. 

THE NEW ENGLAND 
BLUES PROPHETS 

led by harpist D.W. Gill and 
lead guitarist Doug Wainoris 
are one of the most exciting 
groups on today's blues 
scene. With their roots i n the 
acoustic and electric tradi 
tions of the Chicago blues 
and influences spanning 
many eras of jazz, from 
swing to modern, the group 
has incorporated elements 
from the entire musical 
spectrum to present their 
distinctive and dynamic 
brand of the blues. Together 
for seven years, the band i n 
cludes Rob Roy on bass, Jeff 
Davidson on drums and 
Jamie Isaacson on piano. 

CLANCY "BLUES BOY" 
LEWIS 

is one of the city's finest 
practitioners of the down 
home blues. This w i l l be his 
fourth appearance at the 
Heritage Fair. Clancy's 
sound is influenced by Slim 
Harpo and J immy Reed, but 
maintains his own personal 
stamp. 

FLORA MOULTON 
has been for many years a 
street singer i n Washington 
D.C. She plays bottleneck 
guitar style and sings both 
traditional songs and tunes 
of her own composition, 
using the guitar as an effec
tive foil for her strident vo
cal style. I n recent years 
she's been a part of the D.C. 
Blues project and has re
corded a couple of 45s. 

BUTCH MUDBONE 
is a young bluesman 
who showed up i n town 
ten years ago and has 
since been working clubs 
and street corners around 
the city as well as the Jazz 
Festival. Butch is an accom
plished slide guitar player, 
u^ing a steel body National 
guitar, an instrument 
favored by many of the early 
bluesmen. 

M A R K N A r T A I . I N 

COON ELDER 
comes from Cocheran, 
Mississippi and grew up 
near the late Fred McDowell, 
whose style influenced his 
development. Since 
Cocheran is close to 
Memphis, Coon has been ex
posed to the urban musi
cians of that scene and de
veloped a style that reflected 
both r u r a l and urban in f lu 
ences. He's been an active 
part of the Memphis scene 
for many years, recording 
two albums for Mercury, i n 
cluding the h i t song ' ' I A in ' t 
No Cowboy; I Just Found a 
H a t . " Coon plays guitar and 
sings In blues and rockabil-
ly styles. 

JOHNNY WOODS 

also hails from Mississippi 
and, like Coon Elder, was a 
protege of Fred McDowell. A 
country blues harp player, 
he made some classic record
ings w i t h the great 
McDowell. 

B O O S E V E L T S Y K E S 



87 

B U T C H M U D B O N E 

B I L L Y G R E G O R Y 

is one of the city's busiest 
guitarists, working i n a 
number of bands around 
town. Born and raised i n 
Memphis, Bil ly has lived I n 
New Orleans for the past ten 
years, i n between stints w i t h 
I t ' s A Beautiful Day, John 
Lee Hooker, J immy Reed 
and a number of other 
bands. For a couple of years 
he worked regularly w i t h 
Professor Longhair. He's 
just finished recording an 
album of the blues here i n 
town. 

R A Z I N CAIN 

is a local blues band that's 
been playing around town 
since last summer, featuring 
Bil ly Gregory on guitar and 
Dave Duffey, singer and 
songwriter from Monroe, 
La. The band also includes 
Ricky Cortez on bass. Jay 
Gernsbacher on drums and 
Harold Kelt on keyboards 
and guitar. 

G E O R G E DORKO 

is currently an English 
teacher at UNO, but his real 
love is singing and playing 
the blues. While a student at 
Antioch College i n Ohio he 
hung out w i t h the likes of 
Ian Buchanan and John 
Hammond and later met and 
played w i t h Gary Davis, 
Mississippi John H u r t and 
Son House. George w i l l be 
performing solo at the festi
val. 

JOHN MOONEY 
B L U E S BAND 

consists of John Mooney on 
guitar, mandolin and vocals, 
Brian Williams on bass. Bob 
Cooper on piano and Nick 
Langen on harmonica, ac
cordion and piano. Mooney, 
from Rochester, N.Y., plays 
r u r a l and Delta style blues 
on National steel guitar. 
Both standard and 
bottleneck. He learned a lot 
of his music from noted 
bluesmanEd "Son" House. 
The band is a nice comple
ment to this style and also 
plays "Jumps, stomps, 
shakedowns, boogie-woogie 
and rhumba-boogie bops.'' 

NEW O R L E A N S 
B L U E S GIANTS 

On Sunday, Apr i l 29 the 
Jazz and Heritage Festival 
w i l l proudly present an al l 
star Blues Jam, featuring 
the cream of the crop of New 
Orleans blues stylists. Parti
cipating i n the jam w i l l be: 
SNOOKS E A G L I N , J A M E S 
B O O K E R , I R M A THOMAS, 
W A L T E R W A S H i n a i O N , 
SAMMY B U R F E C T , J A M E S 
R I V E R S , G E O R G E F R E N C H 
AND ZIGABOO M O D I L E S I E . 
See the Center Schedule for 
time and place. 

Q^chievers 
specialty sports 

Severn at 19th • 19th Rue Carre Shopping Center 
454-3951 

TENNIS &RACQUETBALL 
apparel, shoes and accessories by: 

John Newcombe Asahi 
Jelenk Red Lion 
Top Seed Interwoven 
Lotto Laguna 

SWIMWEAR 
competition and fashion by: 

Arena Sunseeker Laguna 

WATER SKIS 
equipment, and accessories by 

EP Maherajah 
Cypress Gardens Vector 

Connelly. 
Jobe 

Tunnel Board 

RUNNINGWEAR 
shoes, and accessories by: 

Frank Shorter 
New Balance 
Etonic 

W E S P L A N A D E 

A C H I E V E R S m 
8 < 

^ 19th ST 

L A K E 
S I D E 

Brooks 
Saucony 
Tiger 

Mon. thru Sat. 
10AM-6 PM 

Thurs. til 9 PM 

A m . T i c . n F . 
R ,->Ml4Ani< I I 

V E T E R A N S H W Y 
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J A C K COOK 

is also a y o u n g blues gu i t a r 
i s t w h o recent l y t ook u p res
idence i n New Orleans. He 
p lays b o t h s t a n d a r d a n d bot-
t l eneck style gu i t a r . 

GUY RICHARDS 

is a b lues g u i t a r i s t f r o m the 
Watts-Los Angeles area w h o 
came to New Orleans area se
ven years ago. Before t h a t he 
p layed a r o u n d the c o u n t r y 
f o r eleven years , do ing s tud 
io w o r k for K e n t Records fo r 
t w o of those years . Guy re
cords fo r E u p h o n i c Records. 

B L U E S DAVID REYNOLDS 
AND PHASE TWO 

are a l oca l l y based s i x piece 
b lues b a n d t h a t has been 
p l a y i n g a r o u n d the state fo r 
a n u m b e r of years. Dav id , a 
g u i t a r i s t , w i l l be m a k i n g h i s 
t h i r d appearance at the Fa i r . 

Last , b u t b y no means 
least, d o n ' t f a i l to ca tch 
evening concer t p e r f o rmers 
BOBBY " B L U E " BLAND, 
E T T A J A M E S and the 
BUDDY BUY B L U E S BAND 
W I T H JUN IOR W E L L S , a l l of 
w h o m w i l l be p e r f o r m i n g at 
the Her i tage Fa i r . Fo r more 
o n these great a r t i s t s see the 
even ing concer t l i s t i ngs . 

—Robert Reed and 
Andy Wallace 

J i m m y Rosen 

J O H N M O O N E Y 

We Specialize I n 
OUTDOOR S K A T E S 
(Boot or jogger styles) 

8 9 1 - 5 3 6 1 
5244 Magazine 

(Va lmont Square) 
Tues.-Sat. IO-6 

Sun — 12-5 

The First Line 
For the jazz collector and connoisseur 

I 

These excellent Louisiana State 
University Press publications and 

1 a ful l range of traditional jazz, blues n 2 cmnKie i e t si , NCW 

and Cajun books, records and 
tapes are available from deVille. 

Orleans, LA 70150 S04/522-2 56̂  



C H I S r NORMAN B E L L of the W I L D XCHOUPI IOULAS 

A large part of the region
a l music presented at the 
Heritage Fa i r and indeed of 
that music wh ich may be 
called uniquely American, 
had its origins on the contin
ent of Africa. The islands of 
the Caribbean were a stop-
T)ing-off place for many of 

the slaves who ultimately 
populated the South, and 
these in tu rn had a tremen
dous impact on the mus ic of 
New Orleans. This year ' s fes
t ival features an impressive 
display of this vital roots 
mus ic . 

f B A I K O N T E 
CO ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ 

?i is a master of the 2 1 - s t r i n g 
I M a n d i n k a h a r p , the k o r a , a 
I West A f r i c a n i n s t r u m e n t of 

inc red ib l e comp l ex i t y . Ba i 
Kon te l ives i n the v i l lage of 
K o m b o B r i h a m a , i n Gambia , 
whe re he is a K o r a Ja lo a n d 
Gr lo t , or o r a l h i s t o r i a n , 
whose f u n c t i o n involves the 
m e m o r i z a t i o n and n a r r a 
t i o n of t r i b a l h i s t o r y . I t was 
to a g r i o t t h a t A lex Haley , 
a u t h o r of Roots, w e n t w h e n 
he successful ly t raced h i s 
ancest ry t h r o u g h the M a n -
d i n k a s . As w e l l as be ing a 
master m u s i c i a n , Bai Kon te 
also cons t ruc t s the k o r a 
f r o m nat ive mater ia l s . 

MANDIN60 GRIOT 
SOCIETY 

dedicated to the develop
m e n t and prese rva t i on of the 
mus i c of the M a n d i n g o (Man
d inka ) people of West A f r i ca , 
was f ounded i n 1977 b y 
A d a m Rando lph , a n A m e r i 
can, a n d J a l i Foday M u s a 
Suso f r o m Gambia. M u s a 

was ra ised i n the Gr io t t r a d i 
t i o n , becoming at 18 a f u l l -
f ledged Gr lo t . Rando lph has 
been invo lved i n the s tudy of 
A f r i c a n d r u m m i n g for m a n y 
years, before meet ing M u s a 
and f o r m i n g the M a n d i n g o 
Gr i o t Society. The mus i c of 
the g r o u p is a fus i on of t r a d 
i t i o n a l M a n d i n k a f o rms 
w i th ' j a zz in f luences . Also i n 
the g r o u p are H a n k Drake 
on t r a p d r u m s and Joe 
Thomas on bass. A n u m b e r 
of t r a d i t i o n a l M a n d i n k a i n 
s t r u m e n t s are used. 

LOUIS C E L E S T I N 

b o r n and ra ised i n H a i t i , 
came to the U n i t e d States i n 
1964, b r i n g i n g w i t h h i m the 
nat ive mus i c and r i t u a l of 
Voodoo c u l t u r e . A master 
d r u m m e r and dancer, Celes-
t i n w i n be p e r f o r m i n g pieces 
f r o m V o u d u n ceremonies, 
i n c l u d i n g the h a i r - r a i s i n g 
Dance of Death. L i v i n g i n 
New Y o r k , Celestin w o r k s as 
a carpenter and a mason, as 
w e l l as p e r f o r m i n g at c lubs 
and concerts t h r o u g h o u t the 
c o u n t r y . 

715 Rue Bienville Vieux Carre 

Wzinsteins & IVlajor Cards 

You've come to New Orleans because she's 
unique. Come to Weinstein's a n d become 
attired in the finest in men's fashionables. You'll 
return home looking splendid, 



IRVING MCLEAN BONGO J O E 

is a maste r of the steel 
d r u m s , a u n i q u e i n s t r u m e n t 
cons i s t ing of n u m e r o u s 
notes h a m m e r e d i n t o the 
tops of d iscarded o i l d r u m s . 
The i n s t r u m e n t was devel
oped b y f o l k mus i c i ans i n 
T r i n i d a d d u r i n g W o r l d War 
I I , w h e n thousands of o i l 
d r u m s were washed u p o n 
the beaches. I r v i n g M c L e a n 
was one of the f i r s t t o i n t r o 
duce the i n s t r u m e n t to the 
U n i t e d States a n d has p io
neered i n i t s o r ches t r a t i an . 
He n o w makes h i s home i n 
New Jersey. Th i s Is h i s 
f o u r t h appearance a t the 
Fa i r . 

T H E U.S. NAVY 
S T E E L DRUM BAND 

i s a who l e o rches t ra made 
u p of the i n s t r u m e n t men
t i oned above, w i t h each 
member p l a y i n g one or t w o 
d r u m s , each t u n e d to di f fer
en t notes. The b a n d is cu r 
r e n t l y s ta t ioned i n the New 
Orleans area a n d is u n d e r 
the d i r e c t i o n of Charles E. 
Car dwe l l . 

T H E K E Y WEST 
JUNKANOOS 

are a t r a d i t i o n a l calypso 
b a n d f r o m Key West, F l o r i da , 
where they ' ve been gather
i n g fo r the past couple of dec
ades at par t i es a n d social 
ga ther ings and , more recent
l y , a t fest ivals t h r o u g h o u t 
the c o u n t r y . I n s t r u m e n t s i n 
c lude cow bel ls , p iano , con
gas, saw a n d maracas . Per
sonne l are B i l l Bu t l e r , the 
leader; A l v i n Scott, Lee 
W h y m s , Charles A l l ey , Leon
a r d A l l e n a n d K e n n e t h 
R a h m i n g . They 've been a 
great h i t a t the past couple of 
fest ivals . 

a street m u s i c i a n w h o w o r k s 
j u k e j o i n t s , coffeehouses 
a n d street co rners f r o m Gal
veston to San A n t o n i o , p lays 
the steel d r u m s , b u t i n a 
v e r y d i f f e r en t m a n n e r f r o m 
the o ther g roups at the Fa i r . 
H i s s ty le is abso lute ly 
u n i q u e . He beats o u t 
r h y t h m s o n t w o 55-ga l lon 
o i l d r u m s w i t h q u a r t o i l 
cans f i l l ed w i t h pebbles a n d 
BB sho t a n d extended s t i cks 
covered w i t h r u b b e r c h a i r 
bo t t oms . Over t h i s b o o m i n g 
s o u n d arises h i s h i g h -
p i t ched c h a n t t h a t p o u r s 
f o r t h h i s pe rsona l ph i l o 
sophy i n w h a t a m o u n t s to a 
modern-day ve rs i on of med
ieval cante fable. He's a f i x 
t u r e at the Fa i r . 

NGOMA 

is a modern-day ex t ens ion of 
t r a d i t i o n a l A f r i c a n mus i c 
t h a t was b r o u g h t to t h i s 
c o u n t r y over two centur ies 
ago, n u r t u r e d at slave gath
er ings i n Congo Square, a n d 
s t i l l t h r i v e s i n t h i s c i t y . The 
g r o u p is made u p of percus
sive mus i c i ans w h o have 
been ge t t ing together fo r the 
past 10 years or so to make 
mus i c and have a good t ime . 
Ngoma consists of A l f r ed 
Roberts on lead congas 
( k n o w n as Ngoma) , Cr ip 
Adams o n congas, A u g u s t 
Honere on bass d r u m a n d 
Rober t Lee on f lu te . Ngoma, 
w h o has w o r k e d for m a n y 
years as percuss ion is t for 
Professor Longha i r , w i l l also 
be p e r f o r m i n g a solo set a t 
the Fa i r . 

COMO F i n AND D R U M CORPS 

T H E MARDI GRAS 
INDIANS 

have been a c u l t u r a l f i x t u r e 
i n New Orleans for the past 
c e n t u r y , m a i n t a i n i n g t h e i r 
u n i q u e t r a d i t i o n s . The Black 
I n d i a n s are a t r i b a l mani fes
t a t i o n of A f r o and Nat ive 
A m e r i c a n c u l t u r e w i t h a 
h ea l thy dose of in f luence 
f r o m the Car ibbean. The 
Her i tage Fa i r is one of o n l y 
three t imes a year t h a t the 
I n d i a n s come o u t i n aU t h e i r 
dazz l ing sp l endo r—the o th 
er two are M a r d i Gras a n d 
St. Joseph 's Day. 

Th i s year ' s f es t iva l w i l l fea
t u r e a cross-section of up 
t o w n a n d d o w n t o w n t r ibes 
(each has d i f f e rent customs 
a n d costumes) as w e l l as the 
second l i ne t h a t is a v i t a l 
p a r t of the t r a d i t i o n w i t h i n 
the c o m m u n i t y . The cos
tumes t h i s year are as mag
n i f i c en t as ever, represent
i n g count less h o u r s of w o r k 
o n the p a r t of the wearer . 
The Jazz a n d Her i tage 
F o u n d a t i o n made a g r a n t to 
several of the g roups t h i s 
year to offset the h i g h cost of 
ma te r i a l s t h a t make u p the 
su i t s . A t the F a i r t h i s year 
w i l l be Chief Pete and the 
B L A C K E A G L E S , OOLDEN 
SIOUX, Monk Boudreaux 
and the G O L D E N E A G L E S , 
Bo DoUis and the WILD MAG
NOLIAS, Chief Jol ly and the 
W ILD TCHOUPI IOULAS, The 
F L A M I N G ARROWS, Y E L 
LOW J A C K E T S , and Chief 
Gerald and the W H I T E 
E A G L E S . 

••••• -^^^m^ 

T H E K A N D i a O QRIOT SOCIETY 

ELUARD B E R T 

is also a nat ive New Orlean-
i a n w h o p lays a m i x t u r e of 
f ree - form A f r o -Amer i can 
a n d Afro-Car ibbean mus i c . 
A f l a u t i s t a n d d r u m m e r , 
Ber t approaches mus i c f r o m 
a s p i r i t u a l r a t h e r t h a n a com
merc i a l v i ewpo in t . E l u a r d , 
w h o w o r k s as a pa in te r , has 
p layed the fest iva l f o r the 
past few years. 

E X U M A 

comes to us f r o m Cat I s l and , 
the Bahamas, and plays h i s 
o w n exc i t i ng b r a n d of A fro-
Caribbean calypso, w i t h a 
s t rong accent on mus ic as a 
s t o r y t e l l i ng vehicle. H i s per
formances are a lways elec
t r i c as he sings, shouts , 
screams, and cries h i s ph i l o 
sophica l l y r i c s , dressed i n 
the t r a d i t i o n a l and extreme
l y c o l o r fu l " o b e a h " robes to 
the p o l y r h y t h m i c j u n k a n o o 
beats. E x u m a has recorded 
several popu la r LPs and re
cent ly composed, directed, 
and s ta r r ed i n the successful 
Bahamian mus i ca l " J u n k 
anoo D r u m s , " w h i c h played 
at a free mus ic fest ival at 
L i n c o l n Center i n New Yo rk . 



THE GOMO 
MISSISSIPPI FIFE 
AND DRUM CORPS 

represents a t r a d i t i o n t h a t 
has s t r ong roots i n A f r i c a n 
society and mus ic , and is an 
i m p o r t a n t in f luence I n ear ly 
jazz. I t was among the f i r s t 
f o rms t h a t the displaced 
Black m a n developed i n h i s 
new c o u n t r y . The mus i c has 
pers isted u n t i l t h i s day i n 
r\ i r a l M iss i s s ipp i . The g roup 
consists of Otho T u r n e r and 
h i s f a m i l y , w i t h Napoleon 
S t r i c k l a n d on cane f lu te . A l 
so appear ing w i l l be blues-
m a n R . L . BURNSIDE , a 
ne ighbor w h o p lays the ear
l y b lues. 

VOODOO MACUMBA 

is a taste of New Orleans 
a k i n to f i le gumbo and gr is-
g r i s , the age-old t r a d i t i o n of 
voodoo r i t u a l . The g roup 
consists of Ava Jones, the 
cap t i va t ing snake dancer, 
l a n s a n , her s ix- foot boa con
s t r i c t o r , a n d her t r i o of m u s i 
c i ans—Edd ie Bolds o n f lu t e , 
k a l i m b a a n d percuss ion ; 
Wallace Davis o n t imba les , 
congas a n d percuss ion ; a n d 
A lb e r t Gardner , on x y l b o x 
a n d percuss ion . Voodoo 
M a c u m b a has b r o u g h t t h e i r 
exot ic b r a n d of en t e r t a in 
m e n t to a host of New 
Or leanians . 

OLATUNJI 

' ' Master of the D r u m , ' ' w i l l 
also be m a k i n g an appear
ance at the Her i tage Fa i r 
w i t h h i s WORLD A F R I C A N 
ORCHESTRA. Fo r more on 
t h i s i m p o r t a n t a r t i s t , see the 
even ing concer t l i s t i n g fo r 
M a y 4. 

—Andy Wallace 

STRAIGHT FROM T H E CARIBBEAN 
On Sunday, May 6, some 

of the f ines t and best k n o w n 
representat ives of caljrpso 
a n d I s l a n d mus i c w i l l be 
m a k i n g a special appearance 
at the Her i tage Fa i r . 
Fea tured w i l l be: 

CALYPSO ROSE 

THE MIGHTY SPARROW 

SUnger Franc isco , K i n g of 
the Calypso Singers, a n d 
w i n n e r of the a n n u a l ca lyp
so contest he ld i n h i s nat ive 
T r i n i d a d fo r the past twelve 
years . 

top w o m a n ' s calypso per for
mer w i l l also p e r f o r m o n the 
show, i m p r o v i s i n g Isrrics i n 
her i n i m i t a b l e sty le . 

Also p e r f o r m i n g w i l l be 
the 

EXODUSBRASS 
ORCHESTRA 

AND THE 
CARIBBEAN FOLKLORE 

DANCE TROUPE 

f amous t h r o u g h o u t the 
Car ibbean for t h e i r c o l o r fu l 
a n d e x c i t i n g per formances . 
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D£ll^ D R O P INN '79: 
MIDNIGHT T I L L DAWN • A P R I L 20-MAY 6 

Bar & Coffee in Lounge 
at the C O N T E M P O R A R Y A R T S C E N T E R 

Produced by JEANNE NATHAN 
Sponsored by DOWNTOWN D E V E L O P M E N T D I S T R I C T 

Sound by T C H O U P I T O U L A S SOUND C O . 

FRIDAY. APRIL 20 
Ahin Batiste and band, jazz innovator extraordinaire 

SATURDAY . APRIL 21 
Dew Drop /nn Revisited, as it u^as. produced by Charles Neville 
ivtth Johnn[,' Adams and Walter Washington 

SUNDAY . APRIL 22 
Kent Jordan and Band. Alvin Young and band. Toni Dagradi and 
Astral Project 9 00 p m 

THURSDAY . APRIL 26 
Earl Turhtnton combines the genius of his saxophone ivith the 
voices oj jazz singers Germaine Bazzle and Bobbi^ McFerrin 

FRIDAY. APRIL 27 
Sam Rivers, internationallx; acclaimed avant garde jazz star from 
Neu' York meets New Orleans jazz professor Kid Jordan 

SATURDAY . APRIL 28 
Sam Rivers meets ke\,'board magician Henry Butler 

SUNDAY. APRIL 29 
Ron Cuccia and the Jazz Poetry Group present an experiment with 
the verbal and musical images of New Orleans 9 00 pm 

WEDNESDAY . M A Y 2 
Richard Landry, artist and musician and sometime performer with 
Robert Glass, uses his saxophone as art medium 

THURSDAY . M A Y 3 
James Black and band, with Willie Tee and band provide a d\inam-
ic night with an emphasis on the drum and keyboard. 

FRIDAY. MAY 4 
A Percussion Suite with Dr Se Say on kele. with his African Dance 
Troupe. Freddy Kohlman. John Vidacouich and Ed Blackwell from 
New York City 

SATURDAY . M A Y 5 
Carla Bley and Orchestra from New York City. 

SUNDAY. M A Y 6 
Allen Toussoint produces the "bottom tine" of Dew Drop Inn '79 

mm 



For many years, gospel mus ic was considered by the 
European mus ica l authorities as being beneath notice, sort 
of an illegitimate offshoot of sacred music; certainly, such 
scholars never deemed the mus ic worthy enough to be per
formed in a " p rope r " c h u r c h or religious temple. And for too 
long a time, gospel, l ike Jazz, ragtime, the blues and other 
forms of highly emotional mus i c—wh i ch deal wi th the heart 
rather than the intel lect—was not even an acceptable topic of 
academic interest for professional musicologists. 

Fortunately, times have changed, and a new and growing 
interest is being invested in gospel music, not only in chu rch 
communities, but also i n the schools and i n the media's 
entertainment pages. Tn many ways, the breakthrough can 
be attributed to the popularity of Mahal ia J ackson and sev
eral other widely endeared gospel singers. Or perhaps it 's 
because the mus ic itself has reacquainted people with their 
own vulnerabi l i ty—the message and r h y t h m of gospel, w i th 
the spir it of the audience, acts as drawing salve on sup
pressed feelings. When a person wanders into the Gospel 
Tent, he i s moved to participate in the music. But whatever 
the reason for gospel acceptance, it is music for us to hear, 
study, perform and enjoy. 

Ten years ago when the festival began, the gospel program 
consisted of five groups performing on one smal l stage i n 
Congo Square. I t is now a major part of the festival, and, per
haps most remarkably , it gives thousands of young people a 
sense of community, hope and direction. The Gospel Tent is 
open to al l denominations and creeds, and the music itself is 
potent enough to level al l language barriers. Over 1,800 
persons perform in this gigantic tent, wh ich becomes a place 
of worship, w i th everyone i n one accord. 

