
























FOLK PAINTING, Bruce Brice (New Orleans, LA) 
A favorite of the Heritage Festival is Bruce Brice, a 
primitive painter known for his huge, exuberant 
canvases of New Orleans street life, jazz bands, 
and neighborhood folk. He's been featured in the 
Museum of Modern Art and on theTodayShow. A 
small tent full of his canvases, located under the 
oak trees near the entrance will be open both 
weekends. Tent A. 

BEADWORKING DEMONSTRATION, Mardi Gras 
Indians (New Or leans , LA) D u r i n g both 
weekends. Monk Boudreaux of the Golden Eagles 
tribe wil l demonstrate the intricate and truly 
incredible beadwork of the local black "tr ibes" (or 
clubs), famous for their street chants, Caribbean 
influenced rhythms, and wi ld prancing. He wil l be 
in booth C-20. 

ACCORDION MAKING, Marc Savoy (Eunice, LA) 
Marc Savoy is a Cajun who came back from LSU 
with a degree in physics and put it to work taking 
accordions apart and making new ones. He 
started playing at twelve and sti l l plays 
professionally wi th the Louisiana Aces, one o f the 
most renowned Cajun bands. Marc operates a 
music store in Eunice and continues to make the 
finest Cajun accordions attainable (he makes his 
own thin, metal reeds). Marc will display his 
accordions on the first weekend in booth B-1. 

LACEMAKING, Lydia Alix (New Orleans, LA) 
Lydia Alix creates crocheted hairpin lace. Mrs. 
Alix was born in New Orleans, November 26, 
1 903, and has lived here all of her life. She recalls 
that she learned to crochet around the age of nine 
from other girls in her neighborhood, and is 
basically self-taught. She began working at 
Haspel Brothers garment factory in 1919 and is 
now retired after forty-six years. She is a member 
and crochet teacher at the Treme Cultural 
Enrichment Center. She wil l be in booth D-29 on 
both weekends. 

YO-YO S P R E A D S , Theresa Augustine (New 
Orleans, LA) The daughter of a carpenter, Mrs. 
Augustine's specialty is three-dimensional yo-yo 
quilts, a craft which she learned as a chi ld. She is 
an active member of the Treme Cultural 
Enrichment Center. Mrs. Augustine will be in 
booth D-29 both weekends. 

CROCHET, Marie Herbert (Convent, LA) Mrs 
Herbert came to New Orleans from Convent atthe 
age of twenty and has lived here since. She 
learned to crochet at an early age and has 
cont inued that interest as well as learning to work 
in other mediums such as macrame. She is also a 
member of the Treme Cultural Enrichment Center. 
She wil l be in booth D-29 both weekends. 

L I V E M U S I C C L U B 

* Featuring on Stage * 

Friday May 1 
9:30pm- Street Corner Jive 

Midnight- James Black 
Saturday May 2 

9:00pm- Les Moore 
Midnight- Billy Gregory 

Sunday May 3 
10:00pm- Ramsey McLean 

and the Lifers 
Monday May 4 & Tuesday May 5 

T. J . Wheeler (Blues and Swing) 

Wednesday May 6 
8:30pm- Les Moore 

11:00pm- T. J . Wheeler 
Thursday May 7 

9:00pm- Doug Ryack (R&B piano) 
11:00pm- Juke Jumpers (Texas R&B) 

Friday May 8 
8:30pm- Al (Carnival Time) Johnson 

Midnight- Juke Jumpers 
Saturday May 9 

9:00pm- Street Corner Jive 
Midnight- Juke Jumpers 

Sunday May 10 
10:00pm- Juke Jumpers 

• END THE JAZZ FEST WITH CLARITY • 

308 North Rampart Street 
^ (Corner Bienville) ^ 

Adjacent Parking 

Before and After Everything... It's Clarity! 



U l t r p y o n i c 
IS NOW 

M TRACK 
Thank you New Orleans' 

musicians and producers for 
making it possible with four 

years of your business! 

U l + r o / ^ o n i c 
S t u d i o / 

7210 Washington Ave 
New Orleans, L A 70125 

PH. (504)48&4873 
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CROCHET, LACE & SOAPMAKING, IreneSellers 
(Lafayette, LA) Irene Sellers crochets, tats, and 
makes soap and qui l ts. She was taught 
soapmaking by her grandmother and is the only 
known person making soap with beef fat and lye in 
the method that she does. The soap can be used 
for washing one's body or clothes and also 
relieves athlete's foot. Irene is self-taught in 
crocheting, qui l t ing, tatting and carpentry. Her 
soaps and other crafts wil l be in booth D-28 both 
weekends. 

CORNSHUCK WEAVING, Wil l ie Mae Young and 
Wil l ie London (St. Francisvil le, LA) Wil le Mae 
Young is a cornshuck weaver par excellence. Her 
work primarily involves weaving floor mats, place 
mats, seats and backs for chairs. As a child she 
remembers her home being widely decorated 
with cornshuck items that her mother had made. 
Her mother taught her and her sisterto make corn 
shuck items when they were young; however, at 
that time, Wil l ie Mae didn't really like the corn 
shuck objects nor did she like to make them. The 
process is a very tedious one. Not until she was a 
young homemaker did she become seriously 
interested in cornshuck weaving. 

Wil l ie London is a weaver of several different 
purse and bag designs f rom cornshucks. 
Cornshuck weaving is presently in a rebirth cycle 
around the St. Francisville area where Wil l ie was 
born (he now lives in Ethel, LA) and, like Wil l ie 
Mae, Wil l ie London learned cornshuckweaving at 
an early age. He did not continue with it until he 
became an adult and found a use for it in making 
diaper bags. Wil l ie nowmakes his bagsforf r iends 
and for sale. Wil l ie Mae Young's crafts will be in 
booth D-33 on the second weekend and Wil l ie 
London's crafts will be on display in booth D-26 
both weekends. 

SOFT SCULPTURE DOLL, EulaTher iot (Chauvin, 
LA) In the booth next to Mrs. Authement will be 
Eula Theriot with an exhibit of her incredible, witty 
soft sculpture dolls. Life-like puppet sort of dolls 
ranging from goofy baby dolls to Charlie Chaplin, 
they have to be seen to be believed. First weekend, 
booth D-32. 



P A L M E T T O W E A V I N G , E l v i n a K i d d e r 
(Arnaudvi l le, LA) and ACADIAN SPINNING, 
Audrey Bernard (Breaux Bridge, LA) These two 
friends from Cajun country will demonstrate their 
crafts and techniques during the first weekend. 
Elvina will demonstrate the traditional white 
Cajun-style palmetto weaving (hats, bags, mats) 
and Audrey will demonstrate the traditional 
Acadian-style spinning of brown cotton and other 
fibers indigenous to the region. They wil l both be 
in booth B-12. 

WALKING STICKS & QUILTS, David and Rosalie 
Al len (Homer, LA) David is a long-time resident of 
Homer, north of Shreveport, make wooden 
walking st ickswith motifs found in West Africa. He 
also makes snake and lizard heads and statues. 
He's also a teller of very tali tales. His wife Rosalie 
will bring quilts that she makes. This will be their 
first t ime at the Festival. First weekend, booth D-
33. 

WALKING STICK CARVING, Hugh Daddy Boy 
Wil l iams (New Orleans, LA) Daddy Boy, who 
whitt les "X-rated" walking sticks in his backyard, 
was a Festival favorite in his debut last 
year. A neighborhood fixture along the lower 
end of St. C laude Street in the N in th 
Ward, Daddy Boy has been a versatile man in his 
time: a car mechanic, boat worker, and barber. 
Several of the neighborhood kids he taugh t tocu t 
hair have gone on to become barbers. Now in his 
sixties and partially disable, he spends his days 
whit t l ing and talking to whomever drops by. His 
sticks are wild and exuberant, wi th men and 
women (all wi th nice haircuts and full-shaped 
heads) doing all sorts of lascivious acts with each 
other; snakes which become lions and tigers 
encr ic lethest icks; and voluptuous mermaidswi th 
chips of Mardi Gras beads for eyes and nipples. 
Daddy Boy, who lost his nose in a fracas years 
ago, also sports a wooden nose, elegant and 
polished, that he carved for himself. Assisted by 
local f i lmmaker Jonathan Foos, Daddy Boy will be 
featured every weekend of the Heritage Festival 
under the oak trees in booth C-23. 

VE^A CI^UZ. 
• Tacos al Carbon 
*Chirnichangas 
•Enchiladas Guadalajara 
and many more Mexican 

regional specialties... 
FRENCH QUARTER 1141 DECATUR 

CORNER OF GOV. NICHOLS 
(504)523-9377 

FOR AAAY 
1 & 2 G . G . S H I N N & THE 

T . S . C . TRUCKING C O . 
3 - 5 N E W JAZZ QUINTET 
6 - 9 SATISFACTION 
10 & 11 N E W JAZZ QUINTET^ 
12 & 16 E X U M A 

17 & 18 N E W JAZZ 
QUINTET _ 

19 - 23 BETTYE LAVETTE 
24 & 25 N E W JAZZ QUINTET 
26 - 30 AuBRY TWINS 
31 N E W JAZZ QUINTET 
Spencer Bohren opens every Fri & Sat I 

(Dnri B(XRB<)\ 

400 Bourbon 561-9231 



GUMBO SHOP 
JAMBALAYA 

SHRIMP CREOLE 
RED SNAPPER DORIAN 

SEAFOOD GUMBO 
CHICKEN GUMBO 

AND 

MUCH MORE! 

630 ST. PETER 9AM TO 10PM DAILY 

UPTOWN CLOTHING 
WAREHOUSE 

8141 MAPLE ST. 865-9601 
HOURS 10AM-6PM 

FOR THE GREATEST IN 
" N E W YORK" STYLE 

Clothing and Accessories! 

CYPRESS DOLL-CARVING, Bella Authement 
(Chauvin, LA) Mrs. Authement only a few years 
ago started carving quite classic wooden dolls 
and in her second year of work won second place 
in the International Doll Competit ion in 1 980 . Her 
work IS handsome and beautifully tradit ional. She 
will bring several works in progresstothe Festival. 
First weekend, booth D-31. 

VIOLIN MAKING, Abner Ortego (Washington, 
LA) Abner made his first violin at the age of 
fourteen and played it for years. Then he went off 
to W W II, and bought a violin while in Germany to 
prove to his fellow soldiers that he could play the 
violin. The viol in was stolen soheagain made one. 
That was six years ago, today Abner is making 
violins which are praised far and wide, and which 
are sold to concert violinists and Cajun "two-step" 
players. Abner uses black gum wood, salvaged 
from a hundred-year old building in Opelousas, 
for the top; for the backs and sides he uses maple, 
walnut or cherry. He will display his works the 
second weekend, booth B-1. 

KNIFEMAKING, Frank Vought (Hammond, LA) 
Inspired by the fi lmed biographies of Jim Bowie, 
of the Bowie knife fame, Frank Vought got 
interested in knifemaking at an early age. He made 
his first knife inthe blacksmith shop on his father's 
sugar plantation. His interest in knifemaking lay 
dormant after his initial involvement until he 
attended a gun show in Baton Rouge around 
1969. In addition to guns, that show featured 
custom made knives. Hewas reinspiredtotake up 
knifemaking, and is today considered a master 
knifesmith. His knife blades are ground from tool 
steel and the handles are made from a variety of 
materials, synthetics to mastodon ivory tusks. 
Frank will be present both weekends in booth C-
17. 



PLASTER MEDALLION MAKING, Tommy Lachin 
(New Orleans, LA) Tommy will demonstrate the 
forming of the plaster medallions so prevalent in 
the old homes of the city. Hewi l l be located under 
the oaktrees on both Sundays of the Heritage Fair. 

RUGBRAIDING A N D QUILTING 
D E M O N S T R A T I O N , M a r g a r e t H a r d i n g 
(Lafayette, LA) Mrs. Harding is an exquisite 
quilter and rugbraider who will bring many 
e x a m p l e s of he r w o r k a n d a l t e r n a t e 
demonstrations. Both weekends, booth C-15. 

CHITIMACHA TRIBE BASKETRY, Ada Thomas 
(Charenton, LA) Mrs. Thomas is the foremost 
Chit imacha basketweaver and the last making 
prized double weave cane baskets, basically two 
baskets joined at top and bottom. Mrs. Thomas 
this winter had a show of her work at the Anglo-
American Art Museum at LSU, presented by the 
Indiana Art and Craft Board. Mrs. Thomas is the 
only surviving Chit imacha with the expert skill and 
knowledge in all aspects of hertr ibe's heritage in 
basketweaving. In 1 977 she was awarded a 
National Endowment for the Arts Fellowship 
Grant. Woven out of a bamboo-like bayou reed 
and intricately patterned with strips dyed from 
lime and walnuts, Chit imacha baskets are highly 
prized. Mrs. Thomas just sent off a basket woven 
by request for the Smithsonian Museum in 
Washington, D.C. Second weekend, booth D-32. 

5201 MAGAZINE ST. 

11:00AM-10:30PM 
Friday 
11:00AM-10:30PM 
Saturday 
5:00PM-10:30PM 
Sunday 
5:00PM-9:00PM 
TAKE-OUT 
891-2376 

JED'S 
Fri. May 1- The Co ld 

& Drapes 

Sat.May2- Little Queenie 
& GODOT 

Wed.MayG- Diamond 
ThursMay?- The Raffeys 
SatMay23- The Mode ls 

FriMay29- "he Radiators 

8301 O a k 861-2585 

FOOD • C o c K T A I t S • / n u S i c 

QREOUt C00I6A) BAMP 



Colorful striped tents for rent 

A wide range of sizes available 

Mahaffey Tent 
5625 E. Shelby Dr. 

Memphis TN 38115 
(901)363-6511 

Supplier to the Heritage Fair 

L O U I S I A N A STRAWBERRIES POSTERS f r o m 
o r i g i n a t o r s o f t h e S t r a w b e r r y Fest iva l pos
t e r s S t r a w b e r r y Fes t i va l 1977-ed . of 100,$/<(X) 
Strawberry Festival 1979-$ 150 Lou is iana S t rawber r 
r i es 1980-s ignec l& n u m b e r e d $ 5 0 , a r t i s t p r o o f 
$100 Louisiana Strawberries 1981-LTD 1000 signed & 
numbered $30,LTD 25 artist proofs $75 First of Series, 
A m i t e O y s t e r D a y 1981-LTD 1 0 0 0 s i g n e d & 
n u m b e r e d $30,LTD 25 a r t i s t p r o o f s $75 $2 for 
postage etc. Send Certified Checks or Money Orders to: 
B A H M / P A T E N O T T E G R A P H I C S , 6 0 4 S. O r a n g e 
S t . , H a m m o n d , L A 70401 (504)345-4094 

CLONES EXHIBIT A N D DEMONSTRATION, 
Sandra Blair (New Orleans, LA) Sandra has 
annassed quite a reputation locally as one of the 
wild leading spirits of the Contennporary Art 
Center and among her many zany exploits are her 
Clone constructions. These are-soft sculpture, wild 
and crazy near-lifesize people, many times 
custom ordered in duplication of a real human. 
Sandra will amass a group of clone second-liners 
and will demonstrate the construction of these 
berserk semi-humans. Both weekends, booth C-
13. 

QUILTS, Pecolia Warner (Yazoo City, MS) Mrs 
Warner is not in good enough health to come to 
the Festival, but Bill Drummer of the 539 Gallery is 
exhibiting a fine collection of her legendary work. 
Pecolia's quilts have been featured in films and 
several exhibitions from the Center for Southern 
Folklore in Memphis. She says, "Making quilts is 
my call ing. I want people to remember me by 
them." Most of her designs she calls "make-up." 
Her quilts are highly individualistic and tell a lot 
about her own life. Both weekends, booth D-34. 

SUGAR FLOWERS, Mrs. Helen White (New 
Orleans, LA) Mrs. White makes exquisite marble
like sugar flowers for the most elite New Orleans 
bakeries. Carrying on what is reputed to be a 
French tradit ion and is a highly-guarded family 
secret, Mrs. White learned from her mother, Mrs. 
Natalie Forcia. In the forties and fifties, Mrs. Forcia 
was written up in Ebony, Jet and the New Yorker 
magazine for her incredible work. As the New 
Yorker said in 1 950, these are "i-ncredibly lifelike 
and recognizabley French flowers of candy, the 
like of which surely cannot have blossomed since 
the piece montee was an essential on fashionable 
dinner tables of the Second Empire" . . . 
"marvelously exact reproducitons of magnolias, 
tulips, and camellias." Both weekends, booth C-
16. 



ISLENOS CRAFTS (St. Bernard Parish, LA) 
Presented in cooperation with Nina Solod of the 
National Park Service and Jean LaFitte National 
Park. In the 1 770's a group of people from the 
Canary Islands came to help settle the Spanish 
c o l o n y of L o u i s i a n a . W h i l e t h e r e is 
documentat ion of these original settlers living in 
various parts of the state, the major settlement 
has been retained in Delacroix, Shell Beach, 
Ycloskey, and Reggio in St. Bernard. Physically as 
well as culturally isolated until a road was built out 
to them in the 1930s, these Spanish-speaking 
people continued trapping, f ishing, and hunting. 

Irvan Perez, an Islenos from Delacroix, is an 
excellent decoy carver. He is also a shrimp net 
maker and a renowned singer of "decimas," 1 6th 
Cen tu ry 1 0 - l i n e stanzas that are soc ia l 
commentary and enter ta inment. Mr. Perez 
performed these at the National Folklife Festival 
last year in Washington, D.C. 

Mr. Perez will be demonstrating his work with 
Joseph "Chel i to" Campo and Bob Friere. Mr. 
Campo is the oldest Islenos in Delacroix and has 
been carving most of his eighty-five years. He also 
sings the t rad i t ional decimas and makes 
shrimping and fishing nets. Bob Friere is an 
excellent wi ld l i fe and duck decoy carver, 
representative of the old style. Accompanying 
them will be Mr. Frank Fernandez. As leader of the 
Islenos community he is concerned with retaining 
the history and tradit ion of these unique people. 
The Jean Lafitte National Park is proud to helpthe 
Jazz and Heri tage Festival recognize this 
commun i ty unique to Southern Louisiana. 
Second weekend, booth D-31. 

WHITE SPL IT -OAK BASKETRY. Gera ld ine 
R o b e r t s o n (Ope lousas , LA) Mr T h o n i u s 
Robertson, wel l -known Festival craftsman for 
nine years, maker of beloved white split-oak 
baskets is unable to work anymore and his wife 
Geraldine has learned all the techniques and is 
taking Mr. Robertson's place this year with oak 
baskets of all sizes forsale, aswell as rag dol lsthat 
she makes. Both weekends, booth C-24. 

DECOY CARVING EXHIBIT A N D 
DEMONSTRATION Presented wi th grateful 
thanks to Don Weaver, Al Muller and Ed Alba for 
assistance, fourteen decoy carvers, painters, and 
collectors from all over the area will be exhibiting, 
carving and selling decoys. Mr. Al Muller will be, 
as well as demonstrating the carving, exhibiting 
from his vast private collection of historic decoys 
of every conceivable style. The famous Charles 
and Eric Hutchinson father and son team will be 
exhib i t ing and demonst ra t ing their highly 
decorative fowl carvings that have won many 
awards including grand prize in the Louisiana 
Wi ld Fowl Carvers Competit ion for several 

ITS GOING TO 
COST YOU 
AN ARM & 

A LEG 
TO GET YOUR 

1981 
JAZZ POSTER 

FRAMED 

s R | G H T ? s 
YOUR CHOICE OF 

ANY FINISH #11 METAL FRAME 
AND 

NO MAT ONE MAT TWO MATS 
REG. GLASS REG GLASS REG. GLASS 

MUSEUM BACK MUSEUM BACK MUSEUM BACK 
$31.25 $40.75 46.75 

CUSTOM FRAMING 
FOR THE OFFICIAL '81 JAZZ POSTER 

THESE PRICES WILL NEVER BE LOWER. 

WRONG! 
FRAMEHOUSE 

WE MAKE FRAMING AFFORDABLE. 
1130 ST. CHARLES/566-0949/m-s, 10-6 



consecutive years. One of their carvings sold last 
year for $24 ,000 . Charles' work has been 
commissioned for bronze castings and this year 
he has started doing exquisite prints and sketches 
of wildl i fe. Mrs. Hutchinson, to complete the 
family scene, will bring her fine needlecraft. Both 
weekends. Booths B-2 and B-11. 

G U N - M A K I N G D E M O N S T R A T I O N , W i l l i a m 
Brockway (Baton Rouge, LA) Architect Brockway 
of Baton Rouge makes handsome guns in 
tradit ional techniques. Doing all the metal work, 
using the techniques of hundreds of years ago, 
stocks are relief carved, stained, inlayed with 
ivory, brass, and German silver. He wi l l 
demonstrate the stock carving and engraving, as 
well as the making of powder horns. Second 
weekend, booth D-30. 

PRISON CRAFTS Presented in cooperation with 
Griffin Rivers of the Louisiana State Department 
of Corrections, Louisiana State Penitentiary in 
Angola and Jackson Barracks in New Orleans. In 
this booth are examples from the above named 
institutions of two definitively prison-produced 
cra f ts : w o v e n c i g a r e t t e - p a c k purses and 
matchstick boats. Also in the fine arts are some 
quite remarkably intense sketches from W. 
Sharlhorne and some dynamic modern paintings 
by Troy Bridges that have recently been displayed 
at a Baton Rouge gallery. Both weekends, booth 
D-35. 

G U I T A R - M A K I N G D E M O N S T R A T I O N , 
DULCIMER A N D H A M M E R E D DULCIMER 
DEMONSTRATION, Johnny Rushing and Larry 
Sturtz Presented in cooperation with the Penny 
PostCoffee House, asa t r ibu te to theacous t i c fo lk 
tradit ion kept alive so well at the Penny Post. 
Discovered by Bud Tower of the Penny Post, both 
these young craftsmen are actively keeping these 
old-time skills alive. Johnny is a brakeman on the 
IC Railroad who plays bass and six-string guitar 
himself and makes excellent custom guitars on 
the line of the venerable Mart in. Larry Sturtz is a 
graphic artist that plays and makes dulcimers and 
h a m m e r e d d u l c i m e r s . His g r o u p " H i g h e r 
Ground," playing traditional Appalachian songs, 
has been together three to four years. Both 
weekends, booth C-18. 

ACRYLIC SCULPTURES, Emile Dekei (Landing, 
NJ) Emile is a native of Lyon, France who, 
fol lowing a successful career as an industrial and 
graphic designer, developed his own technique 
for carving on acrylic fashioned after the 
influences of the prized Steuben glass, but using 

modern tools to obtain optical impressions of 
depth, shape and form on crystal clear acrylic 
hangings. Emile's crafts will be shown both 
weekends in booth C-17. 

GLASSBLOWING, Charlie Miner (Tesuque, NM) 
Charlie Miner has an active part rn the small group 
of glassblowers who work out of one-person 
studios. Charlie works with four ovens in his 
studio: a clear tank to melt glass, a color tank to 
add colors, a "glory hole" to reheat pieces for final 
blending, and an annealing oven to soak and cool 
the work. Charlie will exhibit and sell during both 
weekends in booth B-9. 

BLACK & WHITE LITHOGRAPHING, Ulr ike 
Schlobis (Anna Maria, FL) Ulrike is a German 
t r a n s p l a n t w h o s e w o r k w a s r e c e i v e d 
enthusiastically by customers and critics alike last 
year at the Heritage Festival. She will display her 
highly detailed lithographs the second weekend 
only in booth K-78. 

WOODEN FURNITURE, Rick Brunner (Baton 
Rouge, LA) In the Festival for the first time. Rick is 
a full t ime woodworker and sculptor with 
innumerable awards in his field and one-man 
shows all over the country. Beautifully detailed 
and employing a full range of exotic woods, his 
furniture is a pleasant addition to the Festival 
roster. 





/ • R I V E R B O A T * * 
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• TOPCATS • 
Friday, May 8 & 
Friday, May 29 

FRIDAY AND SATURDAY 
MOONLIGHT DANCE CRUISES 

Saturday, June 13 

SPECIAL ATTRACTION • 
JOHNNY %M 

* PAYCHECK* 

*IRMATHOMAS* 
^ Saturday, May 9 ^ 

Saturday, May 16 ^ 
Saturday, May 30 

Saturday, May 23 

For further information phone: 
New Orleans Steamboat Company 586-8777 (office) 525-6311 (Canal St. Dock) 



This year's line up is the most ambitious and 
diverse set of programs ever offered. The 1981 
night concerts will be long remembered by 
aficionados of the only major musical artform to 
emerge from the American experience. And what 
better place to experience this music than in New 
Orleans - the birthplace of the music that the 
world knows as "jazz." 

J IMMY CLIFF HUGH MASEKELA 

The 1981 night concerts will open with an 
Afr ican/Car ibbean riverboat cruise headlined by 
Hugh Masekeia and J i m m y Cl i f f at 7:00 PM and a 
Blues riverboat show at midnight featuring 
Muddy Waters, James Cot ton , L i t t le Mi l ton and 
our own Walter Washington. 

