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JAZZ & HERITAGE FESTIVAL

WELCOME

The New Orleans Jazz and Heritage Festival is
thriving in 1985.

One of the most exciting factors in this year’s suc-
cess is our sponsorship. For the first time we have
begun to realize our longtime dream of putting
together a consortium of sponsors who are support-
ing this event in many different ways.

Ray Liuzza, a generous and community-minded
businessman, is providing the International Hotel as
Festival Host Hotel for the fourth year.

Eastern Airlines, for the third year, is transporting
Festival artists from many different locations to New
Orleans and offering special rates for Festival
patrons.

We welcome Budweiser beer and Eagle Snacks,
both products of Anheuser-Busch, Inc. as sponsors
for the first in what we hope will be many years to
come.

Delaware Punch is one of New Orleans’ favorite
soft drinks. It is appropriate and we’re happy to have
them as the Festival’s soft drink.

To have the involvement of the Black community
in the form of sponsorship by WYLD AM & FM of
the “‘Staples’’/ Allen Toussaint/ Dirty Dozen
boatride, and the joint sponsorship of WYLD and
Rhodes Funeral Homes of the Gospel Tent is un-
precedented and a great boon to this event.

In another liaison, WDSU-TV6 has teamed up

with Pizza Hut to sponsor the Kid’s Tent.

Travel New Orleans, Inc. is supporting and par-
ticipating in the Festival by sponsoring ‘‘An Evening
with Sarah Vaughn’’ and offering tour packages to
out-of-towners coming to the Festival.

WWL-TV Channel 4 is supplying their JAZZ-
MOBILE as a stage at the Festival at the Fair
Grounds. This is part of an ongoing gift of music to
the people of this community.

More people supported the Festival by buying
Advertising in this program book than ever before.
Those of you who attend the Festival might want to
take notice of them and patronize those who support
the event you enjoy.

We are grateful to our sponsors for their contribu-
tions, but of equal importance is the recognition of
the impact of the event on the community that echoes
across the country and, in fact, around the world.

My thanks and the thanks of all of the hundreds of
staff people who work so hard to make the New
Orleans Jazz and Heritage Festival great go to our
sponsors. Now that we have the ball rolling, I’m sure
we will be welcoming others to this list in the years to
come.

George T. Wein
Executive Producer
New Orleans Jazz and Heritage Festival

The 16th Annual New Orleans Jazz and Heritage
Festival promises to be the biggest and best festival
we have ever presented. We have a tremendous line-
up of entertainment which will be led off by a dream
concert featuring Miles Davis and Wynton Marsalis.
We have gained broad-based participation from the
local business community in helping to sponsor
festival events, and the advance ticket sales suggest
that you are poised and primed for 10 days of
celebration of our music and heritage.

A great deal of the credit for this wide scale en-
thusiasm and interest goes to our producer, Mr.
George Wein, and his professional staff. Our board
of directors have also worked diligently to streamline
the festival and have given of their time and effort in
seeking out sponsors for the various events.

At a time when our city is looking to redevelop a
positive image in the wake of the World’s Fair,
political and sports scandal and a general malaise,
the New Orleans Jazz and Heritage Festival remains
a high image, positive profile of all that is good in

New Orleans.

Not only will we be able to present our best very
musical and cultural talent and provide you with
quality entertainment, but we will also be able to
reinvest the resources we generate back into our
cultural community through the programs of the
Jazz and Heritage Foundation. In that sense the Jazz
Festival is not only a good time, it’s a good time that
will assure us of a constant source of revenue to con-
tinue developing our most precious resource...the
cultural workers and musicians who make New
Orleans a unique and wonderful place to visit and
live.

Thank you for your patronage and support. Have
a grand time at this year’s festival, and remember
that your support is enabling the continued develop-
ment of our city. Now run and tell that!