— L o i s Dejean 

New Orleans Gospel is yet 
another example of our 
colloidal and disparate cu l 
tura l balance in wh ich 
superficially disharmonious 
elements b rush against one 
another—gospel is itself con
tradictory: a sacred music 
that has inflamed and influ
enced innumerable secular 
singers; a r ich and migest-
ical music , and the only com 
pletely and continuously in 
digenous American music . 

I n New Orleans these con
tradictions proliferate, as 
gospel melts into other 
spheres—jazz bands play 
gospel tunes with a weighty 
devot ion—"Just A Closer 
Walk With Thee' ' is not ex
clusively a tune played at 
jazz funerals. A trumpet vir
tuoso like Wallace Davenport 
can return home to settle af
ter national success because 
he wants to be closer to the 
church . Rock-and-rol l and 
rhythm-and-blues masters 
here (and elsewhere) begin 
in church choirs and the lov
ing numbus of gospel virtu
osity radiates from their 
style. 

Gospel has a fantastically 
devout audience, as intense 
in its devotion as a Viennese 
opera claque or the bell-jar 
admirers of acoustic jazz re
cordings. That gospel is pop
ular in New Orleans can be 
attested to by the excellence 
of its choirs, smaU groups 
and gifted soloists (two of the 
most famous of gospel stars, 
Mahalia Jackson and Bessie 
Griffin, were born in New 
Orleans, and although their 
greatest fame came else
where, the intonations and 
local feelings always s tuck— 
one could see them as symp
tomatic of what local gospel 
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at its most glorious can pro
duce). The Gospel Tent 
amounts to a rending of the 
veils of the tabernacle—but 
not a desecration of it—to 
glimpse the treasures within, 
if only momentarily. 

Among the many groups 
whose performances have 
dazzled Gospel Tent aud
iences over the past decade, 
we might mention the follow
ing, all of whom wil l be seen 
this year: The OTT F A M I L Y , 
whose exciting performances 
go back to the very first Gos
pel Tent in the first Jazz and 
Heritage Fair ; the sumptu
ous polyphony of the very 
popular GOSPEL SOUL CHIL 
D R E N ; the D E S I R E COM
MUNITY CHORUS, led by 
the gifted Alvin Bridges; the 
ubiquitous ZION HARMON-
I Z E R S with their novel, 
sometimes comic, approach 
to gospel; the r ich, full-
sounding YOUTH INSPIRA
TIONAL CHOIR under the in 
spiring leadership of Lois 
Dejean, A L I N E W H I T E 
with her tough baritone 
shout and C H R I S T I N E 
M I L E S with her all-embrac
ing grin and her deep, pro
tracted moan; her son RAY
MOND M I L E S with his 
McDERMOTT S INGERS ; the 
SENSATIONAL GOSPEL 
TONES; Ruby Ray ' s NEW 
ORLEANS SP IR ITUALETTES ; 
the MACEDONIA M A L E 
CHORUS; the GOOD HOPE 
BAPTIST CHOIR from Gretna 
and the MORNING STAR 
BAPTIST CHURCH CHOIR of 
Thibodeaux; GOD'S R E N E W 
E D GOSPEL E N S E M B L E , a 
quartet of staggeringly fine 
young soloists; the par ish 
prison male and female chor-
US—last year i n their debut. 

ROBBRX GUMMING & the M I . MORIAH Y O U T H CHOIB 



the Male Chorus (at any rate, 
since the Female Chorus 
wasn't around) was a sensa
tion; many others are no less 
fine. 

Church groups are usually 
composed of enthusiastic, 
often gifted and always lov
ingly trained amateurs; i t is 
no longer fair to say, as one 
could perhaps say of such 
1920s gospel singers ae 
Blind Willie Johnson and 
Sister Arizona Dranes, that 
they do not live i n this world. 
Modern gospel singers often 
allow themselves consider
able, often shrewd, latitude 
i n making incisive social 
comments—one of my partic
ular favorites is Madame 
Edna Gallmon Cooke's series 
of metaphors drawn from 
baseball w i t h a batting line
up and infield out of Scrip
ture i n her " M y Journey 
Home," not to mention Dor
othy Love Coates w i t h an ex
plosively sane and wi t ty 
opinion on everything, 
andlocally, "That 's 
What's Wrong With 
The Church Today,'' which 

year. Gospel singers are usu- -
ally aware, i f only perlpher- g 
ally of all the sins they | 
frown upon from wi th in the 
sanctity of tassled, pastel- 1 
hued choir robes. " 

The actual gospel hierar
chy i n New Orleans is small 
—Disc jockeys, some highly 
vocal (and visible), those 
who straddle several 
categories—for instance, 
that human dynamo SHEB-
MAN WASHINGTON who, 
besides holding down a day 
job that would exhaust an 
ordinary man, performs 
w i t h the Zion Harmonizers 
and arranges gospel concerts 
throughout the year and ar
ranges the lineup each year 
at the Gospel Tent, where he 
is also i n constant attend
ance as general fac
totum (he also probably 
knows more about local 
gospel groups than anyone 
else alive). 

One mustn ' t omit the 
Masters and Mistresses of 
Ceremonies who help make 
the Gospel Tent one of the 
most continuously spectac
ular Fair diversions—the 

.3 

C a n a l Street D o c k . New Orleans' 
523-6.^ 1 1 i)r 525 -6545 

•33 

S H X R M A N W A S H I N Q I O H 

FOR THE BEGINNER TO 
THE PROFESSIONAL 

MUSICIAN 

GUITARS-AMPLIFIERS-DRUMS-KEYBOARDS 
ACCESSORIES-COMPLETE SOUND & 

LIGHT SYSTEMS 

Fast Expert Service 
*One-Day Repair Service for 

Jazz Festival Performers* 

1945 Veterans Blvd. 
888-6582 

215 N. Carrollton 
482-3166 

J 



spectacular C A M I L L E 
HARDY and the v ivac ious 
BESSIE SWANSON, the dap
per and d ip lomat i c H u r o k of 
local gospel H E R M A N 
BROWN, the i n i m i t a b l e c u l 
t u r e d tones and t h r o a t y 
chuck l e of DR. DADDY-0— 
and the mus i c i ans w h o act 
as accompanists to g roups 
w i t h o u t t h e i r o w n i n s t r u 
menta l i s t s , and w h o con t in 

ue to awe audiences every 
year w i t h t h e i r v e r s a t i l i t y -
organis ts SAMMY BURFECT 
and JOSEPH WARRICK, 
d r u m m e r s J A N E T CLOUD-
E N , E D D I E D E J E A N and 
JOE W I L L I A M S , bass gu i t a r 
is ts J O H N N Y W A L K E R a n d 
B I L L L INDSEY, conga p layer 
T A Z I L L E C, MADISON, and 
lead g u i t a r i s t H E N R Y 
WARRICK. 

— J o n Newlin. 

WALLACE DAVBNVOBX 

I R A K E R E 
including: 

Juana Mil Ciento/llya/Adagio 
Misa Negra (The Black Mass)/Aguanile 

895-8713 

J C 3 5 6 5 5 Irakere are virtuoso mu
s ic ians from Cuba whose American 
debut brims with vitality and variety. 
Taped live at the Montreux Festival , 
this album is loaded with incredibly 
unique music and is a c lass ic . 

Album & 
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Man does 
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Because of the over
whelming popularity of New 
Orleans' jazz , blues, and 
R & B , the region's contribu
tions to country music are 
often overlooked. I n fact 
L o u i s i a n a has been a n im
portant center of country 
music for many years and 
has made substantial contri
butions to the genre. 

The Louis iana Hayride , 
broadcast out of Shreveport 
throughout the r u r a l South, 
rivaled the G r a n d Ole Opry i n 
presenting premier country 
talent. H a n k Williams and 
E l v i s Presley both played the 
Hayride early i n their car
eers. A n d a former governor, 
J i m m y Davis , wrote a coun
try song, " Y o u Are My Sun
s h i n e , " that became one of 
the first " c r o s s o v e r " songs 
to find mass appeal. 

There 's s t iu a lot of good 
country music around the 
state and in the bars and 
h o n k y tonks of New 
Orleans. As with m u c h of the 
music at the F a i r , defini
tions and categories are dif
ficult, so we've chosen to list 
here a wide variety of bands 
who are influenced i n one 
way or another by white r u 
r a l music . 

A L L S P I C E 

specializes i n playing pro
gressive country, Cajun and 
bluegrass music. Together 
for about fifteen months, the 
band consists of five 
pieces, fiddle/mandolin, 
bass, drums, guitar and pe
dal steel. The band has ap
peared w i t h Asleep at the 
Wheel, Vassar Clements and 
Papa John Creach, and has 
played at Jed's, Tipitina's 
and numerous other spots a-
round town. 

T H E M E Y E R S 
B R O T H E R S 

from French Settlement, 
La., are regulars at the Heri
tage Fair. They learned blue-
grass during the formative 
years of its development by 
listening to early bands 
broadcast over the radio. 
V.J . Meyers plays guitar; 
J.C. Meyers, mandolin; and 
Harlon Blunt, banjo. Buck 
Woods on fiddle and Lum 
York on bass are former 
members of the Louisiana 
Honeydrippers. 

SCOOTER L E E AND 
T H E M E M O R Y M A K E R S 

are a Nashville style country 
g band fronted by a young vo

calist who has been compar
ed to Brenda Lee. Scooter be
gan performing i n St. 
Tammany Parish pageants 
when she was twelve years 
old. She's been up to 
Nashville to record some 
demos, has two LPs on the 
Instant label and has w r i t 
ten some 25 songs, a 
number of which are on her 
latest album. 

METROPOLITAN NEW 
O R L E A N S S Q U A R E 
AND ROUND DANCE 

ASSN. 

has been going strong for 22 
years and now includes 32 
clubs around the area. Two 
squares composed of the of
ficers of various clubs w i l l 
be appearing at the Fair. 
Johnny Creel, the past presi
dent of the association and 

XBOY L . DB current president of the 
Callers Assn., w i l l be doing 

— t h e calling. Mr . Creel has ov
er 50 singles and one LP on 
the Lore label. 

T R O Y L . D E AND 
T H E COUNTRY KINGS 

are a group of country mu
sicians from Alexandria, La. 
led by Troy De Ramus. Troy 
runs the Old Barn which 
hosts the Louisiana State 
Fiddler's Contest. As usual, 
Troy w i l l be bringing the top 
fiddlers i n the state to play 
w i t h his band as well as spe
cial guest J ANA JAE, cham
pion fiddler and a regular on 
the syndicated Hee Haw tele
vision show. Two of Troy's 
sons, J immy Dale and 
Johnny Lee w i l l also be part 
of the band. 

PAT P L O R Y ' S 
B L U E G R A S S BAND 

is currently i n a state of 
f lux , due to the tragic death 
of K im Brimberry, the 
group's outstanding fiddler 
who recently passed away. 
Pat continues to play good 
hard-driving bluegrass, 
however, and his band can 
be heard regularly at the 
Branding I ron on Sunday 
nights. The band features 
Pat on guitar, Bruce Peden 
on banjo and Bayne Keenan 
on bass. 

RUSS R U S S E L L 
AND T H E R U S T L E R S 

are one of New Orleans' 
most popular C&W bands 
and play regularly at 
Russell's club. The Branding 
Iron . Russ has been a 
f ixture i n New Orleans' 
country music for many 
years and is best known for 
his outstanding vocal work. 
The band includes Joe Buras 
(drums), Gary Sallemand 
(bass), Ralph Richardson 
(fiddle), Phil Buras (lead gui
tar) and Larry Jay. The 
Rustlers record for 
Catamaran. 

T I M W I L L I A M S 
BAND OF GOLD 

features Tim, the Golden 
Girl of Country Music, as 
lead vocalist, backed by Clay 
Rizzuto on drums, Ronny 
Pilgrim on bass, Ques Gibbs 
on steel guitar and Greg 
Brown on lead guitar. The 
band has been traveling a 
good bit, playing mil i tary 
bases, and has just come out 
w i t h their th i rd 45. 

T I M W I L L I A M S 
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S A L T C R E E K 

is a progressive country and 
bluegrass band that has 
been playing at various 
clubs on Bourbon street for 
the past five years. The band 
includes BobHaines on steel 
guitar and mandolin, Dick 
Hughes on guitar and Cajun 
accordion, Sam Alfano on 
banjo and bass. Randy Rae 
on guitar and fiddle and Don 
Kendricks on drums. Salt 
Creek has just recorded 
their f irst album, "L iv ing on 
the Bayou'' which virill be 
out for the festival. 

K E Y S T O N E 

originally a progressive 
country band, has been 
steadily shifting its empha
sis to blues and Rock and 
Roll. The band started as an 
offshoot of the Krewe of 
Dreux and has been together 
for over two years. The six 
piece group consists of John 
Price on guitar, Keith Cole 
on bass, Richard Mathis on 
harmonica and vocals, 
Glenn Sears on congas and 
percussion, Gene Scarmuzzo 
on drums and Dennis 
Cronin on r h y t h m guitar. 

S T R E E T CORNER 
J I V E 

is a five piece band, based i n 
New Orleans, and playing a 
wide variety of dance music 
including swing, blues, Ca
j u n and traditional fiddle 
tunes. The band plays an a-
verage of five nights a week 
on a circuit of New Orleans 
clubs and colleges. Members 
are: Ned Alexander, bass 
and vocals; Tim Brogan, f id
dle and vocals; Karen 
Konnerth, fiddle and vocals; 
Bobby Knowles, drums; and 
Vic Shepherd, guitar, har
monica and vocals. 

F L A T L A N D S 
STRING BAND 

is really a floating group of 
tradit ional musicians who 
gather at homes and parties 
to play I r i s h and Appalachi
an string band music. The 
friends have been playing to
gether for the past couple of 
years and feature fiddles, 
guitar, mandolin, banjo, 
bass and hammer dulcimer. 
The group includes Eddie 
Horowitz, Ron Bowman, 
Geoff Warner, Joe 
Venovkian, E. Paul Kioebge 
I I I , Lena Verges and Bob 
Clift. 

M A R C I A B A L L 

though a native of Louisi
ana, comes to us from 
Austin, Texas, where she 
leads one of the best bands i n 
the current thr iv ing Austin 
music scene. Marcia has 
played for more than six 
years and has been involved 
i n Aust in ' s music scene 
longer than Willie Nelson 
and al l the others who have 
gone on to national acclaim. 
Marcia and the Misery 
Brothers' spirited r h y t h m 
and blues flavored country 
music is f inal ly beginning to 
get the national recognition 
that i t deserves. 

CORNBREAD 

a group of native 
Louisians, l iving i n the 
country north of New 
Orleans, plays a wide variety 
of r u r a l music including 
h i l lb i l ly bluegrass, swing, 
Cajun and jug band tunes. 
Instrumentation includes 
guitar, banjo, dobro, wash
board and washtub bass. 

VASSAR CLEMENTS, 
regarded by many as the 
premier fiddler i n the world, 
spent his youth i n northern 
and central Florida. A self 
taught musician, his f irst en
counter w i t h the viol in oc
curred when he was seven 
years old. I n 1949 Vassar 
played for the f irst time on 
the Grand Die Opry w i t h Bi l l 
Monroe, and recorded i n the 
following year w i t h the 
Bluegrass Boys. Vassar feels 
that his early experience 
w i t h swing music also has 
left an indelible mark on his 
style. 

T H E BAD 
O Y S T E R BAND 

is the New Orleans area's 
lone jug band and have been 
playing this infectious style 
of music al l over town, at 
Jed's, The Maple Leaf, 
Tipitina's and several other 

For many years Vassar 
traveled between Florida 
and Nashville, playing oc
casional jobs and working at 
numerous occupations. I n 
1971 he gained national ex
posure when the Nit ty 
Gritty Dirt Band featured 
h im on the classic album, 
' 'Wi l l the Circle Be Unbrok
en. " I n 1 973 he surfaced as 
a solo performer w i t h his 
own versatile band, playing 
country, bluegrass, jazz, 
blues and rock. His album 
credits are voluminous and 
include many of the 
foremost country and popu
lar artists i n America. 

places. Together for the past 
eighteen months, the band 
consists of Frank Cole on 
washtub bass, Franko 
Jackson on washboard, saw 
and jews harp, Kent Davis 
on guitar, and Don Levy on 
guitar and harmonica. A l l 
are accomplished kazooists. 

HOTTUBS FROM $500 
Metos Saunas, Jacuzzi Spas 

DELTA ENVIRONMENTS, INC. 
899-1187 



HAZEL SCHLEUTER 
AND THE 

DELTA RAMBLERS 

have been together for the 
past couple of years, but 
Hazel worked for several 
years before that w i t h the 
H i l l Country Ramblers. This 
year's appearance at the Fair 
constitutes a reunion of 
sorts, for joining Hazel w i l l 
be Bi l l Malone, former lead
er of the H i l l Country Ram
blers and noted author of 
several books on country 
music including the classic 
'' Country Music U. S. A." The 
Delta Ramblers play tradi
tional bluegrass and old 
time music. Hazel plays 
mandolin, Bi l l Malone, 
guitar, and Bruce Peden, 
banjo. String bass rounds 
out the group. 

THE FLYING 
BURRITO BROS. 

were the f irst true innova
tors of country rock, led by 
Gram Parsons, ex-Byrd 
Chris Hi l lman, and ace pedal 
steel player "Sneaky Pete" 
Kleinow. Eleven years and 
myriad personnel changes 
later, the Burritos are st i l l 
f ly ing high w i th only 
"Sneaky Pete'' left from the 
original band. Through the 
years changes have come 
easily to the group without 
altering their artistic integ
r i t y . After nine albums and 
thousands of live appear
ances the Flying Burr i to 
Bros, are st i l l working on 
new things; new songs, new 
ideas, while upholding their 
traditions w i th consummate 
ski l l . 

—Andy Wallace 
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DOG WATSON 

DOC WATSON 
I S making his th i rd appear
ance at the Heritage Fair, so 
his music should be familiar 
to all country music fans by 
this time. Since his "discov
ery " by folklorist Ralph 
Rinzler i n the early sixties. 
Doc has gone on to achieve 
international recognition as 
the premier guitarist i n the 

country idiom, an impecca
ble singer and a genius of an 
all around musician. His 
repertoire is vast and varied, 
and his stage presence con
veys a down home simplicity 
that belies the complexity of 
the man and his music. As 
usual. Doc w i l l be accompan
ied by his son. Merle, a chip 
off the old block, musically. 



GAJUN MUSIC 

The past ten years have 
seen a remarkable blooming 
of Ca^un culture throughout 
the prairies and bayous of 
southwestern Louis iana. No
where is this renaissance 
more evident than in Ci^un 
music , where dosens of 
F r ench bands play every 
Fr iday and Saturday night 
i n the numerous dance balls 
that dot the region. There's a 
wide variety of Ci^un music , 
black and white, ranging 
from traditional fiddle music 
little changed in 100 years to 
bluesy, amplified Zydeco 
bands such as the great Clif
ton Chenier. Over the three 
weekends at the Fa i r you 
wi l l be able to sample most 
aU of this variety. Bon ton 
roulet! 

ALPHONSE " B O I S S E C " 
ARDOIN 

and the Ardoin family are 
Black Cajuns from the prair
ies around Eunice . Bois Sec 
works on a rice farm and 
plays both Zydeco and tradi
tional F rench style. Bois Sec, 
who has been playing accor
dion for more than 30 years, 
wi l l be joined by Canray Fon-
tenot on fiddle, as well as his 
sons Morris, Lawrence, and 
Russel l . 

F R E E M A N AND 
CANRAY FONTENOT 

are neighbors who live near 
Bois Sec and have played to
gether socially for many 
years. I n fact, Freeman used 
to play with Canray ' s father. 
H is accordion style is strict
ly old-time as is his approach 
to entertaining, which devel
oped before the advent of 
modern dance halls with 
their booming sound sys
tems. Bois Sec wil l join the 
group, playing the triangle, 
a traditional Cajun 
instrument. 

ROCKING DOPCEE 
AND T H E TWISTERS 

are a more modern Zydeco 
band with a strong R&B fla
vor. They hail from the 
Lafayette-Opelousas area, 
where they regularly play to 
packed dance halls. Dopcee's 
group is known for its tight 
sound and for the exuber
ance with which they attack 
their music. As with most 
Zydeco bands, the rub board 
is a featured instrument. 

T H E L A W T E L L 
PLAYBOYS 

are yet another Zydeco band 
from Opelousas, where they 
have played at Sl im's Y K i K i 

SADY C O U B V I L U ! 

for many years. The band 
consists of Delton Broussard 
on accordion, Delton's sons 
Clinton, Linton and Jeffrey, 
Calvin Carriere on fiddle and 
J .C . Gallow on the rub 
board. This band has been 
put together for the festival 
to show the diversity of 
Black Cajun music. Delton 
and Calvin play the older 
traditional music, while their 
sons prefer the more modern 
sound. 

W I L F R E D LATOUR AND 
T H E T R A V E L A C E S 

are one of the oldest Zydeco 
bands in the business, hav
ing been together for over 20 
years. They're from the 
Lake Charles area, where 

they play regularly at sever
al dance halls. The band con
sists of Wilfred on accordion, 
Leo Thomas on drums, Bi l l 
Thomas on guitar, Amos 
Washington on bass and 
Charles on trumpet. 

T H E SAM F I V E 

are five young brothers, the 
oldest of whom is 15, who 
play red-hot Zydeco soul: Or
iginally from Houston, the 
family now lives in Scott, La . 
and has established quite a 
following in the area. The 
boys learned to play music 
from their father, who dir
ects the band. Instrumenta
tion includes accordion, 
drums, rub board, bass and 
guitar. 

DENNIS M C 6 E E , SADY 
COURVILLE AND THE 
MAMOU HOUR BAND 

are regulars at the Heritage 
Fa i r . Dennis and Sady are 
among the deans of Cajun 
music, having played fiddles 
,for more than 55 years. 
They both began playing in 
the early part of the century, 
learning their styles and 
tunes from their families, 
who were noted Cajun musi 
cians. They were among the 
first Cajuns to record, mak
ing some classic 78s back in 
1927. After a long hiatus 
McGee and Courville began 
playing again in the early 
'70s and have since traveled 
throughout the country. 
Sady appears regularly at 
F red ' s Loung in Mamou, 
with the Mamou Hour Band, 
wh ich includes Preston 
Manuel on guitar and Roy 
Fusel ier on accordion. 

CANRAY FONTENOT 
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THE DESHOTELS 

BROTHERS 
LES VAGABONDS 

Ed and Be, from Mamou, 
La., learned their music 
fromtheir parents and 
grandparents i n the classic 
traditional manner. The 
Deshotels, who are twins, 
play fiddle and guitar, re
spectively, and have a large 
repertoire of traditional 
tunes i n addition to songs 
they compose themselves. 
One of these, "Le Veuve du 
Lac Bleu," has become a 
popular song among French 
Canadians. The Deshotels 
have two albums out on the 
Swallow label. 

are an exciting young Cajun ^ 
band from around Lafayette " 
who play traditional Cajun 
music w i t h a drive and pre
cision that belles their 
youth. They are positive 
proof that the music is being 
carried on by younger musi
cians. The band consists of 
V irg i l Montoucet on accor
dion, Terry Montoucet on 
guitar, Frankle De Jaques 
on drums and Wade Benson 
Landry on fiddle. The oldest 
member of the group is 20, 
though all the members of 
the band have played since 
they were very young. 

D E S H O T E L S B R O T H E R S 

D.L. MENARD, MARC ALLEN FONTENOT 
SAVOY AND THE AND HIS 
LOUISIANA ACES COUNTRY CAJUNS 

have been around since 
1951, though only D.L. has 
been w i t h them the entire 
time. As i n any thr iv ing mu
sical form, there's a con
stant flow of personnel be
tween various bands and a 
subsequent exchange of 
musical ideas. D.L. is one of 
the foremost songwriters 
composing i n the Cajun id i 
om, and the premier Cajun 
r h y t h m guitarist. Marc 
Savoy is a f irst rate accor
dion player and fiddler and 
runs Acadiana's biggest mu
sic store, which also serves 
as a one man accordion fac
tory. Playing w i t h the Aces 
w i l l be Doc Guidry on fiddle, 
Dick Richard on steel guitar 
and Ti Negre Gaspard on 
drums. 

are the New Orleans area's 
only authentic Cajun band. 
They play regularly at the 
Cajun Bandstand on 
Airl ine Highway, a club 
which Fontenot has operat
ed for many years. Allen has 
been playing fiddle for over 
t h i r t y years now and is 
highly regarded as a Cajun 
musician, and a strong advo
cate of Cajun history and 
culture. 

DEWEY AND TONY 
BALFA AND FRIENDS 

represent traditional Cajun 
music at its finest. For many 
years the Balfa Freres, 
Dewey, Will and Rodney, 
served as ambassadors of 
Cajun music throughout the 
world. A few weeks ago a 
tragic accident took the lives 

R O C K I N ' D O P S E E 

I of Wil l and Rodney. Dewey § 
ui decided that he must contin-

ue to maintain the traditions ^ 
that meant so much to his | 
brothers and has teamed up | 
w i t h Rodney's son, Tony, to 
keep up the family's tradi
tion. Joining the Balfas w i l l 
be long time friends Allie 
Young on accordion and 
Dick Richard on fiddle and 
steel guitar. 

DOUG KERSHAW 

also known as "the Ragin' 
Cajun,' ' plays what could 
best be described as ' 'Cajun 
Rock.'' A master of 28 i n 
struments, Kershaw made 
his f irst public appearance 
at the age of eight and has 
been burning up stages ever 
since. His f irst hit , "Louisi 
ana M a n , " was recorded 
back i n 1961, and since that 
time his incredibly energe- -o 
tic, frenetic brand of music m 
and showmanship have ^ 
made h im one of Nashville's 5, 
most sought after stars. 
Kershaw w i l l be performing 
at the Heritage Fair w i t h his 
band, Slidin' Jake. 