Hugh Masekeia is a South African born 
t rumpter /vocal is t who learned to play music on a 
horn donated by none other than Louis 
Armstrong, the New Orleans native who became 
known worldwide as the "ambassador of jazz." 
Masakela's music draws on indiginous South 
African and West African elements as well as bop, 
rhythm and blues, and contemporary jazz. As a 
vocalist, his broad voice is directly in the Louis 
Armstrong tradit ion. As a trumpter. Masakela 
features a declarative and brassy tone which is 
certain to find favor among New Orleans natives. 

Reggae artist J immy Cl i f f is a Jamaica born 
vocalist and composer. Cliff starred in the classic 
f i lm. "The Harder They Come," which featured a 
number of his songs. Cliff is a dynamic performer 
who dances with abandon. However, it is the Cliff 
voice, a tenor so strong he can be heard in the 
back row without benefit of a mike, which sets him 
apart from most other contemp'orary singers. As a 
composer. Cliff is a prolific writer whose songs 
offer insightful social commentary. 

This riverboat "roots" ride will be opened up by 
Chief Jake & The Whi te Eagle Indian Nation, one 
of the New Orleans Mardi Gras Indian tribes 
who will add theirown unique in
gredient of feathers, chants ^^K^'^T^o ^^"^ 
songs and dance. ^-i.***'' ' ' '*'\'2-jP ^ 

JAMES COTTON WALTER WASHINGTON 



Blues is w h e r e it all began and at t he s t roke of 
m i d n i g h t o n t he o p e n i n g n igh t , the N e w Or leans 
Jazz and Her i tage Fest ival w i l l p resen t a po ten t 
m ix tu re of raw, e lec t r i c b lues. Muddy Waters, t he 
" H o o c h i e C o o c h i e M a n , " "The Seven th S o n " of 
the b lues w h o b o t h s ings and plays o n e of the 
meanes t e lec t r i c " b o t t l e n e c k " s l ide gu i ta rs ever 
w i t n e s s e d w i l l be t he h i g h l i g h t of a s h o w w h i c h is 
so hot tha t the boat w i l l no t be a l l owed to leave the 
dock . Bo rn M c K i n l e y M o r g a n f i e l d on Ap r i l 4 , 
1 9 1 5 in Ro l l i ng Fork, M i ss i ss i pp i , th is C h i c a g o 
based ar t is t is c o n s i d e r e d o n e of the ma in shapers 
of the b lues. W i t h o u t a d o u b t he w i l l have his 
l egendary " M o j o W o r k i n g " fo r th is o p e n i n g n igh t 
b lues s h o w . 

Bo rn 1 9 3 4 in Inverness, M i ss i ss i pp i , Litt le 
Mi l ton IS ano the r b lues ar t is t w h o n o w cal ls 
C h i c a g o h o m e . His m o r e f a m o u s r e c o r d i n g s are 
" W e ' r e Gonna M a k e It," "If W a l l s C o u l d Talk," and 
the sem ina l "Gr i ts A in ' t G roce r i es . " J a m e s Cot ton, 
is c u r r e n t l y c o n s i d e r e d the lead ing b lues " h a r p " 
( h a r m o n i c a ) p layer. A l so b o r n in M i ss i ss i pp i , 
C o t t o n is a twe lve year ve te ran of the M u d d y 
W a t e r s Blues Band and a l ong t ime band leader on 
his o w n . C o t t o n hi ts i n c l u d e "Rocke t 8 8 , " "Fee l i n ' 
G o o d , " and the c lass ic " C a l d o n i a . " O p e n i n g fo r 
th is g i gan t i c g a t h e r i n g of b lues ta len t w i l l be New 
Or leans ' o w n W a l t e r W a s h i n g t o n w h o is an 
ene rge t i c s inger w h o can b o t h shou t and c r o o n . 
On ce r ta in o c c a s i o n s , W a l t e r is k n o w to get 
exc i ted e n o u g h to p lay a s t i n g i n g gu i ta r so lo w i t h 
his " m o u t h " — unt i l you ' ve seen h im , you 
haven ' t heard h i m . A n d t hus beg ins 
the 1 9 8 1 N e w Or leans Jazz ^ — « < ' ^ n ' n ^ 
and Her i tage Fest ival . 

J A M E S B R O W N J R . W A L K E R 

D E A C O N 
J O H N 

Satu rday n igh t on the r iver fea tures the 
"ha rdes t w o r k i n g man in s h o w bus iness today , " 
J a m e s B r o w n , t he God fa the r of Funk. A l o n g w i t h 
James B r o w n w i l l be h o r n m a n J r . Walker & T h e 
A l l s t a r s , w i t h an o p e n i n g act of D e a c o n J o h n . For 
t hose w h o like to boog ie th is is you r conce r t . 

J a m e s B r o w n is genera l l y a c k n o w l e d g e d to be 
the man w h o s e s u r g i n g rhy thms , in t r i ca te d a n c e 
steps, w i c k e d band a r r a n g e m e n t s and emo t i ve 
s i n g i n g style has de f i ned the gen re of popu la r 
d a n c e mus ic o n c e ca l led r h y t h m and b lues, t hen 
sou l and is n o w k n o w n as funk . W i t h a list of hi ts 
t o o l ong to enumera te . B r o w n c o n t i n u e s to w o r k 
at p resen t i ng his o w n u n i q u e b rand of d a n c e 
mus ic . 

J r . Walker is a c lass ic r hy thm and b lues t eno r 
saxophon i s t w h o m a t u r e d d u r i n g the heyday of 
the M o t o w n era. He is a d i rec t d e s c e n d a n t of the 
h o n k i n g a n d h o l l e r i n g r h y t h m a n d b l ues 
s a x o p h o n i s t s of the f i f t ies. A f e w of his many hits 
are " S h o t g u n , " "C leo 's M o o d , " and " W h a t Does It 
Take To W i n Your Love. " 

O p e n i n g fo r B r o w n and W a l k e r w i l l be D e a c o n 
J o h n Moore w h o w i l l recreate his l egendary 
" D e a c o n J o h n and the Ivo r ies " s o u n d w h i c h , at 
one t i m e be fo re its demise , was one of the mos t 
popu la r h igh s c h o o l d a n c e bands in N e w O r l e a n s . 
Th is s h o w is one s h o w tha t is so n ice tha t we ' re 
g o i n g to d o it t w i c e on the r i ve rboa tS .S . Pres ident 
at 7 : 0 0 PM and aga in at m i d n i g h t . 



A R M A N D HUG SWEET EMMA 

LOUIS ARMSTRONG 

Last year's night of historic jazz performances 
on fi lm was a standing room only affair. This year 
we are proud to present in the Imperial Ballroom 
of the Fairmont Hotel The History of New Or leans 
Style Jazz on Fi lm at 8:00 PM. Made up of f i lm 
clips from the private library of jazz fi lm expert 
David Chertok and specially selected clips from 
the Tulane Jazz Archives col lect ion, this program 
Wil l offer many New Orleanians their first view of 
the early masters of the music so closely identified 
with this city. Featured performers in addition to 
Louis Armstrong include Barney Bigard, Sweet 
Emma Barrett, Kid Ory, Ray Bauduc, Pee Wee 
Russell, Jack Teagarden, Jim Robinson, Armand 
Hug, Pud Brown, Don Ewell, Alvin Alcorn, Muggsy 
Spanier and numerous others. Come early so that 
you can get a good seat and experience first hand 
historic performances from the legends of New 
Orleans style jazz. 

GEORGE FINOLA 

Bob Crosby (brother of Bing Crobsy) and his 
legendary Bob Cats will headline a night of 
Dixieland style music a t8 :00 PM in the Fairmont's 
Imperial Ballroom. For this concert Bob Crobsy 
has brought together three of his original 
sidemen --bassist Bobby Haggart, trumpeter Yank 



Lawson and gu i ta r i s t Nappy Lamare . In 1 9 3 8 , 
" D o w n b e a t " m a g a z i n e v o t e d B o b C r o s b y ' s 
o rches t ra the "Bes t A l l - A m e r i c a n Jazz B a n d . " In 
tha t same year C r o s b y w o n w i d e a c c l a i m f o r t u n e s 
s u c h as "B ig No ise F rom W i n n e t k a . " and " W h a t ' s 
New, " bo th of w h i c h w e r e w r i t t e n by m e m b e r s of 
his b a n d . For t hose w h o f o n d l y r e m e m b e r the 
ear ly s w i n g era and the s o u n d of C r o s b y 
" D i x i e l a n d S w i n g " th is w i l l be a mus t conce r t . In 
a d d i t i o n to Crosby , the C h r i s Ba rbe r B a n d f r o m 
E n g l a n d w i l l b r i n g t h e i r o w n r o u s i n g 
i n te rp re ta t i ons of h is to r i c jazz mus ic . 

O p e n i n g the s h o w w i l l be the s o u n d s of y o u n g 
co rne t i s t G e o r g e F ino la w h o has a lso served as 
ass is tant d i r ec to r of the N e w Or leans Jazz 
M u s e u m . D u r i n g his f o r m a t i v e years F ino la w a s 
an av id f o l l o w e r of Bix Be ide rbecke and has s ince 
d e v e l o p e d his o w n s o u n d . In a d d i t i o n t o Finola as 
par t of the o p e n i n g act w i l l be P l ac i de A d a m s 
l ead ing the O r i g i n a l D i x i e l a n d H a l l Jazz B a n d . 
Bassist A d a m s is a ve te ran m u s i c i a n w h o s e ta len t 
as bo th m u s i c i a n and leader has s i g n i f i 
can t l y c o n t r i b u t e d to the p rese r 
va t i on of t r a d i t i o n a l mus ic 
in New Or leans . ^.^-""'^.OO' 

C A B C A L L O W A Y P A N A M A F R A N C I S 

" H i - D e H i -De H i - D i - H o , " the s n a k e - h i p p e d , 
s i lver t h r o a t e d j a z z / d a n c e band master and s h o w 
bus iness pe rsona l i t y Cab C a l l o w a y w i l l b r i n g his 
o w n b rand of i n fec t i ous r h y t h m and h u m o r in to 
the Fa i rmon t Imper ia l B a l l r o o m . The c rea to r of 
" M i n n i e the M o o c h e r " and o the r jazzo logy tunes 

is a verba l w i za rd w h o s e d o u b l e - e n t e n d r e and 
sca t t i ng d e f i n e d t he essence of w h a t was o n c e 
re fe r red to as " h i p ta lk . " 

Back ing Cab wi l l be d r u m m e r / b a n d l e a d e r 
P a n a m a F ranc i s and the S a v o y Su l tans , w h o s e 
roots hai l back t o the hot t imes in the no ted 
Har lem n i g h t s p o t the "Savoy B a l l r o o m . " Led by 
Panama's c h a r g i n g d r u m m i n g , the Savoy Su l tans 
are the lead ing p r o m u l g a t o r s of jazz d a n c e mus ic . 

P rov id ing inc is ive c o u n t e r p o i n t is the ec lec t i c 
p iano s ty l ings of D o r o t h y D o n e g a n w h o s e 
expans ive reper to i re and p r o d i g i o u s t e c h n i q u e 
enab le her to p resen t a mu l t i f a c t ed a p p r o a c h t o a 
jazz p iano rec i ta l . 

Th is mus i ca l m i x tu re w i l l be the 
per fec t n i g h t c a p o n a su l t ry sp r i ng 

LUTHER K E N T A L L E N T O U S S A I N T 

C o m p o s e r / a r r a n g e r / p i a n i s t / v o c a l i s t a n d 
p r o d u c e r A l l e n T o u s s a i n t w i l l p r e s e n t h is 
pe renn ia l " R h y t h m and Blues Cru i se . " Pe r fo rmers 
as d iverse as Paul M c C a r t n e y , LaBel le, J o e 
Cocker , S a m and Dave, Glen Campe l l and Eric 
Gale all make the t rek t o N e w Or leans t o sit o n the 
d o o r s t e p of A l l en Toussa in t -- l egend has it tha t 
Toussa in t has the mus ica l mIdas t o u c h . No t un l ike 
Je l ly Rol l M o r t o n , ano the r legendary N e w O r l e a n s 



pianist /composer, AllenToussaint's skill is thatof 
a master creole chef who knows how to add the 
right seasonings to the basic ingredients in order 
to produce a tantalizing dish of spicy goodness. A 
taste of Toussaint's music is guaranteed to satisfy. 

Assisting Toussaint wil l bethe "Mother- ln-Law" 
man, New Orleans soul singer, Ernie K-Doe. A 
veteran of the New Orleans fifties scene, K-Doe is 
an energetic master of the syncopated soul of 
Crescent city singing. 

Luther Kent & Tricic Bag wil l also add their 
unique brand of rhythm and blues. A New Orleans 
native and former lead singer for Blood, Sweat & 
Tears, Luther Kent leads his band Trick Bag 
(directed and arranged by Charlie Brent) through 
a scortching set of straight up, hard rocking 
songs. 

The quintessential soul sound of Tommy 
Ridgiey and the Untouchables will open up the 
boat ride with a set that wil l bring back memories 
of the senior prom. Always a sell-out, this is the 
boat ride that defines the New Orleans Rhythm 
and Blues genre. 

A new feature this year will be organized jam 
sess ions f e a t u r i n g ve teran New Or leans 
musicians. At 8:00 PM in the Fairmont Ballroom 
New Orleans Jazz and Heri tage Festival Jam 
Session Part I will feature traditional New Orleans 
jazz. Featured musicians are: Louis Nelson, 
Preston Jackson, Jack Wil l is, George Kid Sheik 
Colar, Teddy Riley, K id Thomas Valent ine, 
Murphy Campo, Raymond Burke, Michael White, 
Pud Brown, Emanuel Syales, Emanuel Paul, Les 
Muscut t , A l f red Lewis, Chester Jones, Stanley 
Stevens, Frank Parker, Jeanette Kimbal l , Dave 
Wil l iams, Olivia C. Cook, Herman Sherman, 
Harold Dejan, Walter Peyton, Anthony Lacen, 
Stewar t Davis, Harry Connick, Jr., Manny 
Crusto, Freddie Lonzo, A l len Jaf fa , Bob Greene, 
Frank Fields, Sherwood Mangiapane, Wendell 
Eugene and John Brunious. 

©e 

BETTY CARTER DEXTER GORDON 

JIMMY SMITH 

A Be-Bop Boatride aboard the Riverboat 
President will feature three legends of jazz: tenor 
saxophonist Dexter Gordon, singer Betty Carter 
and organist J immy Smith. 

After a fifteen year stint of exile in Europe, tenor 
giant DexterGordon returned to the United States 
three years ago and has reclaimed his position at 
the top of the bop masters list. This year has been 
a great one for Dexter during which he released 
his fifth Columbia album since returning and also 
won the "Down Beat" magazine triple crown: #1 
Tenor Saxophonist, Jazz Musician of the Year and 
election into the Jazz Hall of Fame. 



The leading jazz singer Bet ty Carter, who has 
never wavered in her allegiance nor skill to jazz as 
an artform, will offer a set which defines the 
elusive concept of "jazz singing." As Betty has 
pointed out "My concept is what makes it jazz, not 
the song itself." Working with her own trio, Betty's 
vocal improvisations are stunning inventions 
which often defy the melodic and harmonic laws 
of gravity -- from note one, this lady takes each 
song where she wants it to go, i.e. the ethereal 
reaches of b e - b o p i m p r o v i s i n g and her 
instrument (the human voice) is the only vehicle 
she uses. 

Opening the be-bop boatride will be the man 
credited with popularizing the Hammond organ 
as a jazz instrument, J i m m y Smith. Wi th backing 
from local jazz musicians James Black on drums 
and Steve Masakowski on guitar, J immy Smith 
will demonstrate what jazz organ playing is al 
ibout. 

Following the Be-bop boatride. 1:00 AM in the 
morning at Prout's Club Alhambra will be New 
Orleans Jazz and Heri tage Festival Jam Session 
Par t 11 w h i c h w i l l fea tu re c o n t e m p o r a r y 
musicians: Ellis Marsalis, Wil l ie Tee, Wil l ie 
Metcal f , Rusty Gilder, Bi l l Hunt ing ton , James 
Black, Tony Bazley, Smokey Johnson, Clyde 
Kerr, Jr., Emery Thompson, Chuck Easterl ing, 
Freddie Lonzo, Earl Turb ln ton. Jr., Edward Kidd 
Jordan, James Rivers, A lv in Red Tyler, Erving 
Charles, Edward Frank, Fred Kemp, Rick Kr iska, 
Michael Pierce, A lv in Batiste, Kent Jordan, 
Steve Masacowski , El ton Herron, Dooky Chase, 
Chuck Berl in, Clarence Ford, A lv in Fielder, Lloyd 
Lambert, Charles Nevil le, Richard Payne, Charlie 
Burbank, Ralph Johnson, Johnny Horn, Duke 
Barker, Don Suhor, Jud Berger, Roger Lewis, 
Harry Nance, Miles Wright , K i rk Ford, Carl 
LeBlanc, Vic Zipeto, Wendell Brunious, Wil l ie 
Cole and Eddie Coll ins. 

RAMSEY LEWIS TONY DIGRADI 

J i 
NANCY WILSON 

An elegant night of sophisticated music will 
open at theTheatre of the Performing Arts a t8 :00 
PM. Featured artists will be Nancy Wilson, 
Ramsey Lewis Quartet and New Orleans' Tony 
DiGradi & Astra l Project. 

Nancy Wilson is one of the most respected 
singers in show business today. She has been 
singing professionally for over twenty-five years, 
has recorded over forty albums and done 
numerous television and show business specials. 
In 1975 she won an Emmy award for her popular 



television program. Defying easy categorization 
Ms. Wilson refers to herself as "Basically. I am a 
song stylist. I believe that if a good song comes 
along with interesting lyrics, I'm going to sing it no 
matter who wrote it or what type of song it's 
supposed to be. I like variety." 

Sharing the bill is popular pianist Ramsey 
Lewis, a classically trained, child prodigy who 
began studying and playing piano at age four. 
Ramsey Lewis recorded his first album in 1956 
and c o n t i n u e s to record today, always 
experimenting with different songs, different 
instruments and also, as on his Legacy Lp, with 
us ing s y m p h o n i c o r c h e s t r a t i o n . However , 
Ramsey never moves too far away from his 
Chicago blues roots and always produces a toe-
tapping music that follows the famous Ellington 
dictum: "It don't mean a thing, if it ain't got that 
swing." 

Opening the program will be Tony DIGradi & 
Astra l Project. Saxophnist DiGradi and his 
group are a leading contemporary 
jazz group whose music is 

t o d > o V 

ART ENSEMBLE OF CHICAGO 

CECIL TAYLOR 

Round midnight at 12:30 AM in the Municipal 
Auditor ium the Festival wil l present Great Black 
Music: Ancient to the Future featuring The A r t 
Ensemble of Chicago, pianist Cecil Taylor and 
Edward Kidd Jordan and the Improvisat ional 
Ar ts Company. 

The A r t Ensemble of Chicago is a direct 
descendant and flag carrier for the spirit of 
traditional New Orleans music. The quintet is 
composed of Lester Bowie trumpet and bass 
d r u m . J o s e p h Ja rman reeds, f lu tes and 
percussion, Malachi Favors Maghostus bass and 
percussion, Famoudou Don Moye percussion, 
Roscoe Mitchell reeds, flutes and percussion. 
Although some critics consider The Art Ensemble 
an iconoclastic new music group, they are 
actually upholders of collective improvisation 
mated with a continuous use of rhythm as a 
central element in the music. Employing 
costumes and face paint, they have a total impact 
on the senses of their audiences and always offer 
fresh and startingly striking music. 

Cecil Taylor embodies all of the piano 
traditions in one hand while f ingering out new 
directions with the other. A pianist whose 
muscular music requires both concentration and 
strength, he has no contemporary peer to match 
his piano prowess. This concert marks his first 
appearance m New Orleans. 

Local music ian/ instructor (he directs the 
sundry SUNO jazz units) Edward "Kidd" Jordan is 
the leading advocate of new music in New 
Orleans. A saxophonist and composer of broad 
musical knowledge and innovative style, Kidd 
Jordan will contribute a fresh New Orleans 
perspective to this new music concert. 



THE C R U S A D E R S 

This year's festival closes with one of the most 
enduring groups on the jazz music scene. The 
Crusaders. Accompanying them wil l be Mongo 
Santamaria and crescent city favorite The James 
Rivers Movement. 

Drummer Stix Hooper, pianist Joe Sample and 

tenor saxophonist/bassist Wi l ton Felder are the 
enduring nucleus of The Crusaders. All of them 
were born in Houston, Texas and, along with 
t rombon is t Wayne Henderson, establ ished 
themselves asthe"Jazz"Crusaders, afunky, hard-
bop, Texas soul jazz group. Al though they have 
since dropped "Jazz" f rom the name of their 
group, they are no less keepersof thef lame. Since 
their beginnings as high school students in 1952, 
they have gone on to become the oldest 
instrumental group in contemporary music. 

Percussionist Mongo Santamaria brings his 
Afro-Cuban-lat in stylings to New Orleans. He is an 
apt choice to share the stage with The Crusaders. 
His upbeat music always elicits dancmg smiles 
from audiences whom he memsmerizes with his 
dexteri ty on the conga drums. Mongo 's 
performing units are always hot and he is 
currently enjoying a publically and critically 
acclaimed "second" career which includes 
winning Grammy honors and packed concerts. 

The J a m e s Rivers Movement, led by 
multitalented, flutist, saxophonist, harmonicist 
and bag-piper James Rivers is one of the oldest 
New Orleans contemporary music bands. Many 
people liken a James Rivers concert to a baptist 
church service. 

The Crusaders, Mongo Santamaria and James 
Rivers will bring this year's night concerts to a 
rousing conclusion. 

TIPITINA'S * M U S I C ^ TIPITINA'S * * FOOD * TIPITINA'S 
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FRI MAY 1 - 1 0 : 3 0 - T H E NEW ORLEANS BLUES 
REVENUE with EARL KING, DEACON JOHN, 
BUTCH MUDBONE, and J. MONQUE'D 

SAT & SUN MAY 2 & 3- 9 : 3 0 - CHRIS 
SMITHERS; 1 0 : 4 5 - CLIFTON CHENIER 

MON MAY 4- 9 : 0 0 - SPENCER BOHREN; 
1 2 : 0 0 EARL TURBINGTON QUINTET 

TUES MAY 5- 8 : 3 0 - PHIL D E G R U Y (JAZZ GUITAR 
SOLOIST); 1 0 : 0 0 - HUEY "PIANO" SMITH and 
the CLOWNS, with the DAVID LASTIE BAND; 
2:iOOAM- "The first in a series of three early 
morning jazz jams with JOHN VIDACOVICH, 
drums; JAMES SINGLETON, bass; DAVID 
TORKANOWSKY, keyboards; BOBBY 
MACFARRIN, saxophone; (There will be 
other musicians jamming.) 

WED M A Y 6- 8 : 3 0 - PHIL DEGRUY; 1 0 : 0 0 -
T H E CHRIS BARBER BAND with DR. JOHN; 
2 : 0 0 A M - JOHN, JAMES, DAVID, and 
BOBBY, JAM #2 

T H U R S M A Y 7- 8 : 3 0 - PHIL DEGRUY; 1 0 : 0 0 -
MARCIA BALL; 2 : 0 0 A M - FINAL JAZZ JAM 
with JOHN VIDACOVICH, JAMES SINGLETON, 
DAVID TORKANOWSKY, & BOBBY MACFARRIN 

RRI M A Y 8- 1 0 : 0 0 - JOHN MOONEY and BOB 
COOPER; 1 1 :30- T H E RADIATORS 

S A T M A Y 9- 1 0 : 0 0 - JOHN MOONEY and BOB 
COOPER; 1 1 : 3 0 - GATEMOUTH BROWN v«th 
GATE'S EXPRESS 

S U N M A Y 1 0 - 9 : 0 0 - SPENCER BOHREN; 
1 0 : 3 0 - MARCIA BALL; 1 1 : 4 5 -
LIL ' QUEENIE and T H E PERCOLATORS 

May 1,2,&3 
L O U I S I A N A 

S E A F O O D 
A T I T S 
B E S T 

Mon, May 4 
R E D B E A N S 

A N D R I C E 
• • • 

V E G E T A R I A N 
S P A G H E T T I 

Tues, May 5 
F R I E D 

C H I C K E N 

C H E E S E 
E N C H I L A D A S 

Wed, May 6 
S H R I M P 

S T U F F E D 
E G G P L A N T 

S P A G H E T T I 

Thurs, May 7 
J A M B A L A Y A 

B A R - B * - Q 
S H O R T 

R I B S 

May 8, 9, 10 
S H R I M P 
T R O U T 
C R A B S 

C R A Y F I S H 
P I E 

i 

* PO-BOYS * PIZZAS(Vegetarian, Seafood) • DESSERTS(Homemade) • ^ 
M O N T H R U F R I : 11 :30AM to M I D N I G H T » S A T & S U N : 7 :00PM tol:OOAM ^ 

TIPITINAS * NAPITOULAS RESTAURANT * TIPITINA'S 





S o m e of the c u r r e n t l y iden t i f i ab le s c h o o l s of 
c o o k i n g w h i c h w i l l be p resen t at th is year 's fest ival 
i nc lude : A f r o - C a r i b b e a n . C a j u n , Creo le , I ta l ian, 
Rural Lou i s iana , S e a f o o d , and S o u l . 