Sincerely,
William Rouselle, President
New Orleans Jazz and Heritage Foundation
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Be an Easy Rider

Take RTA to the Jazz & Heritage Festival
QY PARK@ e

JAZZ AND HERITAGE
FESTIVALFAIR GROUNDS

Route Closest Stop to Fair Grounds

I CARROLLTON LINE DeSAIX & GENTILLY
® ® ® ® @ 5. BERNARD - Senate GENTILLY & DeSAIX
BROAD LINE D'ABADIE & BROAD
ST - L.
e i .
@9&!&%&4@ Say NO to traffic jams, parking hassles, added
K

expenses, and headaches! RTA gets you to the
Jazz & Heritage Festival relaxed and ready to enjoy the day.

Check the map to find which of four convenient routes will get
you to the Fair Grounds Race Track for the celebration.

FOR LATEST ROUTE & TIME INFORMATION cALL 56 9-2700

REGIONAL TRANSIT

AUTHORITY
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Festival Productions, Inc.
SECURITY
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Susan Wayman

Tague Richardson-Site Coordinator

MUSIC PRODUCER
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Dija Shabazz, Co-Director
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RAM Sound

Robert A. McTyeire - Engineer
Bruce Marlin - Monitors
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ECONOMY HALL TENT
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Terry Koehn - Engineer
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PACE Sound & Lighting, Inc.
Bill Robinson - Engineer
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Rodger Poche - Engineer
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Parker/DeCuir Associates
Joe Parker - Engineer
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KID'S TENT
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STAGE MANAGERS
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David Klutz
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WDSU-TV6/PIZZA HUT
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Tim Robinson

Star Irving

MEDICAL
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Frank Hayward, Coordinator
Capt. Ray Holman, NOPD
Asa French, NOPD Planning
L&R Security

Ed Robinson

Odell Lawson
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Smokey Dugas

Abby West

St. Mark's Community Center
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Eddie Schmidt
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Jack Jordan
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Maureen McGordy
Joanne Moinett
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Freedom Richardson
Sunday Richardson
Leroy Rook
Whitney Shuman
Rashied Smith
Mike Stark
Steve Sullivan
George '‘Butch”
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John Valliant
Gretchen Wheaton
Anastasia White
Reginald Williams
Jerry Wilson
David Wright
Pat Wynn
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CiTYy oF NEwW ORLEANS

OFFICE OF THE MAYOR

April 2, 1985
ERNEST N. MORIAL
MAYOR

G RECE TV T WG g

On behalf of the City of New Orleans, I welcome you to the 16th Annual
New Orleans Jazz and Heritage Festiwval, April 26 through May 5, 1985.

To those who are here for the first time, we are glad to have you. To
those who've been here before, welcome back!

This year, as with previous years, you have a lot to look forward to during
these two festive weekends. Countless hours of musical entertaimment featuring
local and national entertaimment is only part of the excitement. A feast of
specially prepared delicacies awaits those who love to experience culinary
perfection. The fine craftmanship on display is an added attraction.

The New Orleans Jazz and Heritage Festival is a ''people festival'' and we
are delighted that you have joined us for the celebration.

We hope that you enjoy the festivities and have a safe and pleasurable visit.

A e
i
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AN AFFIRMATIVE ACTION/EQUAL OPPORTUNITY CITY
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ONCERTS

FRIDAY, APRIL 26

7:30 P.M. & MIDNIGHT

THEATRE OF PERFORMING ARTS
MILES DAVIS/WYNTON MARSALIS

FRIDAY, APRIL 26
MIDNIGHT

PROUT’S CLUB ALHAMBARA
JAZZ & FILM* —

THE NEW GENERATION

SATURDAY, APRIL 27

7:30 P.M. & MIDNIGHT
RIVERBOAT PRESIDENT

WYLD AM-FM PRESENTS

THE STAPLE SINGERS,

ALLEN TOUSSAINT,

THE DIRTY DOZEN BRASS BAND

SATURDAY, APRIL 27
MIDNIGHT

PROUT'S CLUB ALHAMBARA
JAZZ & FILM* —

THE NEW DIRECTION

TUESDAY, APRIL 30

8:00 P.M.