Last, but by no means 
least, don't forget to catch 

CLIFTON CHENIER 

and his Red Hot Louisiana 
Band, who wiU also be per
forming on the Apr i l 26 
boatride w i t h AUen 
Toussaint and the Meters. 
For more on Clifton, see the 
evening listings. 

— A n d y Wallace 

W A O E B E N S O N L A N D R Y 

D O U a K E R S H A W 



R U D Y M I L L S Of MUCHOS P L U S 

An important element i n 
the magic of New Orleans 
music is its L a t i n roots. That 
Afro-Latin fusion of Spanish 
melodies and harmonies 
with African rythms that 
took place in the Caribbean 
has created some of the most 
exciting music i n the world . 
New Orleans, originally a 
F r e n c h city on a Spanish 
lake has both contributed to 
and been influenced by this 
fusion. 

One has to look to Louis 
Moreau Qottschalk, Je l ly 
Roll Morton, and the testi-

CAJUNTO CACHE 

(the term' ' conjunto ' ' can be 
loosely translated as combo) 
is made up of younger mu
sicians who hail from such 
places as Cuba, Santo Do
mingo, Puerto Rico, New 
York and New Orleans, 
Their music is main-stream 
Cuban-styled salsa perform
ed by; Jesus Perez on piano 
and vocals (leader), 
Humberto Menes on bongos 
and timbales, Omar Figueres 
on vocals and maraccas, 
Jose Rodrigues on bass 
Hector Cuevas on congas 
and percussion, Alfredo 
Morea, singer and guiro, 
Mark Sanders on bata, 
Maxie Washington and 
Jimmy Burtchell on t r u m 
pets. 

mony of early Creole 
musicians to see that Carib
bean styles of music around 
the t u r n of the century play
ed a n important part in the 
development of early jazz . 
Certainly the Mardi Qras , 
Carnival tradition with its 
accompanying street music 
has L a t i n roots. The influ
ence of L a t i n culture may 
have waned over the years , 
but New Orleans remains 
home for a large number of 
L a t i n Americans. The fol
lowing L a t i n Bands wi l l be 
performing at the F a i r this 
Year : 

LOS CATRACHOS 

was formed i n 1966 by 
Pedro Valladares. The Catra-
chos are the oldest Latin 
group i n New Orleans. The 
name is a nickname for 
young people from 
Honduras. Their music w i l l 
be a mixture of merengue, 
salsa, and cumbias. The 
members of the Catrachos 
are Pedro Valladares, saxo
phone and congas, Charlie 
Scott, drums and 
percussion, Nilo Ordones 
on bass, Rafael Gonzales on 
saxophone, Carlos Gomez, 
saxophone, Eddie Boland, 
trumpet, Miguel Valladares, 
keyboards and arrange
ments and Giovanni on 
vocals. They perform 
regularly at the Chateau 
Madrid. 

A R C H E R DUNN 
S A L S A S E X T E T 

is led by Cuban-born piano 
stylist Archer Dunn. The 
group w i l l include a Cuban 
form of salsa, some samba, 
and some original material 
by the leader that w i l l fuse 
these elements together w i t h 
American overtones. The 
sextet w i l l consist of Archer 
on piano, Tony Dagradi on 
saxophone, Mark Sanders 
on percussion, Jorge Berlios 
on bass and Jesus Perez on 
vocals. 

S P E C T R U M 

is a seven piece band lead by 
Honduras born Sonny 
Martinez on conga drums, 
piano and vocals. Members 
include George Arrera on 
lead guitar, Wendell Hudson 
on bass, Julian Garcia on 
drums, timbales, congas and 
lead vocals, Terence 
Blanchard on trumpet and 
piano, Kevin Whavers on 
trombone, and John Staker 
on saxophone. The band has 
been together for two years 
and their music w i l l be 
Salsa, Reggae and Latin Rock. 

are led by singer Rudy Mills 
who is originally from 
Honduras. This group spans 
many styles w i th in its reper
toire: Salsa, Reggae, R&B 
and some original material 
that its leader calls Latin 
Funk. The personnel w i l l i n 
clude Rudy Mills , vocals and 
keyboards. Vernon Pecot, 
bass, Lionel Diggs, r h y t h m 
guitar and vocals, Mike 
Bocagge, trumpet and 
vocals, Mike Fulton, saxo
phone and flute, David 
Silverston, lead guitar, 
Hermez Nunez, percussion 
and drums and Chuck 
Phillips, keyboards. 

—Robert Reed 
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The term "folk music" 
really applies to the myriad 
forms of grass-roots cultural 
expressions which arise 
from the subcultures that 
make up a country or ethnic 
unit. Much of the music at 
the Fair is in fact folk music 
of one kind or another. For 
the purposes of this pro
gram, however, we're using 
the term in its more popular 
sense—that is, a singer of 
folk songs, traditional or 
contemporary, or those who 
use traditional material as a 
takeoff point for their art. 

PETE SEE6ER 

has been called the Dean of 
American Folksingers, and 
though he would probably 
shr ink from such a t it le , his 
influence on American folk 
music has been preeminent. 
I n a lifetime of commitment 
to the music and the people, 
he has performed thousands 
of concerts all over the world , 
learning from all w i t h whom 
he has come i n contact. Pete 
has recorded well over 100 
LPs, wr i t ten some of the 
classic songs of American 
music, made several f i lms, 
produced a number of books, 
all the while remaining a 
staunch advocate of human 
rights. For the past few 
years, Pete has been concen
trat ing his efforts close to 
home (on the Hudson River), 
leading the fight to clean up 
that body of water, pr inci 
pally through his work w i t h 
the Hudson River Sloop 
Clearwater. 

O D E T T A 

Since her emergence i n the 
folk music revival of the'60s, 

ODETTA 

has gone on to become one of 
the most accomplished, ver
satile black women per
forming today. She has 
worked steadily over the 
years, perfecting her power
f u l vocal and guitar styles, 
which are rooted i n tradit ion
al black music forms. She 
w i l l be performing two sets 
at the Fair, one solo and one 
w i t h an all-star blues band. 

CARLOS SANCHEZ 
a flamenco guitarist, has 
been playing professionally 
for over 25 years and has 
worked w i t h many of the 
finest Spanish companies. 
Along w i t h five records and 
appearances before the 
crowned heads of Denmark 
and Spain, he's appeared be
fore President Kennedy i n 
1962. Mr. Sanchez is a reg
ular at the Fair, along w i t h 
his beautiful dancers, who 
are w i t h h im again this year. 

THE IMMACULATA 
GUITAR GROUP 

is, as the name implies, 40 
young women who sing and 
play guitars. Founded i n 
1973, the group is headquar
tered at Immaculata High 
School i n Marrero. Over the 
past five years the group has 
played to over 400,000 peo
ple i n such diverse settings 
as Mexico City and the Astro
dome i n Houston. They have 
two LPs to their credit. 

THE CALEDONIAN 
SOCIETY 

of New Orleans is a Scottish 
society formed for the pur
pose of studying all the arts 
of Scotland and the Isles. Per
forming at the Fair w i l l be a 
group that presents song. 
Highland dancing, and bag
pipe music. The music is live
ly, the dancing is fast and 
the costumes are colorful 
and eyecatching. 

SPENCER BOHREN 

a native of Wyoming, has 
been playing around the 
New Orleans area for the 
past couple of years, work
ing as a solo and w i t h Road 
Apple and Room Service. He 
describes his repertoire as a 
' 'jambalaya of American 
music," including blues, 
ballads, traditional songs 
and original material. 

EMILE GUESS 
isn't really a folk singer at 
all . For the past 19 years 
he's been gigging around 
town, working w i t h the 
likes of I rma Thomas, Eddie 
Bo and Dr. John, and more 
recently doing a lot of solo 
work. Emile plays 6- and 
12-gtring guitar, both elec
tric and acoustic, and per-
fers to play currently popu
lar material. 

SVARE FORSLAND 

has been playing traditional 
guitar styles for the past 12 
years, having learned from a 
number of Mississippi Delta 
blues musicians, as well as 
such artists as the Rev. Gary 
Davis. He plays 6- and 12-
string guitar, both bottle
neck and fingerpicked, spec
ializing i n slide guitar. Svare 
w i l l be accompanied by some 
guitar-picking friends from 
around the city. 

—Andy Wallace 

I H X C A L E D O N I A N S O C I E T Y 
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A N D E R S B J O R N S T A D 
A A O E l E i a E N 
P E T E R O P S V I X 
O V E S I O K S T A D 
S V E I N A L M Q U I S T 
P E R F R Y D E N L V N D 
J A N K R I S T I A N S E N 
B O N S A K S C H I E L D R O P 

Ja», par t icular ly the tra
ditional New Orleans vari
ety, is a form of music held 
in awe and emulated by mu
sicians th roughou t the 
world. There are h u n d r e d s 
of bands in Europe, J apan , 
Australia, Canada and who 
knows where else who 
s tudy, play and love the 
music of th is city. In fact 

C H R I S T I A N A J A Z Z B A N D Of Oslo, N o r w a y foreign bands comprise 
some of the most authent ic and accomplished purveyors 
of th is t radi t ion. livery year 
several bands make the pil
grimage to New Orleans to 
play at the Jazz Festival, 
largely at their own ex
pense . The following bands 
will be appear ing at th is 
yea r ' s Heritage Fair: 

CANAL STREET JAZZ BAND-Norway 
CHRISTIANA JAZZ BAND-Norway 
DOWNTOWN DIXIE TIGERS-Finland 
SLICK SALZER SWING QUARTET-Germany 
LOUISIANA DANDIES-Switzerland 

More than a great steak. 
RUTH'S 

STEAK HOUSE 
Ruth's Chris Steak House . . . where the steak is U.S. P r i m e . . . 

and everything else is just as good . From the well-dressed 
salad .. .freshly sauteed m u s h r o o m s . . .succulent broiled tomatoes 
. . .b rocco l i with double cheese . . . to the buttery baked potato. 
For whenever you want a great s teak . . .and more. 

BATON ROUGE 
l - IOANDCONGRESSST. 

(504)925-0163 

1 100 N O R T H B R O A D ST 
822 -9750 

LAFAYETTE 
HWY. 167 NORTH 

(318)896-4819 

SHREVEPORT 
6301 L INEAVE. 
(318)861-4563 

N E W O R L E A N S 

HOUSTON 
6213R ICHMONDAVE. 

(713)782-2453 

JACKSON, MISS. 
444 BOUNDS ST. 

(601)981-8159 

3633 V E T E R A N S M E M O R I A L BLVD 
8 8 8 - 3 6 0 0 

501 G R E T N A BLVD 
C O R N E R BELLE C H A S S E HWY 

367-1 100 

71 1 N O R T H B R O A D ST 
482 -9278 
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COLLEGE ft^GH SC«00] 
BANDS ^ , 

OTHER ATTRACTIONS 

A L V I N B A T I S T E leads S.U.B.R. JAZZ BAND 

The city of New Orleans is 
unique in the quality and 
quantity of Jass ensembles 
spawned by its educational 
institutions. This interest 
extends to other schools 
within the state, a number 
of whom are represented at 
the festival. 

These schools are fortun
ate to have on their faculties 
some of the finest musicians 
i n the city who wi l l be lead
ing their bands at the festi
val . The following groups 
may be heard at the r a i r : 

U N I V E R S I T Y o r N E W 
ORI.EANS JAZZ E N S E M B L E 
Director, Charles Blancq 
SOUTHERN U N I V E R S I T Y 
I N NEW ORLEANS JAZZ 
BAND, Director, E d w a r d 
" K i d d " Jordan 
SOUTHERN U N I V E R S I T Y 
I N NEW ORLEANS L A B 
BAND, Director, Edward 
" K i d d " Jordan 
SOUTHERN U N I V E R S I T Y 
I N NEW ORLEANS JAZZ 
E N S E M B L E , Director, 
Edwa rd " K i d d " Jordan 
T U L A N E U N I V E R S I T Y JAZZ 
BAND, Director J o h n Dilkey 
S O U I H E A S T E R N 
U N I V E R S I T Y JAZZ 
E N S E M B L E , Director, Ron 
Nethercutt 
X A V I E R U N I V E R S I T Y JAZZ 
L A B BAND, Director, J o h n 
Fernandes 
LOYOLA U N I V E R S I T Y JAZZ 
BAND, Director, Joe Hebert 
SOUTHERN U N I V E R S I T Y 
I N BATON ROUGE MARCH-
INQ BAND, Director, Dr. 
I saac Origgs 

SOUTHERN U N I V E R S I T Y 
I N BATON ROUGE JAZZ 
BAND, Director, Alvin 
Batiste 
D I L L A R D U N I V E R S I T Y 
JAZZ E N S E M B L E , Director, 
Maynard Chatters 
N E W ORLEANS C E N T E R 
FOR T H E C R E A T I V E ARTS 
JAZZ BAND, Director, EUis 
Marsal is 
T H E ADOLESCENTS, 
Director, Alvin Batiste 
V I R G I N I A STATE C O L L E G E 
JAZZ E N S E M B L E , Director, 
Moses Hal l 
K E N N E D Y H I G H SCHOOL 
JAZZ BAND, Director, 
Walter Har r i s 
ST. AUGUSTINE H I G H 
SCHOOL JAZZ BAND, 
Director, Car l Bluing 
MCDONOUGH #18 SCHOOL 
BAND, Director, Walter 
Payton 
S L I D E L L SR. H I G H JAZZ 
E N S E M B L E , Director, J o h n 
Johnston 

T H E NEW ORLEANS 
CONTEMPORARY 
DANCE COMPANY 

is a recently formed school 
(January 1978) dedicated to 
discipline and professional
i sm in serious dance 
training. The company in 
cludes instruct ion and per
formance i n ballet, progres
sive American jazz, Black 
ethnic, tap and modern 
dance. 

M A R D I 6 R A S CHORUS 
are al l members of the 
Society for the Preservation 
and Encouragement of Bar
bershop Quartet Singing i n 
America. The Chorus, 83 
strong, are the current re
gional barbershop chorus 
champions. The group has 
been i n existence since 1977 
when two clubs merged to 
form the Mardi Gras Chorus. 
Their set w i l l feature per
formances by two quartets, 
"Wonderful Daze," current 
S.W. district quartet cham
pions, and the Remoulads, 

back for the second time. 
The Mardi Gras Chorus is 
directed by Ha r ry Cooper 
and Bruce Pollock. 

Gypsy Juggler 

WILLSOTO 
wi l l be appearing around the 
grounds with Zambu, a con
ga player and Lexos, an ex
citing dancer. Will, who 
juggles flaming torches, 
participated in the '76 and 
'77 F a i r s as an ivory carver. 

NELSON CAMP 
who ' l l be doing a tightrope 
act. Nelson wi l l also be per
forming in the Chi ldren 's 
area, so you can catch h im 
there. 

F r o m 8,000 feet i n the atr 
wUl appear the 

WOMEN'S WORLD 
RECORD S K Y D I V E R S 

executing a "Canopy Stack' ' 
as they fall to the ground, 
trai l ing smoke. Following 
the eight, l inked divers wi l l 
be two freefailing photogra
phers shooting the fall. The 
ten woman team is led by 
Margy Hardeman. Look for 
them on Apri l 29. 

S^Uuningos 
cafe&bar 

1 6 2 5 ST. CHARLES AVENUE 
NEW ORLEANS 523-6141 

Classy, Young, 
Camp^ 

* IT IAGAZ INE 
D I N E R S C L U B 

D e c e m b e r , 19 78 





SCHEDULE 
4S 

K E Y 1 0 STAGES: 
S I , S8, S3, S4—Stages 1-4 
J J — J a s s Tent 
FP—Performance Tent 
K K — K o i n d u Stage 
a A, as—Gazebos 
CA—Chi ldren 's Area 

FRIDAY, APRIL 20 

11:30 S I McDonogh #15 
E l e m e n t a r y School 
Jazz B a n d 

11 :45 S8 M i c h o u d Boosters 
GA Bad Oyster Band 

18 :00 SS Blues Dav id Rey
no lds a n d Phase Two 

18 :15 S4 Rona ld Jones a n d 
N a t u r e 
J J V i r g i n i a State Col
lege Jazz Ensemble 

18 :30 PP Na t K ra sno f f 
K K Congo Square 
Poets 

18 :45 GB F l o r a M o l t o n 
1:00 S3 I r v i n g Ban is te r A l l 

Stars 
GA Jef f Dawson 

1:15 S I Keystone 
S8 Chr i s C l i f t on 
J J L ou i s i ana Dandies 

1:30 S4 B u t c h M u d b o n e 
Blues Band 
PP Key West 
J u n k a n o o s 

1:45 GB Cat f i sh 
8:15 S I Street Corner J i ve 

S8 Deshotels B r o t h e r s 
J J W a r r e n Be l l , Sr. 

8 :30 S3 Porgy Jones 
Exper i ence 
PPDave " F a t M a n " 
W i l l i a m s 
K K E l u a r d Ber t 
S4 Gregg W r i g h t 

3 :00 G A A r t Ryder E l ec t r i c 
Street Band 

3:15 S8 B ig W i l l Ha r v e y 
Blues Band 
J J Cous in Joe 

3 :80 S I A l l Spice 
53 Spec t rum 
54 New E n g l a n d Blues 
Prophets 
PP W i l l i e Cole 

4 :00 J J K i d Shief a n d H i s 
S toryv i l l e Ramb le r s 
GB Spencer B o h r e n 
K K B lack Eagles 

4 :30 S3 Jay M o n q u e ' d 
Blues Band 
PP Woodenhead 
GA A . J . L o r i a 

MUSIC 
8:00 S4 Red Beans a n d Rice 

Revue 
K K Fa l r v i ew Brass 
Band 

8:18 S I Raz in ' Cain 
S8 Key West 
J u n k a n o o s 
J J New Jazz Qu in t e t 

SATURDAY, APRIL 21 

11:48 S I Shdel l H i g h Jazz 
Band 
J J Tu lane U n i v e r s i t y 
Jazz Band 
PP I m m a c u l a t a G u i t a r 
Group 
GB Percy R a n d o l p h 
& L i t t l e Freddie K i n g 

18:00 S3 Ol iver " W h o Shot 
The La L a " M o r g a n 
54 Deacon J o h n 
OA McDonogh #15 
E l e m e n t a r y School 
Band 

18 :18 K K E t h i o p i a n Poets 
18 :30 K K Key West 

J u n k a n o o s 
53 Jean K n i g h t 
GA Majest ic Brass 
Band 

18 :48 PP U.S. Navy Steel 
D r u m Band 

1:00 S I Meyers B ro the r s 
55 Jessie H i U 
54 The Radiators 
CA Eve l ia Boudreaux , 
Story te l l e r 

1:18 J J M u r p h y Campo 
K K F r eeman Fonteno t 

1:30 S8 New Orleans Center 
fo r the Creative A r t s 
Jazz Ensemble 
GB Big Joe W i l l i a m s 

1:48 GA Voodoo M a c u m b a 
8:00 S3 E lec t r i c AGB 

S4 Pearls 
PPNew Orleans R o u n d 
& Square Dance Ass 'n . 

8 :18 S I Scooter Lee Show 
w i t h M i d n i g h t 
Express 
J J S n o o k u m Russe l l 
K K M a n d i n g o Gr io t 
Society 

8:48 S8 B a r r o o m Buzzards 
GA Golden S ioux 

3:00 S4 E a r l K i n g 
GB F l o r a M o l t o n 
CA Theatre New 
Orleans: "So Dis I s 
New Orleans! T h i n k 
I t ' l l F loat? 

3 :18 S3Lawte l l P layboys 
J J W i l l i e Metca l f 
Qu in te t 
PP B iUy Gregory 

3 :30 S I J e r r y Lee Lewis 
3 :48 S8 Tony Bazley 

K K B ig Joe Wi lUams 
4:00 S4 D i x i K u p s 
4:18 S3 Wh i spe r i ng S m i t h 

a n d the Jukehouse 
Rockers 
J J J o h n V idacov i ch 
T r i o 

4 :30 PP M a n d i n g o Gr i o t 
Society 
GA Meyers B ro the r s 
GB Freeman Fonteno t 

4:48.S8 L i t t l e Sonny a n d 
the Last ie Bros . 

8:00 S I L 'U Queenie a n d 
the Percolators 

8:18 S3 A r che r D u n n Sextet 
S4 Fabu lous 
T h u n d e r b i r d s 
J J K e n t J o r d a n 
Ensemble 
K K B r y a n C. Pa r r i s 
and Progressive 
Steel Co. 

SUNDAY, APRIL 22 

11:48 

18:00 

18:18 

18:30 
18 :45 

1:00 

1:18 

1:30 

1:48 

8:00 

S I Southeastern U n i v . 
Jazz Ensemble 
S8 Ngoma 
53 D iUard U n i v . Jazz 
Ensemble 
54 Sammy Bur f ec t a n d 
J o h n n y Adams 
J J Sou the rn U n i v . a t 
Ba ton Rouge Jazz 
Ensemble 
GB F l o r a M o l t o n 
CA Eve l ia Boudreaux , 
Story te l l e r 
PP A n d r e w H a l l ' s 
Society Jazz Band 
K K M a n d i n g o Gr i o t 
Society 
GA Big Joe W i l l i a m s 
S I Cache, v r t th Ruben 
Gonzales 
CA Y o u t h Ensemble 
for Chr i s t 
S8 Sady CourviUe and 
the M a m o u H o u r Band 
S4 T o m m y Ridgley 
and the Untouchab les 
w i t h Bobby M i t c h e l l 
K K Voodoo M a c u m b a 
53 Muchos P lus 
J J Chr i s t i ana Jazz 
Band 
PPU.S. Navy Steel 
D r u m Band 
S I L i g h t n i n ' H o p k i n s 
GA Percy Rando lph 
& L i t t l e Freddie K i n g 
GB Guy R ichards 
54 Robert Parker a n d 
E r n i e K-Doe 
CA E v i l i a Boud r eaux 
S8 Grassf ire w i t h Pat 
F l o r y 
K K Key West 
J u n k a n o o s 
J J A n d y Moses 
PP B ig Joe W i l l i a m s 
S I M a r c i a Ba l l 
53 Cornbread 
54 L u t h e r K e n t a n d 
T r i c k Bag 
CA Call iope Puppet 
Theatre 
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3 : 3 0 SZ I r o n i n g B o a r d S a m 

P P E d w a r d F r a n k 
O A S a d y C o u r v i l l e a n d 
t h e M a m o u H o u r B a n d 
K K N o n g o w a A f r i c a n 
D a n c e T r o u p e 

3 : 4 8 J J H u r r i c a n e B r a s s 
B a n d 

4 : 0 0 S I F l y i n g B u r r l t o 
B r o t h e r s 
5 3 H e n r y G r e y a n d 
H i s C a t s 

4 : 1 8 S4 C h o c o l a t e M i l k 
4 : 3 0 V i c t o r S i r k e r a n d t h e 

C i r c u i t B r e a k e r s 
Q B G e o r g e D o r k o 
J J M a n d i n g o G r i o t s 

4 : 4 8 S8 T o m m y Y e t t a N e w 
O r l e a n s Jazz B a n d 
G A F l o r a M o l t o n 
K K G o l d e n E a g l e s 

8 : 1 8 S3 T o r n a d o B r a s s 
B a n d 

8 : 3 0 R o c k i n g D o p s i e a n d 
t h e T w i s t e r s 
5 4 P r o f e s s o r L o n g h a i r 
J J I m p r o v i z a t i o n a l 
A r t s Q u a r t e t w i t h 
K i d d J o r d a n 

SATURDAY, APRIL 28 

1 1 : 3 0 SZ K e n n e d y H i g h 
S c h o o l J a z z B a n d 

1 1 : 4 8 S I U n i v e r s i t y o f N e w 
O r l e a n s J a z z B a n d 

1 8 : 0 0 S3 S o u r c e s 
S4 X a v i e r U n i v e r s i t y 
J a z z L a b B a n d 
J J H a r r y C o n n i c k , J r . 
P P N e w O r l e a n s 
S q u a r e a n d R o u n d 
D a n c e A s s ' n . 
C A M c D o n o g h # 1 5 
E l e m e n t a r y S c h o o l 
B a n d 

1 8 : 1 8 K K B a i K o n t e 
1 8 : 3 0 S8 T h e A d o l e s c e n t s 
1 8 : 4 8 O A N e l s o n C a m p 

1 :00 S3 L o u i s C o t t r e l l ' s 
N e w O r l e a n s J a z z 
B a n d 
J J N e w L e v i a t h a n 
O r i e n t a l F o x T r o t 
O r c h e s t r a 
P P C a r l o s S a n c h e z 
C A L i m i t e d U n l i m i t e d 

1 :18 Q B J a c k C o o k 
K K L o u i s C e l e s t i n 

1 :30 S I G a t e m o u t h B r o w n 
S4 B o b b y M c L a u g h l i n , 
T h e K i n g o f F r e a k 
R e v u e 

1 :48 S8 C a n a l S t r e e t J a z z 
B a n d 
S3 M a r k N a f t a l i n 

8 : 0 0 J J N e w O r l e a n s J o y -
M a k e r s w i t h J a b b o 
S m i t h 
P P G i o r g i o G a s l i n i 
C A F r e e S c h o o l F o l k 
D a n c e 

8 : 1 8 O A H a z e l S c h l e u t e r 
a n d t h e D e l t a 
R a m b l e r s 

8 : 3 0 S3 D . L . M e n a r d a n d 
t h e L o u i s i a n a A c e s 
S4 W i l l i e Tee 

8 : 4 8 S I B u d d y G u y B l u e s 
B a n d w i t h J u n i o r 
W e l l s 
Q B W i l l So t o 
K K N e w O r l e a n s C o n 
t e m p o r a r y D a n c e Co. 