A l l i ga to r t e n d e r - f r i e d and in sauce p ican te , 
c rabs b a r b e c u e d and m a r i n a t e d , and c ro issan ts 
p la in and f a n c y all w i l l make the i r f i rst a p p e a r a n c e 
th is year on the m e n u of t r a d i t i o n a l Lou is iana 
cu i s ine to be served up at the 1 2 th annua l New 
Or leans Jazz and Her i tage Fest ival . 

A l s o a m o n g the cu l i na ry n e w c o m e r s w i l l be 
Creo le s tu f fed c a b b a g e , sof t shel l c rab , s h r i m p 
cock ta i l a n d s h r i m p r e m o u l a d e all g u a r a n t e e d 
to t e m p t t h e pa la te d u r i n g the Her i tage Fair 
p o r t i o n of the Fest ival . 

Re tu rn ing favor i tes w i l l be f o o d s r e p r e s e n t i n g 
the d iverse cu l tu res that have shaped ou r fab led 
L o u i s i a n a c o o k i n g s ty le . R a s t a f a r i a n Hazel 
Eugene, w h o s e res taurant on the Isle of St. J o h n 
was w r i t t e n up in Nat ional Geographic, b r ings to 
the Festival Car ibe s teamed vegetab les and 
c u r r i e d c h i c k e n . A lso of istand in f l uence is 
Edward Hil l 's b a r b e c u e d goat and r ibs, and the 
KOINDU Food C o m m i t t e e ' s Creo le r ice and 
C a r i b b e a n f ru i t sa lad. The I tal ian c o m m u n i t y w i l l 
be rep resen ted by s tu f fed a r t i chokes , oyster 
pat t ies w i t h f e t t uc ine , and A n g e l o B r o c a t o h imse l f 
w i l l p rov ide I ta l ian desser ts of s p u m o n i , f resh 
Lou is iana s t rawber ry ice and b iscu i t t o r t o n i in 
a d d i t i o n to Lor ra ine Landry 's s p u m o n i , l e m o n ice 

30 



and c a n n o l i . 
The state 's F rench Ca jun roots w i l l s h o w 

themse lves off in an impress ive array of d ishes --
j amba laya , c o c h o n de lait, c raw f i sh e tou f fe , 
f r i cassee de pou le t , c r a b f r i cassee, hot b o u d m , 
c raw f i sh b i sque , s e a f o o d au gra t in and sh r imp , 
c h i c k e n and tu r t l e sauce p ican te . 

St i l l m o r e of the Jazz Festival m e n u w i l l i n c l u d e 
b a r b e c u e d pork and s h r i m p , s tu f fed t o m a t o , 
p e c a n p i e , f r i e d c r o a k e r s , c r a b p a t t i e s , 
N a t c h i t o c h e s meat pies, s tu f fed c rabs and 
s h r i m p , f r i ed ca t f i sh , s h r i m p s tu f fed eggp lan t and 
m e r l i t o n , h i cko ry s m o k e d roast beef, red beans 

and r ice, f r ied c h i c k e n , bo i led c raw f i sh , hot 
sausage po -boys , pas t rami po -boys , s t rawber ry 
c repes , ham and cheese po -boys , muf fe le t tas , 
s h r i m p C r e o l e , o y s t e r p o - b o y s , g u m b o , 
b a r b e c u e d ch i cken , s h r i m p po-boys , f rozen 
yogu r t , f resh p ineapp le , snow-ba l l s , assor ted 
pies and cakes, p ra l ines and r o m a n c h e w i n g 
candy . 

In h o n o r of the New Or leans Jazz and Her i tage 
Festival 's n ine year sponso r the Jos . Schl i tz 
B rew ing C o m p a n y , the Fair G r o u n d s aga in w i l l be 
v e n d i n g p lenty of co l d Schl i tz beer. 

-Anna Zimmermann 

roUOD UJflRCH#Uf c 
4852 CHEF MENTEUR 945-5110 

New Orleans' largest record 
and tape store...period. 

"the biggest music for the smallest prices' 

• mm 

t t i i t i o l t a 
PCCK["B^J(X:uLAPs 

itiitiolici 
WEATHERMATIC-A 

24 HOUR KODACOLOR PROCESSING 

The CAMERA Stiop 

T h e pocket -s ize 35mm s 
with b ig-camera features. 

O L Y M P U S 

Mo«-F«i 10-6 P.M. • SATU«d«y» 1 0 4 p.«4. 

{7////7505 MAPU STREET INtw ORIEANS, LA. 7 0 1 1 8 , 8 6 1 - 0 2 7 7 



is a gift to 
lovers who 

late $40.00 to 
and family of 
land Byrd 
8-Jan.30,1980. 

donation 
receive one 

limited edition 
Ikscreen poster 

Molasses, Inc., 
Professor 
and his music 

na 's . 
17"x 38", i t is 
numbered— 

1400. 
through Sweet 
nd Tipitina's. 

eon Avenue 
144 

4 
"Friends, neighbors and 
fellow musicians had 
watched him struggle in 
impoverished obscurity 
for nearly half a century. 
In death, Longhair will 
be thought of as an 
' innovator ' , in Wexler's 
words, 'who may be 
remembered with Louis 
Armstrong and Sidney 
Bechet and Jelly Roll 
Morton as yet another 
gift from New Orleans to 
American blues and jazz . " 

Timothy White 
Rolling Stone March 20, 1980 

be no 
without 
Longhair, 

was inspired 
tfelt desire to 
forum for the 

;enius of this 
friendly man. 

, his great 
ing recognized 
and wider 
ins. 

A benefit for the family 
of Professor Longhair by 
Sweet Molasses and 
Tipitina's. 





STAGE 1 
1:00-1:45 
2:00-3:00 

3:30-4:15 

4:45-5:30 

The Nightriders 
Willie West & 
Southbound 
Transit with 
Gerry IHaii 
Ivan Neville & 
The Uptown 
Allstars 
Ron Cuccia & 
The Big Tomato 
Band 

STAGES 

STAGE 2 
12:30-1:30 The Michael 

White Trio 
2:00-3:00 
3:30-4:30 

5:00-6:00 

John Wright Trio 
George Slim 
Heard & The 
Bluff 
Road Band 
Harmonica 
Williams & The 
Mighty Hawks 

1:00-1:45 

2:00-3:00 

3:15-4:00 
4:30-5:30 

Linda Aubert 
& Stuff 
Joe Simon's 
Original 
Crescent City 
Jazz Band 
Bourre' 
New Jazz Quintet 

STAGE 4 
12:15-1:00 East St. John 

High Dixieland 
Band 

1:15-2:00 Fredrik Nore'n 
Band 

2:30-3:15 Cathy Lucas & 
The Loose Band 

3:45-4:45 Beausoleil 
5:00-5:45 Jazz Dance 

Theatre 

STAGES 
12:30-1:30 SUNO Big Band 
2:00-2:45 Muchos Plus 
3:15-4:00 Jay Monque'd 

Blues Band 
4:15-5:00 Victor Sirker & 

The Circuit 
Breakers 

5:30-6:15 De'Sire 

JAZZ TENT 
12:30-1:15 Lady Charlotte 

& The Men of 
Jazz 

1:45-2:30 Kid Sheik's 
Storyville 
Ramblers 

3:00-4:00 Steve 
Masakowski & 
Mars 

4:15-5:00 Jasmine 
5:15-6:00 Majestic Brass 

Band with 
Ellyna Tatum 

KOINDU 
12:45-1:30 SUNO African 

Ensemble 
2:00-2:45 Contemporary 

Dance Co. 
3:15-4:00 NOCCAJazz 

Ensemble 
4:30-5:15 Theron Lewis 

Group 

GAZEBO 

GOSPEL TENT 
12:00- The Randolph 
12:40 Brothers 
12:40-1:00 Brother Joseph 

Davis 
1:00-1:30 Kennedy High 

School Gospel 
Choir 

1:30-2:00 Sunset 
Travelers 

2:00-2:30 Fortier High 
School Gospel 
Choir 

2:30-3:00 Aline White 
3:00-3:30 The New 

Orleans Echoes 
3:30-4:00 Bunny and 

Bessie 
4:00-4:30 God's Renewed 

Gospel 
Ensemble 

4:30-5:00 The Melody 
Clouds 

5:00-5:30 The Smooth 
Family of Slidell 

5:30-6:00 Leviticus 
Gospel Singers 

1:00-2:00 Nat Krasnoff 
2:30-3:15 John Rankin 
3:45-4:30 Cousin Joe 

KID^ TENT 
12:00-1:00 McDonogh 15 

School Band 
1:00-2:00 Floating Eagle 

Feather 
2:00-3:00 Unlimited, Ltd. 
3:00-4:00 Human Unity 

Council of New 
Orleans 

MAY 2nd, 2:30 PM MAY 9th, 4:30 PM 

Mens' Moneywasters/Ladies' 
Moneywasters, Gentlemen of 
Leisure, Onward Brass Band 

MAY 3rd, 4:00 PM 

Oiympia A id Society, The 
Jumpers , Beaut i fu l Ladies 
Marching Club, The Oiympia 
Brass band. Doc Paulin Brass Band 

Ladies' Zulu, Calendar Girls, 
Burgundy Ladies, Young Tuxedo 
Brass Band, Fairview Brass Band 

MAY 10th, 3:00 PM 

Scene Boosters, 
Pinstripe Brass 
Dozen Brass Band 

Fun Lovers, 
Band, Dirty 



STAGE 1 
12:15-1:45 Full Oo-Poo-

Pa-Doo Revue 
with Jessie Hill, 
Reggie Hall, 
Bobby Lacour & 
The Young 
Little Rascals 
The Cold 
James Booker 
Coteau Reunion 
Ramblin' Jack 
Elliot 
The James 
Cotton Band 

2:15-3:00 
3:15-4:00 
4:15-5:00 
5:15-6:00 

6:15-7:00 

STAGE 2 
12:15-1:00 Fredrik Nore'n 

Band 
Chris Smither 
Dewey Balfa & 
Friends 
Caledonia 
Society Pipers 
Sunbelt 
Bluegrass Band 

STAGE4 

1:15-2:00 
2:15-3:00 

3:15-4:00 

4:15-5:00 

STAGES 
12:00-
12:45 
1:00-1:45 
2:00-2:45 
3:00-3:45 
4:15-5:00 
5:30-6:15 

Slidell Sr. High 
Jazz Ensemble 
Irving McLean 
Billy Gregory 
Les Moore 
Woodenhead 
Herman 
Jackson Group 

12:15-1:00 Loyola Big Band 
1:15-2:00 NO. Square & 

Round Dance 
Association 
w i t h J o h n n y 
Creel 
Clinton 
Broussard & 
Zydeco 
Machine 
Salt Creek 
The Scooter 
Lee Show 
Banda Fiebre 

2:15-3:00 

3:15-4:00 
4:30-5:30 

5:45-6:30 

STAGES 
12:00-
12:45 
1:15-2:00 

2:30-3:15 

3:30-4:15 
4:45-5:45 
6:15-7:00 

UNO Jazz 
Band 
Buck Wheat 
Zydeco lis Sont 
Partis 
Batiste 
Brothers Band 
Lee Dorsey 
Hugh Masekela 
George Porter's 
Joyride 

12:15-1:00 Dillard 
University Jazz 
Ensemble 

1:15-2:00 New Orleans 
Rag Pickers of 
Tokyo 

2:30-3:15 Earl 
Turbinton, Jr. 

3:30-4:15 Louisiana 
Repertory Jazz 
Ensemble 

4:30-5:15 New Orleans 
Ragtime 
Orchestra 

5:45-6:30 Edward "Kidd" 
Jordan 
Improvisational 
Arts Co. 

KOINDU 
12:15-1:00 Frank Parker 

Group 
1:30-2:15 Carl LeBlanc & 

Nature 
2:30-3:00 John Chipman 

"King of the Goat 
Skin 
Drum" 

3:00-3:30 Blind Blake 
3:45-4:30 The Black 

Eagles 
4:45-5:45 Sun Ra & His 

Solar Arkestra 
6:00-7:00 Exuma 

GAZEBO 
12:30-1:15 Chester 

Calhoun 
1:45-2:30 Percy "Brother" 

Randolph & Little 
Freddie 
King 

3:00-3:45 The Wild 
Tchoupitoulas 

4:00-4:45 Silas Hogan & 
Guitar Kelly 

5:00-5:30 John Chipman 
"King of the 
Goat Skin 
Drum" 

5:30-6:00 Blind Blake 

GOSPEL TENT 
12:00- Macedonia B.C. 
12:30 Youth Choir 
12:30-1:00 New Orleans 

Comforters 
1:00-1:30 The Modern 

Gospel Quartet 
1:30-2:00 The Friendly 

Five 
2:00-2:30 The Hope 

Ensemble 
2:30-3:00 The Rocks of 

Harmony 
3:00-3:30 Marine Baptist 

Church Youth 
Choir 

3:30-4:00 The Crown 
Seekers 

4:00-4:30 Mt. Kingdom 
Baptist Church 
Choir 

4:30-5:00 Raymond Myles 
Singers 

5:00-5:30 Avondale 
Community 
Chorus 

5:30-6:00 The Gospel 
Choralettes of 
Kenner 

6:00-6:45 The Williams 
Brothers 

KID^ TENT 
12:00-1:00 Robert M. 

Lusher School 
Choir 
New Games 
New Orleans 
Free School 
Village Kids 
Floating Eagle 
Feather 
Calliope Puppet 
Theatre 
Unlimited, Ltd. 

1:00-2:00 
2:00-3:00 

3:00-4:00 

4:00-5:00 

5:00-6:00 

PARADES 
2:30 Mens' 

Moneywasters/ 
Ladies' 
Moneywasters 
Gentlemen of 
Leisure 
Onward Brass 
Band 



STAGE 1 
12:15-1:00 Tulane Big Band 
1:30-2:15 Luther Kent & 

Trick Bag 
2:45-3:45 Jimmy C. 

Newman & 
Cajun Country 

4:15-5:30 Irma Thomas & 
The Professionals 

6:00-7:00 Pete Fountain 

STAGE 2 
12:15-1:00 UNO Guitar 

Ensemble 
1:15-2:00 Freeman 

Fontenot 
2:15-3:00 June Gardner's 

Jazz Band 
3:15-4:00 Carlos Sanchez 

& His Flamenco 
Troupe 

4:30-5:30 Meyers Brothers 
Bluegrass Band 

5:45-6:30 Sumpens 
Swingsters 

STAGES 
12:00- Kennedy High 
12:45 Marching Band 
1:00-1:45 Russell Mayne 

Trio 
2:00-3:00 Troy L. Deramus 

& The Country 
Kings & LA 
State Fiddle 
Champions 

3:15-4:00 Edward Frank 
Group 

4:15-5:00 Nathan Abshire 
& Pine Grove 
Boys with John 
Nicholas 

5:15-6:00 Maurice Barzas 
& The Mamou 
Playboys 

STAGE 4 
12:15-1:00 Henry Gray & 

The Cats 
1:15-2:00 The Golden 

Eagles 
2:30-3:30 Los Catrachos 
4:00-5:00 Sun Ra & His 

Solar Arkestra 
5:15-6:00 Lil' Queenie & 

The Percolators 
6:15-7:00 Odetta Sings 

The Blues 

STAGES 
12:30-1:15 Bobby Marchan 

& Higher Ground 
1:45-2:45 Walter 

Washington & 
Solar System 
Band & Johnny 
Adams 

3:15-4:15 Chuck Berry 
4:30-5:15 Rockin Dopsie 

& The Cajun 
Twisters 

5:45-6:30 Chocolate Milk 

JAZZ TENT 
12:15-1:00 Connie Jones' 

Crescent City 
Jazz Band 

1:15-2:00 Loyola 
University 
Music Dept. 
Faculty Ensemble 

2:15-3:00 Germaine Bazzle 
&The Gentlemen 
of Jazz 

3:15-4:00 Al Belletto 
4:15-5:00 Ellis Marsalis 
5:15-6:00 Roosevelt Sykes 

"The Honey 
Dripper" 

6:15-7:00 Percy 
Humphrey & 
His Crescent 
City Joymakers 

KOINDU 
12:15-1:00 Jerry McGowan 

/George Pack 
Ensemble 

1:30-2:30 Academy of 
Black Arts 
Ensemble 

2:45-3:30 Calebiel 
3:45-4:30 Antonio York 

Group 
4:45-5:30 Voodoo 

Macumba 
6:00-7:00 Cuban Fusion 

GAZEBO 
12:30-1:00 John Chipman 

"King of the 
Goat Skin Drum" 
Blind Blake & 
The Bahamas 
Folk Troupe 
Guy Richards 
George Dorko 
John Chipman 
"King of the 
Goat Skin Drum" 
Blind Blake & 
The Bahamas 
Folk Troupe 
Ponchatoula 
Swingsters 

1:00-1:30 

1:45-2:30 
3:00-3:45 
4:00-4:30 

4:30-5:00 

5:15-6:00 

GOSPEL TENT 
12:00- C & B 
12:30 Ensemble 
12:30-1:00 The Jones 

Sisters 
1:00-1:30 2nd Mt. Carmel 

Choir 
1:30-2:00 Gaza B.C. Youth 

Choir 
2:00-2:30 True Tones 

Gospel Singers 
2:30-3:00 The Masonic 

Kings 
3:00-3:30 Divine Grace 

Choir 
3:30-4:00 Chosen Soul 

Searchers for 
Christ 

4:00-4:30 Voices of Faith 
Youth Choir 

4:30-5:00 St. John Radio 
Choir 

5:00-5:30 Heralds of Christ 
5:30-6:00 The Desire 

Community 
Chorus 

6:00-6:45 The Williams 
Brothers 

KliyS TENT 
12:00-1:00 Tom Foote 
1:00-2:00 New Games 
2:00-3:00 Gospel Isrealites 
3:00-4:00 Floating Eagle 

Feather 
4:00-5:00 Carrollton 

Youth Chorus 
5:00-6:00 Unlimited, Ltd. 

PARADES 
4:00 Olympia Aid 

Society/The 
Jumpers/ 
Beautiful 
Ladies 
Marching Club 
/The Olympia 
Brass Band/ 
Doc Paulin 
Brass Band 





STAGE 1 
12:30-1:30 The Music of 

Shangri-la 
1:45-2:45 A Taste of N O . 

wi th Al Johnson, 
Huey Smith, 
Little Sonny & 
David Lastie 

3:00-4:30 Tommy Ridgley, 
Bobby Mitchell, 
Ernie K-Doe 

4:45-5:30 Roy Brown & 
Kid Johnson 

6:00-7:00 Dr. John 

STAGE 2 
12:00-
12:45 
1:00-1:45 
2:00-2:45 
3:00-3:45 

4:00-4:45 

5:15-6:00 

6:15-7:00 

Mardi Gras 
Chorus 
Svare 
Hot Strings 
Washboard Leo 
& Poulet Brule' 
Hazel Schleuter 
& The Delta 
Ramblers w i th 
The Komenka 
Ethnic Dance 
Ensemble 
Raful Neal & 
The Neal 
Brothers Band 
Frank Trapani's 
Jazz Band 

STAGES 

GAZEBO 
12:30-1:15 Randy East 
1:30-2:15 Butch Mudbone 

David & Roselyn 
Mozart on 5th 
Wi l l Soto 
Bongo Joe 

2:30-3:15 
3:30-4:15 
4:30-5:15 
5:30-7:00 

12:00-1:00 SUBR Jazz Band 
1:15-2:00 Small Sand Trad 

Band of 
Norway 

2:15-3:00 Enigma Force 
3:15-4:00 Valerian's 

Voices 
4:15-5:00 Dave Wil l iams 
5:30-7:00 Tabby Thomas 

Blues Revuewith 
Whispering Smith, 
Robert 
Mi lburn & 
Slim Harp 

STAGE 4 
12:15-1:00 Arion w i th 

Phillip Manuel 
Bobby Powell 
Astral Project 
Paky Saavedra 
& Los Bandidos 
Deacon John & 
The N.O. Blues 
Revue w i th Earl 
King & Butch 
Mudbone 
Zachary Richard 

S T A G E 5 (Continued) 

1:30-2:15 
2:45-3:30 
3:45-4:30 

5:00-6:00 

6:15-7:00 

STAGES 

12:00-1:00 Holy Cross High 
School Jazz Band 

1:15-2:00 Al len Fontenot & 
The Country 
Cajuns 

2:30-3:15 
3:45-4:45 
5:00-5:45 

6:00-6:45 

Marcia Ball 
Doug Kershaw 
Preston Franks 
& The Soileau 
Playboys 
T i m W i l l i a m s 
Band 

JAZZ TENT 
12:00-
12:45 
1:00-1:45 

2:00-2:45 

3:00-4:00 

4:15-5:00 

5:15-6:00 
6:15-7:00 

Xavler Jazz 
Ensemble 
James Black 
Group 
Louis Nelson 
Big Six 
New Leviathan 
Oriental Foxtrot 
Orchestra wi th 
The Pfister 
Sisters 
Thomas 
Jefferson Jazz 
Band 
Cecil Taylor 
Ramsey McLean 
& The Lifers 

KOINDU 
12:30-1:15 Vietnamese 

Art Ensemble 
Shango Rising 
Teddy Riley & 
His N.O. Jazz 
Masters 
The Wild 
Magnolias 
Neptune Jazz 
Band of 
Zimbabwe 
Wil l ie Metcalf 

1:45-2:30 
2:45-3:30 

3:45-4:30 

4:45-5:30 

6:00-7:00 

GOSPEL TENT 
12:00-
12:30 

12:30-1:00 

1:00-1:30 

1:30-2:00 

2:00-2:30 

2:30-3:00 
3:00-3:30 

3:30-4:00 

4:00-4:30 

4:30-5:00 

5:00-5:30 

5:30-6:00 

6:00-6:45 

2nd Morning-
star Baptist 
Church Choir 
Antioch Baptist 
Church Youth 
Choir 
The Religious 
Five 
Fairview B.C. 
Youth Choir 
St. Luke A.M.E. 
Choir 
Southern Bells 
Morningstar 
B.C. Choir of 
Thibodaux, LA 
The Herman 
Finley Singers 
Gospel 
Inspirations of 
Donaldsonville 
St. Francis 
DeSalle Gospel 
Choir 
The Nationally 
Known Gospel 
Cavaliers 
Greater St. 
Stephen Baptist 
Church Choir 
Dorothy Love 
Coates Singers 

KID^ TENT 
12:00-1:00 New Games 
1:00-3:00 Nelson Camp 
3:00-4:00 Calliope Puppet 

Theatre 
5:00-6:00 Tom Foote 

PARADES 
4:30 Ladies' Z u l u / 

Calendar G i r l s / 
Burgundy 
Ladies/ 
Young Tuxedo 
Brass Band / 
Fairview Bras 
Band 



STAGE 1 
12:15-1:00 St. Augustine 

Jazz Band 
1:15-2:00 The Dixie-Kups 

The Dave 
Bartholomew 
Band with Lloyd 
Washington 
The Meters 
Clifton Chenler 

STAGES 

2:15-3:15 

3:45-4:30 
4:45-5:30 
6:00-7:00 Allen Toussaint 

STAGE 2 
12:00- Mollis 
12:45 Carmouche 

Jazz Band 
1:00-2:00 Sady Courvllle & 

the Mamou Hour 
Band 

2:15-3:00 Elmo Mendoza 
& the Senior 
Citizen 
Seranaders 

3:15-4:00 The Golden 
Stars 

4:30-5:15 The Amazing 
Ironing Board 
Sam 

5:45-6:30 The Ardoin 
Family Band 

GAZEBO 
12:30-1:30 Will Soto 
1:45-3:30 Bongo Joe 
3:45-4:45 Spencer Bohren 
5:00-5:45 Flatland String 

Band 
6:00-6:45 Clancy "Blues 

Boy" Lewis 

12:15-1:00 Southeastern 
University Jazz 
Ensemble 

1:15-2:00 Walter Payton 
2:15-3:00 Rick Kriska 

Crescent 
3:30-4:30 Russ Russell & 

The Rus t le rs 
with Rufus 
Thibodaux 

5:00-6:00 Walter Mouton 
& The Scott 
Playboys 

JAZZ TENT 

STAGE 4 
12:00-1:00 Clyde Kerr, Jr. 