THEATRE OF PERFORMING ARTS
TRAVEL NEW ORLEANS PRESENTS
SARAH VAUGHN AND TRIO

ELLIS MARSALIS — SOLO PIANO

WEDNESDAY, MAY 1

9:00 P.M.

RIVERBOAT PRESIDENT

SPYRO GYRO

THE JAMES RIVERS MOVEMENT

WEDNESDAY, MAY 1

8:30 P.M.

THE NEW STORYVILLE JAZZ HALL
JAZZ & FILM* —

TRADITIONAL NEW ORLEANS JAZZ

THURSDAY, MAY 2

8:00 P.M.

RIVERBOAT PRESIDENT

GUITAR EXPLOSION

STEVIE RAY VAUGHAN & DOUBLE
TROUBLE, ALBERT KING, AND
CLARENCE “GATEMOUTH" BROWN

THURSDAY, MAY 2

8:30 P.M.

THE NEW STORYVILLE JAZZ HALL
JAZZ & FILM* —

TRADITIONAL NEW ORLEANS JAZZ

FRIDAY, MAY 3

7:00 P.M. & MIDNIGHT
RIVERBOAT PRESIDENT
FUNKIFY THE WORLD
THIRD WORLD,

THE NEVILLE BROTHERS,
TANIA MARIA

SATURDAY, MAY 4
7:00 P.M. & MIDNIGHT
RIVERBOAT PRESIDENT
RY COODER,

BOBBY “BLUE" BLAND,
BONNIE RAITT

* DAVID CHERTOK presents the ‘‘great legends of jazz'' to audiences throughout the U.S. and Europe each year. This marks his fourth
appearance at the NOJHF. His collection of jazz performances is considered to be the largest and most complete in the world consisting of 1500
JSilms which represent over 500 hours of performances. Mr. Chertok, based in New York City, will personally introduce his films at Storyville May 1

and 2.
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FRIDAY, APRIL 26

THEATRE OF PERFORMING ARTS
7:30 P.M. & MIDNIGHT

MILES DAVIS &
WYNTON MARSALIS

MILES DAVIS

WYNTON
MARSALIS

The opening evening concert of this year’s New
Orleans Jazz and Heritage Festival is extraordinarily
exciting, featuring two of the premier trumpeters in
jazz; one an established legend, the other a legend in
the making.

Miles Davis’ career spans four decades, his music
ranging in style from be-bop to fusion rock. Arriving
in New York in 1945 at the age of 18 to attend
Julliard, he soon found himself working in the
Charlie Parker Quintet. By 1948, he was leading his
own aggregation, a nine-piece band that is still
celebrated as holding a special place in the history of
modern jazz (though the group only played together
publicly for two weeks). Since then, Miles has led
many groups, of varying size, always of consistent
quality, always growing, experimenting, and evolv-
ing musically.

The list of musicians who have played in the
various Miles Davis bands reads like a Who’s Who of
Modern American jazz. Herbie Hancock, Chick Cor-
ea, John Coltrane, Cannonball Adderly, Gerry
Mulligan, Kai Winding, J. J. Johnson and John
Lewis are but a few of the more recognizable names
that have worked with Miles and been influenced by
him.

As a player, Miles Davis has always remained ex-
tremely individual and original in his approach,
albeit somewhat ‘‘distanced.”’ As the French critic
Andre’ Francis once noted of Miles’ playing,
‘““beneath the neuter appearance of Miles’ sound, we
have learned to discern a vibrant humanity, an ex-
quisite feeling, moving and sensitive, and a very
original taste.”’