3 : 0 0 S8 T i m W i l l i a m s a n d 
t h e B a n d o f G o l d 
J J H o t S t r i n g s 
C A T h e a t r e N e w 
O r l e a n s 

3 : 1 8 S4 W i l d M a g n o l i a s 
P P R a m s e y M c L e a n 
a n d t h e L i f e r s 

3 : 4 8 SS E x u m a 
Q B L o u i s C e l e s t i n 

4 : 0 0 S I E t t a J a m e s 
S4 J a m e s R i v e r s 
M o v e m e n t 
J J B a i K o n t e 
P P J a z z P o e t r y 
G A N e l s o n C a m p 

4 : 3 0 S8 M a r k N a f t a l i n 
K K L a s t P o e t a n d 
G r i o t s 

4 : 4 8 S3 T u x e d o B r a s s B a n d 
8 : 0 0 J J E l l i s M a r s a l i s 

Q u a r t e t P l u s T w o 
G A W i l l So t o 

8 : 1 8 S I C l i f t o n C h e n i e r a n d 
h i s R e d H o t L o u i s i a n a 
B a n d 
S8 T e d d y R i l e y 
S4 S w i s s M o v e m e n t 
P P S u n n y l a n d S l i m 
G B C h e s t e r C a l h o u n , 
v e n t r i l o q u i s t 

SUNDAY, APRIL 29 

1 1 : 8 0 8 1 L o y o l a U n i v e r s i t y 
J a z z B a n d 

1 8 : 0 0 S3 S n o o k s E a g l i n 
S4 E d d i e B o a n d 
T a k e I I I 
J J U n i v e r s i t y o f N e w 
O r l e a n s J a z z 
E n s e m b l e 
C A L i m i t e d U n l i m i t e d 

1 8 : 1 8 P P M a r d i G r a s C h o r u s 
1 8 : 3 0 S8 B o b F r e n c h 

G A W i l l So to 
K K B a i K o n t e 

1 8 : 4 8 S I S a l t C r e e k 

1 :00 J J W a l t e r P a y t o n 
G B C l a n c y " B l u e s 
B o y " L e w i s 
C A G o s p e l I s r a e l i t e s 

1 :18 S4 K i n g F l o y d 
P P T u t s W a s h i n g t o n 

1 :30 S3 O d e t t a 
K K L o u i s C e l e s t i n 

8 : 0 0 S I T r o y L . De a n d t h e 
C o u n t r y K i n g s p l u s 
J a n a J a e 
S8 A l v i n Y o u n g 
J J N e w O r l e a n s R a g 
t i m e O r c h e s t r a 
G A E m i l e G u e s s 
C A L i m i t e d U n l i m i t e d 

8 : 1 8 S3 A f r o m u s i c o l o g y 
P P S u n n y l a n d S l i m 

8 : 3 0 S4 T h e M e t e r s 
K K E x u m a 

8 : 4 8 G B C h e s t e r C a l h o u n , 
v e n t r i l o q u i s t 

3 : 0 0 J J A l B e l l e t t o 
C A C a l l i o p e P u p p e t 
T h e a t r e 

3 : 1 8 S3 L e s V a g a b o n d s 
PP B a i K o n t e 

3 : 3 0 S8 F o u r P l a y 
3 : 4 8 S I R u s s R u s s e l l a n d 

T h e R u s t l e r s 
S4 B o b b y B l u e B l a n d 
G A T B A 

4 : 0 0 J J W a l l a c e D a v e n p o r t 
G B J o e l l e 

4 : 1 8 S3 L o u i s C e l e s t i n 
P P O d e t t a 

4 : 4 8 K K L a s t P o e t a n d 
G r i o t s 

8 : 0 0 S I W i l f r e d L a T o u r 
a n d t h e T r a v e l A c e s 
5 3 M a g n o l i a B r a s s 
B a n d 
5 4 N e w O r l e a n s B l u e s 
G i a n t s 

8 : 1 8 S8 W i l d T c h o u p i t o u l a s 
J J A l v i n B a t i s t e 
P P R o o s e v e l t S y k e s 

8 : 3 0 G B W i l l So to 
6 : 0 0 S3 E x u m a 

K K T h e A c a d e m y o f 
B l a c k A r t s P e r f o r m i n g 
C o m p a n y 

6 : 1 8 S I C l a r e n c e " F r o g 
m a n " H e n r y 
S8 D o c P a u l i n 
S4 S o u t h e r n U n i v . a t 
B a t o n R o u g e 
M a r c h i n g B a n d 
J J S a m R i v e r s 
P P T B A 

6 : 3 0 G A C l a n c y " B l u e s 
B o y ' ' L e w i s 

SATURDAY, MAY 5 

1 1 
18 : 

1 8 
1 8 

3 : 

3 : 

3: 
4: 

4 : 

: 4 8 S8 E l l y n a T a t u m 
: 0 0 S3 J u n e G a r d n e r a n d 

S a m A l c o r n 
J J E r n i e C a g n o l o t t i 
P P N e w O r l e a n s S q u a r e 
a n d R o u n d D a n c e 
A s s n . 

• G A C o m o F i f e a n d 
D r u m C o r p s 
G B R o b e r t Pe te 
W i U i a m s 
K K P h y U i s W h e a t l e y 
D r i l l T e a m 
C A M c D o n o g h E l e m e n 
t a r y S c h o o l B a n d 

: 1 8 S l T r a c I 
: 3 0 S4 L a s t i e B r o t h e r s w i t h 

H u e y " P i a n o " S m i t h 
a n d A l J o h n s o n 

;00 S8 D D T J a z z b a n d 
P P L a r r y S i e b e r t h 
C A N e l s o n C a m p 

1 8 J J S o u t h e r n U n i v . i n 
N e w O r l e a n s L a b B a n d 
C h a r l i e P a r k e r S u i t e 

3 0 S I B a t i s t e F a m i l y B a n d 
S3 J a m e s B l a c k 
E n s e m b l e 
G B B o n g o J o e 
K K R o b e r t Pe te 
W i l l i a m s 

; 48 G A C o o n E l d e r a n d 
J o h n n y W o o d s 

0 0 S8 F l a t l a n d S t r i n g 
B a n d 
P P Pete Seeger 

: 1 8 S 4 S k o r 
3 0 K K O l a t u n j i 
4 8 S I D i z z y G i l l e s p i e 

5 3 B o i s Sec A r d o i n a n d 
A r d o i n F a m i l y 
5 4 Lee D o r s e y 
J J D a n n y a n d B l u e L u 
B a r k e r 

0 0 G A B a i K o n t e 
C A T h e a t r e N e w 
O r l e a n s 

1 8 S 8 C a l e d o n i a n S o c i e t y 
PP I r v i n g M c L e a n 

4 8 J J R o n n i e K o l e 
;00 S3 T a b b y T h o m a s a n d 

t h e M i g h t y H o u s e -
r o c k e r s 
S4 D o u g K e r s h a w 
G B B u t c h M u d b o n e 

1 8 S I S u n R a 
P P C o o n E l d e r a n d 
J o h n n y W o o d s 

3 0 S8 I r v i n g M c L e a n 
G A R . L . B u r n s i d e 
K K S o u t h e r n U n i v . i n 
N e w O r l e a n s A f r i c a n 
E n s e m b l e 

: 4 8 J J G e r m a i n e B a z z l e 
a n d t h e G e n t l e m e n 
o f J a z z 



8:18 S3 A l l e n Fon teno t a n d 
the C o u n t r y Cajuns 
S4 Pete Seeger 
PP Ba i Kon te 

8:48 S I Como Fi fe a n d 
D r u m Corps 
S8 Ye l l ow Jackets , 
F l a m i n g A r r o w s 
J J James B lack Solo 
K K Shree Sun Rays 

6:00 GA F l a t l a n d S t r i n g 
Band 

6:18 S I O l a t u n j i a n d H i s 
W o r l d A f r i c a n 
Orches t ra 
S4 I r m a Thomas 
PP Pat F i sher a n d J i m 
Rob inson Quar te t 

6:30 S3 O n w a r d Brass Band 
J J R a n d y J a c k s o n 
O B R . L. B u r n s i d e 

SUNDAY, M A Y 6 

11:30 S4 S o u t h e r n U n i v . i n 
New Orleans B i g Band 
a n d Jazz Ensemble 

18:00 S I St. A u g u s t i n e H i g h 
School Jazz Band 
S8 Dewey Bal f a a n d 
F r i e n d s 
PP Syd Selvidge 
OA Rober t Pete 
W i l l i a m s 
CA Ne lson Camp 

18:18 J J L ou i s Ne l son 
18:30 K K Car ibbean Fo lk 

lore Dance T roupe 
1:00 S3 Sam B r o t h e r s Five 

PP James Booker 
CA Y o u t h Ensemble 
fo r C h r i s t and the 
L a n d r u m s 

1:18 S4 Los Catrochos 
J J E d B l a c k w e l l 
OA Ba i Kon te 

1:30 S I Coon E lde r a n d 
J o h n n y Woods 

1:48 S8 The Associates 
K K I r v i n g M c L e a n 

8:00 PP Roosevelt Sykes 
OB Bongo Joe 
CA Ne l son Camp 

8:18 J J H e n r y B u t l e r 
8:30 S3 Dav id T o r k a n o w s k y 

Qu in te t 
S4 O l a t u n j i 
OA Como Fi fe a n d 
D r u m Corps 

8:48 S I Dewey Bal fa a n d 
F r i ends 
S8 Svare F o r s l a n d 

3:00 CA Call iope Puppet 
Theatre 

3:18 PP I r v i n g M c L e a n 
J J Sun Ra 

3:48 S I Doc Watson 
53 Lonesome Sun
d o w n 
54 W o r l d Famous Caly
pso Revue f e a t u r i n g 
J o h n n y H o l t 
a n d Calypso Rose 
K K Como Fi fe a n d 
D r u m Corps 

4:00 S8 J o h n Mooney Blues 
Band 
GA Syd Selvidge 

4:18 J J New Orleans Piano 
Mas te rs 

4:30 PP Shree Sun Rays 
OB R. L. B u r n s i d e 

4:48 K K O l a t u n j i 
8:00 S I Vassar Clements 

S8 Rober t Pete 
W i l l i a m s 
53 Ba rba ra L y n n 

8:18 S4 The Nev i l l e B ro the r s 
J J Percy H u m p h r y 
a n d H i s Preservat ion 
H a l l Band 

8:30 GA Svare F o r s l a n d 
8:48 PP Ba i Konte 

OB Coon E lder and 
J o h n n y Woods 

6:00 S8 I r o n i n g Board Sam 
K K Wh i t e Eagles 

6:18 S3 Wa l te r Wash ing t on 
J J K i d Thomas a n d 
H i s Preservat ion 
H a l l Band 
PP E a r l T u r b i n t o n , J r . 

6:30 S I O l ymp i a Brass Band 
54 Professor L o n g h a i r 

GOSPEL 
F R I D A Y , APRIL 20 

18:30 Sh i l oh Bapt i s t 
C h u r c h 

1:00 Kennedy H i g h School 
Gospel Choir 

1:30 F o r t i e r H i g h School 
Gospel Choir 

8:00 A l ine Wh i t e 
8:30 Smooth F a m i l y of 

S l ide l l 
3:00 C&B Ensemble 
3:30 Bro . B i l l y , the Gospel 

B l i n d Boy 
4:00 Ambassadors 

for Ch r i s t 
4:30 Me lody Clouds 
8:00 Lev i t i cus Gospel 

Singers 
8:30 I s rae l Bap t i s t C h u r c h 

Y o u t h Cho i r 

SATURDAY, APR IL 80 

18:00 H o l y F a i t h Y o u t h 
Choir 

18:30 Prayer Tower C h u r c h 
of God i n Chr i s t 

1:00 Rocks of H a r m o n y 
1:30 Macedonia C h u r c h of 

God i n Chr i s t 
8:00 Hope Ensemble 
8:30 Gr. St. Stephen 
3:00 H o l y Ghost Gospeleers 
3:30 Gospel Choralettes 

of Kenner 
4:00 Present T r u t h 
4:30 Good Hope Bapt i s t 

C h u r c h , Gretna, La. 
8:00 Z ion H a r m o n i z e r s 
8:30 The Y o u t h 

I n s p i r a t i o n a l s 

SUNDAY, APRIL 22 

18:00 Golden Cha in Jubi lees 
18:30 Free M i s s i o n Bapt is t 

C h u r c h Choir 
1:00 Sou the rn Bells 
1:30 Heavenly Stars 
8:00 Chr i s t ine My les 
8:30 M o d e r n Gospel 

Quar te t 
3:00 The Hera lds of Chr i s t 
3:30 The Ott F a m i l y 
4:00 The H u m b l e Travelers 
4:30 New Genesis Bapt i s t 

C h u r c h 
8:00 Greater St. A n d r e w 

Bapt is t C h u r c h Choir 
8:30 Desire C o m m u n i t y 

Chorus 

SATURDAY, APRIL 28 

18:00 2 n d M o r n i n g Star 
Combined Choir 

12:30 Gospel Tones 
1:00 Fa i r v i ew Bapt is t 

C h u r c h Radio Choir 
1:30 Macedonia Male 

Chorus 
8:00 Russ Specials 
8:30 F r i e n d l y Five 
3:00 Fantast i c V i o l i na i r e s 
3:30 Notes of H a r m o n y 
4:00 1st C h u r c h of God i n 

Chr i s t 
4:30 The Y o u t h 

I n s p i r a t i o n a l s 
8:00 The DL & M Ensemble 
8:30 The Gospel Soul 

C h i l d r e n 

SUNDAY, APRIL 29 
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18:00 2 n d M t . Carmel Y o u t h 
Choir 

18:30 Masonic K ings 
1:00 Gospel Chords 
1:30 Sensat ional Travelers 
8:00 The Chapman Singers 
8:30 The Y o u n g A d u l t 

Choir 
3:0f0 New Orleans 

Sp i r i tua le t tes 
3:30 The Y o u t h 

I n s p i r a t i o n a l s 
4:00 God Renewed Gospel 

Ensemble 
4:30 A l l God's Ch i l d r en 
8:00 The Ott F a m i l y 
8:30 The Chr i s t EUte 

Chorale 

SATURDAY, MAY 5 

18:00 M t . A r r a t Bapt i s t 
C h u r c h 

18:30 St. M a r k 4 t h J r . Cho i r 
1:00 M a r i n e Bapt i s t 

C h u r c h Y o u t h Choir 
1:30 St. L u k e A M E C h u r c h 
8:00 St. F ranc i s DeSalles 

Choir 
8:30 Wallace Davenpor t 
3:00 Gospel I n s p i r a t i o n s 

of Donaldsonv i l l e 
3:30 Z i on Ha rmon i z e r s 
4:00 M o r n i n g Star Bapt is t 

C h u r c h of T h i b o d a u x 
4:30 New Comers of Chr i s t 
8:00 T h i b o d a u x Female 

C o m m u n i t y Chorus 
8:30 The Pa r i sh P r i son 

Male & Female Choir 

SUNDAY, MAY 6 

18:00 Sister Imogene 
Haynes 

18:30 D iv ine Grace Gospel 
Chorus 

1:00 Truetones Gospel 
Singers 

1:30 Ott F a m i l y 
8:00 M i g h t y Char iots 
8:30 Z i on Ha rmon i z e r s 
3:00 St. Joseph He l p ing 

H a n d 
3:30 McDonogh #35 H i g h 

School 
4:00 M c D e r m o t t Gospel 

Singers 
4:30 Pentacost Y o u t h Choir 
8:00 The Calvacade of 

Gospel Stars 
8:30 The Gospel Soul 

C h i l d r e n 



BELFORT ST. 

Public Entrance Only I FORTIN ST. 
Public 

Entrance Only 

Beer 

GG 

T 

1,2,3,4 Stages Performance Tent ^ Children's Area ^ ^. ^ ^.^ 

o A,B Gazebos Gospel Tent 

Jazz Tent M Koindu Area 

Craft Tents 
„ A Tee Shirts,Posters, 

CD Food Tents ZlA Programs & Records 

l E N I l 

1. HOTBOUDIN—H o t 
B o u d i n Co. 
2. R E D F I S H COURT-
BOUILLON , L E M O N A D E — 
Spencer, K i l p a t r i c k , 
Schwar t z 
3. O Y S T E R F A T T I E S , 
F E I T U C I N E , 
B R E ADPUDDINO WITH 
RtTM SAUCE, I C E D 
T E A — T o m Bernos 
4. R E D B E A N S AND R I C E 
AND SAUSAGE—Tom Bernos 
5. CRAWFISH P I E , F I L E 
OUMBO—J o h n Whe l an 
6. OYSTER-ROMAINE 
SOUP, C R E O L E CRAB CHOW
D E R — R i c h a r d Lacost 
7. OYSTER-SHRIMP 
FROZIA , RAW OYSTERS , I -
I A L I A N O L I V E SALAD— 
Mess ina ' s Rest. 
8. SPUMONI, L E M O N I C E , 
C A N N O L I — L o r r a i n e L a n d r y 

T E N T 2 

1. BARBEQUBD C H I C K E N , 
SLAW, I C E D I E A—Second 
T rue Love Bapt i s t C h u r c h 
Z. C O C H O N D E L A I T [ C i d u n 
Roast Pig]—MlcheUe LeBlanc 
3. SHRIMP PO-BOYS— 
Rich ie M a r t i n 
4 . PORK AND SAUSAGE 
J A M B ALAYA—Dee 
Gaut reau ' s Cajun Cater ing 
5. C R E O L E OUMBO—Leon 
B r i n k m a n 

6. P A N E E V E A L C U T L E T 
PO-BOYS, F R E N C H M A R K E T 
DONUTS [BE IGNETS ] AND 
C O F F E E — C r a i g Col l ins 
7. OYSTER PO-BOYS—Lisa 
LeBlanc 
8. B O I L E D C R A W F I S H — 
L u k e Fon tana 

T E N T 3 
1. HOT SAUSAGE 
PO-BOYS—Robert 
Vaucresson 
2. PASTRAMI ON F R E N C H , 
SMOKED SAUSAGE ON A 
ST ICK OR I N I T A L I A N 
SAUCE , S T R A W B E R R Y 
C R E P E S — L i o n e l Scorza 
3. SPUMONI, L E M O N I C E , 
B ISQUITTORTONI—E . Owen 
E l m e r 
4. H A M A: ROAST B E E F PO-
BOYS, M U F F U L E T T A S , 
SHRIMP C R E O L E — C h a r l i e ' s 
N . Y. Del i , Char l ie Y o u n g 
5. B O I L E D C R A W F I S H — 
L u k e F o n t a n a 
6. F R I E D C H I C K E N , POTA
TO SALAD, ROLLS—Second 
M t . T r i u m p h M i s s i o n a r y 
Bapt i s t C h u r c h 
7. R E D B E A N S AND R I C E 
W I T H S A U S A G E — J u d y 
B u r k s , A l b e r t Sabi 
8. H I C K O R Y SMOKED 
ROAST B E E F SANDWICH, 
MACARONI 
SALAD—Stephen B r l U 

T E N T 4 

1. F R I E D CATF ISH OR 
TROUT, SLAW, B R E A D — 
Dennis Patania 
2. SHRIMP S T U F F E D E G G 
PLANT AND M E R L I I O N 
— J o h n Colc lough 
3. F R U I T J U I C E S , CARIB 
B E A N F R U I T SALAD, 
C R E O L E R I C E , B E A N P I E — 
K o i n d u 
4. BARBEQUEDGOAT , 
B A R B E Q U E D RIBS , P ICK
L E D P IG L I P S — E d w a r d H i l l s 
5. J A M B A L A Y A — B u r t 
G r e m l l l i o n 
6. C R E O L E S T U F F E D 
CRABS, S T U F F E D SHRIMP, 
TOSSED SALAD—Lawrence 
A r m o u r 
7. LOUIS IANA F R I E D 
CLAM PO-BOYS—Louis iana 
Clam Assoc ia t ion 
8. W A T E R M E L O N , V E G E 
T A R I A N SANDWICHES— 
B r l t t T w i t t y 

3. MUSTARD & SPINACH 
G R E E N S WITH HAM HOCKS, 
CORN BREAD , CANDIED 
YAMS, S W E E T POTATO 
P I E — S t . F ranc i s DeSales 
Cathol ic C h u r c h 
4. CRAWFISH B I S Q U E — 
Sdul S is te rs 'C lub 
5. CRAB F R I C A S S E , CRAB 
PATT IES , F R I E D 
CROAKERS , SEASONED 
R I C E , R U M C A K E — L o u i s 
Keelen 
6. B A R B E Q U E D T U R K E Y , 
G R E E N B E A N CASSEROLE , 
S W E E T POTATO PONDS— 
Dona ld Bat iste , L l o y d 
V a u g h n 
7. S T U F F E D P E P P E R , 
B R E A D PUDDING WITH 
W H I S K E Y S A U C E — L a 
Cuis ine Creole 
8. CRAWFISH E T O U F E E , 
F R I C A S S E D E 
POULET—Gera l d in e H i l l s 

AROUND THE GROUNDS 

T E N T S 
1 T U R T L E SAUCE 
P ICANTE , C H I C K E N SAUCE 
P ICANTE— A n g e r l i n e 
A l exande r 
2. B A R B E Q U E D SHRIMP, 
B A R B E Q U E D PORK, TOSSED 
SALAD, PECAN P I E — E l d e r 
l y V i c t i m s ' Assistance 
P rog ram, Orleans Pa r i sh 
Sher i f f ' s Office, Charles C. 
F o t i , J r . 

F R O Z E N YOGURT, P I N E 
A P P L E ON A ST ICK—James 
Connel ly , T rop i ca l Cafe 
SNO-BALLS, C A R M E L 
C O R N — F r a n k SiUlker 
P I E S , C A K E S — O m a r - B l n -
Abdu l -Az l z 
P R A L I N E S — C l a u d i a 
Dumes t r e 
R E D Z I N G E R & P E P P E R 
MINT I C E D TEAS , MUF 
F INS—S h e i l a Owens, Good 
Food Co. ROMAN CANDY— 
Rona ld K o t t e r m a n . 



K b GRAFTS 
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K b 

FIRST WEEKEND 
T E N T A 

1. Charles Miner-blown 
glass. Box 136, Tesuque, 
New Mexico. 
Z. Contemporary Art Cen
ter-exhibit. 900 Camp St., 
N.C.La. 
3 ,4 ,5 ,6 . Bruce Brice-palnt-
Ing exhibit. 515 St. Peter, 
N.O.,La. 
7. lomXhomason-Jewelry. 
615 16thSt. N.W., Albequer-
que, N.M. 87104. 
8. Sally Douglas-pottery. Rt. 
2, Box 90F; Hammond, La. 
70401 

T E N T B 
9. Karen Toms and Bar
bara Sheldrake DeBerry-pot-
tery. Rt. 1, Box 364; Wat-
kinsvme,Qa. 30677. 
10. Eureka Illusion and 
Light Company-stained glass 
and pottery. 745 Wlegand 
Dr., Bridge City, La. 
11. Veedra-jewelry. Nancl-
lee Wydra. 9 FrankUn St., 
Newark, N.J. 07102 
12. UlrikeSchlobis-prlnts. 
P.O. Box 357, Anna Maria, 
Fla. 33501. 
13. Northern Lights-wax 
figures. Christina and An
drew Qlanzman. E lm VaUey 
Rd., Andover, N.Y. 14806. 

Billy Hart-jewelry. 
Peary Rd., Angelica, N.Y. 
14709. 
15 and 15. New Orleans 
Museum of Art-exhibit and 
fi lms. City Park, N.O., La. 
16. Design Studio: Bob 
Kowal-jewelry. 622 French
man St., N.O., La. Melanie 
Metrailer-leather. 3307 
Banks St., N.O., La. 70119 

l E N T C 
17. John Worth-pottery. 
1309 Astora Ave., Coral Ga
bles, Fla. 33134. 
18. Kenneth Beid-belt 
buckles. P.O. Box4974, 
Albuquerque, N.M. 87106. 
19. Winston ralgout-
stained glass. 2702 St. 
Anthony, N.O., La. 70119 

20. Tom Jones Oraphics: 
Ann I . Cooper, Anne E . 
Nipper, Tony Di^arco. 3606 
Magazine St., N.O., La. 
70115 
2 1 . D.X. Boss-grlssaUe ena
melling and jewelry. 923 
Toledano St., M.B. Liberato-
re-stainedglass. N.O., La. 
22. Kenlyn Stewart-batik. 
3700 Sutherland, #V-6. 
Knoxvll le, Tn. 37919 
23. BobertEickholt blown 
glass. 79 W. PacemontRd., 
Columbus, Ohio 43202 
24. Parky Halsey-wood 
lamps. Box 461, Moretown, 
Vt. 05660 

l E N I D 
25. LesPetits 
Tisserands-spinnlng and 
weaving demonstrations. 
Terry and Henry Perram, 
413 Marie Antoinette, 
Lafayette, La. 70506 
26. Jenise McCardeU-cane-
weavlng demonstration. 203 
Constellation Dr., N.O. 
27. Frank Vought 
handmade knives. 
Rt. 2, Box 60, Hammond, La. 
70401 
28. LorenaLangleyand 
family-native Louisiana 
Coushatta Indian baskets 
woven of pine needles and 
Spanish moss. 
29. Ihonius Robertson-
white split-oak baskets. 
P.O. Box 313, 
Washington, La. 
30. Charles KimbaU-stalned 
glass demonstration. Rt. 3, 
Box 311 , Arnaudvllle, La. 
70512. 
31 . Monk Boudreaux-bead-
ing demonstration of Golden 
Eagles (Mardi Gras Indians) 
Ind ian tribe. 2509 Dryades 
St., N.O., La. 
32. Randy ralcon-Cajun ac-
oordlon-maker. Rt. 1, Box 
108, Duhon, La. 70529. 