& Univisions 
Mark Naftalin 
Sonora Latina 
James Booker 
The Radiators 
Clarence 
"Frogman" 
Henry 

1:15-1:45 
2:15-3:00 
3:15-4:00 
4:15-5:00 
5:30-6:15 

STAGES 
12:15-1:00 Rubin "Salsa" 

Gonzalez 
Willie Tee 
Clarence 
"Gatemouth" 
Brown 
Mongo 
Santamaria 
Margie Joseph 
The James 
Rivers 
Movement 

1:15-2:00 
2:30-3:15 

3:45-4:45 

5:15-6:00 
6:15-7:00 

12:30-1:15 Neptune Jazz 
Band of 
Zimbabwe 
Tuts 
Washington 
Urban Spaces 
Alvin Batiste 
Danny Barker's 
Jazz H o u n d s 
with Blue Lu 
Barker 
Kid Thomas 
Valentine & His 
Algiers 
Stompers 

1:30-2:15 

2:30-3:15 
3:30-4:15 
4:30-5:15 

5:30-6:30 

KOINDU 
12:30-1:30 Ngoma 
2:00-3:00 SUNO Jazz 

Ensemble 
3:15-4:00 The White 

Eagles 
4:15-5:00 The Fred Kemp 

Group 
5:30-6:30 Solar 

GOSPEL TENT 
12:00-
12:30 
12:30-1:00 

1:00-1:30 

1:30-2:00 
2:00-2:30 

2:30-3:00 

3:00-3:30 

3:30-4:00 

4:00-4:30 
4:30-5:00 

5:00-5:30 

5:30-6:00 

6:00-6:30 

6:30-7:00 

New Orleans 
Spiritualettes 
The Mighty 
Chariots 
Christine Myles 
with Johnny B. 
Keller 
The Ott Family 
St. Joseph 
Helpinghand 
Church Choir 
Dimensions of 
Faith 
McDonogh 35 
Gospel Choir 
Plymouth Rock 
B.C. Chorus of 
Reserve, LA 
Gospel Chords 
Zion 
Harmonizers 
Pentecost B.C. 
Youth Choir 
Church of God 
in Christ Choir 
The Gospel 
Soul Children 
Dorothy Love 
Coates Singers 

KliyS TENT 
12:00-1:00 Jimmie Brown 
1:00-2:00 New Games 
2:00-3:00 Gospel Isrealites 
3:00-4:00 Calliope Puppet 

Theatre 
4:00-5:00 Fairview B.C. 

Band 
5:00-6:00 Tom Foote 

PARADES 
3:00 Scene Boosters 

/Fun Lovers/ 
Pinstripe Brass 
Band/Dirty 
Dozen Brass 
Band 



festival 
SCHOLARSHIP AWARDS PROGRAM 

The Newport Jazz Festival, in co-operation with Berklee College of Music — the International 
Center for the Study of Jazz — is pleased to announce a $25,000 Scholarship Awards Program to 
encourage and effectively train those outstanding young musicians of today who will be the jazz 
giants of tomorrow. 

Eligibility: 
Any instrumentalist or singer between 17 and 24 years of age may apply. Students currently 
attending or who have previously attended Berklee College of Music are not eligible. 

Judging Procedure: 
Judges will consider both current ability and demonstrated musical potential when reviewing 
tapes. Individual awards will range from $1,000 to $5,000. All scholarship recipients will be 
expected to meet normal admission requirements to Berklee College of Music. 

Application Procedure: 
Simply complete the application and send it to the indicated address with a cassette recording of 
your playing and a brief description of your musical and educational background. Applications 
must be submitted before September 1, 1981 and winners will be notified by November 1, 1981. 
Application materials cannot be returned — decision of judges is final. 

Newport Jazz Festival Scholarship Awards Program 
c/o Berklee College of Music 
1140 Boylston Street 
Boston, MA 02215 

Name Age_ 

Address 

Instrument(s) 

Include a brief description of your musical and educational background and any other information that 
you feel might be helpful to the judges In evaluating your application and recording. 





It's hard to t h i nk of any New Or lean ian w h o 
synnbol ized t h r o u g h v isua l image the t rad i t i ona l 
Jazz Funera l and Parade m o r e e f fec t ive ly t han the 
late M a t t h e w "Fa ts " H o u s t o n , w h o d ied M a r c h 
1 9 8 1 at the age of seventy. 

As the Grand Marsha l l of De jan 's O lymp ia Brass 
Band, Mr . H o u s t o n was a w e s o m e , impress ive and 
dazz ly ing ly p h o t o g e n i c . W i t h his great g i r t h , his 
fac ia l exp ress ion tha t a lways seemed s t ra ined 
w i t h e m o t i o n , the s l o w s t ru t t i ng d i gn i f i ed rock of 
his en t i re mass ive body, his i m p e c c a b l e f o r m a l 
dress and b road O l ymp ia s t reamer even in the 
b u r n i n g sun of New Or leans s u m m e r s w h e n sweat 
ro l led d o w n his face, M a t t h e w H o u s t o n exuded an 
aura of d ign i t y , po ise ; a sense of i m p o r t a n c e and 
assurance that t h i s is w h e r e i t is, no mat ter w h a t 
else may be h a p p e n i n g in the no isy ci ty. On fast 
s e c o n d l ine tunes Mr. H o u s t o n never, of cou rse , 
a t t emp ted to c o m p e t e w i t h the s p i n n i n g , l eap ing , 
younger , m o r e a th le t ic dancers , nor d id he have to 
— he s imp ly d id a faster s t ru t —the b o u n c e of his 
body, the s w i n g i n g of his a rms s u g g e s t i n g a k ind 
of joy that was jus t as e f fect ive as all t hose leaps, 
d ips , and sp ins , if not m o r e so. 

I r e m e m b e r h im mos t pa r t i cu la r l y in t h e f u n e r a l 
r i tua l w h e n the band f o r m s t w o c o l u m n s in the 
st reet and t he M a r s h a l l , de rby to heart , p e r f o r m s 
the s lowest , mos t d i g n i f i e d s t ru t t i ng weave 
lead ing the p r o c e s s i o n of hearse, fami l y cars, and 
f r i ends as they leave the pa rade for the cemete ry , 
the band p lay ing a m o u r n f u l r end i t i on of t he 
" S a i n t s " or, poss ib ly , "A Closer Wa l k W i t h Thee. " 

The image of b lack s e c o n d l ine bands has 
recent ly rece ived a no to r ie t y and a c c e p t a n c e by 
wh i t es tha t never p rev ious ly ex is ted. In a sense, 
th is is g o o d , because it has made it poss ib le for 
many o lder mus i c i ans to ob ta in wo rk . But in its 
m o r e v u l g a r f o r m s , the s e c o n d l ine images have 
been used to sel l New Or leans as a c i ty of mus ica l 
e n t e r t a i n m e n t w h i c h bel ies the real ci ty w i t h all its 
p r o b l e m s and c o n t r a d i c t i o n s , and w h i c h does 
n o t h i n g t o sugges t the s t r ong b lack New Or leans 
cu l t u re f r o m w h i c h the s e c o n d l ine der ives . 
Beh ind t he i m a g e o f Mr . Hous ton ' s s t ru t is a r ich 
and c o m p l e x cu l t u ra l h is to ry w i t h Wes t A f r i c a n 
roots tha t su rv i ved the shock and des t ruc t i veness 
of s lavery and pos t -s lavery o p p r e s s i o n . Black 
cu l t u re in New Or leans, w i t h its s t r o n g A f r i can 
re ten t ions , the jazz s o c i e t y , and the ins t i t u t i ons 
that revo lve a r o u n d it, not on ly has t o do w i t h 
p r o d u c i n g p leasu rab le mus ic , but t he mus i c and 
the cu l t u re a r o u n d it is a way b lacks have 
m a i n t a i n e d a sense of ident i ty and w o r t h w i t h t ies 
to the past in t he m ids t of a e u r o - b a s e d A m e r i c a n 
soc ie ty w h i c h o w n s all t he too l s of po l i t i ca l and 
e c o n o m i c power , and w h i c h has a lways ope ra ted 
to den ig ra te t h o s e b lacks on t he lowest soc ia l and 
e c o n o m i c levels. It s h o u l d also be no ted tha t the 
jazz s o c i e t y has not been preserved by t hose 
b l a c k s o r C r e o l e s w h o w e r e t h e m o s t 

eu ropean i zed , or most success fu l in ach iev ing 
levels of success in t e rms of the va lues of 
A m e r i c a n soc ie ty . There fo re , a man w h o is a 
j a n i t o r , l a b o r e r , o r c o o k , d i s h w a s h e r o r 
dockworke r , or a w o m a n w h o is a ma id or cook or 
wha teve r —the lowest j obs on the s o c i o - e c o n o m i c 
sca le -- can b e c o m e s o m e t h i n g far m o r e 
m e a n i n g f u l in the jazz soc ie ty , h e / s h e takes on a 
new role, a new ident i ty tha t has n o t h i n g to d o 
w i t h an everyday l i fe of e c o n o m i c necessi ty , 
n o t h i n g t o d o w i t h s tatus as de f i ned by w h i t e 
soc ie ty . 

The basic means by w h i c h th is s tatus and sense 
of ident i ty was ach ieved by f r e e d m e n in post -
e m a n c i p a t i o n N e w O r l e a n s w a s t h r o u g h 
m e m b e r s h i p in one or m o r e of the t rad i t i ona l 
soc ie t ies , bur ia l assoc ia t ions , soc ia l and p leasure 
c lubs or lodges tha t became ex t reme ly n u m e r o u s 
in the n ine teen th cen tury . These soc ie t ies , and the 
idea of soc ia l w o r t h be ing impa r ted t h r o u g h 
soc ie ta l m e m b e r s h i p , also have s t r ong W e s t 
A f r i can roo ts . A n d it is f r o m these soc ie t ies , not 
the bands themse lves , tha t the role of Grand 
Marsha l l der ives . 

Danny Barker, o n e of the senior , and most 
k n o w l e d g e a b l e t r ad i t i ona l mus ic ians , reeled off 
the name of c l ubs l ike the Square Deal Boys, 
M o n e y - W a s t e r s , Bul ls , Bears. Zu lus . Jo l l y Boys, 
Tuxedoes . Hot Gobb l i ns . Tu lane - all w h o had 
ex tens ive m e m b e r s h i p s tha t s p o n s o r e d m a r c h i n g 
band parades (some, like the Jo l l y Boys, st i l l do) . 
He also c i ted Benevo len t Soc ie t ies and Bur ia l 
Assoc ia t i ons l ike the Y o u n g V ida l ias , the Venus 
Star, the Y o u n g M e n O lymp ia , the Y o u n g M e n of 
Char i ty , t he Y o u n g M e n of L iberty and many, 
many o thers . "These soc ie t ies . " says Barker, 
"we re h igh ly o rgan ized , and one of the mos t 
p r e s t i g i o u s o f f i c e s in t h e c l u b w a s t h e 
C o m m i s a r y . t he man w h o ac ted as i n f o rmer of 
m o n t h l y mee t i ngs and bearer of news. The 
C o m m i s a r i e s also served as Grand Marsha l l of the 
soc ie t ies at parade t ime . In t hose days, if you 
w a n t e d to be Grand Marsha l l , you had to be 
e lec ted C o m m i s a r y . " 

The t rad i t i ona l soc ie t ies not on ly he ld parades 
and mee t ings , but t h r o u g h the i r dues b e c a m e t h e 
f i rst i nsu rance c o m p a n i e s a m o n g b lacks in 
Amer i ca , p r o v i d i n g benef i ts t o the fami l y in cases 
of s ickness, and fune ra l serv ices u p o n dea th . If 
t he fami l y w a n t e d a mus ica l f une ra l , a band was 
p rov ided , thus the b e g i n n i n g of the New Or leans 
"jazz f u n e r a l . " But the r i tual and bel iefs, d a n c i n g 
style, fac ia l express ions , and to s o m e extent 
s t ruc tu re , of t he New Or leans funera l is w e l l -
k n o w n in W e s t A f r i ca , and is ins tant ly recogn ized 
as such by every Wes t A f r i can I know of w h o has 
obse rved the New Or leans ve rs ion . 

Danny Barker says the most f a m o u s of the o ld 
d o w n t o w n m a r s h a l l s w a s a t a l l , e r e c t , 
da rksk inned man ca l led "Pat ta t " , w h o m a r c h e d 
w i t h mi l i ta ry bea r ing . "He had a b lack Pr ince 





Alber t c loak that fel l to his knees, w h i c h he w o r e 
no mat ter h o w w a r m it was . He was Grand 
Marsha l l of New Hal l , one of the d o w n t o w n hal ls. 
There was no foo l i shness w i t h Pattat lead ing the 
band . S e c o n d l iners . " t hose w h o fe l l in beh ind the 
Marsha l l , band and Soc ie ty o f f ic ia ls , "s tayed 
beh ind the Soc ie ty and on the s idewa lks . " It was 
the Marsha l l ' s role t o lead the parade and keep it 
in order . T h e o l d M a r s h a l l s d i d not car ry the now-
fash ionab le e m b r o i d e r e d umbre l las , nor any of 
the o ther e labora te deco ra t i ons favo red by some 
of the c o n t e m p o r a r y Marsha l l s . 

A lv in A l c o r n , the great ve teran t rumpe te r , w h o 
was bo rn and ra ised u p t o w n , remembers a man by 
the name of " S h a n k " as the most p res t ig ious and 
m e m o r a b l e M a r s h a l l . " O t h e r o u t s t a n d i n g 
Marsha l l s we re Char l ie Baker, a cous in of bo th 
Buddy Bo lden and myself, A n d e r s o n M i n o r , a 
d i s t i ngu i shed c o n t e m p o r a r y of Fats Hous ton , 
J o h n n y Sau lsber ry , Sr., w h o was in the everyday 
w o r l d a w e l l - k n o w n barber , and Char l ie D ixon , 
also a barber . " 

Fats H o u s t o n f o l l o w e d in the long and 
d i s t i n g u i s h e d t rad i t i on of these men , w i t h o n e 
major d i f fe rence . "Fats, " says Danny Barker, "was 
the f i rst se l f -made Marsha l l . He d idn ' t g r o w out of 
any c l ub nor restr ic t his marsha l l i ng to a 
par t i cu la r c lub : in the b e g i n n i n g he w o u l d s h o w 
up to Marsha l l every parade. " A n d , " Mr . Barker 
added , "he was so i m p o s i n g , everyone loved to 
have h im . So f ina l ly Haro ld De jan made h im 
of f ica l Marsha l l fo r the O lymp ia , and no mat ter 
w h e r e or for w h o they p layed, he was t h e i r Grand 
Ma rsha l l . " Fats d o m i n a t e d the scene in the for t ies , 
f i f t ies and s ixt ies. He re t i red in the ear ly sevent ies, 
w h e n his ar thr i t i s became so bad it was t oo 
pa in fu l for h im to move. In everyday l ife. Fats 
H o u s t o n f i ts the pa t te rn : he was a t ruck dr iver for 
the Tu lane Univers i ty ma in tenance sys tem, but 
th is was mere b read : his sus tenance came f r o m 
his role and ident i ty as O lymp ia Grand Marsha l l . 
"Even after he re t i red , " recal ls y o u n g t rad i t i ona l 
t r u m p e t e r Greg S ta f fo rd , " w h e n we paraded or d id 
a fune ra l . Fats w o u l d c o m e in his car and park by 
our rou te w h e r e he w o u l d be sure to ca tch us. 
W e ' d b low a few notes in his d i rec t i on , and we 'd 
see h im s t ru t t i ng in the dr ivers seat: he never lost 
his love for that t h i n g . " 

If there is any th i ng most m e m o r a b l e abou t 
Hous ton ' s image it is his d ign i t y . H e w a s a sou rce 
of d ign i t y for the street b lacks, the inner core of 
b lack New Or leans, that t r a n s c e n d e d all the hard 
t imes , the evils of opp ress i on and e c o n o m i c 
dep r i va t i on . His d ign i t y was success fu l guer i l la 
wa r fa re aga ins t cu l tu ra l c o n t e m p t t o w a r d A f ro -
A m e r i c a n . He and the mus ic ians p rov ided 
un fo rge t t ab l e rel ief f r o m the everyday hell t he 
peop le su f fe red , and suf fer , in th is ci ty that , as 
they say, "ca re f o rgo t . " . j o m D e n t 



TENT A 
Bruce Brice 
PAINTINGS 

2611 Chartres St. 
N. O., LA 70117 
949-4294 

TENTB 
1. Mark Savoie 
CAJUN ACCORDION-
M A K I N G D E M O N 
STRATION 

P. 0. Box 941 
Eunice, LA 70535 
318-457-9563 
1 St weekend 

Abner Ortego 
CAJUN FIDDLE-MAK
ING DEMONSTRATION 

Star Route 
Box 31 
Washington, UK 70589 
318-826-3872 
2nd weekend 

2. thru 11. DECOY 
C A R V I N G EXHIB IT 
AND DEMONSTRA
TION: 

J o e Ancona 
P. 0. Box 303 
Resereve, LA 70084 • 
536-4679, 

Ed Alba 
1542 Riviera Ave. 
NO. , LA 70122 
588-9143. 

Willie Badeaux 
Box 682 
Des Al lemands, LA 70030 
758-7612 
1st weekend. 

Freddy Bowen 
P. 0. Box 3404 
Paradis, LA 70080 
522-6127 

Jean Culbertson 
Box 668 
Route 31 
Covington, LA 70433 

Mike Frady 
850 Pontalba St. 
N.O., LA 70124 
486-8809 

Phil Galatas 
2167 Park Dr. 
Slidell, LA 70458 
641-4290 
2nd weekend. 

Bill Hanemann 
3515 Bore Dr. 
Metair ie, LA 70001 
837-9481 

Charles & Eric Hutchison 
2110 Duels St. 
N.O., LA 70119 
945-0703 

Larry Maginnis 
4540 Alphonse Dr. 
Metair ie, LA 70002 
888-3310 

Al Muller 
1453 Poinsettia Dr. 
N O . , LA 70005 
834- 4338 

Red Vinson 
3807 Cypress Dr. 
Metair ie, LA 70001 
1 St weekend. 

Don Weaver 
1350 Ocean Dr. 
Metair ie, LA 70005 
835- 6289 

Phil Zitzman 
#2 Balboa 
Luling, LA 70070 
785-0143 
1st weekend. 

12. Elvina Kidder 
ACADIAN PALMETTO-
WEAVING DEMON
STRATION 

Route 3 
Box 469 . 
Arnaudviile, VA 70512 
318-754-7243 
1 St weekend 

Audrey Bernard 
ACADIAN SPINNING 
& WEAVING DEMON
STRATION 

231 Baldwin St. 
Breaux Bridge, LA 70517 
318-332-2325 
1 St weekend 

Ernest Sylvester 
CAJUN ACCORDIAN-
M A K I N G D E M O N 
STRATION 

1390 Lee St. 
Opelousas, LA 70570 
318-942-2093 
2nd weekend 

TENTC 
13. Sandra Blair 
CLONE PUPPET-MAK
ING DEMONSTRATION 
& EXHIBIT 

726 Aline St. 
N.O., LA 70115 

14. Lorena Langley & 
family 
COUSHATTA TRIBE 
P INE-NEEDLE BAS
KETRY 

P. 0 . Box 344-F 
Elton, LA 70532 

15. Margaret Harding 
RUG-BRAIDING AND 
QUILTING DEMON
STRATION 

300 Monique St. 
Lafayette, LA 70507 
318-232-8594 

16. Mrs. Helen White 
SUGAR FLOWERS 

2808 Dante St. 
N.O., LA 70118 
861-1182 



1 7 . Frank V o u g h t 
H A N D M A D E K N I V E S 

Route 2 
Box 60 
Hammond, LA 70401 
345-0278 

1 8 J i m m y R u s h i n g 
G U I T A R - M A K I N G 
D E M O N S T R A T I O N 

Route 8 
Box 319-G 
Denham Spr ings, LA 
70726 
665-1260 

Larry Stu l tz 
D U L C I M E R & H A M 
M E R E D D U L C I M E R -
M A K I N G D E M O N 
S T R A T I O N 

Penny Post Coffee House 
New Orleans 

Presented in cooperation 
w i th the Penny Post 
Coffee House 

1 9 . Lurl ine C h e n e y 
C O R N S H U C K D O L L S 

5305 Vicksburg St. 
N.O., LA 482-6862 

Q U I L T S F R O M S T . 
F R A N C I S V I L L E , L A . 
Presented in cooperation 
w i th W. Feliciana Parish 
Council on Aging 

2 0 . Monk Boudreaux 
M A R D I G R A S I N D I A N S 
B E A D W O R K I N G D E 
M O N S T R A T I O N 

509 Dryades St. 
N.O., LA 
897-0256 

2 2 . G l a d y s C lark 
A C A D I A N S P I N N I N G 
& W E A V I N G D E M O N 
S T R A T I O N 

Route 1 
Box 152 
Duson, LA 70529 
318-984-1695 
1st weekend 

Mary Albri t ton and Inez 
Fr ick 
A C A D I A N H E R B A L 
E X H I B I T A N D D E 
M O N S T R A T I O N 

1749 Kerr St. 
Opelousas, LA 70570 
318-942-4695 
2nd weekend 

2 3 . Hugh " D a d d y B o y " 
Wi l l iams 
X - R A T E D W A L K I N G 
S T I C K S 

6325 St. Claude Ave. 
N.O., LA 70117 

2 4 . Geraldine Robertson 
W H I T E S P L I T - O A K 
B A S K E T S & R A G 
D O L L S 

510 S. Lombard St. 
Opelousas, LA 70570 
318-942-2181 

TENTD 
3 6 H O U M A 
C R A F T S C O -

2 5 . & 
I N D I A N 
O P 
D i r . by A n d r e w 
Henrietta S a w a s k i 

Dulac, LA 70353 
563-4269 

WOVEN PLAMETTO HATS 
BASKETS & BLOWGUNS: 
PAINTINGS 
WOODCARVING DECOYS 
& NETS. TRADITIONAL 
HOUMA TRIBE PALMETTO 
HUT BUILDING DEMON
STRATION. 
Works by Antoine and Cyril 
billlot 
Marie Dean 
John & Roy Parfalt 
Marilyn and Eloise Naquin 
and Denicia Bllliot. 

2 6 . Will ie London 
W O V E N C O R N S H U C K 
P U R S E S 

Route 1 
Box 201-K 
Ethel, LA 70730 
634-5175 

2 7 . Mar ion J o h n 
C O U S H A T T A T R I B E 
P I N E - N E E D L E B A S 
K E T R Y 

P. O. Box 485 
Elton, LA 70532 
318-584-2978 
1st weekend 

2 8 . Irene Se l l e rs 
S O A P - M A K I N G 
C R O C H E T I N G 
L A C E M A K I N G 

Route 1 
Box 214 
Duson, LA 70529 
318-984-5659 

2 9 . T R E M E C U L T U R A L 
E N R I C H M E N T C E N T E R 
Lydia Al ix 
L A C E M A K I N G 
T h e r e s a A u g u s t i n e 
Y O Y O S P R E A D S 
Mar ie Herbert 
C R O C H E T I N G 

2117 Ursuline St. 
N.O., LA 70117 
821-5734 

3 0 . Luc ius & Morr is 
C e z e r 
H O R S E T A I L A N D 
S P A N I S H M O S S 
R O P E - M A K I N G 
D E M O N S T R A T I O N 

Basil, LA 
1 st weekend 

Bill B r o c k w a y 
G U N M A K I N G E X H I B I T 
A N D D E M O N S T R A 
T I O N 

1680 Lobdell Ave. 
Baton Rouge, LA 70806 
926-8488 
2nd weekend 

3 1 . Bel la A u t h e m e n t 
i D O L L - C A R V I N G 

D E M O N S T R A T I O N & 
E X H I B I T 

P. O. Box 147 
Chauvin, LA 70344 
594-2091 
1st weekend 

Merle & C a l u d e Lirette 
C O R N S H U C K 
F L O W E R S 
D E C O Y & P I R O G U E S 

P.O. Box 225 
Chauvin, LA 70344 
1 St weekend 

I S L E N O S E X H I B I T 
A N D D E M O N S T R A T I O N 
G r o u p demonstrat ion of 
t r a d i t i o n a l S p a n i s h 
craf ts f rom S t . Bernard 
Par ish 
Irvan Perez 
D E C O Y A N D D U C K 
C A L L C A R V I N G A N D 
N E T M A K I N G 
D E M O N S T R A T I O N 

Route 2 
Box 54 
Poydras, LA 70085 
682 -3181 
Chelito Campo 

D E C O Y A N D W O O D 
C A R V I N G 
N E T M A K I N G 
Bob Friere 
WILDLIFE AND D E C O Y 
C A R V I N G 

3 2 . E u l a Theriot 
S O F T S C U L P T U R E 
D O L L S 

Star Route 
Box 55A 
Chauvin, LA 70344 
594-2476 
1 st weekend 

Ada Thomas 
C H I T I M A C H A T R I B E 
B A S K E T R Y 

P. 0 . Box 311 
Charenton, LA 70523 
923-4630 

3 3 . Dav id and Rosa l ie 
Al len 
W A L K I N G S T I C K S & 
Q U I L T S 

1210 Jefferson St. 
Homer, LA 71040 
318-927-3966 
1 st weekend 



Willie Mae Young 
WOVEN C O R N S H U C K 
MATS 

Route 1 
Box 47-A 
Jackson, LA 70748 
318-634-5250 
2nd weekend 

34. EXHIBIT OF QUILTS 
BY PECOLIA W A R N E R 
OF YAZOO CITY. MS 

p r e s e n t e d by B i l l 
Drummer of the 539 
Gallery. 

35. PR ISON C R A F T S 
from Jackson Barracks 
and Angola: 
PAINTINGS 
S K E T C H E S 
WOVEN C I G A R E T T E -
PACK P U R S E S 
MATCHSTICK B O A T S . 