While Miles Davis has long been acknowledged to
be one of the greats, Wynton Marsalis is a newer,
more urgent and powerful force on today’s jazz
scene. Like Miles, he also arrived in New York at age
18 to attend Julliard — and quickly went to work,
first in the pit orchestra of the Broadway musical
““Sweeny Todd,’’ then as a member of Art Blakey’s
Jazz Messengers group.

And it wasn’t long before Wynton formed his own
band (which features his equally talented brother,
Branford, on tenor sax). Following the release of his
first recordings, this young New Orleans native was
proclaimed as ‘‘one of the most important jazz
players of the last decade.”” In the last two years he
won unprecedented Grammy awards in both the jazz
and classical categories.

With his extensive classical training, Wynton has
been much praised for his technical facility and grasp
of form. Yet, he portrays himself as unfinished, still
learning, developing, growing. ‘‘His goal is to match
his technical gifts with a conception comprehensive
enough to render the soul and desire, the will and the
frailty, the celebration and tragedy of human life in
terms of the jazz tradition to which he is most fun-
damentally attracted,’’ says critic Stanley Crouch.
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FRIDAY, APRIL 26

PROUT’S CLUB ALHAMBRA
MIDNIGHT

JAZZ & FILM

THE NEW
GENERATION

TERENCE BLANCHARD
DONALD HARRISON

FILMS PRESENTED BY
DAVID CHERTOK

The intimate confines of Prout’s Club Alhambra
provides the lively setting for this late evening concert
featuring a new generation of exciting young New
Orleans musicians who are beginning to have a major
impact on the world of jazz. Terence Blanchard,
Donald Harrison, Victor Goines and Marlon Jordan,
members of the high caliber youth movement, are
here joined by veterans Ellis Marsalis, Earl Turbin-
ton, Jr., Jim Singleton, Johnny Vidacovich and
others for a jam that will amply demonstrate why the
city where jazz was born is again becoming a center
and rallying point for contemporary practitioners of
the music.

Another highlight of the evening is a David Cher-
tok produced filmed segment of performances by
jazz giants John Coltrane, Art Blakey, Sonny
Rollins, Miles Davis, Charlie Parker, Billie Holiday,
Dizzy Gillespie and Lester Young.

SATURDAY, APRIL 27

RIVERBOAT PRESIDENT

7:30 P.M. & MIDNIGHT
WYLD AM & FM PRESENTS

THE STAPLE SINGERS
ALLEN TOUSSAINT

THE DIRTY DOZEN
BRASS BAND

Salutes
NEW ORLEANS
JAZZ &
HERITAGE
FESTIVAL

/ \ 10 MUSIC SQE. NASHVILLE, TENNESSEE
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ONE
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‘Available from 35mm
color negative film

RIVER OAKS
CRISIS CENTER

A New Dimension In
Mental Health Care

733-CARE

Dedicated to helping people turn times of personal crisis
into opportunities for change and a better life, the River
Oaks Crisis Center is available 24 hours a day, seven days
a week to respond to psychiatric crises.

* Walk-in or telephone crisis counseling

* Emergency evaluation and treatment

* Qutpatient services —

individual, marital and family therapy
* Evaluation for emergency hospitalization
¢ Coordination with community resources

A Private Psychiatric Hospital
and Outpatient Treatment Center
NEAR CITRUS & HICKORY IN ELMWOOD PARK
’ 1525 River Oaks Road West
New Orleans, Louisiana 70123

Hospital - 734-1740
Crisis Center - 733-CARE
VISA and MasterCard Accepted

RIVER
OAKS

The Staple Signers, lead by Roebuck ‘‘Pops”’
Staples, is a family music group which consists of
four powerful voices — ‘‘Pops’’ Staple and his three
daughters, Mavis, Cleo and Yvonne. The Staples
started out as a gospel group but have now become a
contemporary vocal group while retaining a ‘‘gospel
orientation’’ in the message of their music. Hit songs

such as ““Respect Yourself,”” “I'll Take You There,”’
and ““Let’s Do It Again’’ reflect the inspirational and
uplifting thrust of their music. Powered by the im-
pressive voice of lead singer Mavis Staples, the Staple

ALLEN
TOUSSAINT

THE
DIRTY
DOZEN
BRASS
BAND
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Singers are nothing short of extraordinary. There
latest release ‘‘Slippery People’’ from their new
album “‘Turning Point,”” will be featured along with
older hits.