T E N T E T E N T G 
Ireme Cultural Enrichment 
Center-2117Ursuline St., 
NOLA 70117: Lydia Alix, 
crocheted lace; Theresa Au
gustine, yo-yo quilts; Marie 
Herbert, macrame. 
Irene Sellers-soapmaklng, 
tatt ing, Rt. 1, Box 214, 
Duson, La. 70529. 
Ron Lane-jeweler. 4 5 2 0 N . 
Vll lereSt.,N0LA70117 
Willie Mae Toung-cornshuck 
weaver. Rt. 1, Box47-A, 
Jackscn, La. 70748. 
Charles and Eric Hutchin-
son-bird carvers. 2110 Duels 
St., NOLA70119. 
Emerson Bell-scvilpter. 1407 
N. Acadian St., Baton Rouge, 
La. 70802. 
Clyde Smith-leather worker. 
7060 Boston Dr., NOLA 
70127. 
Savannah Lewis-basket 
maker. 4814 Annunciation 
St., NOLA70115. 
Willie London-cornshuck 
weaver. Rt. 1, Box201-K, 
Ethel, La. 70730. 

l E N I F 
4 1 . The Pottery: Benjamin 
Castrillo and Evelyn Jordan. 
7116 Prytanla St., N. 0., La. 
42. rredHerot-sllver flutes. 
P.O. Box 82, Tavernler, Fla. 
33070 
43. D.A.Ckddhagenand 
Steve lobin-blown glass. 
2832H Palmer Ave., N. 0., 
La. 
44. Good Earth Pottery: Jeff 
Robinson. Star Rt., Box 17, 
Evening Shade, Ark. 
45. AdolphRingen-jewelry. 
609ManleyAve.,N.0.,La. 
70001. 
46. Don Nedobeck-prlnts 
and drawings. P.O. Box ' 
20737, Milwaukee, Wis. 
53220 
47. SherryHebert-pottery. 
524 Sasser Lane, Port 
Neches, Tx. 
48. HankKaminsky-
jewelry. Mary Kirbow-weav-
Ing. 26 White St., Eureka 
Spgs., Ark . 72632 

49. Wonderwear: Marc 
Stadelmann- air-brushed 
clothing. 856 Mission Lane. 
Honolulu, Hawaii 
50. Ben Magee and Joe Pow
ers-pottery. 116W. Sunset 
Dr., Brandon, Ms. 39042 
51 . Davis Musson-leather. 
Rt. 1, Box 160, Faj-mlngton, 
Ga. 30638; Tom 
Mann-jewelry. R.D. #2, Box 
124, East Stroudsburg, Pa. 
18301 
52. Vic Edwards-candles. 
Candi Papparone-macrame 
chairs. P.O. Box 424, 
MontlceUo, Fla. 32344. 
53. Danusia 
Wysiekierskl-feathers. 16 
Norfolk St., San Francisco, 
Calif. 
54. Nathan Jones-palntlngs 
andwatercolors. 12610 Colt, 
Dallas, Tx. 

T E N T H 
55. Thin Skins Leather: 
Sandy Steinweg-leather 
clothing. 4225 Camp St., 
N.O. 
56. Homestead Puisle 
Company: Nanci Denney. 
2212 W. 49thSt., AusUn, Tx. 
78756 
57. Cosy Home Works: 
Ouida Matthews-fabric 
purses. P.O. Box 3011, 
Fayettevllle, Ark. 72701; 
John Demar-wood carvings. 
1755 Arrowhead St., Fay-
etteviUe, Ark. 72701. 
58. Designers Workshop: 
David Pierson-jewelry. 5405 
Magazine St., N.O. 70115 
59. Sylvia Young and Cheri 
Randolph-pottery. 1100 
Arabella St.,N.O.,La. 
60. Craig Hirseh-bamboo 
flutes. 800 S. Campbell, 
Springfield, Mo. 65806 
61 . David Loomis-pottery. 
3949 Chestnut St., N.O., La. 
70115 
62. Rock and Marilyn 
Hard-jewelry. 14 W. 
Gadsden, Pensacola, Fla. 
32501 



T E N T I 
63. Tracy Priest and Bob 
Logan -wood. P.O. Box 127, 
B u h l , A la . 35446 
64 . Lo ren io Bergen 
Oal ler ies -pr ln ts . 736 Orleans 
St . ,N .O. ,La . 70116 
65 . Forest Cow 
Leatherworks/Wood 
Goods-Peter R i n g h e i m and 
Steve a n d Me l l sa Mora les . 
Box 28 , H a y w o r t h , 
W i scons in 54843 . 
66 . L u c y Moore-stuffed 
toys , 1900 L y n n Rd. , 
A n n i s t o n , A la . 3 2 2 0 1 

l E N I J 
67. Nancy Armstrong-
wooden toys . Rt. 2, Box 282 , 
H u n t s v i l l e , A r k . 72740 
68 . F renchie Melancon-
bronze j ewe l r y . Rt. 2, Box 
147-D, St. M a r t i n v i l l e , La. 
v i l l e . La. 
69 . Paul Anthony -pot tery . 
510 Ing les ide Ave., TaJlahas-
see, F la . 32303 
70 . Caren Nowak -ceramic 
p i n s . 5 6 2 1 M i l n eS t . ,N .O . , 
La. 70124 ; Andreina 's 
Porcelain Dolls: Andrea 
Massel l , 246 Bever ly Dr . , 
Me ta i r i e , La. 
7 1 . The Lighthouse: 
Christopher Tuok -s ta lned 
glass. 3638 Magazine St., 
N.O. 
72 . DeniseHaase-
pho t og raphy . P.O. Box 
51614 , N.O., La. 7 0 1 5 1 
73 . Grace and Gina Bobrow-
sk i -po t t e r y . 4 0 1 1 6 t h S t . , 
N.O., La. 70124 
74 . Jeffrey Wolf 
pho t og raphy . 7 1 0 1 
Walms ley , N.O., La. 70125 . 

T E N I K 
75. a n d 76 . Jeanie 
Brown -pho tog raphy . 2 1 
Swan St., N . 0 . 7 0 1 2 4 ; Betty 
Johnson-weaver . 9205 
He rmi tage , R iver Ridge, La. 
70123 ; MicheUe 
Aucoin -pot tery . 1917 3 4 t h 
St., Kenner , La. 70062 . 
78 . Tom Greenen-wood. 320 
S.Rendon, N.O., 70119 ; 
Traver Creek Silver Works: 
Joe CyberskI - j ewe l ry . 1215 
R o y a l S t . , # l C , N . O . , L a . 
70116 
79 . JanDigann - j ewe l r y . 
3 0 3 1 Pe rk ins Rd. , Ba ton 
Rouge, La. 70808 
80 . New Rivers Leather: 
Carlene and Doug Arthur , 
4 2 0 N . M a i n St., B l a cksburg , 
Va . 

8 1 . a n d 82 . Woodstock 
Toys: H a r r y Griffith and 
J o h n Wooten, 116 M a r i o n 
Ave., Co lumbia , Ms . 39429 ; 
Helmut Goral-candles, Box 
140A, Cedar, M i c h . 4 9 6 2 1 

l E N I L 

83. J o h n and Franc ine 
Fleming - leather . 325 M u r a t 
St., N.O., La. 
84 . Louise Sans Souci -bat ik . 
5535 West E n d B l vd . , N.O. 
70124 
85 . Mar ia Laredo -p r in ts . 
5229 Magaz ine St., N . 0. 
70115 
86 . Good E a r t h Pottery-
Rodney Lemonier, Star Rt. 
Box 17, E v e n i n g Shade, 
A r k . 
87 . F r iends of the Cabildo 
State Museum-Lou is iana 
f o l k cra f ts : q u i l t s , do l ls , etc. 
751Char t r e sS t . , N.O. 
88 . L loyd Broussard-
wooden toys . 3224 Loyo la 
Dr . , Kenner , La. 70062 . 
89 . Chaffe Mcl lhenny-
b l o w n g l a s s . Rt. 3 , B o x 4 1 2 , 
Hendersonv i l l e , N .L . 
90 . Jamie Hayes-
s c r i m s h a w . 228 Ve r r e t St., 
N.O.. La. 70114 

l E N I M 

9 1 . Michael Arbuckle-
wooden toys . 4323 
CarondeletSt . , N.O., La. 
Bar ry Gr ishman -wood . Rt. 7, 
Box 4 1 9 , Ha t t l e sbu rg , Ms . 
3 9 4 0 1 
92 . Guy Levy - s c r imshaw. 
8 4 5 3 B l i n d Pass Dr . , Sunset 
Beach, Treasure I s l a n d , F la . 
3 3 7 0 6 
93. Pat McKenna - l eather . 
8453 B l i n d Pass Dr . , Sunset 
Beach, Treasure I s l a n d , F la . 
33706 . 
94 . Marc Ward - r a k u 
po t t e r y . Rt. 12, Mar3rviUe, 
T n . 3 7 8 0 1 
95 . Mol lyVoigt -bat ik . 9 6 1 6 
Red Lane Dr . , B i r m i n g h a m , 
A la . 35215 
96 . David and E m i l y 
Wortman -pot tery . 114 Cedar 
CrestCt . , Lafayette , La. 
97 . AUen Coll ins- leather. 
Rt . 1, Box 82 , Casta l ian 
Spgs. ,Tn. 3 7 0 3 1 
98 . Susanna and Pat 
Juneau - j ewe l r y . P.O. Box 
2735 , Lafayette , La. 7 0 5 0 1 

SECOND WEEKEISID 
For those c ra f t smen t h a t are 
r e t u r n i n g second or t h i r d 
weekends, j u s t names are gi
ven. Fo r address, re fer to 
weekend(s) preceding. 

T E N I A 
1. DeniseHaase-
pho tog raphy . P.O. Box 
51614 , N.O. 
2. Contemporary Art Center 
- e xh ib i t . 
3 and 4. Bruce Brice -paint-
i n g and e x h i b i t . 
5. Theodore Pierre, J r . and 
Sr . -masonry a n d p laster 
m o l d i n g d emons t r a t i on . 
6. David Loomis -pot tery . 
3 9 4 9 Ches tnut St., N .0 . 
7. Mike Laflour-Cajun ac
c o r d i o n - m a k i n g 
d e m o n s t r a t i o n . C h u r c h 
Po int , La. 
8. Bernard Zalon-graphics. 
125 8 t h Ave., B r o o k l y n , N . Y. 
11215 

T E N I B 

9. Har l and K. Springer-
j ewe l r y . 2309 W. 5 0 t h St., 
M i n n . , M i n n . 55410 
10. E u r e k a Light and I l 
lus ion Co . -stained glass and 
po t t e r y . 
1 1 . Veedra:NancileeWy-
dra - j ewe l ry . 
12. Marc Savoy-Cajun ac
c o r d i o n - m a k i n g 
d e m o n s t r a t i o n , P.O. Box 
9 4 1 , Eun ice , La. 
13. Northern L ights -wax 
f i gures . 
15. a n d 15. New Orleans 
Museum of Ar t - exh ib i t a n d 
f i l m o n N . 0 . i r o n w o r k e r s 
a n d p las te rmo lders , 
presented b y Theodore 
P ierre 
16. Design Studio: Bob 
Kowal - j ewe l ry . 

l E N T C 
17. Austone J ewelry: Peter 
Eacott - j ewe l ry and l ap i da r y . 
3 8 0 3 Pete's Path, A u s t i n , 
Texas 7 8 7 3 1 
18. Kenneth Reid-belt 
buck l e s . 
19. Winston Falgout-
sta ined glass. 
20 . Tom Jones Graphics-
p r i n t s and pa in t ings . 
2 1 . D .X .Ross - ename l ing 
and j ewe l r y ; M.K. 
Liberatore -sta ined glass. 

22 . HarmonySta inedOlass 
Works: Jesse and Denise 
Sprayberry, 1003 E. 
F a u l k n e r , E l Dorado, A r k . 
71730 
23 . Robert E ickho l t - b l own 
glass 
24 . Pa rky Halsey-wooden 
l amps . 

l E N I D 

25. a n d 3 2 . New Orleans Re
creation 
Department- d emons t ra t i ons 
of po t t e ry , p a i n t i n g , and f o l k 
dance. 
26 . Jenise McCardell-de-
m o n s t r a t i o n of caneweaving 
27 . F r a n k Vought 
-handmade kn ives . 
28 . Lorena Langley and 
f amily -Coushatta I n d i a n bas
kets of p ine needles. 
29 . Thonius Robertson-
w h i t e sp l i t -oak baskets. 
30. David Alpha -demonstra
t i o n of wood b l ock p r i n t i n g . 
St. J o h n St., Lafayette, La. 
3 1 . David Alpha -demonstra
t i o n of wood b l o ck p r i n t i n g . 
St. J o h n St., Lafayette , La. 
32 . J ake Mil lon -demonstra-
t i o n of bead ing of the Wh i t e 
Eagles ( M a r d i Gras I n d i a n s ) 
t r i b e . 

T E N I E 

Same as F i r s t Weekend 

l E N T F 
4 1 . The Pottery. 
42 . FredHerot -s l l ver f lu tes . 
43 . D.A.Goldhagenand 
Steve Tobin -b lown glass. 
44 . Good E a r t h Pottery Je f f 
Rob inson . 
45 . AdolphRingen - jewelry . 
46 . Don Nedobeck -pr int . 
47 . Sherry Hebert-pottery. 
48 . Crescent River 
Designs -macrame a n d 
feathers . 900 W. Thomas, 
H a m m o n d , La. 7 0 4 0 1 



iS l 
T E N T G 

49 . Wonderwear-alr-
b r u s h e d c l o t h i n g . 
50 . Ben Magee and Joe Pow
ers -po t t e ry . 
5 1 . David Musson - leather ; 
Tom Mann - j ewe l ry . 
52 . V ic Edwards -candles ; 
Candi Papparone -macrame 
cha i r s . 
53 . Danusia Wysiekierski -
f eathers . 
54 . Hugh Vaughn - r o ck ing 
cha i r s . Rt . 1, Box 109E, 
Woodv l l l e ,Tx . 75979 

T E N T H 
55. T h i n Sk ins leather - lea
t h e r c l o t h i n g . 
56 . Rainbow Rider Bat iks : 
Barbara Mikles, Gen. Del . , I s -
l amerader , F la . 3 3 0 3 6 
57 . K a r e n 
Cherrington- feathers. 532 
N . M o r t o n , B l o o m l n g t o n , 
I n d . 4 7 4 0 1 
58 . Designers Workshop: 
David Pierson.- jewelry. 
59 . Sylvia Young and Cheri 
Randolph-pot tery . 
60 . Sausalito Craft works : 
George Sykes - j ewe l ry . P.O. 
Box 80 , Boerne, Tx . 78006 
6 1 . Pegasus Leather: 
Jennifer Patterson ft Ba r ry 
Olen. 62Vs N . L e x i n g t o n , 
AshevlUe, N.C. 2 8 8 0 1 
62 . Rock and Mar i lyn Hard -
j ewe l r y . 

T E N T I 
63 . Tracy Priest and Bob Lo 
gan-wood. 
64 . Lorenzo Bergen 
Oal ler ies -pr ln t . 
65 . West Coast Leathers : 
Wayne Heffington. 2023 
M a d i s o n Ave., M e m p h i s , T n . 
66 . L u c y Moore-stuffed 
toys . 

T E N T J 

67. Jeane Carpenter-
po t t e ry . R. 1, Box 246 , Red 
B o i l i n g Spgs. ,Tn. 
David Patterson-candles. R. 
1, Box 49 , H l l h a m , T n . 
68 . F renchie 
Melancon- j ewe l ry . 
69 . R . J . Delwaide-pottery. 
3 5 1 8 S. Cooper, A r l i n g t o n , 
T x . 7 6 0 1 6 
70 . Caren Nowak -ceramlc 
p ins ; Wolfgang Lichter - jewel -
r y . 1900 Wis t e r i a St., Saraso
ta , F la . 33579 

7 1 . Lighthouse: 
Christopher Tuck - s ta ined 
glass. 
72 . Henry Colby- jewelry. 
2525 N . 4 6 t h St., M i l w a u k e e , 
Wis. 53210 
73. Grace and Gina 
Bobrowski -pot tery . 
74 Jeffrey Wolf-
pho t og raphy . 

T E N T K 
75 Cathy Wood and Robert 
Januse - l ea ther . P.O. Box 
6762 , San A n t o n i o , Tx . 78209 
76 . U r su l a Vol l rath -pot tery 
5454 Pine Forest Rd. , Gaines
v i l l e , Ga. 3 0 5 0 1 
77. Cynthia Carr -po t te ry . 
R. 5, Box 185A, Cov ington, 
La. 70433 ; MicheUe Aucoin-
po t t e r y . 1917 3 4 t h St., 
Kenner , La. 70062 . 
78. Tom Greenen-wood; T ra -
ver Creek Silver Works: Joe 
Cyberski - j ewe l ry . 
79 . J a n DiGann- j ewe l ry . 
80 . J o h n P. 
Marbury -po t t e ry . R. 6, Box 
16-D, B r a n d o n , Ms . 39042 
8 1 . a n d 82 . Woodstock Toys 
-Co lumbia , Ms. ; Helmut Go-
ral-candles. 

T E N T L 

83 . J o h n and Franc ine F l em
ing- leather 
84 . Kev in Rhodes -pot tery . 
1737 W r o x t o n Ct., H o u s t o n , 
T x . 7 7 0 0 5 . 
85 . Mar ia Laredo -p r in t s . 
86 . Good E a r t h Pottery-Rod
ney Lemon le r . 
87 . EU inBgan - po t t e r y . 
1410 Gov. N i cho l l s , N . O., 
La . 70116 ; Pamela AUman-
j ewe l r y . 5803 14 thS t . , E., 
B raden t on , F la . 33508 
88 . L loyd Broussard -wooden 
toys 
89 . J o h n Foelber -pottery . 
90 . Jamie Hayes-
s c r imshaw . 

T E N T M 
9 1 . Michael Arbuckle-wood
en toys ; Ba r ry Gr i shman-
wood . 
92 . Guy Levy - s c r imshaw. 
93 . Pat McKenna - leather . 
94 . Marc Ward -pottery . 
95 . K r i s t i n Anderson-
j ewe l ry . 2215 Kenda l l Ave., 
Mad i son . Ws. 

96 . David and E m i l y Wort-
man -po t t e ry . 
97 . Lo r an T. Harmon -hand
made du l c ime r s . # 2 4 , 1 1 4 9 
AUer t on Ave., Pensacola, 
F la . 32505 . 
98 . Susanna ft Pat 
Juneau - j ewe l ry . 

THIRD WEEKEND 
TENT A 

1. Denise Haase-photo-
g raphy . 
2. Contemporary Art Center 
- e x h i b i t 
3. a n d 4 . BruceBr ice -pa ln t -
I n g e x h i b i t 
5. Freder ick Ruff- leather. 
1121 N . Cher ry St., Tucson, 
Ar i z . , 85719 
6. David Loomis -pot tery . 
7. Fr iendship Qxiilters Of 
Lafayette -qu i l t ing e x h i b i t 
a n d d e m o n s t r a t i o n 
8. Sally Douglas-pottery. R. 
2, Box 90F , H a m m o n d , La. 
7 0 4 0 1 

T E N T B 

9. Ha r l an Springer- jewelry. 
10. E u r e k a Light and n-
lusion -s ta ined glass. 
1 1 . Ron and Hi lary Zabel-
j ewe l ry . 620 W. O'Dell, 
A u s t i n , Tx . 78752 . 
12. Abner Ortego-Cajun vio-
l i n m a k i n g d emons t r a t i on 
a n d e x h i b i t . Star R., Box 3 1 , 
Wash ing t on , La. 70589 
13. F r a n k Dunnington-
j ewe l r y . 1708 A l g u n o R d . , 
A u s t i n , Tx . 78757 
14. a n d 15. New Orleans Mu
seum of Ar t - e xh ib i t a n d 
f i l m s . 
16. Design Studio: Bob 
Kowal - j ewe l ry . 

T E N T G 

17. Austonejewelry: Peter 
Eacott - jewe lry . 
18. JohnMee -wood toys. 
3 5 5 6 B e r m u d a Dr . , 
B i r m i n g h a m , A la . 35210 
19. Winston Falgout-
s ta lned glass. 
20 . Tom Jones Graphics-
p r i n t s . 
2 1 . D .X.Ross - j ewe l ry a n d 
ename l ing ; M. D. Liberatore-
sta lned glass. 

22 . Henry Colby- jewelry. 
2525 N . 4 6 t h St., M i l w a u k e e , 
Wis . 53210 . 
23 . Ray Daugavietis- jewelry 
P.O. Box 1 8 8 1 , A u s t i n , Tx . 
78760 
24 . Pa rky Halsey-wooden 
l amps . 

T E N T D 

25. Les Petits Tisserands-
weav ing and s p i n n i n g 
demons t r a t i on . 
26 . Jenise McCardell-cane-
weav lng d emons t r a t i on . 
27 . LSUNO Fine Arts Dept 
e x h i b i t of pa in t ings , p r i n t s . 
28 . Lo renaLang leyand fam-
i ly -Coushatta I n d i a n baskets 
of p ine needles. 
29. Thonius Robertson-
w h i t e sp l i t -oak baskets. 
30 . David Alpha -wood-block 
p r i n t i n g demons t ra t i on . 
3 1 . J ake MUlon-White Ea
gles I n d i a n t r i b e bead ing 
demons t r a t i on . 
32 . Dale Hauck - duck decoys 
and cypress f u r n i t u r e . P.O. 
Box 1 4 1 , A b i t a Spr ings, La. 

T E N T E 

Same as F i r s t Weekend 



52 
l E N T F T E N T I T E N I M 

4 1 . B u r l Washington-draw
i n g a n d p a i n t i n g s . 4 8 2 8 
Hughes , F t . W o r t h , Tx . 76119 
4S. Wood by Woods-J.R. 
Bei l ly -wooden toys . 7735 
P lumSt . ,N .O . , 70118 
43 . Ross Lew Al len - jewelry . 
109 W a s h i n g t o n St., Santa Fe, 
N . M . 8 7 5 0 1 
44 . Good E a r t h Pottery: 
Jeff Robinson. 
45 . AdolphRingen- j ewe l ry . 
46 . B r y a n Saybe -pr in ts a n d 
d r a w i n g s . 3422 Presco t tRd . , 
A l e x a n d r i a , La. 7 1 3 0 1 
47 . SherryHebert -po t t e ry . 
48 . Crescent Riber Designs-
macrame a n d feathers . 

T E N T G 
4 9 . Pau l Henry - l ea ther . 543 
State St., Mad i son , Wis. 
53703 
50 . Ben Magee and Joe Pow
ers -po t t e ry . 
5 1 . David Musson - leather ; 
Tom Mann- jeweLry. 
52 . Morr is Kohl - j ewe l ry . 
1965 A b b o t t St., San Diego, 
Calif . 92107 . 
53 . Danus ia Wysiekierski -
feathers . 
53. Hugh Vaughn - r o ck ing 
cha i r s . 
54. Silver Lady - j ewe l ry . 

T E N T H 

55. T h i n Skins - l ea ther 
c l o t h i n g . 
56 . Rainbow Rider Bat iks 
Barbara Mickles. 
57. K a r e n Cherrington-
f eathers . 
58 . Designers Workshop-
j ewe l r y . 
59 . Sylvia Young and Cheri 
Bandolph -pot tery . 
60 . Sausalito Craftworks-
George Sykes - j ewe l ry . 
6 1 . Pegasus Leather 
62 . Robert Wel ls -b i rd 
s c u l p t u r e . R. 7, SeviervUle, 
T n . 3 7 8 6 2 

63 . T racy Pr iest -wood 
64 . Lo r enso Bergen 
Oal ler ies -pr ln ts . 
65 . West Coast Leathers 
66 . L u c y Moore-stuffed 
toys . 

T E N T J 
67 . Consort ium pottery: 
Candace Young. Gu l f Out le t 
M a r i n a , Chalmette , La. ; 
Ear thwork Pottery-Ann Leo
n a r d , 4 4 2 Je f f e rson Ave., 
Me ta t r l e , La . 70005 
68 . F renchie Melancon-
j ewe l r y . 
69 . R . J . Delwaide-pottery. 
70 . Caren Nowak -ceramic 
p ins ; Wolfgang Lichter -
j ewe l r y . 
7 1 . The Lighthouse -s ta ined 
glass. 
72. Lou i s iana Crafts Counci l 
- e xh ib i t . 
73 . Grace and Gina Bobrow-
sk i -po t t e ry . 
74 . Jeffrey Wolf-
pho t og raphy . 