Presented in cooperation 
w i th the Louisiana State 
Dept. of Corrections 

TENTE 
C O N T E M P O R A R Y 
C R A F T S ( S e e page xx) 

TENTF 
37. Josephine Faulk 
J E W E L R Y & P O T T E R Y 

Route 1 
Box 326 A 
St. Mar t inv i l le ,LA70572 

Jennifer LeBlanc 
J E W E L R Y 

Route 1 
Box 326A 
St. Mar t inv i l le ,LA70582 
318-365-7844 

38. Kenneth Reid 
WOOD; 'STONE INLAY 
B U C K L E S 

P. 0 . Box 4874 
Albuquerque NM 87106 
505-242-7613 

39. David Wohl 
WOOD T O Y S 

O North 506 Purnell St. 
Wheaton IL 60187 

40. Nancy Campbell 
P O T T E R Y 

41 9 Exposition Blvd. 
N.O., LA 70118 
897-2726 

Ellin Egan 
P O T T E R Y 

1410 Govr. Nicholls 
N.O., LA 70116 
283-6514 

41 . Candi Papparone 
WOVEN C H A I R S 

P.O. Box 424 
Monticello 
FL 32344 
904-997-4913 

42 . Luke Fontana 
P H O T O G R A P H Y & 
PRINTS 

824 Esplanade Ave. 
N.O., LA 70116 

43 . Dennis Davis 
WOOD PUZZLES 

7524 Oak Avenue 
Gary, Indiana 46403 
1 St weekend 

John Lightfoot 
LEATHER 

015 N. Broad St. 
N.O., LA 70119 
822-1853 
2nd weekend 

44. David Goldhagen 
BLOWN G L A S S 

Route 1 
Box 277 
Hayesville, NC 28904 
704-389-8847 
1 St weekend 

Cathy Wood and Robert 
Januse 
LEATHER 

P. 0 . Box 6762 
San Antonio TX 78209 
512-822-7808 
2nd weekend 

TENTG 
45 . James Fiola 
WOOD 

Route 3 
Box 78-F 
Berkeley Springs, W. VA 
25411 
304-258-4806 

46. Jamie Hayes 
S C R I M S H A W 
J E W E L R Y 

4119 Laurel St. 
NO. , LA 70115 
899-1484 

47. Jeff Wolf 
PHOTOGRAPHY 

7404 Wil lowbrook Lane 
Cincinatti, OH 45237 

48. Tom Mann 
J E W E L R Y 

R.D. 2 
Box 124 
East Stroudsburg, PA 
18301 
717-424-2806 

49. & 50. Charlie Miner 
BLOWN G L A S S 

Box 136 
Tesuque, NM 87575 
982-5444 

Karen Arch 
C L O I S O N N E 
ENAMELLING 

1028 W. Houghton 
Same Fe, NM 87501 
505-983-6039 

Ross Lewallen 
J E W E L R Y 

109 Washington 
Sante Fe, NM 87501 
505-983-2657 

51. Rachel Roberts 
P O T T E R Y 

745 Wiegand Dr. 
Bridge New Orleans, LA 
70094 
436-9084 

52. Nancille Wydra 
J E W E L R Y 

9 Franklin St. 
Newark, NJ 07102 
201-621-8583 

TENTH 
53. & 60. Michael P. 
Smith & Mishka Philapoff 
PRINTS & 
PHOTOGRAPHY 

1429 Pine St. 
Apt. B 
N.O., LA 70118 
866-5948 

54. Tom Thomason 
J E W E L R Y 

615 16th Ave., NW 
Albuquerque, NM 87104 
505-247-8311 
1 st weekend 

Pat Nordstrom 
JAZZ U M B R E L L A S 

6240 Kuebel Dr. 
N.O., LA 701 26 

55. Hugh Vaughn 
WOOD FURNITURE 

Route 1 
Box 109E 
Woodville, TX 75979 

56. Charlotte Gordon 
BLOWN G L A S S 

5201 Pratt Dr. 
N.O., LA 
288-4659 
1 st weekend 

Marguerite Kock 
4330 Annunciat ion 
N.O., LA 
891-4294 
1 st weekend 

Sylvia Young Thornhill 
& Cheri Randolph 
POTTERY 

1100 Arabella 
NO. , LA 70115 
895-0881 
2nd weekend 

57. & 58. Harry Griffith 
W O O D E N T O Y S 

116 Marion Ave. 
Columbia, MS 39429 
601-736-7241 



59. Tim Garvin 
POTTERY 

West & Springs St. 
Fayetteville, AK 72701 
501-521-3199 
1 St weekend 

Bill MacRae 
JEWELRY 

St. Thomas 
Virgin Islands 
Second weekend 

TENT I 

Baton Rouge, LA 70815 
504-275-8852 
1 St weekend 

Birney Imes, III 
PHOTOGRAPHY 

802 Third Avenue S 
Columbus, MS 39701 
601-328-5392 
2nd weekend 

65. John Flemming 
LEATHER 

7709 Birch 
N.O., LA 70118 
861-3841 

66. March Boutte 
POTTERY 

7500 Perkins Rd. 
Baton Rouge, LA 70808 
766-6054 
1 St weekend 

Daphne Singletary 
QUILTS 

301 Rhodes St. 
Slidell, LA 70458 
643-7760 
2nd weekend 

67. Jean Austin 
CLOISONNE 
ENAMELLING 

2653 N. Moreland Blvd. 
Cleveland, OH 44120 
216-721-8039 
1 st weekend 

68. Tom Greenen 
WOOD 

107 W. Mi l ton 
Aust in, TX 78704 
512-447-4941 

68. Sally Douglas 
POTTERY 

854 Worth Rd. 
Switzerland, FL 32043 
904-268-2194 

TENTJ 
69. Michael Arbuckle 
WOODEN TOYS 

4232 Carondelet St. 
N.O., LA 70115 
899-5907 

70. Henry Colby 
JEWELRY 

2525 N. 46th St. 
Mi lwaukee, Wl 53210 
414-761-4486 

71. David Loomis 
POTTERY 

3949 Chestnut St. 
N.O., LA 70115 
1 st weekend 

Benjamim Castrillo 
POTTERY 

1023 Chartres St. 
Apt. C 
N.O., LA 70116 
524-1213 
2nd weekend 

72. Paul Lewis 
PRINTS & DRAWINGS 

719 Henry Clay St. 
N.O., LA 70118 
891-1386 

73. Gayle Willett 
STAINED GLASS 
Jack Goolsby 
POTTERY 

P.O. Box 416 
Labadieville, LA 70372 
526-8824 

74. Sandy Steinweg 
LEATHER 

2030 Broadway 
N.O., LA 70118 
865-8519 

75. Wolfgang Lichter 
JEWELRY 

1174 Hampton Rd. 
Sarasota, FL 33377 
(813)366-8432 

76. Lorenzo Bergen 
PRINTS 

736 Orleans St. 
N.O., LA 70116 

TENTH 
77. Robert Pillers 
POTTERY 

7116 Prytania St. 
N.O., LA 
866-9055 

Evenlyn Jordan 
POTTERY 

325 Murat St. 
N.O., LA 70119 
486-5035 

78. Louise Janin 
BATIK 

5535 West End Blvd. 
N.O., LA 70124 
488-6563 
1 st weekend 

Ulrike Schlobis 
DRAWING & PRINTS 

P.O. Box 357 
Anna Marie, FL 33501 
813-778-1200 
2nd weekend 

79. Guy LaBranche 
PHOTOGRAPHY 

P.O. Box 30563 
N.O., LA 70190 
895-0518 
1st weekend 

Charles Smith 
POTTERY 

1407 Melrose St. 
Mobile, AL 36605 
205-432-3705 
2nd weekend 

80. Pat & Suzanne 
Juneau 
JEWELRY 

P.O. Box 2735 
Lafayette, LA 70501 
318-394-6888 
1st weekend 

Barry Grishman 
WOOD 

15824 Bellmont Dr. 
Biloxi, MS 39532 
601-392-7346 
2nd weekend 

81. David & Emily 
Wortman 
POTTERY 

Route 2 
Box 261 
Duson, LA 70529 
318-873-8529 

82. Emile Dekel 
C A R V E D A C R Y L I C 
SCULPTURE 

166 Kings Highway 
Landing, NJ 079850 
201-398-5924 

83. Joe Cyberski 
JEWELRY 

2018 Traver Rd. 
Ann Arbor, Ml 48105 
313-663-7272 

84. Triesch Voelker 
POTTERY 

513 State St. 
Apt. 4 
Baton Rouge, LA 70802 
383-1176 

61. Molly Voigt 
BATIK 

9616 Red Lane Dr. 
Birmingham, AL 35215 
205-833-1903 

62. Lesley & Bill Reich 
POTTERY 

Abbey Rd. 
Mt. Tremper, NY 12457 
914-679-2614 

63. Bernard Zaion 
GRAPHICS 

125 8th Avenue 
Brooklyn, NY 11215 
212-789-9274 

64. Rich Brunner 
WOOD FURNITURE 

1?Rfifi Rnhhifi 



GAMBIT 

" T H A N K Y O U O B T F A N S " 

nUDAY-SATURDAY, MAY 8-9 
CIVIC THEATRE (Fonnerly Civic Disco) 
530 OTCeefe (Near Poydras) 

CASH BAR 
TICKET INFORMATION: 
General Admission—$ 10.00 
Cabaret Seating—$50.00 
(Table with 4 Chairs) 

TICKETS ON SALE AT 
1. All TIC KETMASTER Locations 
2. Leisure Landing 
3. Mushroom 

Produced By: Bill Johnston 

)CHEDULE: 
9:00 p.m.— 
9:45 p.m.— 

10:30 p.m.— 

12:30 a.m.— 

Juke Jumpers 
Ron Cuccia & the Big 
Tomato Band 
including The Mystics 
The Neville Brothers 
Album Debut 
Aaron, Art, Charles, Cyril 
Wardell Ouezergue 
(Band Leader) 
Leo Nocentelli (Guitar) 
David Barard (Bass) 
Herman Ernest (Drums) 
Two additional keyboard 
players, 5 horn players and 
3 female background 
vocalists. 

The Wild Tchoupitoulas 
Ivan Neville & the 
Uptown All Stars 
Gerald Tillman, Willie 
Green, Nick Daniels & 
Renard Poche. 

C A l l AmeraanJJBaiis) 
Sponsored By: 



" J A M B A L A Y A 

S H R I M P C O C K T A I L 
S H R I M P R E M O U L A D E 
S T U F F E D A R T I C H O K E S 

Cynthia Patrick 
1104 W. Wi l l iam David 
Parkway 
Metaire, LA 70005 
831-1244 

C O C H O N D E L A I T 
L E M O N A D E 

Michele LeBlanc 
1025 Peniston 
New Orleans, LA 70115 
522-6468 

S P U M O N I 
L E M O N I C E 
C A N N O L I 

Lorraine Landry 
914 Dublin 
New Orleans, LA 70118 
861-1208 

Dee Gautreau's Cajun 
Catering 
Rt. 8 Box 112 
Gonzales, LA 70737 
644-5977 
644 -4405 

F R I E D A L L I G A T O R 
A L L I G A T O R S A U C E 
P I Q U A N T E 

Cliff McQuil l ion 
1625 Kabel Dr. 
New Orleans, LA 70114 
393- 7 4 7 0 
394- 0821 

C R E O L E S T U F F E D 
B E L L P E P P E R S 
G A Z P A C H O S O U P 
H O G S H E A D C H E E S E 
F R E S H F R U I T 

Anthony DiPiazza 
1338 Grand Route St. 
John 
New Orleans, LA 70118 
488-5532 

TENT 1 
H O T B O U D I N 

Hot Boudin Co. 
Chick Fortner 
817 Fern 
New Orleans, LA 70118 
866-6954 
861-8338 

C R O I S S A N T S 
C H E E S E C A K E 

Four Season Pastry Shop 
505 Royal 
New Orleans, LA 70116 
525-9751 
525-1149 

O Y S T E R P A T T I E S 
F E T T U C I N E 
B R E A D P U D D I N G 
W I T H R U M S A U C E 

Tom Bernos 
6344 Catina St. 
New Orleans, LA 70124 
347-3704 

R E D B E A N S A N D 
R I C E W I T H S A U S A G E 
I C E D T E A 

Tom Bernos 
6344 Catina St. 
New Orleans, LA 70124 
347-3704 

C R A W F I S H P I E 
F I L E G U M B O 
C O F F E E 

John Whelan 
Roxanne Enterprises 
726 Al ine 
New Orleans, LA 70115 
891-2470 

TENT 2 
B A R B E Q U E D C H I C 
K E N 
C O L E S L A W 
I C E D T E A 

S e c o n d T r u e L o v e 
Baptist Church 
Fred Johnson 
2530 S. Robertson 
New Orleans, LA 70125 
466-5248 
943-5516 

C R E O L E G U M B O 
Leon Brinkman 
2060 Sere St. 
New Orleans, LA 70122 
949-7881 

SHRIMP P O - B O Y S 
Richie Mart in 
209 Melody Lane 
Slidell, LA 70458 
641-7343 

O Y S T E R P O - B O Y S 
Gilbert Buras 
744 Helios Ave. 
Metairie, LA 70005 
835-3315 

B O I L E D C R A W F I S H 
Luke Fontana 
Fontana's Seafood 
824 Esplanade 
New Orleans, LA 70116 
524-0028 

TENTS 
H O T S A U S A G E P O -
B O Y S 

Robert Vaucresson 
V a u c r e s s o n ' s M e a t 
Market 
5634 Chamberlain Dr. 
New Orleans, LA 70122 
283-2554 
947-4435 

P A S T R A M I & S M O K E D 
SAUSAGE ON FRBMCH 
S A U S A G E O N A S T I C K 
S T R A W B E R R Y 
C R E P E S 

Lionel Scorza 
4817 Burgundy 
New Orleans, LA 70117 
943-1078 

R E D B E A N S A N D 
R I C E WITH S A U S A G E 

Judy Burks & Albert Sabi 
419 Eleonore 
New Orleans, LA 70118 
895-1831 

H A M & R O A S T B E E F 
P O - B O Y S 
M U F F U L E T A S 
S H R I M P C R E O L E 

Charlie Young 
C h a r l i e ' s N e w York 
Delicatessen & Caterers 
515 Harrison Ave. 
New Orleans, LA 70124 
486-1766 

B O I L E D C R A W F I S H 
Luke Fontana 
Fontana's Seafood 
824 Esplanade 
New Orleans, LA 70116 
524-0028 

F R I E D C H I C K E N 
P O T A T O S A L A D 
R O L L S 

Second Mt . T r i u m p h 
M i s s i o n a r y B a p t i s t 
Church 
Mercedes Sykes 
3508 Washington Ave. 
New Orleans, LA 70125 
821-4881 
947-6305 

C R E O L E R I C E 
C A R I B B E A N F R U I T 
S A L A D 
L E M O N A D E 

Koindu Food Committee 
Donald Jamison 
4215 S. Claiborne Ave. 
New Orleans, LA 70125 
821-8844 
861-0153 



H I C K O R Y S M O K E D 
R O A S T B E E F S A N D 
WICH 
S E A F O O D AU GRATIN 
MACARONI S A L A D 

Stephen Brill 
4205 Iberville 
New Orleans, LA 70119 
486-4771 

TENT 4 
L O U I S I A N A F I L E T C R E O L E C U R R I E D 

J A M BALA Y A 
Burt Gremil l ion 
Cajun Jambalaya 
3625 Prytania 
New Orleans, LA 70015 
897-6758. 

C R E O L E S T U F F E D 
C R A B S AND S T U F F E D 
SHRIMP 

Lawrence Armour 
Puff and Stuff Caterers 
3702 N. Tonti 
New Orleans, LA 70117 
944-5137 

CATFISH OR TROUT 
C O L E S L A W 
B R E A D 

Dennis Patania 
5152 Painters 
New Orleans, LA 70122 
283-4917 

S O F T S H E L L C R A B 
O Y S T E R S EN 
B R O C H E T T E 
ICED T E A 

Dennis Patania 
John Colclough 
108 Maumas 
New Orleans, LA 70114 
394-5588 
283-4917 

S H R I M P S T U F F E D 
E G G P L A N T AND 
MERLITON 

John Colclough 
New Or leans Creole 
Kitchen, Inc. 
108 Maumus 
New Orleans, LA 70114 
394-5588 

B A R B E C U E D G O A T 
B A R B E Q U E D R IBS 

Edward Hills 
136 Coretta Dr. 
Avondale, LA 70094 
436-8401 

CHICKEN 
STEAMED VEGETABLES 
FRIED PLANTAINS 
CODFISH CAKES 
Hazel Eugene 
534 Frenchman 
New Orleans, LA 70116 
947-6308 

NATCHITOCHES 
MEAT PIES 

Wheaty's 
Helen Wheat 
3840 Veterans 
Metairie, LA 70002 
837-7860 

TENTS 
TURTLE 
SHRIMP 
C H I C K E N S A U C E 
PICANTE 

Angerl ine Alexander 
P.O. Box 75 
Boutte, LA 70039 
785-0331 

W A T E R M E L O N 
Nancy Dixon 
1416 Jena 
New Orleans, LA 70115 
895-8040 

B A R B E Q U E D SHRIMP 
B A R B E Q U E D PORK 
G R E E N S A L A D 
P E C A N PIE 

Elderly Vict ims' Assis
tance 
Program Sheriff Charles 
C. Foti, Jr. 
Orleans Parish Criminal 
Sheriff 's Dept 
2 8 0 0 G r a v i e r N e w 
Orleans, LA 70119 
828-8000 

C R A W F I S H B I S Q U E 
T U R K E Y N E C K S 

Soul Sisters' Club 
Doris Long 
3125 N. Roman 
New Orleans, LA 70117 
945-1617 

SPUMONI 
LEMON AND F R E S H 
L O U I S I A N A S T R A W 
B E R R Y I C E S 
BISQUIT TORTONI 

Angelo & Arthur Brocato 
214 N. Carrollton 
New Orleans, LA 70119 
486-1465 

B A R B E Q U E D C R A B 
MARINATED C R A B 

Salvador Grisaffi 
Po-Boy Palace Sandwich 
4941 W. Napolian 
Metairie, LA 70001 
455-9055 

C R A W F I S H E T O U F F E E 
F R I C A S S E D E P O U L E T 

I Geraldine Hill 
I P.O. Box 169 

Boutte, LA 70039 
785-0386 

AROUND 
THE 

GROUNDS 
FROZEN Y O G U R T 
F R E S H P I N E A P P L E 
S T I C K S 

Jamie Connelly 
Dr. Banana 
P. 0 . Box 224 
Loyola University 
New Orleans, LA 70118 
866-0600 
Tropical Cafe 
Ken Zadnicheck 
Rt. 1 
Box 200 
Silver Hill, AL 36576 
(205)989-2284 

S N O - B A L L S 
C A R A M E L C O R N 

Frank Silliker 
346 Harding St. 
New Orleans, LA 70121 
833-9010 
866-1271 

PIES 
C A K E S 

Omar-Bin-Adbul-Aziz 
4637 New Orleans 
New Orleans, LA 70122 
282-9012 

PRALINES 
Anna Santemore 
Reva Morgan 
2991 LaSalle 
New Orleans, LA 70115 
897-0740 
899-5296 

R E D Z I N G E R A N D 
P E P P E R M I N T I C E D 
T E A S 

Sheila Hemer 
Good Food Co. 
6221 Wainwr ight 
New Orleans, LA 70122 
282-6552 

R O M A N C H E W I N G 
C A N D Y 

Ronald Kotterman 
Roman Chewing Candy 
Co. 
5510 Constance 
New Orleans, LA 70115 
897-3937 



In tills towii, 
the festniol 
goes on 
ond on 
cind on 

Gray Line Tours 
will taice you 
to tiie iieart 
and soul of 
New Orleans. 

Take the 
JAZZ FEST 

SHUTTLE 
From the 
Superdome 
Round tr io and 
Fair Ground Admission 

$7.00 per person 

Shuttle only 
$3.00 per person a 

Complete City Tours 
Combination 

City and Boat Tours 
Plantation Tours 
After Darl< Tours 

For 
Reservations 
Call 525-0138 

CfOYline SIglrtseeing 
1793 Julia Street • New Orleans, U , 





KOINDU is the place to be when attending the 
12th Annual New Orleans Jazz and Heritage 
Festival. KOINDU offers the opportunity for 
leisurely interchange with craftspeople and 
performers from Africa, the Caribbean, New 
Orleans and others parts of the United States. 

KOINDU's craftspeople work in numerious 
mediums including, but not limited to, jewelry, 
lea therc ra f t , w o o d c a r v i n g s , pa in t i ngs and 
innovative wood mountings of photographs. 

KOINDU offers an exiciting an unparalleled 
opportunity to understand African inspired crafts 
and performing arts via communicat ion with the 
creators. To see a dance or hear a work of music 
live is good, but it is infintely better to be able to 
talk with and touch the performers, to listen as 
they explain the origins and meanings of their 
work. In short, KOINDU offers an opportunity for 
exchange. 

KOINDU marks the cont inuat ion of the 
conscious aff irmation of the importance and 
qua l i t y of A f r i c a n and Af r i c a n - a m e r i c a n 
contr ibutions to wor ld culture. Everyone is 
welcome to come and share. This village setting of 
exchange will be a rich and exciting blend of the 
various aspects of African and African inspired 
cultures. We encourage everyone to COME TO 
KOINDU! 

AFRICAN-AMERICAN 
ARTS & CRAFTS TENT 

Like walking through an open-air crafts 
museum, that's the African-American Arts & 
Crafts Tent at this year's Jazz & Heritage Festival. 

To help support an understanding of the bases 
upon which the African-American tradit ion in 
crafts and arts are founded. GRIFFIN-WEBB 
PROGRAM CONSULTANTS/ARTIST will present 
traditional and contemporary crafts indigenousto 
Louisiana with actual Haitian and African artifacts 
used to show continuity. 

Some features returning will be corn-shuck 
weaving, woodcarving. basketry, lacemaking and 
soapmaking. Added to that will be bronze casting, 
decorative and utilitarian pottery, jewelry for the 
Mardi Gras royalty, and walking stick carving. 

One of the most fascinating features will be the 
work of folksculptor, David Butler, whose colorful 
m e t a l s c u l p t u r e e x h i b i t s v e r y d i s t i n c t 
characteristics of artifacts found in the Yoruba 
culture of Nigeria. 

Paul Bohannon, social scientist, has written 
that all elements of a culture are encoded twice, 
once in reality and once in the mind, A Black 
crafted item with African characteristics is then 
more than a beautiful or utilitarian object, it is the 
further assertion of the continuance of an African 
mentality. With this continued existence of 
African ideas in America, there is a definite 
African-American tradit ion. 

This year's attraction will be both informative as 
well as quite exciting visually and is exemplary of 
the basic philosophy of the Festival, not to 
mention, it's downright fun. 

-Jo G. Webb 





w e ' v e 
a d d e d 

Jaxz 
t o y o u r 

l i f e . 

TicketMaster Computer T icket 
Service is proud to be a part of the 
New Orleans Jazz and Heritage 
Festival. We've got the best seats in 
the house at entertainment events 
all around New Orleans. Call our 
Entertainment Hotline, 587-3999, or 
visit one of our convenient locations 
at Dooky Chase's Restaurant, 
IMason's Motel Americana, Tulane 
University, the Superdome, and all 
D. H. Holmes stores. 