Composer, arranger, producer and performer
Allen Toussaint is responsible for more than his
share of hit records. Over the years, he has combined
talents with some of the finest entertainers on the
popular music scene, and masterminded recordings
that are classics of their genre.

Songs like. . *‘Pain . In: My Heart,”’
““Mother-In-Law,’’ ‘“‘Ride Your Pony,)’ ‘“Working
In A Coalmine,”” ‘“‘Java,”” ‘“Whipped Cream” and
““Southern Nights’* are firmly fixed in the memories
of young Americans growing up in the Fifties and
Sixties. And on through the Seventies and Eighties,
this New Orleans native has continued to write and
produce hit after hit.

Normally soft-spoken and reticent, Toussaint is an
explosive presence onstage, a self-demanding enter-
tainer whose New Orleans- based sound never leaves
an audience in a passive mood.

Equally as stimulating is the stunning Dirty Dozen
Brass Band. Working in the tradition of the New
Orleans street bands, the innovative Dirty Dozen has
drawn national interest and acclaim. Performing a
wide range of material (from Thelonious Monk and
Charlie Parker to Perez Prado to Herbie Hancock
and Michael Jackson), the group successfully adapts
contemporary jazz and popular styles to this unique
Crescent City musical form.

And though their numbers don’t add up to twelve,
the Dirty Dozen packs a sizzling wallop, particularly
with their uproarious signature number, ‘‘Feet,
Don’t Fail Me Now."”’

SATURDAY APRIL 27

PROUT’S CLUB ALHAMBRA
MIDNIGHT

JAZZ & FILM

THE NEW
DIRECTION
DAVID MURRAY

OLIVER LAKE

FILMS PRESENTED BY
DAVID CHERTOK

1985 New Orleans JAZZ & HERITAGE FESTIVAL

STORYVILLE
I 427 FALL I—

JAZZ

and

BLUES

ODETTA
9:30 P.M., Monday, April 29

JAZZ every night starting at 7 P.M.
BLUES and jazz Wednesday through
Sunday starting at 11 P.M. Jams even
later.

FOOD during all music hours, with
daily Creole specials, sandwiches,
hot snacks. late night breakfast.
BOOZE at reasonable prices. Do-
mestic draft $2.00, bar hi-balls $2.75.
NO COVER CHARGE except for the
two Jazz and Heritage Festival spe-
cial shows of May Ist and 2nd, and
Odetta on April 29th. One drink
minimum per set.

BAND LEADERS performing April
26th through May 5th: Placide
Adams., Pud Brown. Chris Burke,
Luther Kent, Barry Martyn, Wes Mix,
Odetta, Steve Pistorius, Teddy Riley.
David Torkanowsky., Johnny Vido-
covich, Clive Wilson — with an in-
credible array of talented side men.

Luther “Guitar’ Junior Johnson - 9:00 P.M. Sunday, May 5th.

IN THE FRENCH QUARTER AT THE FARMERS MARKET
1104 DECATUR STREET - 525-8199
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Hard driving new directions in contemporary jazz
highlight this late evening session which offers David
Murray, Oliver Lake, Kidd Jordan, Alvin Batiste,
Tony Dagradi, Clyde Kerr, Ramsey McLean, Al
Fielder, Elton Herron, Hurley Blanchard and Darrell
Lavigne.

And while the live musicians explore new and ex-
perimental jazz concepts, past jazz masters
Thelonious Monk, Eric Dolphy, McCoy Tyner, John
Coltrane, Cecil Taylor, Archie Shepp and Cannon-
ball Adderly conduct their own jazz explorations in
filmed presentations produced by David Chertok.