T E N T K 

75 . a n d 76 . Jeanie Brown-
p h o t o g r a p h y . Betty 
Johnson-weav ing . 
77 . Cynthia Carr and 
Michelle Aucoin -pot tery . 
78 . TomGreenen -wood. 
EU inEgan - p o t t e r y . 1410 
Gov. N lchoUs, N.O. 
79 . Cathy Wood and Robert 
Januse - l ea ther . 
80 . J o h n P . M a r b u r y -
po t t e r y . 
8 1 . Forest Cow 
Leatherworks/Wood Goods 
82 . Forest Cow 
Leatherworks/Wood Goods 

T E N T L 

9 1 . Michael Arbuckle-
wooden toys . 
9 1 . Michael Arbuckle-
wooden toys ; Ba r ry 
Gr i shman-wood . 
92 . Guy Levy - s c r imshaw 
93 . Pat McKenna - leather 
94 . Gordon 
Beavers -pot tery . Star R., Box 

154, K i n g s t o n , A r k 72742 
95 . Molly Voigt-batik. 
96 . David and E m i l y Wort-
man -po t te ry . 
97 . Paka luk Puppets: F r ed 
Knapp. 9409 E. E l Cajon Dr . , 
Tucson, A r i z . 85710 
98 . 9usanne & Pat Juneau -
j ewe l r y . 

PLUS 
under the oak trees: near the entrance 

F I R S T W E E K E N D : 
Apr i l 80-Danny Kimba l l , f a r r i e r . Horseshoe ing demonst ra 

t i o n . P.O. Box 504 , Carencro, La. 
Apr i l 88-Pat Gauthler-C3rpress sh ing l e - sp l i t t i n g demonst ra 

t i o n a n d ca jved-out p i rogue e x h i b i t . Orange Grove 
M u s e u m Store, R. 1, B o x 1 2 1 , Por t A l l e n , La. 70767 

SECOND W E E K E N D : 
Apr i l 88 - B r i c k m a s o n d e m o n s t r a t i o n - c h i m n e y b u i l d i n g -

Theodore Pierre J r . & Sr. 
Apr i l a9 -p las t e r ing d e m o n s t r a t i o n - a r c h i t e c t u r a l medal

l i o n m o l d m a k i n g . 
Apr i l 89-Pat Gauthier -p l rogue-carv ing a n d sh ing le -

s p l i t t i n g 

T H I R D W E E K E N D : 
May 8 at 6-Ric Moorhouse -b lacksmi th lng d emons t r a t i on . 

R. 3, B o x 2 1 6 , A rnaudvU l e , La. 70512 . 
May 6-Pat Gauthier -p l rogue-carv ing a n d sh ing l e - sp l i t t ing . 

E l v i n Kidder -pa lmet to-weav ing (hats and bags). R. 
3, B o x 4 6 9 , A r n a u d v i l l e , La . 70512 . 
Audrey Bernard-Acad ian s p i n n i n g . 2 3 1 Baldvr tn , 
B r e a u x B r i d g e , La. 70517 . 

83 . J o h n and Franc ine F l em
ing- leather. 
84 . Louise Sans Souci -bat lk . 
85 . Maria Laredo -p r in t s . 
86 . Good E a r t h Pottery: 
Rodney Lemonier 
87. Ron Scarbough -pr lnts 
a n d d r a w i n g s . 1121 V a n 
Dyke , Ap t . 13, De t ro i t , M i c h . 
88 . Shady Acres Pottery: 
Maggie Clarke. 21250 S.W. 
1 5 2 n d Ave., M i a m i , F l . 
33187 
89 . Danish Leather: Wm. G. 
Rhyne . 210 St. George St., St. 
Augus t i n e , F l . 32084 
90 . Jamie Hayes - s c r imshaw. 

ft 

\ s 
5' 

A N D E R S O N C. STEWART 
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THE QUESTION: 
The New Orleans Museum of Art wants to help you find out just how much you really do l<now about art: 

Can you identify the origin of the objects on this page? 
A. Ancient Egypt B. Ancient Rome C. The Congo D. Renaissance-Italy E. Ancient Nubia F. Ancient Greece 

CORRECT ANSWERS ON PAGE 56. 
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Thaf spicy delicious flavor 
steps ouf with 
thebesM 

X - r r r 
FAMOUS 

FRIED 
CHICKEN 

r 

a New Orleans origirial 



This year, for the first 
time at the J a n Festival , 
there wi l l be a program de
signed especially for child
ren. Inside an enclosed, par
tially shaded area near the 
center of the Fa i r Grounds 
wi l l be a tent for 
performances for chi ldren 
and also safe structures for 
play. The play area wil l be 
supervised from 18:00 p.m. 
to S:00 p.m. every Saturday 
and Sunday of the festival by 
a staff member. Scheduled 
performances wi l l be twice 
daily in the tent and infor
mal entertainment wi l l be 

provided between shows in 
this area by a storjrteller, 
clowns, a fortune teller and 
a stilt walker. Scheduled 
performers are: 
M C D O N O U G H I S 
E L E M E N T A R Y S C H O O L 
BAND led b y Walter Peyton. 
T H E A T R E NEW ORLEANS 
present ing "So Dis I s New-
Orleans! T h i n k I t ' U F l o a t ? " 
a f ac tua l and f u n n y exp lora
t i o n of New Orleans h i s t o r y 
and f o lk lo re . Cast members 
are Syndr i a Macham, 
Barbara Mochr i e , Cl i f f 
Schexnayder, and Blake 
Tay lor . 

T H E YOUTH E N S E M B L E 
FOR CHRIST, a dedicated 
g roup of gospel singers ages 
s i x to f i f teen, led by Ms. 
Diane Peterson. 
C A L L I O P E PUPPET 
T H E A T R E , where y o u can 
meet M r . G r u m p , among 
others , i n th i s show invo lv
i n g lots of audience pa r t i c i 
pa t i on i n conversat ion and 
song. Per formed by K a r e n 
K o n n e r t h and Vic Shepherd. 
MRS. E V E L I A BOUDREAUX 
f r o m Carencro, La., te l ler of 
t r a d i t i o n a l F rench stories. 
NEW ORLEANS F R E E 
SCHOOL F O L K DANCERS, 
p e r f o r m i n g dances f r o m 
a r o u n d the w o r l d . 
L I M I T E D UNL IMITED , a 
c l o w n i n g duo f ea tur ing 
Adam Cohen, f o r m e r l y of 
R ing l i ng Bro thers Circus, 
and h is pa r tne r Cli f f 
Schexnayer. 

T H E GOSPEL I S R A E L I T E S , a 
ta lented g roup of c h i l d r e n 
ages five to twelve b r o u g h t 
together t h r o u g h gospel 
s ing ing by Jerome Davis at 
the Peter Clavier Catholic 
Church . 

BIRDSONG, a dance choreo
graphed by N i n a L i u s i and 
per fo rmed by seven y o u n g 
w o m e n f r o m the Troupe 
Mov ing Women. 
J E R M A I N E AND J E N E E 
LANDRUM, very ta lented 
b r o t h e r and sister, ages five 
a n d s i x , f r o m a f a m i l y of 
gospel s ingers. 
NELSON CAMP, s t i l t wa lk e r 
and c l own , w h o virill also 
w a l k the t i g h t w i r e else
where on the Fa i r Grounds . 
C H I L D R E N ' S T U B E E N V I R 
ONMENT, l i gh twe i gh t , 
durab le p lay s t ruc tu res 
made f r o m recycled indus 
t r i a l paper tubes, for stack
ing , r o l l i n g , r o c k i n g . . . de
signed by N i n a L i u s i , coor
d ina to r of the Teacher's Re
source Service. 
BANNERS made by s tudents 
of McDonough 15 
E l ementa ry School, d irected 
by Ms. V i r g i n i a Black, s tu 
dents of the New Orleans 
Free School, directed by Bob 
Fa r r i s , and students of 
Robert M . Lusher School, 
d irected by Ms. Elise 
Vandergr i s . 

— K a r e n Konnerth 



THE ANSWER: 

NUBIA 
Nubia, possibly the oldest monarchy in human history, is the answer to many questions. 

This African civilization-black, beautiful and 5000 years old, preceded the 
rise of Egyptian kings by hundreds of years. Nubia was the 

exchange land between Africa and, each in its turn, Ancient Egypt, 
Ancient Greece, Ancient Rome, Christianity and Islam. 

Come witness the diverse remains of Africa in Antiquity: Ttie Arts 
of Ancient Nubia and 

OPENING MAY 20, 1979 • NEW ORLEANS MUSEUM OF ART • 504-488-2631 
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Although chronologically old, New Orleans (and by infer
ence, the rest of Louisiana) has surprisingly l i tt le visual her
itage—aside perhaps from the beauty of its flora and fauna, 
including the people, and some wondrous and unique archi
tecture. The great parts of the local heritage are music and 
food which are emphemeral and elusive and almost totally 
mnemonic—a pleasure to be savored and then recalled i n f i n 
itely w i t h a similar savor. Now there's an inherent fallacy 
here: anyone can cook something they know w i l l be good at 
any time or go out to a restaurant for the best coffee or pom-
pano or Rockefellers or potato po-boy or daube glacee or 
ya-ca-meln; and w i t h music, one can often hear the musi
cians one wants or simply crank up the Victrola. I t is per
haps this intr insic fragi l i ty i n our marvelous food and music 
that makes us so vehement about them: everyone i n New 
Orleans loves to eat and cook and read about food and talk 
about i t endlessly; i n a cemetery where the European custom 
of adorning graves w i t h color photographs st i l l exists (and 
there are several such here) you can tell by a swift glance 
that these are people who must have loved their boiled crabs 
and their hot sausage and their turkey gumbo as much as we 
did. I t ' s apparently always been this way. 

New Orleanians are notoriously xenophobic, and the cui
sine is similarly insular. The bas cuisine i n New Orleans 
(beans and greens and French bread and boiled seafood and 
fried seafood) is grander than the haute cuisine of most cul
tures. I t is also heavy—which along w i t h the equatorial lais
sez-faire of the city—may account for the somnolence of 
many of the inhabitants and the fact that New Orleans' great 
cultural achievements are nonfunctional and Epicurean, i n 
a simpler world . Pleasurable. (Music and food have inter
related so often, especially i n jazz, from Cecil Macklln's 1911 
rag " Tres Moutarde " and Scott Jopl in ' s " Pineapple Rag'' 
through the risques of the 1920s—"Who'll Chop Your Suey 
When I ' m Gone,''' 'What Is I t Tastes Like Gravy,' ' ' 'Anybody 
Here Want To Try My Cabbage,'' " F r y i n g Pan, Skillet Blues,'' 
" I Want Plenty Grease I n My Frying Pan"—to the instru-
mentals— "ClarinetMarmalade," "LowGravy , " " S t r u t t i n ' 
With Some Barbecue," "Cornet Chop Suey," "Home 
Cookin'," to Duke Ellington's "Chocolate Shake" and Robert 
Johnson's ' 'Malted M i l k ' ' and Gladys Bentley's' 'Red Beans 
and Rice" to such drastic blues as James P. Johnson's 
" H u n g r y Blues" and—egad!—Jesse Stone and His Blue 
Serenaders' 1927 "Starvation Blues." And this is but a frac
t ion of the total!) 



58 
Great food surrounds us in New Orleans whether it 's a 

fancy, stratospherically priced confection w i th a grand 
French sauce that was (of course) drastically revamped by 
constant Creole experimentation or whether it 's a dollar-
and-a-half plate of beans and rice w i th a piece of smoke-
sausage or pig-tail or hock. Look at the people around you— 
do they look underfed? People who won't do much of any
thing else i n New Orleans w i l l always eat excitingly. And 
because the Jazz and Heritage Fair is f irst and foremost a 
people's event i t is possible to eat quite excitingly—the 
people's food, which is cheap and abundant and as good, 
probably better, than whatever i t is that the other half eats. 
So let the good times ro l l and the pot bouille! 

— J o n Newlin 

Preparing jamba laya 

loif mo mm mamiu 
SALUTES THE 10th ANNIVERSARY O F THE |AZZ & HERITAGE FESTIVAL 

I 

7 3 0 Royal Street 
5 2 3 - 7 8 8 2 
7 3 6 O r l e ans Street 
5 2 3 - 2 8 5 3 
1934 Burgundy Street 
9 4 9 - 0 9 5 0 

" O l y m p i a " — O r i g i n a l c o l o r s i l k s c r een by Lo r enzo Be rgen . 

C o m e a n d see o u r a r t d i s p l a y a t t h e f e s t i v a l a n d a l so v i s i t o u r c u r r e n t 
e x h i b i t i o n a t 7 3 0 Royal S t ree t in t h e French Q u a r t e r : 

"NEW ORLEANS )AZZ MEMORABIUA" 
A c o l l e c t i o n o f l i m i t e d e d i t i o n pos t e r s , g r a p h i c s , a n d 
p h o t o g r a p h s t r a c i n g a d e cade o f jazz h e r i t a g e . 
April 19-May 2 0 



KOEBn>U [a place of exchange] 
KOINDU w i l l be the place to be when attending this year's 

New Orleans Jazz and Heritage Festival. 
KOINDU (a place of exchange) w i l l feature traditional Afr i

can and contemporary African-American crafts and perfor
mances plus interchange w i t h craftspeople and performers 
from both Africa and New Orleans. 

KOINDU offers an exciting and unparalleled opportunity 
to understand African inspired crafts and arts via commun
ication w i t h the creators. To see a dance or hear a work of 
music performed is good, but i t is inf initely better to be able 
to talk w i t h and touch the performers, to listen as they ex
plain the origins and meanings of their work. I n short, 
KOINDU offers an opportunity to exchange. 

T h e Origins of K O I N D U 
KOINDU is a word of West African derivation. I t ' s mean

ing celebrates the communal give and take which axe char
acteristic of traditional African societies. 

KOINDU is more than a marketplace. I t should not be con
fused w i t h a "Black" scheme to sell "exotic t r i n k e t s . " Peo
ple are encouraged to come to learn, to teach, to share. Each 
person has something to offer, some talent, some sk i l l , some 
knowledge. I f nothing else, people can share their own ex
periences, their joys and tr iumphs. 

KOINDU's purpose is to facilitate communication and i n 
teraction between people by educating the Festival commun
i t y i n the different modes of African culture and its influenc
es i n the western hemisphere that is reflected by peoples of 
African descent who brought different elements of their cul
ture w i t h them to the Carribbean, South and North America. 

KOINDU, the word, was shared w i t h us by professor Al l 
Sisay, a member of the African-American Jazz Festival 
Coalition. Professor Sisay was born and raised i n Sierre 
Leone, West Africa and presently resides i n New Orleans. 



K0INDU79 
KOINDU 79 is a direct result of the work of the African-

American Jazz Festival Coalition (AAJFC). The AAJFC is 
composed of a cross section of the New Orleans Black com
m u n i t y organizations, business and artistic individuals and 
organizations. 

KOINDU was introduced into the Festival by AAJFC 
specifically as a result of discussions w i t h the Festival a-
round the question of Black participation i n the Festival. 

KOINDU seeks to correct a legacy of paternalism which 
had non-Blacks speak for and determine the authenticity 
and w o r k of African culture. At KOINDU the creators of 
African and African-American culture w i l l perform, explain 
and evaluate their own cultural works. Everyone is 
welcomed to share, and no one is allowed to dominate. 

KOINDU marks the continuation of the conscious affirm
ation of the importance and quality of African 
contributions to wor ld culture. 

X X U M A 

Enjoy the Celebration with 

Distributed by 
F. Strauss and Son Inc. 
New Orleans, Louisiana 

Coke addUUlcto-... 



Koindu Artist LUCIEN BARBABIN displays his works. 

8316 OAK STREET 
Fri., April27—KURT KASSON &his Virginia Band 

first N.O. engagement in two years • Cover $1 
Sat., April28-THE LOUISIANA ACES 

direct from Eunice, Louisiana's 
finest Cajun music $2 cover 

Wed., May 2-SWEET EMMA 
original Bell Gal, a N.O. legend in person 
Sat., April21, Fri., May 4, Sat., May 5 

SOCIETY JAZZ BAND-
old time N.O. music for dancing 

Every Tuesday during Jazz Festival JAMES BOOKER 
"Polish Piano Pope" • N.O. Blues Giant 

also watch for. . . 
BUTCH THOMPSON—America's foremost interpreter 

of Jelly Roll Morton 
STREET CORNER JIVE-Austin-style swing 

RUSSEL BRAZZEL—classical guitar 
C a l l bar for additional listings and info: 

866-9359 

Everything for the 
Jazz Musician-

Guitars • Drums • Organs < 
• Band Instruments 

Pianos • Sheet Music 
• Lessons • Albums— 

SINCE 1842 

THE NATION'S OLDEST 
FAMILY-OWNED 

MUSIC CO. 

W E R I J E I N S 

605 CANAL STREET, 
LAKESIDE, OAKWOOD, 

THE PLAZA IN 
LAKE FOREST 
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C O M E TO K O I N D U 
KOINDU w i l l be unl ike any other Festival activity. The 

performing stage w i l l feature not only musicians but also 
dancers, d r i l l teams, and poets. There w i l l be traditional and 
contemporary African and African inspired craft items. Plus 
food from the African continent and diaspora! 

KOINDU offers the perfect opportunity to experience the 
f u l l richness of African and African inspired cult\ire. Usu
ally the various elements are separated and presented dis
jointed from one another. 

KOINDU w i l l present the griots of West Africa singing and 
playing the kora (an African string instrument which pre
dates the guitar) on the same stage as the Last Poets who are 
contemporary African-American griots. 

KOINDU w i l l present the African singers, dancers and 
drummers of Baba Olatunji on the same stage as the Mardi 
Gras Indians and the Phyliss Wheatley Dr i l l Team. 

KOINDU wiU present the tradit ional crafts of African i n 
the same tents as contemporary African inspired crafts. 

KOINDU is a r i ch and exciting blend of the various aspects 
of African and African inspired culture. We welcome and en
courage everyone to COME TO KOINDU! 

K o i n d u d i r e c t o r BUDDY M U R P H Y [ t h i r d f r o m le f t ] goes over 
p l a n s w i t h , L - B , D A N W I L L I A M S , J O H N M U R P H Y , A K I N S H I J U 

OLA, Q U I N T D A V I S , BABA T U N J I A H M E D . 

K O I N D U Staff 
Director: Will iam "Buddy" 
Murphy I I I 
Coordinators: Donald 
Jamison (Food, Muhammad 
Yungai (Crafts), Gaidi 
Kibatari (Music) 
Secretary: Nefertiti Munira 

Public Relations: Babatunji 
Ahmed, Akinshi ju Ola 
Artists: Lucien Barbarin, 
Douglas Redd 
Bookkeeper: Lynn LeBeaud 
Security and Maintenance: 
Randolph Scott 

M O N K B O U D R X A U X d i s p l a y s h i s M a r d i Oras I n d i a n b e a d w o r k . 

AA j r c staff 
Chairman: Sekou Fela 
Secretary: Mawgaret Davie 
Coalition Members on 

VOODOO MACUMBA 

Festival Board: CorrlU 
Joseph, Nefertiti 
Munira , Mel Peters, Kalamu 
ya Salaam, Dan WlUlams 

5S4 FRENCHMEN STREET 
NEW ORLEANS. LA. 70116 

945-9409 

April 17—Fisher-Robinson Quartet 
April 18—Johnny Magni 

April 19—Pearls 
A P R I L 20—RADIATORS 

A P R I L 21—LIGHTNIN' HOPKINS & RAZIN' C A N E 
A P R I L 22—RON CUCCIA JAZZ P O E T R Y 

Featuring Ramsey McClean, Charles Neville, Leigh Harr is , 
Rick Sebastian & Johnny Zimple 

April 24—The Mechanics 
A P R I L 25—SPACE SHOWCASE 

With Fisher-Robinson, E a r l Turbinton & Others 
April 26—^The Cartoons 
April 27—The Radiators 

A R P I L 28—NEW E N G L A N D B L U E S P R O J E C T 
MAY J — M E T E R S 

M A Y 4 — K E Y B O A R D B A T T L E 
James Booker vs. Huey " P i a n o " Smith 

May 5—The Radiators 
MAY 6 - ^ E V I L L E B R O T H E R S 
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New Orleans 
Jazz & Heritage Festival 

Craft Fair 

Design: Kathy Staiger, USL Advertising Design major 



The Tenth Annual Jazz and Heritage Festival Craft Fair 
has come of age. I n ten years of growth, debate and change, 
i t has reached a unique balance of local and national folk and 
contemporary. I t ' s a celebration of the imagination equaled 
by l i tt le else i n the known world . Goldsmiths beside corn-
shuck weavers, photographers beside whitt lers , al l f ind 
their place i n the surreal, ecumenical human zoo of the Jazz 
Festival. 

Some of the nation's best contemporary gallery crafts are 
part of this year's Craft Fair: pottery, jewelry, wood, leather, 
blown glass, fiber and fine art . Louisiana folk crafts are es
pecially emphasized i n this, our Tenth Anniversary year: 
native arts as diverse as split-oak basket-weaving, crabtrap 
making, piroque-building, and the widely-collected pine-
needle basket-weaving peculiar to our state's own Coushatta 
Ind ian tribe of Elton, La. 

The architectural crafts that bu i l t the l iv ing museum all 
around us w i l l be shown i n demonstration and on f i lm at the 
Festival: masonry, plaster-molding, i ronworking and cab
inetry. There'll be continuous demonstrations under the oak 
trees of spinning, dyeing, weaving, blacksmithing, calli
graphy, soapmaking, pottery, and Cajun accordion-and-
fiddle-making. There'll be something for everyone, a differ
ent assortment of artisans for each of this year's three 
weekends. 

M I C H A E L A R B U C K L X , master toymaker of New Orleans 

M I C H A E L A R B U G K L E 
Frustrat ion w i t h federal bureaucratic red tape and regimen
tation as a Public Health worker led Michael five years ago 
to change his hobby to a ful l -t ime career. Now he's known 
widely as the area's premier toymaker, " the guy who does 
the streetcars." He makes toys for both big and l i t t le people 
(' 'half of my customers are adults buying toys for 
themselves or friends") . His favorites are the toys w i t h the 
New Orleans flavor—St. Charles Avenue and Desire Street
cars, French Quarter carriages, Roman Candy wagons, and 
Mississippi River and bayou boats. He also does a classic 
transportation series: early autos, steam locomotives, and 
free-standing sculptural puzzles. His latest big project is a 
commissioned exact replica of a Garden District home, 
doll-size, f rom foundation to furn i ture . Michael uses no 
nails; toys are held by wooden pegs and glue, made of select 
woods sealed w i t h oil , "safe to chew on and beautiful to look 
at. ' ' Michael likes making toys because w i t h imagination 
anything can be miniaturized into a toy; the small size of the 
project makes for a compact act of design/completion. 

E R I C H U T C H I N S O N 

C H A R L E S AND E R I C HUTCHINSON 
This father and son team is among Louisiana's finest decoy 
and decorative b ird carvers. I n the 1977 Louisiana Wildfowl 

' Carvers and Collectors Guild Annual Competition, Charles 
won the grand prize of $3,000. I n 1975 Eric won the "best of 
show'' i n the amateur and junior category. Charles and Eric 
are both sportsmen w i t h great respect and knowledge of 
wildli fe and the outdoors; w i t h decorative carving, Charles 
says, ' 'we t r y to create a b i rd out of wood.' ' 

M A R C S A V O Y 
is a Cajun who came back from LSU w i t h a degree i n physics 
and put i t to work taking accordions apart and making new 
ones. He started playing at 12 and st i l l plays, now profes
sionally, i n the Louisiana Aces, one of the most renowned 
Cajun bands, often appearing at folk festivals all over the 
world. Marc has for the last 15 years r u n a music store i n 
Eunice while making the finest Cajun accordions attainable, 
even to making his own t h i n finely-tuned metal reeds. His 
instruments start at around $700. 

E M E R S O N B E L L 
is a self-taught sculptor, painter, and musician from Baton 
Rouge; he got serious about his work at 16 and has devoted 
most of his adult life to his various "bohemian" pursuits 
while having a day job. 
Finally receiving recognition, he has i n the last four years 
gone full -t ime, being artist-in-residence at Kenilworth High 
School i n Baton Rouge for park sculptures. His work is 
mainly wood and clay sculpture, employing figures and 
faces, influenced subtly by African symbols. He has done ex
tensive lectures and seminars i n the Baton Rouge area and 
had work exhibited all over the South and at the John F. 
Kennedy Center, Washington, D.C. 

THONIUS R O B E R T S O N 
AND COUSHATTA INDIANS 
Thonius Robertson is a black weaver of white split-oak bas
kets of superior quality. He is one of the best i n this medium 
and has been featured at the Smithsonian Folklife Festival i n 
Washington. 

The Coushatta Indians (the main native Louisiana Indian 
tribe) of Elton, Louisiana, are represented by Lorena Langley 
and her family. They are excellent weavers of baskets and 
objects woven of pine needles. Their work Is collected by 
many, loved by al l . 



L O R E N A L A N O L E Y displays Coushatta baskets . 

The finest collection 
of brass beds 
in the world 

3801 Magazine 2833 Peachtree Rd. 
New Orleans, LA N.E. Atlanta, GA 

504-891-2661 404-231-0687 

Helping NewOrleanians 
Is the Great 

Tradition 

NATIONAL 

AMERICAN BANK 
OF NEW O R L E A N S 

I H O N I U S R O B E R T S O N weaves oak-split baskets. 