TO ORDER T ICKETS BY PHONE, 
using VISA or MASTER CARD, 
dial 587- 3072 

A 
A T a s t e of N e w O rI eans 
Rhythm and Blues 
9th , S t a g e 1, 1:45 

Nathan A B S H I R E 
Accordion, Vocals 
Cajun 
3rd , S t a g e 3 , 4:15 

A C A D E M Y of B l a c k 
A r t s E n s e m b l e 
Contemporary jazz 
3rd , K o i n d u , 1:30 

J o h n n y A D A M S 
Vocals 
Rhythm & Blues 
3rd , S t a g e 5 , 1:45 

A I M T I O C H B a p t i s t 
C h u r c h Y o u t h Cho i r 
Gospel 
9th , G o s p e l Tent , 12:30 

A R D O I N Fami ly B a n d 
Cajun 
10th , S t a g e 2 , 5:45 

A S T R A L Pro ject 
Contemporary jazz(fusion) 
9th , S t a g e 4 , 2:45 

L inda A U B E R T 
Vocals, Keyboards, Bass 
Contemporary jazz. Funk, 
Rhythm and blues 
1 S t , S tage 3, 1:00 

A V O N D A L E C o m m u 
nity C h o r u s 
Gospel 
2nd , G o s p e l Tent , 5:00 

B 
B A H A M I A N Folk 
S i n g e r s 
Caribbean Folk 
3rd , Gazebo, 1:00,4:30 

D e w e y B A L F A 
Accordion, Fiddle, Guitar 
Cajun 
2 n d , S t a g e 2 , 2:15 

Marc ia B A L L 
Piano, vocals 
Country 
9th , S tage 5 , 2:30 

B A N DA Fiebre 
Latin (Orchestra) 
2 n d , S t a g e 4 , 5:45 



M a u r i c e B A R Z A S 
Acco rd ion 
Cajun 
3 r d , S t a g e 3 , 5 :15 

B l u e Lu B A R K E R 
Vocals 
Trad i t iona l , Blues 
1 0 t h , Jazz T e n t , 4 : 3 0 

D a n n y B A R K E R 
Banjo, Guitar, Voca ls 
Trad i t iona l , Blues 
1 0 t h , Jazz T e n t , 4 : 3 0 

Dave B A R T H O L E M E W 
Trumpet , 
C o n t e m p o r a r y j a z z . 
Rhythm and Blues 
1 0 t h , S t a g e 1 , 2 :15 

A l v i n B A T I S T E 
Clar inet 
Con temporary jazz 
1 0 t h , Jazz T e n t , 3 :30 

B A T I S T E B r o t h e r s 
B a n d 
Funk, Fusion 
2 n d , S t a g e 5 , 2 : 3 0 

G e r m a i n e BAZZLE 
Vocals 
Con tempora ry jazz 
3 r d , Jazz T e n t , 2 :15 

B E A U S O L E I L 
Cajun 
1 S t , S t a g e 4 , 3 :45 

B E A U T I F U L Lad ies 
Marchmg Club 
3 r d , Parade , 4 : 0 0 

A ! BELLETTO 
Alto Sax 
Contemporary jazz 
3 r d , Jazz T e n t , 3 :15 

C h u c k BERRY 
Guitar, Vocals 
Rock and Roll 
3 r d , S t a g e 5 , 3 :15 

B L A C K Eagles 
Mard i Gras Indians 
2 n d , K o i n d u , 3 :45 

J a m e s B L A C K 
Drums 
Contemporary jazz 
9 t h , Jazz T e n t , 1 :00 

B l i n d B L A K E 
Banjo 
Calypso 
2 n d , K o i n d u , 3 :00 
2 n d , Gazebo, 5 :30 
3 r d G a b e b o , 1 :00, 4 : 3 0 

S p e n c e r B O H R E N 
Guitar 
Folk and Blues 
1 0 t h , Gazebo , 3 :45 

J a m e s BOOKER 
Piano 
C o n t e m p o r a r y j a z z . 
Rhythm and Blues 
1 0 t h , S t a g e 4 , 3 :15 

BOURRE 
Cajun 
1st , S t a g e 3 , 3 :15 

C l i n t o n B R O U S S A R D 
Accord ion 
Cajun (Zydeco) 
2 n d , S t a g e 4 , 2 :15 

G a t e m o u t h B R O W N 
Fiddle, Guitar, Vocals 
R h y h t m a n d B l u e s , 
Country 
1 0 t h , S t a g e 5 , 2 : 30 

Roy B R O W N 
Vocals 
Blues, Rhythm and Blues 
9 t h , S t a g e 1 , 4 : 45 

B U C K W h e a t Z y d e c o 
Cajun 
2 n d , S t a g e 5 , 1:15 

B U N N Y a n d Bess ie 
Gospel 
1 S t , G o s p e l T e n t , 3 :30 

B U R G U N D Y Ladies 
March ing Club 
9 t h , Parade , 4 : 3 0 

C 
C & B E n s e m b l e 
Gospel 
3 r d , G o s p e l T e n t , 1 2 : 0 0 

C A L E B I E L 
Vocal and Percussion 
Folk 
3 r d , K o i n d u , 2 :45 

C A L E N D A R G i r l s 
Marchmg Club 
9 t h , Parade, 4 : 3 0 

C h e s t e r C A L H O U N 
Ventr i loquis t 
2 n d , Gazebo , 1 2 : 3 0 



[JONATHAN 

Throw me 
something 

mister !" 

The Jazzfest Urges You To 
CLEAN UP YOUR ACT! 

NEW ORLEANS CL£AN CITY C O M M i m E 
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C A L E D O N I A S o c i e t y 
P i p e r s 
Dance, Bagpipes 
Folk (Scott ish) 
2 n d , S t a g e 2 , 3 : 1 5 

CALLIOPE P u p p e t T h e a t r e 
Theatre 
2 n d , K i d ' s T e n t , 4 : 0 0 
9 t h . K i d ' s T e n t , 3 : 0 0 
1 0 t h , K i d ' s T e n t , 3 : 0 0 

N e l s o n CAIVIP 
Tight rope artist 
9 t h , K i d ' s T e n t , 1 : 0 0 

M o l l i s C A R I V I O U C H E 
Clarinet, Saxophone 
Tradi t ional 
1 0 t h , S t a g e 2 , 1 2 : 0 0 

C A R R O L L T O N Y o u t h 
C h o r u s 
Gospel 
3 r d , K i d ' s T e n t , 4 . 0 0 

L o s C A T R A C H O S 
Latin 
3 r d , S t a g e 4 , 2 : 3 0 

L a d y C H A R L O T T E 
Piano 
Tradi t ional 
1 s t , J a z z T e n t , 1 2 : 3 0 

C l i f t o n C H E N I E R 
Accord ion 
Cajun 
1 0 t h , S t a g e 1 , 4 : 4 5 

J o h n C H I P M A N 
Drums 
Afro-Bahamian 
2 n d , K o i n d u . 2 : 3 0 
2 n d , Gazebo , 5 : 0 0 
3 r d , Gazebo , 1 2 : 3 0 
3 r d , Gazebo , 4 : 0 0 

C H O C O L A T E M i l k 
Rhythm and Blues, Funk 
3 r d , S t a g e 4 , 5 :45 

C H O S E N S o u l 
S e a r c h e r s f o r C h r i s t 
Gospel 
3 r d , G o s p e l T e n t , 3 : 3 0 

C H U R C H o f G o d i n 
C h r i s t C h o i r 
Gospel 
1 0 t h , G o s p e l T e n t , 5 : 3 0 

D o r o t h y L o v e C O A T E S 
S i n g e r s 
Gospel 
9 t h , G o s p e l T e n t , 6 : 0 0 
1 0 t h , G o s p e l T e n t , 6 : 3 0 

T h e C O L D 
Rock 
2 n d , S t a g e 1 , 2 : 1 5 

C O N T E M P O R A R Y 
D a n c e C o . 
D a n c e ( A f r o , J a z z , 
Interpretive) 
1 s t , K o i n d u , 2 : 0 0 

J a m e s C O T T O N 
Harnnonica 
Blues 
2 n d , S t a g e 1 , 6 : 1 5 

C O T E A U R e u n i o n 
Cajun 
2 n d , S t a g e 1 , 4 : 1 5 

S a d y C O U R V I L L E 
Vio l in 
Cajun 
1 0 t h , S t a g e 2 , 1 : 0 0 



Johnny CREEL 
Dance Caller 
Country 
2nd, Stage 4, 1:15 

The CROWN Seekers 
Gospel 
2nd, Gospel Tent, 3:30 

CUBAN Fusion 
Latin 
3rd , Ko indu, 6:00 

Ron CUCCIA 
Poet 
1st, Stage 1 , 4:45 

D 
DAVID and Roselyn 
Vocals, Guitar 
Folk 
9th , Gazebo, 2:30 

Brother Joseph DAVIS 
Gospel 
1st, Gospel Tent, 12:40 

Troy DERAMUS 
Guitar 
Country 
3rd, Stage 3, 2:00 

DE SIRE 
Funk 
1st, Stage 5, 5:30 

The DESIRE Communi ty 
Chorus 
Gospel 
3rd , Gospel Tent, 5:30 

DILLARD Universi ty Jazz 
Ensemble 
School 
2nd, Jazz Tent, 12:15 

DIMENSIONS of Faith 
Gospel 
10th, Gospel Tent, 2:30 

DIRTY Dozen Brass Band 
Marching Band 
10th, Parade, 3:00 

DIXIE-KUPS 
Vocal Trio 
Rhythm and Blues 
10th, Stage 1 , 1:15 

DIVINE Grace Choir 
Gospel 
3rd, Gospel Tent, 3:00 

Rockin DOPSIE 
Accordion 
Cajun 
3rd, Stage 5, 4:30 

George DORKO 
Guitar 
Blues 
3rd, Gazebo, 3:00 

Lee DORSEY 
Vocals 
Rhythm and Blues 
2nd, Stage 5, 3:30 

E 
EAST S t . J o h n H i g h 
Dixieland Band 
School 
1st, Stage 4, 12:15 

Randy East 
Guitar 
Folk'' 
9th , Gazebo, 12:30 

Jack ELLIOT 
Guitar, Vocals 
Folk 
2nd, Stage 1 , 5:15 

JAZZ 

BLUES 

CAJUN 

for the 
COLLECTOR 
and the 
CONNOISSEUR 

RECORDS 

GRAPHICS 

BOOKS 

CCVILLE 
CREDIT CARDS ACCEPTED 

132Carondelet 
New Orleans, Louisiana 70130 

(504) 522-2363 
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C o o t e r B r o w n ' s 

Tavern & Oyster Bar 
Tuesday: 

35c Draft Beer 
9:00 p.m. till 

15c Oysters 
at all times 

Hot Boudin Wednesday: 
Ladies' Night 

Two Free Drinks Po-Boys 
9:00p.m. till midnight 

More than 70 Brands of Beer 

12:00 a.m. till 
509 S. Carrollton , 

where Carrollton meets the levee 
8^5-9166 

Helping NewOrleanians 
Is the Great 

Tradition 

N A T I O N A L 

AMERICAN BANK 
O F N E W O R L E A N S 

MEMBER F D i e 
MAIN O F F I C E : 200 C A K O N D E L E T S T R E E T 

A L L O F F I C E S : 525-7761 

E N I G M A F o r c e 
Contemporary jazz 
9 t h , S t a g e 3 , 2 : 15 

E X U M A 
Guitar, Vocals 
Caribbearn 
2 n d , K o i n d u , 6 : 0 0 

F 
F A I R V I E W B.C. B a n d 
Tradit ional 
1 0 t h , K i d ' s T e n t , 4 : 0 0 

F A I R V I E W B.C. Y o u t h 
C h o i r 
Gospel 
9 t h , G o s p e l T e n t , 1 :30 

F A R I V I E W Brass B a n d 
Marching Brass Band 
9 t h , Parade , 4 : 3 0 

H e r m a n F INLEY S i n g e r s 
Gospel 
9 t h , G o s p e l T e n t , 3 : 3 0 

F l o a t i n g Eag le F E A T H E R 
Storyteller 
1 s t , K i d ' s T e n t , 1 :00 
2 n d , K i d ' s T e n t , 3 : 0 0 
3 r d , K i d ' s T e n t , 3 : 0 0 

F L A T L A N D S S t r i n g B a n d 
Bluegrass 
1 0 t h , Gazebo , 5 : 0 0 

A l l e n F O N T E N O T 
Fiddle 
Cajun 
9 t h , S t a g e 5 , 1:15 

F r e e m a n F O N T E N O T 
Accord ion 
Cajun 
3 r d . S t a g e 2 , 1 :15 

T o m FOOTE 
Actor 
3 r d , K i d ' s T e n t , 1 2 : 0 0 
9 t h , K i d ' s T e n t , 5 : 0 0 
1 0 t h , K i d ' s T e n t , 5 : 00 

FORTIER H i g h S c h o o l 
G o s p e l C h o i r 
Gospel . 
1 s t . G o s p e l T e n t , 2 : 0 0 

Pete F O U N T A I N 
Clarinet 
Tradit ional 
3 r d . S t a g e 1 . 6 : 0 0 

E d w a r d F R A N K 
Piano 
Contemporary jazz 
3 r d . S t a g e 3 , 3 :15 

P r e s t o n F R A N K S 
Accord ion 
Cajun 
9 t h , S t a g e 5 , 5 : 0 0 

T h e F R I E N D L Y F ive 
Gospel 
2 n d , G o s p e l T e n t , 1 :30 

F U N L o v e r s 
Marching Club 
1 0 t h , Parade , 3 : 0 0 

G 
J u n e G A R D N E R 
Drums 
Traditional and Contemporary 
jazz 
3 r d , S t a g e 2 , 2 : 15 

G A Z A B.C. Y o u t h C h o i r 
Gospel 
3 r d , G o s p e l T e n t , 1 :30 

G E N T L E M E N O f L iesu re 
Marching Club 
2 n d , Parade , 2 : 3 0 

GOD'S R e n e w e d G o s p e l 
E n s e m b l e 
Gospel 
I s t , G o s p e l T e n t , 4 : 0 0 

G O L D E N Eag les 
Mardi Gras Indians 
3 r d , S t a g e 4 . 1:15 

G O L D E N S t a r s 
Mardi Gras Indians 
1 0 t h . S t a g e 2 . 3 :15 

R u b i n " M r . S a l s a " 
G O N Z A L E Z 
Latin 
1 0 t h . S t a g e 5 . 12 :15 

T h e GOSPEL C h o r a l e t t e s 
o f K e n n e r 
Gospel 
2 n d , G o s p e l T e n t , 5 : 30 



GOSPEL C h o r d s 
Gospel 
1 0 t h , G o s p e l T e n t , 4 : 0 0 

GOSPEL I n s p i r a t i o n s o f 
D o n a l d s o n v i l l e 
Gospel 
9 t h , G o s p e l T e n t , 4 : 0 0 

GOSPEL i s r e a l i t e s 
Gospel 
3 r d , K i d ' s T e n t , 2 : 0 0 

GOSPEL S o u l C h i l d r e n 
Gospel 
1 0 t h , G o s p e l T e n t , 6 : 0 0 

G R E A T E R S t . S t e p h e n 
B a p t i s t C h u r c h C h o i r 
Gospel 
9 t h , G o s p e l T e n t , 5 : 3 0 

B i l l y GREGORY 
Guitar 
Blues 
2 n d , S t a g e 3 , 2 : 0 0 

H e n r y G R A Y 
Piano, Vocals 
Blues, Rock & Roll 
3 r d , S t a g e 4 , 1 2 : 1 5 

H 
S l i m H A R P 
Harmonica 
Blues 
9 t h , S t a g e 3 , 5 : 3 0 

G e o r g e H E A R D 
Harmonica 
Country 
1 s t , S t a g e 2 , 3 : 3 0 

C l a r e n c e " F r o g m a n " 
H E N R Y 
Vocals 
Rhythm and Blues 
1 0 t h , S t a g e 4 , 5 : 30 

H E R A L D S o f C h r i s t 
Gospel 
3 r d . G o s p e l T e n t , 5 : 00 

J e s s i e H I L L 
Vocals 
Rhythm and Blues 
2 n d , S t a g e 1 , 1 2 : 1 5 

S i l as H O G A N 
Guitar 
Blues 
2 n d , Gazebo, 4 : 0 0 

HOLY C r o s s H i g h S c h o o l 
Jazz B a n d 
School 
9 t h , S t a g e 5 . 1 2 : 0 0 

T h e HOPE E n s e m b l e 
Gospel 
2 n d , G o s p e l T e n t , 2 : 0 0 

HOT S t r i n g s 
Thirties jazz 
9 t h , S t a g e 2 , 2 : 0 0 

P e r c y H U M P H R E Y 
Trumpet 
Tradit ional 
3 r d , Jazz T e n t , 6 :15 

J 
H e r m a n J A C K S O N 
Drums 
Contemporary jazz 
2 n d , S t a g e 3 , 5 : 30 

J A S M I N E 
Contemporary jazz 
1 s t , Jazz T e n t , 4 : 1 5 

J A Z Z D a n c e T h e a t r e 
Dance (Jazz and Interpretive) 
1s t , S t a g e 4 , 5 : 00 

T h o m a s J E F F E R S O N 
Trumpet 
Tradit ional 
9 t h , Jazz T e n t , 4 : 1 5 

B o n g o JOE 
55 Gal. Steel Drums 
Afro-American Folk 
9 t h , Gazebo , 5 : 30 
1 0 t h , Gazebo, 1 :45 

N E W < b R L E A N S . LA. 

E X C E L L E N C E B Y D E S I G N | 

Largest Louisiana Dealer 

EVinRUDE 
Motor-Guide* 

Cajun high per formance 
bass boats lead the f ield in 

excel lence of qual i ty and des ign. 
Come by and see our 1981 se lec t ion , 10 models to choose f rom, 

sized 14'2" to 17'6". Or call us for a free 32-page booklet on 
the spec i f i cs of the Cajun bass boat. 

201 No. Carrollton Ave., New Orleans • (504) 488-3706 



Br 

Now Open For Lunch 
Noon till 10:30 PM 

Wednesday - Sunday 
Dark Monday & Tuesday 

501 ESPLANADE AT DECATUR 

a rose in Spanish Harlem... 

RENOVATE WITH ORIGINAL 
MATERIALS FROM ADDCO 
Stained Glass • Beveled Glass 
Antique Doors & Shutters • Back Bars 
Paint Removal 
Brass Fixtures 
Kitchen Cabinets 
of Solid Wood 
Architectural 
Ornamental 
Plasters 
Leaded Glass 

Archrtectura l 
An t iques 
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Sales- 2601 Chartres N.O., LA 945-4879 
Stripping- 2731 Chartres N.O. , LA 945-4890 

C o u s i n J O E 
Vocals 
Blues 
l 8 t . Gazebo , 3:45 

D e a c o n J O H N 
Guitar, Vocals 
Blues, Rhythm and Blues 
9th , S t a g e 4 , 5:00 

Dr. J O H N 
Piano, Vocals 
Rhythm and Blues, 
Rock 
9th , S t a g e 1, 6:00 

Funk, 

K i d J O H N S O N 
Blues, Rhythm and Blues 
9th , S t a g e 1, 4 :45 

T h e J O N E S S i s t e r s 
Gospel 
3rd , G o s p e l Tent , 12:30 

C o n n i e J O N E S 
Trumpet 
Traditional 
3rd , J a z z Tent , 12:15 

E d w a r d K i d d J O R D A N 
Tenor, Alto, Soprano Sax 
Contemporary jazz. New 
M U S I C 
2 n d , J a z z Tent , 5:45 

•Margie J O S E P H 
Vocals 
Rhythm and Blues, Soul 
10th , S t a g e 5, 5:15 

T h e J U M P E R S 
Marching Club 
3rd , Parade , 4:00 

K 

Ern ie K - D O E 
Vocals 
Rhythm and Blues 
9th , S t a g e 1, 3:00 

J o h n n y B. K E L L E R 
Gospel 
10th , G o s p e l Tent , 1:00 

Gui tar K E L L Y 
Guitar, Vocals 
Blues 
2nd , Gazebo , 4:00 

Fred K E M P 
Tenor sax 
Contemporary jazz 
10th, K o i n d u , 4:15 

K E N N E D Y High 
March ing B a n d 
School 
3rd , S t a g e 3 , 12:00 

K E N N E D Y High S c h o o l 
G o s p e l Choi r 
Gospel 
1st , G o s p e l Tent , 1:00 

Luther K E N T 
Vocals 
Rhythm and Blues 
3rd , S t a g e 1, 1:30 

C l y d e K E R R , J r . 
Trumpet, Fluglehorn 
Contemporary jazz. 
M U S I C 
10th , S t a g e 4 , 12:00 

New 



D o u g K E R S H A W 
Fiddle 
Cajun, Country 
9 t h , S t a g e 5 , 3 : 4 5 

Ear l K I N G 
Guitar, Vocals 
Rhythm and Blues 
9 t h , S t a g e 4 , 5 : 0 0 

L i t t l e F r e d d i e K I N G 
Blues 
2 n d , Gazebo , 1 :45 

N a t K R A S N O F F 
Accord ion 
Folk 
1 S t , Gazebo , 1 :00 

R i c k K R I S K A 
Tenor sax 
Contemporary jazz 
1 0 t h , S t a g e 3 , 2 : 1 5 

L 
L A D I E S ' Z u l u 
Marching Club 
9 t h , Parade , 4 : 3 0 

C a r l L e B L A N C 
Guitar 
Contemporary jazz (fusion) 
2 n d , K o i n d u , 1 :30 

W a s h b o a r d LEO 
Washboard 
Country 
9 t h , S t a g e 2 , 3 : 0 0 

S c o o t e r LEE 
Vocals 
Country 
2 n d , S t a g e 4 , 4 : 3 0 

LEVITICUS Gospel S ingers 
Gospel 
1 s t , G o s p e l T e n t , 5 : 3 0 

C l a n c y B l u e s B o y LEWIS 
Guitar, Vocals 
Blues 
1 0 t h , Gazebo , 6 : 0 0 

T h e r o n LEWIS 
Guitar 
Contemporary jazz 
1s t , K o i n d u , 4 : 3 0 

L O U I S I A N A R e p e r t o r y 
Jazz E n s e m b l e 
Tradit ional 
2 n d , Jazz T e n t , 3 : 3 0 

LOYOLA B i g B a n d 
School 
2 n d , S t a g e 4 , 1 2 : 1 5 

L O Y O L A U n i v e r s i t y 
M u s i c D e p t . F a c u l t y 
E n s e m b l e 
School 
3 r d , Jazz T e n t , 1 :15 

C a t h y L U C A S 
Vocals, Guitar 
1 s t , S t a g e 4 , 2 : 3 0 

R o b e r t M . L U S H E R 
S c h o o l C h o i r 
School 
2 n d , K i d ' s T e n t , 1 2 : 0 0 

M A C E D O N I A B.C. Y o u t h 
C h o i r 
Gospel 
2 n d , G o s p e l T e n t , 1 2 : 0 0 

One show nightly Tuesday through Saturday at 10:00. Dark Sunday and Monday. 
3rcl L eve l • T h e N e w O r l e a n s H i l t o n • Poydras Street a n d the M i s s i s s i p p i • For r ese rva t i ons ca l l 52 5-4574 
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Saturday and Sunday 
— the original 

ConpoitdefS 
K e a l D i x i e l a n d p l a y e d b y o l d - t i m e 

J a z z g r e a t s . G r e a t m u s i c , 
g r e a t f o o d , g r e a t h i n 
- 1 1 a . m . t o 2 p . m . ^ ^ 

SINCE 1880 

W a s h i n g t o n a n d C o l i s e u m 

Reserva t ions : 
8 9 9 - 8 2 2 1 

£// f l , Adelaide, 
Dick and John 
Brennan 

Mathilda 
1222 Decatur St 
New Orleans 

vintage clothing 
for men & women 
American & European 
military surplus 

524-7027 12-6pm 

M A J E S T I C Brass B a n d 
Marching Band 
1 s t , Jazz T e n t , 5 : 15 

M A M O U H o u r B a n d 
Cajun 
1 0 t h , S t a g e 2 , 1 :00 

P h i l i p M A N U E L 
Vocals 
Soul, Rhythm and Blues 
9 t h , S t a g e 4 , 1 2 : 1 5 

B o b b y M A R C H A N 
Vocals, MC 
Rhythm and Blues, Soul 
3 r d , S t a g e 5 , 1 2 : 3 0 

M A R D I Gras C h o r u s 
Folk (Barbershop quartet) 
9 t h , S t a g e 2 , 1 2 : 0 0 

M A R I N E B a p t i s t C h u r c h 
C h o i r 
Gospel 
2 n d , G o s p e l T e n t , 3 : 0 0 

E l l i s M A R S A L I S 
Piano 
Contemporary jazz 
3 r d , Jazz T e n t , 4 : 1 5 

H u g h M A S E K E L A 
Trumpet, Vocals 
Contemporary jazz, Afr ican 
2 n d , S t a g e 5 , 4 : 4 5 

S t e v e M A S A K O W S K I 
Guitar 
Contemporary jazz 
1 s t , Jazz T e n t , 3 : 00 

M A S O N I C K i n g s 
Gospel 
3 r d , G o s p e l T e n t , 2 : 3 0 

R u s s e l l M A Y N E 
Piano 
Contemporary jazz 
3 r d , S t a g e 3 , 1 :00 

M c D O N O G H 15 B a n d 
School 
1 s t , K i d ' s T e n t , 1 2 : 0 0 

M c D O N O G H 3 5 G o s p e l 
C h o i r 
Gospel 
1 0 t h , G o s p e l T e n t , 3 : 00 

J e r r y M c G o w a n 
Drums 
Contemporary jazz 
3 r d , K o i n d u , 1 2 : 1 5 

I r v i n g M c L E A N 
Steel Drums 
Caribbean, Jazz fusion 
2 n d , S t a g e 3 , 1:00 

R a m s e y M c L E A N 
Bass 
Contemporary jazz 
9 t h , Jazz T e n t , 6 :15 

T h e M E L O D Y C l o u d s 
Gospel 
I s t , G o s p e l T e n t , 4 : 3 0 

E l m o M E N D O Z A 
Twenties jazz and pop 
1 0 t h , S t a g e 2 , 2 : 15 

W i l l i e M E T C A L F 
Piano 
Contemporary jazz 
9 t h , K o i n d u , 6 : 0 0 

M E T E R S 
Funk, Rhythm and Blues 
1 0 t h , S t a g e 1 , 3 :45 

MEYERS B r o t h e r s 
Mandol in (J.C.) 
Guitar (V.J.) 
Bluegrass 
3 r d , S t a g e 2 , 4 : 3 0 

M I G H T Y C h a r i o t s 
Gospel 
1 0 t h , G o s p e l T e n t , 1 2 : 3 0 

R o b e r t M I L B U R N 
Blues 
9 t h , S t a g e 3 , 5 : 3 0 

B o b b y M I T C H E L L 
Vocals 
Rhythm and Blues 
9 t h , S t a g e 1 , 3 : 00 

T h e M O D E R N G o s p e l 
Q u a r t e t 
Gospel 
2 n d , G o s p e l T e n t , 1 :00 

T h e M O N E Y W a s t e r s 
Marching Club 
2 n d , Parade , 2 : 3 0 

J a y M O N Q U E ' D B l u e s 
B a n d 
Blues 
1s t , S t a g e 5 , 3 :15 

Les M O O R E 
Guitar 
Folk 
2 n d , S t a g e 3 , 3 : 0 0 



M O R N I N G S T A R B . C . 
C h o i r o f T h i b o d a u x , LA 
G o s p e l 
9 t h , G o s p e l T e n t , 3 : 0 0 

W a l t e r MOUTOIM 
A c c o r d i o n 
C a j u n 
1 0 t h , S t a g e 3 , 5 : 0 0 

M O Z A R T o n 5 t h 
C l a s s i c a l - R a g t i m e 
9 t h , Gazebo , 3 : 3 0 

B u t c h M U D B O N E 
Gui ta r , V o c a l s 
B l u e s 
9 t h , Gazebo , 1 :30 
9 t h , S t a g e 4 , 5 : 0 0 

M T . K i n g d o m B a p t i s t 
C h u r c h C h o i r 
G o s p e l 
2 n d , G o s p e l T e n t , 4 : 0 0 

M U C H O S P l u s 
C a r r i b e a n 
1 s t , S t a g e 5 , 2 : 0 0 

C h r i s t i n e M Y L E S 
G o s p e l 
1 0 t h , G o s p e l T e n t , 1 :00 

R a y m o n d M Y L E S S i n g e r s 
G o s p e l 
2 n d , G o s p e l T e n t , 4 : 3 0 

N 
IMOCCA Jazz E n s e m b l e 
S c h o o l B a n d 
1s t , K o i n d u , 3 :15 

M a r k N A F T A L I N 
P i a n o 
B lues 
1 0 t h , S t a g e 4 , 1:15 

T h e N A T I O N A L L Y K n o w n 
G o s p e l C a v a l i e r s 
G o s p e l 
9 t h , G o s p e l T e n t , 5 : 00 

R a f u l N E A L 
H a r m o n i c a 
B lues 
9 t h , S t a g e 2 , 5 :15 

L o u i s N E L S O N 
T r o m b o n e 
T r a d i t i o n a l 
9 t h , Jazz T e n t , 2 : 0 0 

N E P T U N E Jazz B a n d o f 
Z i m b a b w e 
T r a d i t i o n a l 
9 t h , K o i n d u , 4 : 4 5 
1 0 t h , Jazz T e n t , 1 2 : 3 0 

N E W G A M E S 
C h i l d r e n ' s A c t i v i t y 
2 n d , K i d ' s T e n t , 1 :00 
3 r d , K i d ' s T e n t , 1 :00 
9 t h , K i d ' s T e n t , 1 2 : 0 0 
1 0 t h . K i d ' s T e n t , 1 :00 

N E W Jazz Q u i n t e t 
Jazz F u s i o n 
1s t , S t a g e 3 , 4 : 3 0 

N E W L e v i a t h a n O r i e n t a l 
Fox T r o t O r c h e s t r a 
T r a d i t i o n a l 
9 t h , Jazz T e n t , 3 : 00 

N E W O r l e a n s C o m f o r t e r s 
G o s p e l 
2 n d , G o s p e l T e n t , 1 2 : 3 0 

T h e N E W O r l e a n s E c h o e s 
G o s p e l 
1s t , G o s p e l T e n t , 3 : 0 0 

N E W O r l e a n s Free S c h o o l 
V i l l a g e K i d s 
C h i l d r e n ' s A c t i v i t y 
2 n d , K i d ' s T e n t . 2 : 0 0 

N E W O r l e a n s R a g t i m e 
O r c h e s t r a 
R a g t i m e 

2 n d . Jazz T e n t , 4 : 3 0 

N E W O r l e a n s Rag P i c k e r s 
o f T o k y o 
T r a d i t i o n a l ( F o r e i g n - J a p a n ) 
2 n d , Jazz T e n t , 1 :15 

NEW Orleans Sp i r i tua le t tes 
G o s p e l 
1 0 t h , G o s p e l T e n t , 1 2 : 0 0 
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Dance Over to... 