MEMBER F D i e 
M A I N O F F I C E : 200 C A K O N D E L E T S T R E E T 

A L L O F F I C E S . 525-7761 
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RIG MOOREHOUSE 
I n the early '70s Ric Moorehouse, a native of Arnaudville, 
became dissatisfied writh lavir school and started hanging 
around the shops of area blacksmiths: Saul Guidriz i n 
Carencro, La., George Fairchi ld i n Greenwell Springs and 
others. His interest grew, so he decided to go to Santa Fe and 
study w i t h Frank Tur ly , one of the nation's masters of the 
art. Ric came back to Cajun country and i n 1975 opened his 
workshop, started going to Louisiana festivals, demonstrat
ing his craft and ta lking to folks on its revival. Ric used 
fa ir ly simple tools (hammers, chisels, and hand-cranked 
blowers) and heats of 1500°-2500° to form " m i l d steel" into 
useful objects. Few blacksmiths work w i t h pure i ron any
more due to its dwindl ing supply (Ric tries salvaging as 
much of this as he can f ind from old wagons, etc.). Ric and 
most modern blacksmiths use " m i l d steel," which is i ron 
w i t h almost as much carbon content as regular steel. He says 
blacksmiths say steel's l ike clay but iron's l ike butter. Ric 
has been working hard for the past year on contracts w i t h 
renovation f i rms i n New Orleans and Lafayette, making 
hinges and fireplace implements for restored Creole homes. 
He says that he loves smithing for the balance of power and 
sensitivity, " k i n d of a male/female t h i n g , " and the wonder 
of the inherent plasticity of i ron . Ric w i l l be demonstrating 
smithing i n a special area under the oak trees near the en
trance for the second weekend of the festival. 

ANDREW AND CHRISTINA 6LANZMAN 
Doing business as Northern Lights, Andrew and Christina 
make sculptural pieces from colored wax slabs softened i n 
warm water and shaped by hand. No molds are used and 
each magical creature is unique. The Glanzmans vrtll be de
monstrating this process i n their booth weekends #1 and 
#2. 

R I C MOOBE H O U S E , b lacksmith from Arnaudvil le 

c Fantasy figure i n wax by A N D R E W Q L A N Z M A N 

FRANK VOUGHT 
knifemaker of Hammond, La. As a youngster, Frank got i n 
terested i n knifemaking inspired by the filmed biographies 
of J i m Bowie, famed frontier cultlery master. He made his 
f i rst knife i n the blacksmith shop on his father's sugar plan
tation. His interest then lay dormant for years u n t i l about 
1969, when he attended a gun show i n Baton Rouge and saw 
custom knives for sale. His interest rekindled, he began 
working and attending gun shows and craft fairs and has be
come, as of the last two years a full-time professional knife-
maker. His blades are ground from tool steel; his handles 
can be anything from durable synthetics to mastodon ivory 
tusks, staghorn from India, abalone, or exotic woods. His 
favorite piece is a custom-ordered copy of the original Searles 
Bowie knife i n the Alamo Museum i n San Antonio, Texas. I t 
took h i m a f u l l month to complete, combining silver smithing 
and woodwork. The handle is a complex design w i t h four 
hundred silver studs; the blade has chunks of gold Inlay. Mr. 
Vought w i l l be exhibit ing and selling al l three weekends of the 
Festival. 

CHARLIE MINER 
glassblower of Tesuque, New Mexico, is part of a relatively 
new movement, contemporary American art glass blown i n a 
small, one-person studio. Technical evolution of the glass 
trade had by the mid-nineteenth century al l but obscured 
the single artisan. Now contemporary glass from young art
ists around the nation (like Robert Eickholt, Ghaffe 
Mcllhenny, Charlie Miner—al l Festival artists—and others) 
is widely shown and collected by top galleries and museums. 
Charlie's studio has four furnaces: a clear tank to melt glass, 
a color tank to add colors, a "g lory hole" to reheat pieces of 
f inal blending, and an annealing oven to soak and cool the 
work. Charlie thinks of his processes as a dance i n which a 
single misstep can break the r h y t h m . Each piece is the result 
of a controlled series of movements matching the f luidity of 
glass. Charlie w i l l exhibit and sell during the f irst weekend. 
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LIONEL LELEUX 
is a traditional fiddle maker from Kaplan, La. A retired 
barber, Lionel constructs beautifully crafted instruments 
from native materials. He is Acadiana's most respected fiddle 
craftsman, having worked at the craft for several decades. 
He is also an extraordinary fiddler, and plays regularly w i t h 
Don Montoucet and the Wandering Aces. 

ABNERP.0RTE60 
is another v io l in maker from Washington, La. He made his 
f i rst v io l in as a boy w i t h mahogany from a wrecked ship. 
After raising a family of twelve, he returned to the craft i n 
recent years and now builds fiddles of black gum, walnut, 
and cherry, as well as repairing instruments and rehairing 
bows. 

ELVINA KIDDER 
f rom Arnaudville, La., weaves hats, purses and mats from 
dried, braided palmetto leaves. She learned the craft from 
her mother and grandmother, and is the last remaining 
exponent of this craft. She teaches at the Natural History 
museum i n Lafayette. Also demonstrating at the Pair w i l l be 
AUDREY BERNARD of Breaux Bridge who w i l l be doing a u n i 
que type of Acadian spinning, ut i l iz ing brown cotton and a 
' 'broose'' or hand spindle. 

GLENGE ANGELET 
a retired poultry dealer and Cajun raconteur, par excellence, 
spins and twists rope made from cow tails. The rope is used 
to tether cattle, which w i l l chew through ordinary rope. 

COMMUNITY GROUPS PARTICIPATING I N THIS YEAR'S 
CRAFT FAIR are the Contemporary Arts Center, the 
Louisiana Crafts Council, New Orleans Museum of Ar t , and 
the Louisiana Wildfowl Carvers and Collectors Guild, White 
Eagles and Golden Eagles (Mardi Gras) Indian tribes. 
Friendship Circle Quilters and Les Petits Tisserands (weavers) 
both of Lafayette, La. 

—Vitr ice M c M u r r y 

LYDIA ALIX 
makes a very genteel item, crocheted hairpin lace. Mrs. Al ix 
was born i n New Orleans, November 26,1903, and has lived 
here all of her life. She recalls that she learned to crochet 
around the age of nine from other girls i n her neighborhood, 
but is basically self-taught. Mrs. A l ix began working at 
Haspel Brothers garment factory i n 1919 and is now retired 
after 46 years. She is now a member and crochet teacher at 
the Treme Cultural Enrichment Center. She has displayed 
her work at local festivals, including the 1978 Jazz and 
Heritage Festival, and has conducted classes at the Sophie B. 
Wright High School. 

THERESA AUGUSTINE 
is the daughter of a carpenter and was born and grew up i n 
New Orleans where she has lived i n the same neighborhood 
aU her life. Mrs. Augustine's specialty is three-dimensional, 
yo-yo quUts, a craft which she learned as a child. As a 
mother and grandmother, she has had the opportunity to 
make many yo-yo quilts. She is active i n her community 
where she is a member of the Treme Cultural Enrichment 
Program and a hospital volunteer. During hospital visits she 
assembles the l i tt le circles that comprise the quUts. The 
origin of the craft is not sufficiently documented, but these 
quilts are frequently seen i n Hai t i , made by hand w i t h only 
the size of the individual circles varying. 

MARIE HERBERT 
was born i n Convent, Louisiana 68 years ago. She came to 
New Orleans at the age of 20 and has lived here since. Early 
i n her youth, she learned to crochet, dividing the sewing and 
crochet duties w i t h her sister. At the Treme Cultural Enrich
ment Center, Ms. Herbert shows a continuing interest i n the 
crafts area. She is presently learning macrame and fine arts. 
Her work has been exhibited at local festivals, including the 
1978 New Orleans Jazz and Heritage Festival. 

RONALD LANE 
of Lorein, Ohio has a flair for the unique and an eagerness to 
excel. His grandfather, we are told, was a humble 
blacksmith who was so good at his job that people came from 
all over the country to have h i m shoe their race horses. 

• Ronald has always leaned towards the creative, and for 
years has done abstract acrylic painting. 

A couple of years ago, Ronald bought a r ing for $30, and 
the way i t was put together fascinated h im. So, he took i t 
apart and figured out that he could make such a r ing h im
self. Today, this self-taught wirecraft jeweler makes unique 
pieces of jewelry out of gold, silver and copper wire, 
enhanced w i t h semi-precious stones. 

I n September of last year, Ronald came to New Orleans 
and became captivated by the city's charms. We hope he 
plans to stay a while. You can see Ronald Lane and his art 
every weekend at the Flea Market. We guarantee that you 
wUl l ike both his beautiful jewelry and his generous smile! 

MRS. SAVANNAH LEWIS 
a basket weaver from Eudora, Arkansas, came to New 
Orleans i n the summer of 1941. She f i rst remembers seeing 
baskets made from pine needles when she was 6 years old. 
Fascinated by the process, she retained a mental image of the 
entire process, but she did not begin making them herself 
u n t i l adulthood. I n the New Orleans community she is best 
known for being the mother of Roosevelt Taylor, retired pro
fessional football player. However, since 1970, she has i n 
creased her assortment of pine needle baskets. Just two 
years ago she decided to devote all her time to basket-making 
when she began selling at the weekend Flea Market i n the 
French Market, where the craft is a major seUing item. 
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Etchings by Susan Dysinger. 

SCH€URICF+ 
13 GtNLLGRV & Rmmc 

1022 Lowerline Street 
between Freret & Zimple 

861-8319 • Tuesday-Saturday 9-5 

Official Jazz Festival Posters Available 
with 20% Off On Framing 

Photos by Jim Scheurich. 

CLYDE SMITH 
is a native of New Orleans and has exhibited expertise i n 
several crafts' areas. As the son of a carpenter, he was taught 
carpentry i n his youth, later using these skills to help pay 
for college education. His interest i n crafts led h im to develop 
his hand at leathercraft. And, once again, his skills were 
used to subsidize education expense. Clyde made and sold 
sandals on the sidewalks of Washington, D.C. while earning 
another degree at Howard University. Professionally, Clyde 
Smith holds a Ph.D. i n Chemistry and is the Chairman of the 
Chemistry Department of Southern University of New 
Orleans. However, that i n no way has conflicted w i t h his devo
tion to continuing his practice of leathercrafting. His 
leatherwork is vigorously sought after by those who have a 
deep appreciation for fine materials that are carefully made 
and that have lifetime durabi l i ty . Clyde's work has been 
exhibited and sold at Nexus Gallery and Boutique and at the 
1978 New Orleans Jazz and Heritage Festival. 

C L Y D E S M I T H 

WILLIE LONDON 
Is a weaver from the St. Francisville area who is presently 
l iv ing In Ethel, Louisiana. London weaves from cornshucks 
several designs of purse-like bags of varying sizes. This is a 
craft that has lived, died-out and been revived i n that area 
around St. Francisville. He had not continued making these 
corn shuck items while growing up. Then, when he became a 
young father, he found that making large ones would serve 
as an excellent diaper bag. From that time on, Willie London 
has taken some time to make these items for grandchildren, 
friends and for profit on request. They are very rare indeed. 
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RON LANE 

WILLIE MAE YOUNG 
is a weaver of co rnshucks par excellence. She was bo rn in 
the St. FrancisvlUe area and still resides there. Her work pri
mari ly involves weaving floor mats , place mats , seats and 
backs for chairs . As a child she remembers her home being 
widely decorated wi th corn shuck i tems tha t her mother had 
made. Her mother t augh t her and her sister to make corn 
shuck i tems when they were quite young; however, at tha t 
t ime, Willie Mae d idn ' t really like the corn shuck objects or 
mak ing them. The process is a very tedious one. Not unt i l 
she was a young homemaker did she appreciate having this 
facility at her disposal. 

Willie Mae demonstra ted her craft at the 1978 Jazz and 
Heritage Festival and several o ther crafts fairs in the United 
States. Some of her i tems have been made exclusively for 
some of the homes of the St. FrancisvlUe area. One in particu
lar is the Oakley House Plantat ion m u s e u m in St. FrancisvlUe, 
as th is craft is indigenous to tha t area. Now, the non-availa
bility of corn shucks and the t ime tha t is involved In the actual 
weaving make this craft scarce and not practical as a 
livelihood. 

—Griffin/Webb, Program Consultants/Artist 
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WILLIE MAE YOUNG 

k€€l>STH€ MUSIC ROLLIMG AlO[iG HIGHWAY US. 90, AVON DALE 
436-3000 

PEGGY FORMAN Friday, April 20,9 p.m. 
IRMA THOMAS Saturday, April 2110 p.m. • $4.50 

GRINDERSWITCH Thursday, April 26,10 p.m. • $3.00 
Southern Rock from Macon, Georgia 

GREGG WRIGHT Saturday April 28,10 p.m. • $3.50 
RCA Recording Artist—Amazing Guitarist 

JUDY COLLINS Sunday April 29,8 p.m. & 10:30 p.m. 
Tickets at Miller Stereo Warehouse and The Mushroom 

ST. LOUIS SHIEKS Sunday, May 6 

haircutters 

535 St. Philip St. new Orleans 
561-6064 
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DUNCAN PLAZA 
(April 1 6 - 2 0 ) 
Cast your eyes on City Hall. Marvel 
at the Louisiana Supreme Court 
Building. Rest on the spacious 
lawns. 

LAFAYETTE SQUARE 
(April 2 3 - M a y 4) 
The neo-classic st^e o f Gallier Hall 
and the Old Federal Bui lding com
plement the pastoral surroundings 
o f a park named for Lafayette, but 
wh ich has statues o f McDonogh, 

Ben Franklin, and Henry Clay. 

For daUy schedules, caU 522-AKTS. 

Sponsored by the Downtown De
velopment District and the Arts 
Council o f Greater New Orleans, in 
cooperation w i th the City o f New 
Orleans, and wnth special assistance 
from the Music Performance Trust 
Fund Local 174-496^ 
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FRIDAY/20 
•1 

THEATRE OF THE 
PERFORMTNG ARTS 

9PM 

10th ANNIVERSARY 
OPENING NIGHT 
BENEFIT GALA 
Ella Fitzgerald and the 
New Orleans Philharmonic 
Sjrmphony Orchestra, 
Leonard Slatkin conducting^ 

E l l a swings—with strings. 
Opening night of the 10th anniversary of the New Orleans 

Jaaz and Heritage Fest ival offers a t ru ly inspired p r o g r a m -
E l l a Fitzgerald in concert with the New Orleans 
Phi lharmonic Symphony Orchestra, conducted by Leonard 
Slatkin. 

One of the great natura l resources of American music, E l l a 
Fitzgerald 's career traces back to amateur contests at New 
Y o r k ' s famed Apollo Theater, through her days as a 
band-singer and cabaret s ta r—and emerges in the '60s and 
'70s comfortably in step with Motown and Lennon-
McCartney. 

Her distinctive turn-of-phrase and patented styling have 
been showcased on round-the-world tours—and on over 100 
albums, most memorably the songbook collections of the 
complete works of Cole Porter, George Gershwin, I rv ing 
Ber l in and Harold Ar l in . 

E l l a ' s 80 sidemen tonight are the classical music ians of 
the New Orleans Symphony. Current ly in it 's 43rd season, 
the orchestra has appeared in virtual ly every major city in 
the United States and in 21 countries in South America, 
Central America, the West Indies and in Mexico. 

E l l a Fitzgerald and the New Orleans Symphony. 
Positively elegant. 

—Tom Golden 
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WEDNESDAY/aS HYATT R E G E N C Y 9PM 
mm O R L E A N S G R A N D B A L L R O O M 

Teddy Wilson-
Alberta Hunter^ 
Percy Humphrey and his 
Preservation Hall 
Jazz Band with Sweet Emma-
Alvin Alcorn Jazz Band 

Teddy Wilson is a member of the f irst generation of 
modern jazz pianists. Stylistically, Wilson is comparable to 
E a r l ' 'Fatha' ' Hines, the f i rs t complete modern jazz pianist, 
but his expressions are calmer, unhurr ied , w i t h a much 
less severe tempo and fewer r i sky arpeggios. 

Wilson is one of the flashiest personalities to emerge from 
the Benny Goodman band of the '30s. He presided over his 
own big band i n 1939-40, and since then has pr imar i ly 
headed his own trios, but also continues to give solo 
performances. An impeccable but never stuffy pianist, Teddy 
Wilson has accompanied Bil ly HoUiday, Charlie Parker, Dizzy 
GUlespie, Marion McPartland and Phoebe Snow. Most 
recently, he performed for the president at the White House as 
part of the tr ibute to the 25th Anniversary of the Newport 
Jazz Festival. 

His poignant perfection is perhaps best exhibited on his 
' 'With BiUie i n M i n d ' ' album and his spunky poking of the 
keyboard on ' 'Tea For Two' ' has tickled the toes of 
generations. 

I n October, 1977, blues empress Alberta Hunter made one 
of the most spectacular comebacks i n the history of jazz. Her 
powerful presence has been missed since 1954, when Ms. 
Hunter retired from show business to devote herself to a f u l l -
time nursing career. But after the hospital forced her to retire 
at 82, she hung up her lab coat and has been belting out the 
blues, f i l l ing the void created when she gave her last concert 
over twenty years before. 

Alberta has been delighting capacity crowds six nights a 
week at the Cookery i n Greenwich Village, and she recently 
wrote and performed the score for the f i l m ' 'Remember My 
Name," produced by Robert Altman and directed by Alan 
Rudolph. The f i l m had its world premier i n Hunter 's 
hometown, Memphis, and contains new versions of four of 
her songs, " C h i r p i n ' the Blues," "Down Hearted Blues," 
"The Love I Have For You , " and " M y Castle's Rockln ' , " 
which is her theme song. 

Alberta ran away from home when she was eleven, 
singing i n a club for $ 10 a week, which she used to help her 
mother. I n the early days, she sang pr imari ly In seedy spots, 
but ult imately she made i t to the Dreamland Cafe, a posh 
nightspot w i t h a glass dance floor where she was 
accompanied by King Oliver's band, w i t h whom she recorded 
i n the '30s. She has worked w i t h Eubie Blake, Louis 
Armstrong and Fats Waller, to name a few, and played 
Queenie i n the London production of Show Boat. 

Percy Humphrey is musically triple-Jointed, flexible 
enough to play jazz standards, blues and brass band music. 
Since he and his band are regulars at Preservation Hall , they 
have the hefty responsibility of acquainting out-of-towners 
w i t h tradit ional jazz, a job nobody does better or more 
enthusiastically. They've also toured the world w i t h the 
Preservation Hal l Jazz Band. 

T E D D Y W I L S O N 

A L B E R T A H U N T E R 
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P E R C Y HUMPHRXY 

Humphrey ' s first job was with Buddy Bolden's original 
trumpet player, Willie Cornish, in 1925, he joined the brass 
band circuit , jamming with the E u r e k a and several others. By 
1928, he was second trumpet in K id Howard 's Orchestra, and 
in 1947 assumed the leadership of the E u r e k a Brass Band 
while managing smal l bands at local dance hal ls. His current 
personnel includes his brother Willie Humphrey on clarinet, 
Cie F raz ie r on drums, Narv in Kimba l l on banjo, James 
" S i n g " Mil ler on piano, James Prevost on bass and F r a n k 
Demond on trombone. 

Appearing with Percy Humphrey wi l l be Sweet E m m a 
Barrett, who is affectionately known as "Sweet E m m a the 
Bell Ga l , ' ' for the chiming accessories that adorn her garters. 
She is to local music what Mary Pickford is to the movies. 
She plays exclusively by ear, although she has performed 
with the top " reading bands . " She's recorded wrtth Papa 
Celestin's band and has been " spank ing the ivories with 
blues and Dixie land ' ' with the Tuxedo Band, Armand Piron 
and J o h n Robichaux, For many years she led her own Pre
servation Ha l l Band unti l a stroke left her paralyzed on one 
side. A seasoned pianist. Sweet E m m a ' s one-handed keyboard 
style has as much originality as her bell-lined garters. 

TXDDT WILSON entertains on the White House lawn. 

CARE FOR HAIR AND SKIN. 
WHITTLE CITY PARK WHITTLE FRENCH QUARTER 

900 DumaJne 
581-6136 

3125 Esplanade 
943-2497 

>1N/1FFAIR>1T 
DEC4TUR HOUSE 

mi 
Rated one * by 
the Underground 
Gourmet 

Steaks that Rate 
with the Best" 

Creole 
Sunday Brunch 
Reservations Suggested 
11:00-3:00 $6.50 
Saturday Brunch Omelette 

Fresh Fruit Daiquiri, Strawberry 
Daiquiri, Margarita, The Sidecar 

and Mimosa 

Enjoy Dining on our Patio 
(Your Host; David Tardol 

Mon.Thurs 11-11 • Fri & Sat. 11-12 • Sun, ll-tO Dork Tuvtday 

1119 Decatur Street 566-1548 



A L V I N A L C O R N 

A musician since the age of fourteen when he stood on a 
chair to play and defied the child labor laws, Alvin Alcorn's 
talent was so intense even legal authorities couldn't keep i t 
on ice. He's played w i t h them all—Lorenzo Tio, Louis 
Cottrell, Louis Nelson, Louis Barbarin, Armond Piron and 
Don Albert. He's performed al l over the world and has even 
made a few LPs for the U.S. State Department. His 
manipulative h o r n can move you through every mood that 
has a name, and a few that haven't been identified yet. From 
the playfulness of' 'Honky Tonk Town,' ' to the jauntiness o f 
" I n d i a n a " to the liquid-eyed sentimentality of "Oh Danny 
Boy," Alv in glows as much as his trmpet, which reflects the 
joy on the faces of everyone who's ever heard one of his crisp 
muted notes. 

— L a u r a de Vincent 

Thursday, April 19 
RED BEANS & RICE REVUE 

Friday, April 20 
THE FABULOUS THUNDERBIRDS 
NEW ENGLAND BLUES PROPHETS 

Saturday, April 21 
PROFESSOR LONGHAIR 

NEW ENGLAND BLUES PROPHETS 
Sunday, April 22 
MARCIA BALL 

Monday, April 23 
FLORA MOLTON BAND 

Tuesday, April 24 
SPENCER BOHREN BLUES BAND 

Wednesday, April 25 
JAZZ JAM—THE LIFERS 

Thursday, April 26 
LI'L QUEENIE & THE PERCOLATORS 

Friday, April 27 
NEVILLE BROTHERS • RENEGADE 

Saturday, April 28 
GATEMOUTH BROWN 

SUNNYLANDSLIM 
Monday, April 30 

JOHN MOONEY & BOB COOPER 
Tuesday, May 1 

HUEY "PIANO" SMITH 
JAMES BOOKER 

Wednesday, May 2 
FISHER-ROBINSON QUARTET 

Thursday, May 3 
THE RADIATORS 

EARL KING 
Friday, May 4 
THE METERS 

THE RADIATORS 
Saturday, May 5 

PROFESSOR LONGHAIR 
JOHN MOONEY BLUES BAND 

FOOD SERVED DAILY 
OPEN AT 7:30 ON 

JAZZ AND HERITAGE FESTIVAL DAYS 

501 NAPOLEON AVENUE 
899-9114 



In tins town, 
tlie festhioi 
Soesoii 
and on 
cinci on... 

Our Gray Line Tours 
will take you to 
the heart and soul 
of New Orleans. 
Citywide Tours 
French Quarter Tours 
Garden District Tours 
Plantation Tours 
Atter Darl< Tours 

O Orleans Transportation Service inc. 
(504) 525-0138 or 581-7222 • 1793 Julia Street • New Orlearis, La. 



THURSDAY/26 S.S. PRESIDENT 7PM & 
12MIDNITE 

F I R E ON THE BAYOU 
with Allen Toussaint-
The Meters-
Clifton GhenieF-

Allen Toussalnt, for those who have been out of touch w i th 
the world, began as a session pianist in the mid-1950s, then 
became involved as a producer for several local recorded 
labels, mainly Mini t , where he wrote and produced chains of 
h i t records. 

Over the years, w i t h different personnel and different 
songs, Toussalnt had hits w i th I rma Thomas, Lee Dorsey, 
Jesse H i l l , Ernie K. Doe, Aaron Neville, Dr. John, Clarence 
"Frogman" Henry and the Meters. Besides the punchy horn 
sections and catchy rhythmic hooks he provided for others' 
records, he carved a solo career i n the early part of this de
cade, w i th solo albums and performances. 

Toussaint's piano style Is derived from Professor 
Longhair, but w i th a few ragtime accents of his own, claim
ing that he likes to play the ' 'chinks. ' ' I n a concert setting, 
he enjoys giving subtle exploratory slats to his more well-
known compositions. I t is not unl ike h im to follow up a 
reading of Chopin's "Minute Waltz" w i th a ragtime version 
of his own "Whipped Cream," plus, of course, a few costume 
changes. 

The Meters, naturally, come off as one of the ultimate New 
Orleans rhy thm groups, a uni t thr iv ing on the hard-nosed 
funk that has carried them through everything from 
''Sophisticated Cissy'' to "Be My Lady.'' They began playing 
in places such as the Nitecap and the Ivanhoe, and have 
since worked practically every lounge in the city, plus 
national and European tours. 

The Meters return this year as a quintet. Guitarist Leo 
Nocentelli st i l l chops w i th an uncanny grace, while George 
Porter (bass) continues to lay down resilient but indomitable 
patterns. Drummer Joseph "Zigaboo" Modileste is one of the 
most expressive drummers in the business, w i th a sound 
that recalls the slapping of precision bootblacks and busy 
railroad crossings. Rounding out the group are Craig 
Mouton on keyboards and the dapper Willie West on vocals. 

Zydeco, the music described as "blues w i th a French 
kick, ' ' extends its influence throughout the state and well 
into Texas, and Clifton Chenier is its king. Chenier, a native 
of Opelousas, has played the accordion over forty years, w i th 
unique treatments given blues, waltz and traditional 
Acadian melodies. 