SECOND 
HAND 
ROSE 

Clothing from 1850 to 1950 

3110 magazine 899-2098 

Sundays - John Rankin 
Tuesdays - James Booker 

Wednesdays - Louisiana Repertory 
Jazz Ensemble 

Thursdays - BourrfeCajun Band 

Friday, May 1 - Louisiana Aces 
Saturday, May 2 - Society Jazz Band 
Friday, May 8 - Kurt Kasson & Wild 

Accusations 
Saturday, May 9 - Society Jazz Band 

Featuring Live N.O. Music 6 Nights A Week 

8316 Oak St. 866-9359 
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J i m m y C. N E W M A N 
Guitar 
Cajun, Country 
3 r d , S t a g e 1 , 2 : 45 

N G O M A 
Afro Druming 
1 0 t h , K o i n d u , 1 2 : 3 0 

N I G H T R I D E R S 
Rock 
1 S t , S t a g e 1 , 1 :00 

F r e d r i k N O R E N B a n d 
Contemporary jazz (Sweden) 
1 s t , S t a g e 4 , 1:15 
2 n d , S t a g e 2 , 1 2 : 1 5 

0 

O D E T T A 
Guitar, Vocals 
Folk, Blues 
3 r d , S t a g e 4 , 6 :15 

O L Y M P I A Brass B a n d 
Marching Brass Band 
3 r d , Parade , 4 : 0 0 

O L Y M P I A N A i d 
Marching Club 
3 r d , Parade , 4 : 0 0 

O N W A R D Brass B a n d 
Marching Brass Band 
2 n d , Parade , 2 : 3 0 

OO -POO-PA -DOO Revue 
Rhythm and Blues 
2 n d , S t a g e 1 , 12 :15 

T h e OTT F a m i l y 
Gospel 
1 0 t h , G o s p e l T e n t , 1 :30 

P 
G e o r g e P A C K 
Alto Sax, Flute 
Contemporary jazz 
3 r d , K o i n d u , 1 2 : 1 5 

F r a n k P A R K E R 
Trumpet 
Contemporary jazz 
2 n d , K o i n d u , 1 2 : 1 5 

D o c P A U L I N Brass B a n d 
Trumpet 
Marching Band 
3 r d , Parade , 4 : 0 0 

W a l t e r P A Y T O N 
Bass, Tuba 
Trad i t iona l , Contemporary 
jazz 
1 0 t h , S t a g e 3 , 1:15 

PENTECOST B.C. Y o u t h 
C h o i r 
Gospel 
1 0 t h , G o s p e l T e n t , 5 : 00 

P IN -STRIPE Brass B a n d 
Marching Band 
1 0 t h , Parade , 3 : 0 0 

P L Y M O U T H R o c k B.C. 
C h o i r o f Reserve , LA 
Gospel 
1 0 t h G o s p e l T e n t , 3 : 30 

P O N C H A T O U L A 
S w i n g s t e r s 
Tradit ional and Mainstream 
jazz 
3 r d , Gazebo, 5 :15 



George P O R T E R 
Bass 
Rhythm and Blues, Funk, 
Rock 
2nd, S t a g e 5, 6:15 

Bobby P O W E L L 
Vocals 
Rhythm and Blues 
9th, S t a g e 4, 1:30 

L i l ' Q U E E N I E ( L e i g h 
Harr is) 
Vocals 
Rock & Roll, Rhythm and 
Blues 
3rd, S t a g e 4, 5:15 

R 

S u n R A 
Keyboards 
C o n t e m p o r a r y jazz (a l l 
styles) 
2nd, Ko indu , 4:45 
3rd, S t a g e 4, 4:00 

R A D I A T O R S 
Rhythm and Blues 
10th , S tage 3, 4:15 

The R A N D O L P H Brothers 
Gospel 
1st , G o s p e l Tent , 12:00 

Percy R A N D O L P H 
Harmonica 
Blues 
2nd, Gazebo, 1:45 

J o h n R A N K I N 
Guitar 
Classical 
1st, Gazebo, 2:30 

The R E L I G I O U S F ive 
Gsopel 
9th, Gospe l Tent , 1:00 

Z a c h a r y R I C H A R D 
Accord ion, Vocals 
cajun 
9th, S t a g e 4 . 6:15 

Guy R I C H A R D S 
Guitar, Vocals 
Blues 
3rd, Gazebo, 1:45 

T o m m y R I D G L E Y 
Piano, Vocals 
Rhythm and Blues 
9th, S t a g e 1, 3:00 

Teddy R I L E Y 
Trumpet 
Tradit ional 
9th, Ko indu, 2:45 

J a m e s R I V E R S 
Reeds, Flute, Bagpipes 
Contemporary jazz. Rhythm 
and Blues 
10th, S tage 5, 6:15 

T h e R O C K S of Harmony 
Gospel 
2nd, Gospe l Tent , 2:30 

R u s s R U S S E L L 
Rhythm Guitar 
Country 
10th, S t a g e 3, 3:30 

S 
S U B R Jazz Band 
School 
9th, S tage 3, 12:00 

'New Orleans' most popular band is the extremely talented pop/rock 
band, THE COLD, which is breaking attendance records all over the 
cjty and has a hot single on the city's top rock station, B-97." 

Eddy Allman, BILLBOARD, 3/28/81 

Friday May 1 
Saturday, May 2 
Saturday, May 2 
Friday, May 8 
Saturday, May 9 

Jed's (Uptown—8301 OalcSt.) 
Jazz & Heritage Festival—Fairgrounds 
Jimmy's (Uptown—8200 Willow St.) 
Jimmy's (Uptown—8200 Willow St. 
Ole Man River's (West Bank—Hwy 90) 

10:30 
2:15 

10:30 
10:30 
10:30 
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A r e Y o u a M u s i c i a n L o o k i n g 
For a Stage? 
New Orleans' only 
Old Wave accoustic 
music emporium for 
bluegrass, country blues, 
ragtime, traditional and 
modern folk, and the 
best in original 
fiomemade music. 

Featured sets: 8 til 2 Fridays and Saturdays 

Open mike: 8 til 12 Sundays thru Thursdays 

No cover. Serving coffees, teas, cakes and such. 
5110 Danneel St. (near Jefferson Ave. and St. Charles) 

PLAY RUG OF THE MONTH SALE 
N.O. RUG EXCHANGE IS FEATURING 20% OFF OUR 
ENTIRE STOCK OF REASONABLY PRICED ORIENTAL 
RUGS, FROM INDIA, PAKISTAN &. ROMANIA. MANY DIF
FERENT DESIGNS AND LUXURIOUS COLOURS TO CHOOSE 
FROM. SIZES 2' X 3' TO 9' X 12'. COMPARE OUR PRICES 
BEFORE YOU INVEST. COME TO THE RINK &. SEE WHAT'S 
HAPPENING UNDERFOOT. 

New Orleans' Only 
FULL-LINE 

Rug Specialty Shop 
RAG RUGS • DHURRIES • KILIMS 
CHINESE • PERSIAN •PAKISTANI 

Also A Large Selection of 
ANTIQUE &. SEMI-ANTIQUE 

Persian &L Chinese Rugs 
ALL SIZES 

Purrsians 

nfwoRUEflns 
m mnm 

nil PRYTANIA ST. A T WASHINGTON A V E . 
523-6044 

S U N G A f r i c a n E n s e m b l e 
School 
1s t , K o i n d u , 1 2 : 4 5 

S U N G B i g B a n d 
School 
1s t , S t a g e 5, 1 2 : 3 0 

SUIMG Jazz E n s e m b l e 
School 
1 0 t h , K o i n d u , 2 : 0 0 

P a k i S A A V E D R A 
Bass, Vocals 
Latin 
9 t h , S t a g e 4 , 3 :45 

ST . A U G U S T I N E J a z z 
B a n d 
School 
1 0 t h , S t a g e 1 , 12 :15 

S T . F R A N C I S D e S a l l e 
G o s p e l C h o i r 
Gospel 
9 t h , G o s p e l T e n t , 4 : 3 0 

ST. J O H N R a d i o C h o i r 
Gospel 
3 r d , G o s p e l T e n t , 4 : 3 0 

ST. J O S E P H H e l p i n g h a n d 
C h u r c h C h o i r 
Gospel 
1 0 t h , G o s p e l T e n t , 2 : 0 0 

ST. L U K E A . M . E . C h o i r 
Gospel 

9 t h , G o s p e l T e n t , 2 : 0 0 

S A L T C r e e k 
Country, Cajun, Rhythm and 
Blues 
2 n d , S t a g e 4 , 3 :15 

i r o n i n g B o a r d S A M 
Keyboards 
Rhythm and Blues 
1 0 t h , S t a g e 2 , 4 : 3 0 

C a r l o s S A N C H E Z 
Guitar 
Latin (f lamenco) 
3 r d , S t a g e 2 , 3 :15 

M o n g o S A N T A M A R I A 
Congas, Percussion 
Afro-Cuban, Latin 
1 0 t h , S t a g e 5, 3 :45 

SCENE B o o s t e r s 
Marching Club 
1 0 t h , Parade , 3 : 0 0 

Haze l S C H L E U T E R 
Mandol in 
Bluegrass 
9 t h , S t a g e 2 , 4 : 0 0 

S E C O N D M o r n i n g s t a r 
B a p t i s t C h u r c h C h o i r 
Gospel 
9 t h , G o s p e l T e n t , 1 2 : 0 0 

S E C O N D M t . C a r m a l 
C h o i r 
Gospel 
3 r d , G o s p e l T e n t , 1 :00 

S H A N G O R i s i n g 
Caribbean 
9 t h , K o i n d u , 1 :45 

S H A N G R I - L A 
Rhythm and Blues 
9 t h , S t a g e 1 , 1 2 : 3 0 

K i d S H E I K 
Trumpet 
Tradit ional 
1 s t , Jazz T e n t , 1 :45 

J o e S I M O N 
Bass 
Traditional 
1s t , S t a g e 3, 2 : 0 0 

V i c t o r S IRKER 
Guitar 
Contemporary jazz. Fusion 
1s t , S t a g e 5 , 4 : 1 5 

SL IDELL Sr. H i g h Jazz 
E n s e m b l e 
School 
2 n d , S t a g e 3 , 1 2 : 0 0 

S M A L L S a n d T r a d B a n d o f 
N o r w a y 
Traditional (Foreign) 
9 t h , S t a g e 3 , 1:15 

W h i s p e r i n g S M I T H 
Harmonica, Vocals 
Blues 
9 t h , S t a g e 3 , 5 : 30 



C h r i s S M I T H E R 
Guitar, Vocals 
Folk 
2 n d , S t a g e 2 , 1 :15 

T h e S M O O T H F a m i l y o f 
S l i d e i l 
Gospel 

1s t , G o s p e l T e n t , 5 : 0 0 

SOLAR 
Contemporary jazz 
1 0 t h , K o i n d u , 5 : 30 
S O N O R A L a t i n a 
Latin 
1 0 t h , S t a g e 4 , 2 : 15 

W i l l SOTO 
Juggler 
9 t h , Gazebo, 4 : 3 0 
1 0 t h , Gazebo, 1 2 : 3 0 

S O U T H E A S T E R N 
U n i v e r s i t y Jazz E n s e m b l e 
School 
1 0 t h , S t a g e 3 , 1 2 : 1 5 

S O U T H E R N B e l l s 
Gospel 
9 t h , G o s p e l T e n t , 2 : 3 0 

S U M P E N S S w i n g s t e r s 
T r a d i t i o n a l ( F o r e i g n -
Sweden) 
3 r d , S t a g e 2 , 5 :45 

S U N B E L T B l u e g r a s s 
B a n d 
Bluegrass 
2nd, Stage 2, 4:1 5 

S U N S E T T r a v e l e r s 
Gospel 
1s t , G o s p e l T e n t , 1 :30 

S V A R E 
Guitar, Vocals 
Folk 
9 t h , S t a g e 2 , 1 :00 

R o o s e v e l t S Y K E S 
Piano, Vocals 
Blues 
3 r d , Jazz T e n t , 5 : 15 

T 

E l l y n a T A T U M 
Grand Marshall 
Marching Band 
1 s t , Jazz T e n t , 5 : 15 

C e c i l T A Y L O R 
Piano 
Contemporary jazz 
9 t h , Jazz T e n t , 5 :15 

W i l l i e TEE 
Keyboards, Vocals 
Rhythm and Blues, 
Contemporary jazz 
1 0 t h , S t a g e 5 , 1:15 

I r m a T H O M A S 
Vocals 
Rhythm and Blues, Soul 
3 r d , S t a g e 1 , 4 : 1 5 

T a b b y T H O M A S 
Keyboards 
Blues 
9 t h , S t a g e 3 , 5 : 30 

A l l e n T O U S S A I N T 
Piano, Vocals 
Rhythm and Blues 
1 0 t h , S t a g e 1 , 6 : 0 0 

of 

T h e r e o r e 2 w o y s 

t o p e r c e i v e f r a m i n g . . . 

THE FRAMING OF A FINE ART 
OR THE FINE ART OF FRAMING. 

W e b e l i e v e t h a t eve ry w o r k c o n b e 
e n h o n c e d or d e s t r o y e d b y its i m 
m e d i a t e e n v i r o n m e n t . 

It's w i t h this in m i n d t h a t w e f r o m e 
e a c h p i e c e w i t h t h e skill e n d core of 
f i ne art isans. 

THE 
FRAME SHOP 
AND GALLERY 

1041 B o u r b o n S t , / 5 8 l 122i) 

..A Dedication To The Fine Ait ol Fnviiiml 



JAZZ 
POSTERS 

&RECORDS 
"Guitars, Drums, Organs, Pianos, 
Everything Musical" 

WERLEIN'S FOR MUSIC 
In N.O. : 605 Canal, Lakeside, 
Oakwood; Plaza in Lake Forest; 
Baton Rouge; Biloxi; Jackson MS. 

NOW ORLEANS JAZZ! 
Turn your living room into a 

jazz club. Hear top local artists 
Lloyd Ellis, Ellis Marsalis, Pete 

Fountain, Al Belletto and 
Luther Kent. In cabaret 
performance on "Jazz 

Excursions", a great new 
series produced by 

Channel 12's John Beyer. 

TUESDAYS AT 
9 :00 PM 

("Check listings) 

UU^ES'MS 

oadcasting. 
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W E S H I P W O R L D W I D E S I N C E 1 9 6 3 , n o t a x - u p s - a i r 

DRUMS 
GUITARS 

KEYBOARDS 
C O M » 0 j l I 

SALES 
SERVICE* RENTALS 

CUSTOM SOUND 
SOUND C I T ^ INSTALLATIONS^ 

m... . ^ . ^ m • 3 0 5 N. C a r r o l l t o n 1 0 0 9 0 Florida B l v d . 
FOR MUSICAL ,^ a t s h a r p Rd. 

N e w Or ieans B a t o n Rouge 

INSTRUMENTS 

F r a n k T R A P A N I 
Trumpet 
Tradit ional 
9 t h , S t a g e 2 , 6 :15 

T R U E T o n e s G o s p e l 
S i n g e r s 
Gospel 
3 r d , G o s p e l T e n t . 2 : 0 0 

T U L A N E B i g B a n d 
School 
3 r d , S t a g e 1 , 1 2 : 1 5 

Ear l T U R B I N T O N , J r . 
Alto, Soprano Sax 
Contemporary jazz 
2 n d , Jazz T e n t , 2 : 3 0 

u 
U N O G u i t a r E n s e m b l e 
School 
3 r d , S t a g e 2 , 1 2 : 1 5 

U N O Jazz B a n d 
School 
2 n d , S t a g e 5 , 1 2 : 0 0 

U N L I M I T E D , L t d . 
Actors 
1 s t , K i d ' s T e n t , 2 : 0 0 
2 n d , K i d ' s T e n t . 5 : 00 
3 r d , K i d ' s T e n t , 5 :00 

U P T O W N A l l s t a r s 
Funk 
1s t , S t a g e 1 , 3 : 3 0 

U R B A N S p a c e s 
Contemporary jazz 
1 0 t h , Jazz T e n t , 2 : 3 0 

V 
K i d T h o m a s V A L E N T I N E 
Trumpet 
Tradit ional 
1 0 t h , Jazz T e n t , 5 : 30 

V A L E R I A N ' S V o i c e s 
Contemporary jazz 
9 t h , S t a g e 3 , 3 :15 

V I E T N A M E S E A r t 
E n s e m b l e 
Folk Dance and Music 
9 t h , K o i n d u , 1 2 : 3 0 

V O I C E S o f F a i t h Y o u t h 
C h o i r 
Gospel 
3 r d , G o s p e l T e n t , 4 : 0 0 

V O O D O O M a c u m b a 
Dance 
3 r d , K o i n d u , 4 : 4 5 

w 
I s i d o r e " T u t s " 
W A S H I N G T O N 
Piano 
Tradit ional, Blues 
1 0 t h , Jazz T e n t , 1 :30 

3R 

W a l t e r W A S H I N G T O N 
Guitar, Vocals 
Blues, Rhythm and Blues 
3 r d , S t a g e 5 , 1:45 

W i l l i e WEST 
Vocals 
Funk, Rhythm and Blues 
1s t , S t a g e 1 , 2 : 0 0 

W H I T E E a g l e I n d i a n 
N a t i o n 
Mardi Gras Indians 
1 0 t h , K o i n d u , 3 :15 



A l i n e W H I T E 
G o s p e l 
1 s t , G o s p e l T e n t , 2 : 3 0 

M i c h a e l W H I T E 
C l a r i n e t 
T r a d i t i o n a l 
1s t . S t a g e 2 , 1 2 : 3 0 

W I L D M a g n o l i a s 
M a r d i Gras I n d i a n d s 
9 t h , K o i n d u , 3 :45 

W I L D T c h o u p i t o u l a s 
M a r d i Gras I n d i a n s 
2 n d , Gazebo, 3 : 00 

T h e W I L L I A M S B r o t h e r s 
G o s p e l 
2 n d , G o s p e l T e n t , 6 : 0 0 
3 r d , G o s p e l T e n t , 6 : 0 0 

D a v e W I L L I A M S 
P i a n o 
B lues 
9 t h , S t a g e 3 , 4 : 1 5 

H a r m o n i c a W I L L I A M S 
H a r m o n i c a 
B l u e s 
1 s t , S t a g e 2 , 5 : 00 

T i m W I L L I A M S 
R h y t h m g u i t a r , V o c a l s 
C o u n t r y 
9 t h , S t a g e 5 , 6 :00 

W O O D E N H E A D 
C o n t e m p o r a r y jazz ( f u s i o n ) 
2 n d , S t a g e 3 , 4 : 1 5 

J o h n W R I G H T 
V o c a l s 
C o n t e m p o r a r y jazz 
1s t , S t a g e 2 , 2 : 0 0 

X 
X A V I E R Jazz B a n d 
S c h o o l 
9 t h , Jazz T e n t , 1 2 : 0 0 

Y 
A n t o n i o Y O R K G r o u p 
C o n t e m p o r a r y jazz 
3 r d , K o i n d u , 3 :45 

Y O U N G T u x e d o B r a s s 
B a n d 
M a r c h i n g Brass B a n d 
9 t h , Parade , 4 : 3 0 

FAfR 

Z 
Z I O N H a r m o n i z e r s 
G o s p e l 
1 0 t h , G o s p e l T e n t , 4 : 3 0 

T H E O L Y M P I A BRASS B A N D 
JOIN SNOBS 

IN WISHING Y O U A 
G R E A T J A Z Z F E S T . 

71 





I have read abou t as m a n y a c a d e m i c d e f i n i t i o n s 
of ca jun mus i c as I have of the Cajuns themse lves . 
Some are very r o m a n t i c and in te res t ing but are 
u n f o r t u n a t e l y e r r oneous . I have even heard the 
mus i c desc r i bed as "al l s o u n d i n g a l ike. " One 
t h i n g , however , tha t all au tho rs seem to agree 
u p o n is the fac t that it's a g o o d " t oe- t app ing mus i c 
that makes y o u w a n t to dance . " To these peop le I 
say l isten c loser to the w o r d s of Iry LeJeune's 
" C o m e and Get M e " or A m e d e e A rdo in ' s "Eun ice 
Two-Step. " If after y o u u n d e r s t a n d the poet ry of 
the w o r d s you sti l l don ' t feel g o o s e b u m p s or a 
q u i c k e n i n g in you r pu lse then s top l i s t en ing t o 
Ca jun mus i c because you w i l l never exper i ence or 
even u n d e r s t a n d the pass ion for l ife that creates 
such mus ic . To u n d e r s t a n d the mus i c is to 
u n d e r s t a n d a cu l tu re ' s b i r th and deve l opmen t 
e n d u r e d by a peop le expe l led f r o m the i r 
h o m e l a n d a n d f o r c e d to r e l o c a t e in an 
u n h o s p i t a b l e r eg ion th ree t h o u s a n d mi les away. 
To k n o w the mus i c you must d iscover a peop le 
w h o have synthes ized a way of l ife in to s o m e t h i n g 
w h i c h is ne i ther French nor Canad ian but yet 
deep ly roo ted in bo th coun t r i e s . Some of the 
ear l iest Ca jun f i dd l e mus i c can be t r aced t o these 
coun t r i e s . 