Chenier and his Red Hot Louisiana Band have stormed 
through the Louisiana-Texas area and the West Coast for 
years, and recently captured a Grammy nomination for their 
"Cl i f ton Chenier I n New Orleans'' album. 

The Red Hot Louisiana Band consists of Chenier's brother 
Cleveland on robboard, John Hart on tenor sax, Robert Peter 
on drums, Joe Brouchet on bass and Paul Senegal on guitar. 

—Vincent F u m a r 

ALLEN TOUSSAINT 
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FRIDAY/27 S.S. PRESIDENT 8PM 

BLUES BOAT BOOGIE 
with Bobby <<Blue" Bland^ 
Etta James and the 
E J Foundation-
Professor Longhair-
The Buddy Guy Blues Band 
with Junior Wells 

BOBBY B L U E BLAND 

Looking over the lineup for this evening's concert, one 
can't help wonder how the S.S. President wil l hold all of the 
energy that this show wil l contain. The collective experience, 
stylistic span and total musicianship is staggering. 

Bobby " B l u e " Bland hardly needs an introduction. L ike 
Ray Charles and B. B. King, with whom he started out in 
Memphis in the '50s, he's an American institution. His book 
is one of the essential volumes of Rhythm and Blues—"Stor
my Monday," That 's the Way Love Is , " T u r n On Your Love 
L ight , " and a host of others. Capable of smooth varitone car
esses of a ballad to throat wrenching cries on the rockers, 
"The M a n " has it all. Today his material spans ballads, 
blues, popular songs and his interpretations of country and 
western. His popularity has continued to grow unti l his stat
ure is worldwide. 

Et ta James ' career is a virtual history of the development 
of modern Black music, taking her place in line with such 
greats as Ma Rainey, Bessie Smith, Mahalia Jackson and 
Dinah Washington. Born in Los Angeles, she began attract
ing attention when she was stil l a child with the St. Paul Bap
tist Church in Watts. By the age of fifteen she had her first 
mill ion seller, "Dance With Me, Hen ry . " Tours with Johnny 
Otis' Ry thm and Blues Reviie followed and Ms. James was on 
top of the charts with such hits as "Something's Got A Hold 
On Me," and "Te l l Mama. " Her career spans the entire R&B-
Rock and Roll-Soul progression. Her voice is equal to any 
task and she usual ly dispenses with her microphone at least 
once per evening to show us what It was like before micro
phones could roar. She has had her ups and downs and her 
music reflects it. 

What can be said about Professor Longhair? Born Henry 
R. Byrd, he grew up on Dryades Street surrounded by and 
absorbing all the music that was to mold his unique s t y l e -
Black Indians, brass bands, street corner Jams and Lat in 
rhythms. His influence on New Orleans R&B musicians, 
from Fats Domino to Dr. J o h n has been a vital influence on 
the development of Rock and Roll. His Afro-Caribbean rhy
thms are an acknowledged base for New Orleans Funk . He is 
a direct decendent of the old New Orleans tradition of piano 
playing professors who were both entertainers and versatile 
musicians. After a lifetime of undeserved obscurity he is fi
nally beginning to be recognized for the genius that he is. 
Professor Longhair wil l be backed by a tight band of guitar, 
bass, congas, percussion, drums and two saxophones. 

Buddy Guy with Jun ior Wells are classic examples of the 
ru ra l blues that moved up river and took root in Chicago. 
Both established reputations for themselves as solo music
ians before banding together. 

Buddy Guy once won a ' 'Battle of the Bands ' ' at the famed 
Blue Flame Club on Chicago's South Side over Magic Sam and 
Otis Rush . A native Louis ianian, you can hear some Guitar 
Slim (an old favorite at the Dew Drop Inn) in his shouting vo
cals and stinging guitar style. Jun ior Wells, out of West 
Memphis, Arkansas , has also been on the Chicago scene for 
some time. Singing and playing the harp in the Sonny Boy 
Williamson tradition he reflects the tough urban blues of 
Today's world. 

— R o b e r t R e e d 

E T T A J A M E S 
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BUDDY QUY and JUNIOR W E L L S i 

PROrESSOR LONGHAIR 

Mixes easy... 
just add people^ 

, 90 4 & 100 PROOF. DISTILLED FROM GRAIN, SAZERAC CO., iNC . N.O., LA. 

Throw me 
something 

mister!" 

The Jazzfest U rges You To 
CLEAN UP YOUR ACT! 

NEW ORLEANS CL£AN CITY COMMITTEE 



IF YOU OONT HAVE SCHUTC 
YOU DOtrr HAVE GUSTO. 



SUNDAY/29 S.S. PRESIDENT 8PM 

1 St ANNUAL GOSPEL BO ATRIDE 
with The Dixie Hummingbirds-
Dorothy Love Goates 
and Her Singers 
The Violinaires 
Zion Harmonizers — 
The Youth Inspirational Choir-

T H E D I X I E H U M M I N O B I R D S 

Tonight's concert is a welcome Festival innovation as well 
as a concert that features several innovators, among them 
some of the summits of gospel music. One can hardly escape 
the feeling (and who wants to?) that this w i l l he one of the 
most exciting and singular Festival events for those who sur
render themselves to the powerful, spellbinding radiance of 
gospel. 

The Dixie Hummingbirds, famous since 1939, are quite 
simply the greatest name i n gospel quartet singing; they are 
the fount from which much of today's gospel springs. Led by 
the indefatigable I ra Tucker who st i l l outsings leads a frac
tion of his age, the Hummingbirds combine a delirious mix
ture of stylishness, humorous mimicry, frenzied virtuosity 
and seductive funk. Quite simply, there is no beating them. 
Tucker, before earlier quarter singers made the practice 
common, ran up and down the aisles like a preacher—where
as before quartet singers had stood rooted to one spot as 
though their shoes were nailed to the floor. Also among the 
f irst to bring gospel to such secular enclaves as the Apollo 
and Cafe Society, the Hummingbirds remain legends of a col
ossal stature. Tucker slyly explains: "This is what keeps the 
Hummingbirds at our age i n the bracket we're i n . Strategy." 

Dorothy Love Goates, a longtime personal favorite, is per
haps the most socially aware of all gospel artists and the one 
who can get the most righteous anger and toughness into her 
growling-crackling voice. A major artist for a quarter of a 
century, f irst w i th the splendid Gospel Harmonettes wi th 
whom she made the nonpareil sides for Specialty i n the mid
dle 1950s, and now w i t h her own Birmingham-based group, 
Ms. Goats is an inventive composer (of among other 
standards, "That's Enough," "Let's Gome I n The House," 
"Ninety-Nine and a Hal f , " "He's Calling Me," "[He May Not 
Come When You Want H i m But] He's Bight On Time, ' ' ' 'When 
It ' s Al l Over," to name a scant half-dozen) and an always-
relevant and often wit ty lyricist . Her voice is somewhat l im
ited but sinewy and i t can do anything she commands of i t -
she and her Singers and among Gospel's glories. 

The Detroit-based Fabulous Violinaires were f irst organiz
ed i n 1952; this group is famous for its superb lead singing 
(Wilson Pickett was an early member of the group) and uni 
que falsetto harmonies. Two of its original members (the 
Violinaries began as a trio) are st i l l w i t h the group—Isaiah 
Jones and Robert Wilson—which has since expanded to 
eight members. 

The New Orleans based Zion Harmonizers were organized 
i n 1939 by Reverend Benjamin Maxon; they don't simply 
come onstage, but burst onstage—master showmen, 
galvanic and inspired and clever i n their use of scatting and 
secular elements i n their ensemble work. The Youth 
Inspirational Choir, led by the tireless Lois Dejan, is a large 
aggregation of gifted young people who specialize i n elegant
ly polyphonic arrangements done at almost fantastically ac
celerated tempos which almost invariably unleash a good bit 
of audience frenzy. 

Tonight's Master of Ceremonies, Dr. Daddy-0 is a unique 
and central figure i n New Orleans gospel. I n 1949, Dr. 
Daddy-0 became the city's f irst black disc-jockey; eight 
years later he went from rhythm-and-blues to gospel, and 
has remained preeminent among the city's gospel disc jock
eys—while st i l l somehow finding the time to p\irsue a career 
as an art professor and commercial artist. 

—Jon Newlin 



Congratulations 
on a 

Great Fair! 

Mahaffey 
Tent & Awning Co. 

Memphis, Tenn. 
Supplier to the Heritage Fair 
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RAGGIN' AND JAZZIN' 
Eubie Blake 
Earl<<Fatlia"Iiine£^ 
Danny Barker and his Jazz 
Hounds with Blue L u Barker 
in a Program of 
Cat House Music-
An Evening at the 
lorric Theatre with the cast 
of <'One Mo' Time^^ 

E A R L M I N E S 

E U B I E B L A K E 

This evening is more than a recreation of the melleu i n 
which jazz originated—it is a l iv ing testament to the vital i ty 
of jazz's r i c h and diverse culture. I t ' s l ike the best gumbo 
ever. 

The Jazz and Heritage Festival welcomes Eubie Black back 
for the f ourth consecutive year. Eubie is a veritable history 
of twentieth century music; his strong, vibrant plasrlng isn 't 
even slightly hindered by his 96 years. His remarkable key
board touch evokes sounds of ragtime, blues, vaudeville and 
the origins of jazz. 

Eubie was born i n Baltimore i n 1883, the son of former 
slaves. He began piano lessons at the age of six, but i t wasn' t 
u n t i l 1901 that he made his professional debut w i t h Dr. 
Frazier's Medicine Show i n Pennsylvania plajrlng melodion 
tunes and executing buck dances. This led to stints i n 
sporting houses and bars for a number of years i n 
Baltimore's then thr iv ing entertainment district. During 
this period he composed his f i rst ragtime tune ' 'Charleston 
Rag,'' at the age of 16. From 1916 to 1945 he teamed up w i t h 
Noble Sissle, forming one of the most successful vaudeville and 
Broadway shows and producing lively masterpieces such as 
'' Shuffle Along , ' ' ' 'Memories of You' ' and the famous " I ' m 
Just Wild About H a r r y . ' ' 

I n 1946 Eubie went into a weU-earned retirement, returned 
to school i n the '50s and and earned a degree i n composition 
from New York University. I n the ' 60s Blake resurfaced and 
recorded two important albums, "Wizards of Ragtime Piano' 
and "The Eighty Six Years of Eubie Blake.' ' Earlier this year 
he opened a vaudeville musical review, "Eubie" on Broad
way, which covers the remarkable span of his career, 
reflecting his keen mind , w i t and skiU. 

Ear l " F a t h a " Hines has often been caUed "the father of 
modern jazz piano," emancipating the instrument from the 
l ingering restrictions of ragtime thought and principal, and 
adapting the ' 'Trumpet style' ' originated by Louis 
Armstrong. 
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Hlnes' early days, as w i t h so many blues greats, were 

spent I n Chicago. I n 1927 he got together w i t h Armstrong at 
the Sunset Cafe. Although the venture didn' t last long, titles 
such as " Sweet Lorraine " and " My Monday Date " and the 
sounds of a new k i n d of band emerged. By the late ' 20s It was 
becoming obvious that Hlnes was the outstanding technician 
and Innovator In jazz piano. For a decade or more he was 
featured w i t h a big band at Chicago's Grand Terrace 
Ballroom. I t was here that his theme "Deep Forest" was f irst 
recorded. Then followed a period when he faded from the 
l imelight as a soloist and became a band leader. He drew on 
dynamic talent that was to have historic Importance In the 
burgeoning "bebop" revolution. During the early '40s greats 
such as Dizzy Gillespie, Charlie Parker, Sarah Vaughn, BllUe 
Eckstlne and Freddie Webster al l became contributors to his 
band and his sound. 

Economics of the post World War I I era forced h im to give 
up his big band, so he again Joined forces w i t h Louis Arm
strong, touring Europe u n t i l 1951. Changing tastes brought 
Hlnes back into favor during the '60s w i t h a vengeance, 
and he's remained busy ever since, an acknowledged giant of 
jazz. 

S Y L V I A " K U M B A " W I L L I A M S , " O n e Mo' T i m e " 

D A N N Y B A R K E R 

Danny Barker, guitar and banjo player par excellence, 
recalls that "one of my more pleasant memories as a k i d 
growing up i n New Orleans (during the '20s) was how a 
bunch of us kids playln ' would suddenly hear sounds. The 
sounds of men playing would be so clear... the city was fuU 
of sounds... basic roots of America, basic blues, w i t h a beat, 
a t rad i t i on . . . " 

His diverse career, spanning five decades, has been 
enriched by extensive periods recording as a guitarist for 
Cab Calloway, Teddy Wilson and Charlie Parker, and on 
banjo w i t h his uncle, Paul Barbarln during the '30s, '40s 
and '50s i n New York. Beturning i n 1964 to his roots i n New 
Orleans, he was appointed assistant curator of the New 
Orleans Jazz Museum, and has remained an active musician, 
playing regularly w i t h his band, "The Jazz Hounds." 

Teaming up w i t h Danny Barker for tonight's performance 
w i l l be his wife. Blue Lu , who has performed w i t h h im since 
their marriage i n 1946. With an extensive repertoire of blues 
songs punctuated by Innuendos both i n words and rhjrthm, 
she characterizes the origins of the blues style that emerged 
from the New Orleans street sounds. 

"On.Mo' Time" is Vernel Bagnerls' recreation of Black 
vaudeville i n 1926, set backstage and onstage at the old Ljrric 
Theatre i n New Orleans. The audience catches glimpses of 
the cast's offstage life, w i t h women giving money to nogood 
men, wonderful sarcastic characters fighting for star bi l l ing 
on a show where the pay isn ' t worth more than a name i n 
burnt-out l ight bulbs on the marquee. 

Musical themes typical of Black vaudeville of the '20s i n 
New Orleans evoke the heyday of greats Bessie Smith and Ma 
Rainey i n unforgettable numbers such as " M y Man Blues," 
"Stormy Weather" and " I ' ve Been Mistreated." Numbers 
l ike "You've Got the Right Key, But the Wrong Keyhole" 
suggest the goodtime lifestyles characterized by the double 
entendre lyrics of the early blues. 

The cast of four—Sylvia "Kuumba ' ' Williams, Thais Clark, 
Topsy Chatman and Vernel Bagnerls—will be backed by the 
New Orleans Ragtime Orchestra. "One Mo' Time" has a lusty 
vital i ty and energetic self confidence that makes i t one of the 
most exciting shows to come out of this city i n a long time. 
Enjoy! 

—Erica S. Sharp 



THURSDAY/g 
The L i o n e l H a m p t o n 
AU Star Big B a n d 
E l l i s M a r s a l i s Quartet P l u s Z 

The Lionel Hampton legend belongs to a period i n Ameri
can music when big-band swing was all the rage—until the 
quartet of Hampton, Benny Goodman, Gene Krupa and 
Teddy Wilson burst upon the scene and attracted attention to 
the small band. 

Between 1936 and 1940, that fabled group managed to dis
t i l l the soaring, free-spirited energy of big-band jazz and 
send i t off on improvised adventures that would have been 
unwieldy for a larger band. 

Hampton himself proved to be a trailblazer among jazz 
percussionists, awakening his fellow musicians to the poten
tial of the vibraharp w i t h his deft playing of the instrument. 

Now equally at ease w i t h a small combo or a brassy big-
band, Hampton tonight fronts an all-star group t r u l y worthy 
of the designation: 

Saxophones: I l l inois Jacquet, Pepper Adams, Arnett Cobb, 
Ernie Wilkins, Norris Turney and Paul Moen. 

Trombones: Curtis Fuller, John Gordon, Eddie Bert and 
Danny Styles. 

Trumpets: Wallace Davenport, Charles Sullivan and 
Jimmy Maxwell. 

And Norman Simmons on piano, w i t h a r h y t h m section of 
Arvel Shaw on bass and Duffy Jackson on drums. 

Leading off tonight's program Is the Ellis Marsalis Quartet 
Plus Two. 

A respected keyboard modernist, native Orleanian Ellis 
Marsalis has played w i t h Ornett Coleman, Charles Lloyd 
and, more visably, w i t h the Johnny Carson and Merv Grif f in 
big bands. 

Appearing w i t h Marsalis is Carl Leblanc on guitar, George 
French on bass and Robert Braux on drums. The Plus Two are 
Marsalis' sons Branford on seixophones, and Wynton on 
trumpet and fluegelhorn. 

—lom Golden 

I L L I N O I S J A C Q U E T 

S.S .PRESIDE]SIT 8 P M 
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Dizzy Qillespie Quartet— Sun Ra and The IMtsrth-Science Arkestra^ Olatui^jiandHis World AfHcan Orchestra^ 
What can you say about a man who can prompt the president of the United States through a particularly appropriate version of "Salt Peanuts"^ 
Which is exactly what trumpeter Dizzy Qillespie did last summer on Jimmy Carter's own back lawn. And it was a gas While this twinkle of the class clown has always been very | much in evidence in Dizzy's performance, he is also unmistakably one of the great innovators of Jazz style. 

It was Dizzy GUlespie, along with Charlie Parker and Thelonious Monk, who propelled the traditions of jazz into the shocking squawks and bleats of bebop in the 1940s. With Jeizzmen already an island unto themselves, Qillespie and bopsters buUt themselves a raft and pushed offshore. 
Absolutely everything about the Qillespie style and persona echoes the eccentric tone and structure of bebop—the upturned bell of his horn, the bellows-like ballooned cheeks, the fire, the wit, the charm, the torrent of music. If bebop moved offshore from Jazz, Sun Ra, a contemporary of Qillespie and Parker, blasted off into outer space. 

cn I 
3 

DIZZY OILLESPIE 



90 
The Sun Ra Intergalactlc Myth-Science Arkestra is experi

mental jazz beyond avant garde—with a potent dose of spec
tacle designed to overwhelm. 

Sun Ra, self-proclaimed King of the Sub-Underground, 
pipes his m i x t u r e of Utopian vision, black nationalism, and 
cosmic imagery through his multiple-layer electronic key
board setup. An Arkestra program, performed by a tight-
k n i t group of 15, might well include bebop, Africa and Asian 
exotica, r h y t h m and blues and Duke Ell ington. 

On a more down-to-earth level, Olatunji and his World 
African Orchestra blend spiritual ism w i t h what might well 
be described as progressive p r i m i t i s m . 

I t was 25 years ago that Olatunji disembarked i n New 
Orleans and became the f i r s t African musician of stature to 
b r i n g that culture's music to America. 

Since that time Olatunji has gone on to establish the 
Olatunji Center of African Culture, headquartered i n New 
York and internationally regarded as a resource center for 
African culture. Babatunde Olatunji , "Master of the D r u m " 
has carried the power of African cul tura l expression 
throughout the w o r l d . 

Tonight's boatride w i l l carry us f r o m well-traveled to u n 
charted musicial horizons. 

—Tom Golden 

S U N R A 
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The Staples^ 
RoyAyers-
ChocolateMillE-

Roebuck "Pop" Staple packed up his family and his infor
mal blues tra ining over 30 years ago, leaving the Mississippi 
plantation where he was raised to take a more lucrative job 
i n Chicago, at the Armour Meat Factory. But Pop soon decid
ed he had a higher mission i n life than shuffling sides of 
beef, so he and his daughters. Mavis, Cleo and Yvonne, 
started singing " p u r e " gospel at small Chicago churches. 
The musical training Pop Staple received i n the south from 
Barbeque Bob and Big Bi l l Broozy, coupled w i t h the senior 
Staple's determined pleas for world harmony which seeps 
through his Ijrrics. swayed the group toward a more flexible, 
personal brand of spir itual music. 

The Staples paid their dues i n the business, not meeting 
much recognition or financial success u n t i l 1957, when 
their memorable hymn, "Uncloudy Day," floated to the top 
of the charts. Since then, the Staple family have roared their 
rhythmic religion to enthusiastic crowds all over the world, 
from Europe to Asia to the Middle East. The most remark
able quality of the quartet is their abil ity to transcend lan
guage barriers, a modern day miracle of tongues; their vital 
i ty and sincerity can be translated into any vernacular. 

They have appeared w i t h such renowned performers as 
San tana, Wilson Pickett and Ike and Tina Turner, and Mavis 
Staple's gig w i t h Janis Joplln back i n the '60s prove that this 
group, w i t h million-sellers l ike "Respect Yourself" and " I ' l l 
Take You There" stapled to their souls, can swing w i t h the 
best of them. 

Also on tonight's b i l l is Roy Ayers, who has coaxed sounds 
out of electronics which make the wonders of automatic 
cameras w i t h LED brains that chastise you when you make a 
mistake look tame. A master vocalist and vibes man who 
toured w i t h flute maestro Herbie Man from 1966 through 
1970, Ayers assembled his own group, Ubiquity, which has 
toured Europe and Japan. His cerebral sound effects would 
make even the jaded RCA canine do a double take, since his 
driving jazz delights aural regions you didn't even know you 
had. 

Local champions Chocolate M i l k , who just released an al
bum, have had such hits as' 'Actions Speak Louder Than 
Words," "How About Love," "Comin' " and "Gir lCal l in ' " 
have charmed festival audiences since 1972. This seven piece 
R&B band has made innumerable club appearances here, 
since they hooked up w i t h AUen Toussaint i n 1974. Active 
studio session jammers, the group has recorded w i t h Paul 
McCartney, Lee Dorsey and Joe Cocker, dishing out what they 
call "today'srocksound/. ' 

The all-local talent includes: Amalie Castenell (saxo
phone); Joseph Fox (trumpet); Frank Richard (lead vocals); 
Dwight Richards (drums); Kenneth " A f r o " Williams 
(percussion); Robert Dabon (keyboards); Marco Ti l (lead 
guitar); and Clyde Tobal (bass). The group has attracted a 
huge following—their sound is l ike a purr ing , heavy-duty 
vacuum cleaner, irresistably lur ing any fan w i t h i n earshot. 

— L a u r a de Vincent 

T H E S T A P L E S 
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WE NOW SERVE JAM WITH 
EVERY SUNDAY BRUNCH. 
When the Heritage Holl jozz 

bond gets together to jonn, it's 
Q feost for the ears.Their sound 
has already brought rove re
views fronn the halls of Bourbon 
Street to the channels of no
tional television. 

Hyatt Regency Atriunn. Come 
and sinnply listen. Or listen while 
our chefs prepare you all the 
delicacies that ore port of o true 
New Orleans brunch. 

With the jonn we're serving, 
this could be your favorite meal 

And now they' re here i n the of the week. 

0 HYATT REGENCY NEW ORLEANS 
Special porking rotes for jozz listeners. 









Let's hear it for the Jazz Fest. . . . 
the exciting celebration of New Orleans' 
unique musical, culinary, and cultural 

heritage... Yeah you right! 

POPEYES LOCATIONS 
ALABAMA: Mobile, Selma ARKANSAS: Little Rock FLORIDA: )acksonvllle, Pensacola, Winter Park. GEORGIA: Atlanta, Augusta, 
Gainesville, Savannah KANSAS: Wichita LOUISIANA: Baton Rouge, Hammond, Houma, Lafayette, Lake Charles, Monroe, New 
Orleans (of course), Slidell, Sulphur MISSISSIPPI: Bay St. Louis, Hattiesburg, lackson. Laurel, Ocean Springs, Pascagoula. TENNESSEE: 
Memphis, Nashville TEXAS: Austin, Dallas, Fort Worth, Houston, Pasadena, San Antonio 



TheHiltDnPlayslt 
' bu l l know what 

'it means when you're 
' in New Orleans. The 

'promise of sumptuous 
dining, glamour, 

, jazz, continen
tal charm, exuberant 
celebration, and ro
mance. 

The New Orleans 
Hilton delivers it a 

Right on the river-
bank overlooking a ma
jestic sweep of the mighty 
Mississippi, The New Orleans 
Hilton stands between the 

I historic French 
Quarter, the 
energetic bustle 
of Canal Street, 
and the won-

. drous Louisiana 
I Superdome. 

Dramatic 
skyward vistas 

and lush greenery welcome you 
in the nine-story-high sunfilled 
atrium. Upstairs, the Hilton 
wishes you pleasant dreams in 
twelve hundred guest rooms 
and suites. And for those ac
customed to nothing but the 
very best, a glass-enclosed 
scenic elevator whisks you out 
of the ordinary and up into a 
world apart—The Towers, where 

an experienced concierge at
tends your every requirement. 

For that famous New Orleans 
food, consider these possibili

ties: six distinctive bars 
and res

taurants at 
your service. 
Setting the tone 

is Winston's, a 
premiere restaurant 

in a city known for its 
imaginative cuisine. And 

there's le cafe bromeliad, 
Le Croissant Coffee Shoppe, 
The English Bar, and The 

the whole 
swingin' thii 

Come alive in the exercise 
room and sauna. Play tennis on 
one of eight indoor, three out
door courts. Jog. Enjoy. 

As if you didn't already have 
enough reasons to love New 
Orleans, now you have The 
New Orleans Hilton. 

It's the only way to go, way 
down 

French Garden Bar and Oyster 
Bar On the rooftop. Rainforest 
— by day a quiet luncheon 
spot, by night the city's bright
est disco, where a refreshing 
downpour sets the mood. 

If it's jazz you're looking for, 
youll find Pete Fountain right 
here in The New Orleans 
Hilton. Pete's the man who 
learned his jazz on the streets 
of New Orleans, where jazz 
was born. Now he's the king of 

For information and reservations, 
contact your travel agent, Hilton 
Reservation Service worldwide, 
or The New Orleans Hilton, 
Poydras Street and the Missis
sippi River, New Orleans, 
Louisiana 70140, (504) 561-0500. 

A N D T O W E R S 
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