Up to a r o u n d 1 8 8 4 -- the t ime of the 
a c co rd ion ' s arr iva l in Lou is iana — the f i dd l e was 
the p r imary i n s t r u m e n t used t o play Ca jun mus ic . 
The mus i c p layed by the f i dd l e players was 
d i f f e ren t f r o m w h a t one hears today in most Ca jun 
dance hal ls. The tunes we re fu l l of half tones and 
c o m p l i c a t e d no te s t ruc tu res tha t have been 
largely lost s ince the re lat ive ly s imp l i s t i c scale of 

the d i a ton i c a c c o r d i o n arr ived in Sou thwes t 
Louis iana. To not i ce the change in the mus i c o n e 
need on ly l isten to the p lay ing of Denn is McGee. 
Denn is is e ighty-seven years o ld and was 
r e c o r d i n g the o ld f i dd l e tunes back in 1 9 2 8 . There 
IS a cha rac te r i s t i c lone l iness and a raw qua l i t y in 
Denn is ' mus i c that one hears also in the Cajun 
mus ic of today . But the tunes rarely are heard 
today due t o the i r complex i t y . These tunes are 
be ing lost as the o lder mus i c i ans are dy ing . Few 
y o u n g Cajuns k n o w th is mus i c and it sounds 
f o r e i g n to the i r ears. 

The German i m m i g r a n t s c o m i n g in to Louis iana 
in m id and late 1 8 0 0 ' s b r o u g h t t h e b u t t o n - t y p e o r 
wha t is k n o w n today as a " g e r m a n " style 
a c c o r d i o n . This was a new i n s t rumen t as 
c o m p a r e d to the v io l i n but at last here was an 
i n s t r umen t tha t w o u l d w i t h s t a n d the c o n d i t i o n s of 
h u m i d i t y and t e m p e r a t u r e changes w h i c h are the 
wors t enemies of s t r ing i n s t rumen t s . Here was an 
i n s t r umen t that was v i r tua l l y i ndes t ruc tab l e as 
c o m p a r e d to the v i o l i n and gu i tar . If f idd le rs and 
gu i ta r players happened to break one s t r i ng they 
c o u l d a lmost hang it up. W h e r e c o u l d you 
pu rchase a r ep l acement s t r i ngPThe reweren ' t any 
mus ic stores a r o u n d and the peddlers that 
t rave led the c o u n t r y s ide in w a g o n s p robab l y 
ca r r ied more sa lable i tems than v io l in and gu i ta r 
s t r ings . Mos t a c c o r d i o n s b r o u g h t over by the 
Germans had fou r reeds for each note and even if 
half the reeds broke (wh i ch is un l ike ly even if you 
t r ied ) you c o u l d sti l l get mus ic ou t of the 
i n s t rumen t . Thus we see the reason fo r the 
s u d d e n popu l a r i t y of the a c c o r d i o n . It was the 
on ly i n s t r umen t avai lable to the Acad ians w h i c h 
w o u l d w i t h s t a n d Lou is iana dampness , w h i c h 
needed on ly a m i n i m u m of ma in t enance and 
w h i c h most anyone c o u l d repair to some extent 
and make it p layable . A n o t h e r reason for its 
m u s h r o o m i n g popu l a r i t y was the fac t that here 
was an i n s t rumen t w h i c h had a bass sec t ion t o 
a c c o m p a n y one's p lay ing and thus p r o d u c i n g a 
fu l le r and louder t one as c o m p a r e d to the f i dd l e 
and gu i tar . The f i dd l e was des t ined to b e c o m e 
s e c o n d a r y a n d t h e a c c o r d i o n w a s n o w 
cons ide r ed the p r imary i n s t rumen t in Ca jun 
mus ic . 

S ince the d e m a n d by the Acad ians for th i s new 
type i n s t r umen t had n o w been created, several 
J e w i s h c o m p a n i e s b e g a n i m p o r t i n g t hese 
i n s t rumen t s f r o m Germany to f i l l th is d e m a n d . C. 
B runo & Son of New York (in the mus i c bus iness 
1 8 3 4 - 1 9 7 4 ) began i m p o r t i n g these i n s t rumen ts 
u n d e r t h e i r o w n t r a d e m a r k of " B r u n o . " 
Un fo r tuna te l y these f i rst i n s t ruments c o m i n g in to 
the States were in the key of A and the key of F 
mak ing it a lmost imposs ib l e t o tune the f i dd l e to 
the a c c o r d i o n s ince Cajun f idd le rs used (and sti l l 
do today) an " o p e n s t r i n g " type t u n i n g . Thus the 
reason the early a c c o r d i o n s d id not f i nd favor w i t h 
the f i dd l e r s . There was no way they c o u l d tune and 



play t o g e t h e r w i t h a c c o r d i o n s in these keys. C. 
B r u n o & Son began i m p o r t i n g these i ns t r umen ts 
f r o m Germany abou t 1 8 8 4 . Not unt i l abou t 1 9 2 5 
d id s u c h c o m p a n i e s as Buege le i sen & J a c o b s o n 
of New York began i m p o r t i n g a c c o r d i o n s in the 
key of C and the key of D f r o m R u d o l p h Kalbes Co. 
of Ber l in , Ge rmany under the t r a d e m a r k of 
M o n a r c h and S te r l i ng . N o w it was poss ib le t o 
easi ly t u n e up t he f i dd l e to the a c c o r d i o n and play 
toge the r . It was at th i s po in t tha t the f i dd le w a s 
a d o p t e d to the a c c o r d i o n and Ca jun mus i c w a s 
a l ready h e a d i n g fo r a c h a n g e . 

N o w t w o i n s t r u m e n t s c o u l d be p layed t o g e t h e r 
in Ca jun mus ic . The t r i ang le and s p o o n had 
a l r e a d y been a d d e d as t h e f i r s t r h y t h m 
i ns t rumen ts and n o w peop le w e r e b e g i n n i n g to 
play as a g r o u p ins tead of as an i nd i v i dua l . 
Impor te rs c o n t i n u e d to b r i ng a c c o r d i o n s in to the 
states unt i l 1 9 4 0 w h e n W W II cu t off the i r supp ly . 
S ince s t r i ng bands had a l ready been bo rn and 
the re w a s n o w a scarc i t y of a c c o r d i o n s , s t r i ng 
bands s u d d e n l y b e c a m e very popu la r . The 
popu la r i t y of the a c c o r d i o n began to dec l i ne at 
th is po in t for the s imp le reason tha t qua l i t y 
Ge rman a c c o r d i o n s w e r e no longer readi ly 
ava i lab le as they w e r e pr ior to W W II. Hence the 
evo lu t i on of the s t r i ng band era -- Ca jun m u s i c but 
w i t h o u t the a c c o r d i o n ! 

The f i dd le n o w re -ga ined its p lace as the 
p r imary i n s t r u m e n t in Ca jun mus ic . S ince Joe 
Fa lcon 's hit r e c o r d of "La faye t te " had i n t r o d u c e d 
the r h y t h m gu i ta r to Ca jun m u s i c back in 1 9 2 8 , 
the r h y t h m gu i ta r ga ined favor w i t h the s t r i ng 
band as we l l . To th is later was a d d e d the d r u m s 
a n d u p r i g h t bass v i o l i n . S i n c e all t h e s e 
i ns t r umen ts w e r e all r h y t h m i ns t r umen ts tha t left 
on ly the f i dd le t o play me lody . It was at th is po in t 
tha t the steel gu i ta r was added t o t h e lead sec t i on . 
Af ter W W II, a c c o r d i o n s w e r e aga in be ing 
i m p o r t e d f r o m Germany and the a c c o r d i o n was 
aga in the p r imary i n s t r u m e n t of Ca jun mus ic . By 
1 9 4 8 the a c c o r d i o n was here to stay and w h e n 
a n y o n e t h o u g h t of Ca jun m u s i c he a lways t h o u g h t 
f i rst of the a c c o r d i o n . The "b ig b a n d " s o u n d had 
been p rev ious ly es tab l i shed by the s t r i ng bands . 
So na tura l l y it w o u l d have been unw ise to 
e l im ina te the steel f r o m Ca jun mus ic . It was here 
to stay also. 

Not on ly w e r e c h a n g e s t ak ing p lace w i t h the 
a d d i n g and s u b t r a c t i n g of ce r ta in i ns t rumen ts but 
equa l changes w e r e also tak ing p lace in the way 
the mus i c w a s p layed . Before the c o m i n g of the 
extra lead and r h y t h m i ns t rumen ts , a Ca jun 
m e l o d y was usua l l y p e r f o r m e d by p lay ing t w o 
bars o f t he m e l o d y and t hen p lay ing t w o bars of a 
" t u r n " or " b r i d g e . " This w a s so tha t the m o n o t o n y 
of p lay ing the m e l o d y part of the same s o n g on the 
same i n s t r u m e n t w o u l d be b roken . This " t u r n " or 
" b r i d g e " gave a l i t t l e v a r i a t i o n t o t h e s a m e t u n e . A t 
th is po in t w e see the mos t s ign i f i can t fac to r as 
h o w Ca jun mus i c d i f fers f r o m other types . It has a 

va r ia t ion in any g iven m e l o d y ca l led the " t u r n " or 
" b r i d g e " and th is is execu ted by o m i t t i n g the 
s e c o n d c h o r d of the me lody . Example : the c h o r d 
p rog ress ions fo r the m e l o d y of Jo l ie B lon p layed 
i n G C G D a n d the c h o r d p rog ress ions for the t u rn 
or b r i dge are on ly G D. No C c h o r d ! This ho lds t rue 
of n inety pe rcen t of all t he o ld t rad i t i ona l songs 
w h e t h e r 2 / 4 t ime or 3 / 4 t img . N o w tha t the re 
we re add i t i ona l lead i ns t rumen ts added to Ca jun 
mus i c I t was no longer su i ted to add th is " t u r n " 
because there was n o w a d i f fe ren t t ype of lead 
i ns t rumen t t o play the same m e l o d y part of the 
t u n e as the a c c o r d i o n had p layed and if the " t u r n " 
part of the s o n g w o u l d have been added by the 
a c c o r d i o n player, t hen t he s o n g w o u l d take at 
leas t f i ve m inu tes l o n g e r t o a c c o m p l i s h . There fo re 
the " t u r n " was comp le te l y o m m i t t e d f r o m the 
s o n g and on ly me lody was p layed. Un fo r tuna te l y 
th is IS a c o m m o n p rac t i ce today. 

A n o t h e r great c h a n g e w h i c h has taken p lace in 
Ca jun mus ic is the c o n c e r n abou t meter w h i c h 
has u n d o u b t e d l y been b r o u g h t abou t by the 
add i t i ona l i n s t r umen ts w h i c h have been added . 
W h e n a t une w a s p layed by o n e i nd i v idua l , it 
ma t te red not if he f o l l o w e d a par t i cu la r pa t te rn of 
meter or not because he was a lone and w i t h one 
a c c o m p a n i m e n t . Here is an examp le us ing J i ng le 
Bel ls: He c o u l d play J i ng le Bel ls, J i ng le Bel ls, 
J i ng le all t he way (Cor rec t meter ) , or he c o u l d play 
J i ng le Bel ls, J i ng le Bel ls, J i ng le Be l ls ,Jmgle all the 
way (Broken meter by add ing ) , or he c o u l d play 
J ing I e Bells J ing le all the way (Broken meter by 
sub t rac t i ng ) . Early Ca jun mus i c was l ike th is . It 
f o l l o w e d no par t i cu la r pa t te rn . Each player added 
or s u b t r a c t e d wha teve r he w a n t e d f r o m the song . 
However the add i t i ona l i ns t rumen ts added to 
Ca jun mus i c c h a n g e d all th is . 

So tha t each i ns t r umen t c o u l d have the same 
p rog ress ion and be able to play all t oge the r a t t h e 
same t ime, s o m e pa t te rn had to be f o l l o w e d . 
Hence w e see meter app l i ed to Ca jun mus ic . This 
is h o w early Ca jun mus i c is so s imi la r t o ear ly 
Canad ian mus ic : not on ly are many of the tunes 
s imi lar , but bo th had a t u rn or b r idge to the 
me lody and bo th had a d i s rega rd of meter . 

There fo re , w e see that the v io l in (or s o m e t i m e s 
t w o v io l ins) w e r e the f i rst i ns t rumen t used to play 
Ca jun mus ic . To th is was added the t r i ang le , the 
f i rst r hy thm i ns t r umen t added to Ca jun mus ic . 
Then came the a c c o r d i o n but in keys mak ing it 
a lmos t imposs ib le to be p layed toge the r w i t h the 
v io l i n . Then w h e n the a c c o r d i o n s f ina l ly ar r ived in 
the p roper keys the re w a s a m e r g i n g of the v io l in 
w i t h the a c c o r d i o n . A l o n g came the t r i ang le and 
rhy thm gu i tar . W i t h the scarc i ty of the a c c o r d i o n 
caused by W W II. t he s t r i ng bands took over and 
the "b ig b a n d " s o u n d w a s b o r n . Af ter W W II w h e n 
a c c o r d i o n s w e r e readi ly ava i lab le aga in the 
a c c o r d i o n ga ined its p lace of p r o m i n e n c e and has 
been the re ever s ince. 

-Marc Savoy 





Hours of shows have been extended this 
year, running from noon to 6:00 P.M. each 
weekend day. A jazzfest staff person will be on 
duty the full hours of the fair to oversee the 
activities. 

Featured acts are: 
McDonough #15 School Band, led by Walter 

Payton, will perform traditional New Orleans 
selections as well as other concert numbers for 
elementary school band. 

Floating Eagle Feather, Storyteller for the Great 
Spirit, tells stories, sign-language poetry, mimes, 
folds paper (origami), and presents songs from 
different cultures to delight the spirit of the child 
within each of us. 

Unl imi ted, Ltd. --here they are again! The 
famous clown team of Kaffafle and Mainey will 
present the 1 981 JazzJest, a feast of fools that's 
sure to add notes of laughter to the music! They 
are back for their third year at the Jazzfest. 

Robert M. Lusher School Chorus, led by Pamela 
Ziegler, will perform a variety of folk songs, pop 
tunes, and tradit ional New Orleans music 
accompanied by classroom instruments. 

New Games, led by Bev Hoffman, is for kids of 
all ages. It's an approach to play that encourages 
participation, community, and creativity. Play is 
just for the fun of it, with no pressure to win. 

New Orleans Free School Vi l lage Kids, led by 
Bob Farris, wil l perform folk dances from around 
the world. 

Tom Foots, actor (New Orleans Young Peoples' 
Theater), wil l juggle, perform in mime, tell stories, 
and organize game playing structured around 
theater. Also, free juggl ing lessons! 

Calliope Puppet Theater presents original 
stories involving lots of audience participation. 

T h e H u m a n U n i t y C o u n c i l o f N e w Or leans 
will present a program for children. 

Gospel Israelites Choir, led by Jerome R. Davis, 
is a group of twenty-one dedicated young people 
who have been singing gospel music throughout 
New Orleans since 1 978. This is their third year at 
the jazzfest. 

F a i r v i e w B a p t i s t C h u r c h B a n d is a group of 
young people ages 8 to 1 4 playing gospel music 
and led by Rev. Andrew Darby, Jr. 

Nelson Camp, t ight wire artist, presents an 
internationally-traveled show to delight young 
and old. Also, wire-walking training workshop. 

Greater St. Andrew Baptist Church Children's 
Choir, led by Diane Peterson, is a group of young 
gospel singers aged 8 to 14. 

Also there will be a Tube Env i ronmen t—o f light 
weight, durable materials, for rocking, stacking, 
rolling — a play environment which encourages 
the use of the child's imagination. Constructed 
under the coordination of the staff of the Teacher 
Resource Service. 

Banners were made by the students of four New 
Orleans Public schools: New Orleans Free School, 
directed by Bob Farris; Green Middle School, 
directed by Smith Robinson; Jean Gordon 
Elementary School, directed by Cynthia Cousins; 
and Priestly School, directed by Tony Barrett. 

-Karen Konnerth 
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"I can say this out of my head," Mahalia Jackson 
once observed, "a song must do something for me 
as well as for the people that hear it. I can't sing a 
song that doesn't have a message. . . It's been that 
way every since I started singing and I guess I was 
singmg almost as soon as I was walking and 
talking." 

It is no coincidence that two of the great 
progenitors of today's black music, Mahalia 
Jackson and Louis Armstrong, were both born in 
New Orleans. Down through the decades of the 
twentieth century, this city has nurtured musical 
forms as though they were beloved children. Jazz, 
ragtime, blues and its latter-day stepchild, 
Rhythm-and-Blues. funk music, the Af ro-
Caribbean rhythms of the Mardi Gras Indians and 
younger bands coming up. And then there is 
gospel. 

The popularity of the form of gospel music sung 
today is long-standing, but only in recent years 
has the idiom acquired a fol lowing outside of the 
black churches and tiny chapels where it has 
f lourished since the early 1 920's. In NewOrleans, 
much of this secular popularity stems from 
performances of worship within the gospel tent, 
which have exposed thousands of whites to 
gospel music at the Jazz and Heritage Festival. On 
a deeper level, the gospel tent has given scores of 
choirs and church groups a forum to send "the 
message" of which Mahalia Jackson spoke. 

Before anything else -- the tension between 
beats which has influenced rockmusicso heavily, 
the d r a m a t i c c l i m a x e s w o v e n i n to t he 
composit ions and shifting melodies - gospel 
music begins wi th the Word, the language of the 
scripture rendered musically, the cadences by 
preachers and bishops and deacons, all, like 
rhythms of the music, meant to make people 
move, speak out, sing and articulate man's l inkto 
God. The underlying message of Gospel is 
common to all Christian churches, though the 
historic identif ication of black faithful with the 
children of Israel struggling to freedom from 
bondage -- sets the black tradit ion off in a 
considerably different way. 

In The Gospel Sound, an excellent book 
published ten years ago, Tony Heilbut writes, "The 
first slave songs sang on the continent were 
probably those sturdy 18th-Century English 
hymns depict ing amazing grace. Jordan's stormy 
banks, and f oun ta ins f i l l ed w i t h b l ood . 
Traditionally, a leader would recite the line, after 
wh ich the congregat ion sang in a slow, 
languorous manner, called long or common 
m e t e r , w h i c h a l l o w e d f o r i n t r i c a t e 
embell ishments by each singer." 

Embellishments are the heart's blood of gospel 
music. The idiom is built less on strict adherence 
to form than musical variations on a language 
through which people speak to the Lord. The 

"slow, languorous manner" can move rapidly 
under another singer or choir's interpretation of 
certain standards. "Amazing Grace," for example, 
is sung in several different tempos but the content 
does not deviate. Above all, there is the cry to God: 

Through many dangers, toils and snares 
I have already come 
'twas grace that brought me safe thus far 
And grace will lead me home. 

Lyrics like that formed the rhythmic backdrop to 
meetings and powerful speeches by leaders of the 
civil rights movement in the South during the 
1960s. "Cl imbing Jacob's Ladder" was another 
hymn adapted to the struggle for black rights. And 
the anthem of the movement, "We Shall 
Overcome" is straight from the black church 
tradit ion. More than Christianity, it was the force 
of music which drew the national media deeper 
into the embattled world of the black South during 
those years, for in the churches one found a clear 
vision: when Fannie Lou Hamer electrified people 
with "This Little Light of Mine," you knew the light 
meant freedom. Likewise, many key civil rights 
leaders were ministers -- Mart ing Luther King, Jr., 
Andrew Young, Rev. Ralph Abernathy, Fred 
Shuttlesworth, A.L. Davis and others. 

But the evolution of gospel music is still largely 
undocumented, a history whose back pages have 
only recently come forth, at the very time Gospel 
has become a potent force in the marketplace. 
Pop stars like Richard Penniman (formerly "Little 
Richard") and Al Green shifted from secular music 
to preaching as gospel musicians. Green nowhas 
a church in Memphis, Penniman in rural Georgia. 
Similarly, the Grammy Awards which honor the 
most successful pop artists and composers, now 
present prizes for Gospel. 



Perhaps the most important development 
locally in the elevation of Gospel is the 
establishing of a Gospel section at the William 
Ransom Hogan Jazz Archive at Tulane University. 
Dr. Thomas A. Dorsey, dean of the gospel 
composers, has donated his papers to the 
Archive, which is already amassing other 
materials on the music. This will be of tremendous 
value to historians and writers in years to come. 

There are purists who argue that Gospel should 
not be part of the commercial marketplace. And 
though the devotion of the vast majority of gospel 
exponents is done in church, without aim at 
record sales or media-heavy public appearances 
(and the money that goes with them) Gospel 
music has emerged into the American 
mainstream because of the many people who 
meld musical talents into the religious sensibility 
of black Americans. 

Mahalia Jackson, for example, left NewOrleans 
in 1 927, struggled through the early Depression 
in Chicago working as a domestic servant (among 
other jobs) all the while singing in churches as her 
stage style took form. By the time she hit it big in 
the 1950s, with substantial record sales and 
traveling appearances, the transition to well-paid 
concert artist before white audiences was natural. 
After all, she was spreading the Word. One of her 
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crowning public achievements was singing at 
President Kennedy's inauguration in 1961. 

And so With Dr. Thomas A. Dorsey, sometimes 
called the father of American gospel, now a hearty 
eighty-one. He was known as "Georgia Tom" in 
the 1920s, when he toured with the legendary 
blues singer. Ma Rainey. By the mid-30s, his 
gravitation toward gospel singirig and composing 
kept alive the underlying blues sensibility, the 
shouts and moans, the sense of life as a lonely 
struggle. Gospel is of course joyous music, but 
the blues figured deeply into the lives of black folk 
who could let all come loose at the Saturday Night 
Functions, and turn out for church the next day, 
ready to sing and praise the Lord, with no hint of 
irony in the transition. For the rhythmic 
stylizations of the preacher's sermon were not so 
far afield from the bluesman on his guitar, even if 
what they had to say was different. 

One of the great Gospel standards, "Precious 
Lord," was written from the depths of the blues by 
Dr. Dorsey in 1 932. While he was on a road tour, 
his wife and daughter died. Afterthe agony of the 
immediate moment had passed -- seven days later 
— he penned the lines now sung in black churches 
throughout the country. 

Precious Lord, take my hand 
Lead me on. let me stand 
I am tired. I am weak 
Through the storm, through the night. . . 
Lead me on to the light 
Take my hand, precious Lord 
Lead me on. 
New Orleans has a rich and varied gospel 

community . Sherman Washington, who 
organizes the Gospel Tent each year, estimates 
"there are about a thousand gospel choirs in New 
Orleans, and we only have time to present about 
sixty of them." Mr. Washington has led the Zion 
Harmonizers for forty-two years, and last month 
mourned the passing of John Hawkins, who sang 
bass for twenty-seven of those years. 
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Gospel has long influenced Rhythm-and-Blues 
and its off-shoot, rock-and-roll . In New Orleans, 
one sees the intermingling of gospel and pop in 
the rise of artists who, like Aretha Franklin, were 
deeply influenced by beats and tempo of church 
music, which they readily translated into secular 
music -- Ernie K-Doe, Aaron Neville, Johnny 
Adams. More recently, Betty Ann Lastie has 

emerged from strict Gospel into more jazzy vocal 
work. One of her most powerful songs is "I Know," 
cut by Barbara George in 1 9 6 1 . Betty's late 
brother, Melvin, played thebouncycorne tso loon 
the tune, extracted from the religious standard 
"Just A Closer Walk with Thee." The song was 
arranged by Harold Batiste ^nd went on to 
influence a legion of R&B instrumentalists. 

The growing popularity of Gospel among young 
people has much todow i th the t rad i t i on ' shab i to f 
drawing off the shifting styles of popular music. In 
1 927, Deacon Frank Lastie (Betty's father) 
introduced drums into the Spiritual churches, in 
those days a radical act. Today, at seventy-nine, 
the Deacon leads his own group as drummer, a 
senior citizens choir aptly named. The Silver-
Haired Song Birds. And, one finds larger bands in 
various churches around town, drummers, 
guitarists even horn players, taking the rhythms of 
the secular airwaves and putting them behind 
songs that praise the Lord. 

And why not? For if the deep essence of Gospel 
is a musical language directed at the Creator, it 
follows that music which attracts the young 
should be redirected into renditions with a 
sustaining spiritual message. Lois Dejean put it 
well at the 1 976 Festival, introducing the Youth 
Inspirational Choir: "We do not make these young 
people believe in God. They want to!" 

Probably the most articulate spokesperson of 
Gospel in New Orleans is Vernon Winslow, also 
known as Dr. Daddy-0, who hosts Gospel 
progams on WYLD. Winslow, who teaches art at 



Dillard University, started out in radio in the late 
1 940s, wri t ing "scripts" in black jargon for white 
disc jockeys to read on the old WJMR Poppa 
Stoppa Show. Eventually, as the rigidity of 
segregation began to wane, Winslow got his own 
show and began programnning black popular 
music for audiences which drew heavily among 
young whites. Later, however, Winslow moved to 
Gospel, where he now exclusively devotes his 
media energies. 

"I guess you could call it a natural progression," 
he said recently. "I'm trying to treat gospel as an 
emotional language. From my point of view it's a 
reenforcement of purpose in my life and it 
becomes a return each time I hear it. I always try to 
back away and see the big picture, the camp 
meetings and little chapels that contr ibuted to the 
beginings. . . 

It's the sound, the mood, the reverence, 
forgiveness, the whole pattern of examining your 
conscience and behavior balanced with it, and 
pretty soon you accept the melody that carries 
those images. A woman saying 'Amen!' is in a 
moment of spiritual satisfaction at what she's 
listening to, and her movement is like a gesture in 
a ballet." 

Amen, Dr. Daddy-0. 
-Jason Berry 
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