TUESDAY, APRIL 30

THEATRE OF PERFORMING ARTS
8:00 P.M.

SARAH VAUGHN
& TRIO

ELLIS MARSALIS

Presented by Travel New Orleans, Inc.

SARAH VAUGHN

Travel New Orleans is the Official tour operator of
the NOJHF and offers special package travel
arrangements.

She is referred to variously as ‘‘Sassy,”’ ‘“‘The
Divine One,”” ““The Divine Sarah,”’ titles of praise
aptly accorded her because she has remained one of
the premiere jazz vocalists of our time.

After winning an amateur contest in Harlem in
1942, Sarah Vaughn joined the Earl Hines orchestra
as featured female vocalist and second pianist, where
she was influenced by the early be-bop experiments
of Charlie Parker and Dizzy Gillespie. Her first
recordings, made in 1944, drew immediate and
widespread attention, for this was no ordinary *‘girl
singer.”’

Later in the mid-Forties she joined the great Billy
Eckstine big band before launching her career as a
solo vocalist. Over the course of that career, Sarah
Vaughn has worked with the most talented and
adventurous musicians in jazz, consistently deliver-
ing incomparable performances and drawing rave
responses from her audiences. Drummer/singer
Grady Tate, who has toured extensively with ““The
Divine One,’’ says of her, ‘‘She plays with rhythm
and phrasing constantly. Her musicianship is
remarkable. Her improvisational abilities are as good
as the best jazz instrumentalists.”’

Opening tonight’s concert as special guest is New
Orleanian Ellis Marsalis, piano virtuoso and
educator, and one of the forces behind the current
explosion of excellent young jazz musicians coming
of the Crescent City in recent years.

The father of those fast-rising musicians, Wynton
and Branford Marsalis, Ellis’ career spans more than
20 years of rich and varied musical experience. Simp-
ly put, he can play it all.

/ b %
ELLIS MARSALIS

Pg. 12

1985 New Orleans JAZZ & HERITAGE FESTIVAL




“Cocaine? Maybe 1t’s not time to get help
yet. The runny nose and the money don't
hurt so much. Maybe you should wait
till the headaches start, till youre tired all
the time but can't get to sleep. You could
wait for the depression—
the utter boredom
with everything
in life besides your
white powder. You can
wait till youre broke.

. Or you can get
% help now.”

PETER EGAN
Director
NEW LIFE CENTER

DePaul’s New Life
Center has a pro-
gram for cocaine
abuse. Call us and
N we'll tell you about
2R 11-895-6364.

NEW LIFE CENTER

AT DePAUL HOSPITAL




WEDNESDAY, MAY 1

RIVERBOAT PRESIDENT
9:00 P.M.

SPYRO GYRO

THE JAMES RIVERS
MOVEMENT

-

Jay Beckenstein, leader, of SPYRO GYRO

Spyro Gyro has grown from an experimental
studio quartet into one of the most enthusiastically
received jazz bands in the country, following the
enormous success of its 1979 ‘‘Morning Dance”’
album (the title number of which became a Top 40
hit). The group’s follow-up album ‘‘Catch The Sun”’
was nominated for a 1980 Grammy for the best jazz
fusion performance.

Originally formed around the talents of sax-
ophonist and leader Jay Beckenstein, and keyboard-
ist Jeremy Wall, the group’s sound has remained
distinctive through any number of personnel
changes. Currently Spyro Gyro most often appears
as a sextet. But, says Beckenstein, ‘‘it’s really a large
family, maybe as many as 40 people are involved in
what we do now.”” And what Spyro Gyro does is con-
tinue to spread audience excitement through their ap-
pearances at major American and international
music festivals, often performing before as many as

20,000 people.

Beckenstein attributes the group’s success to the
material it performs. ‘‘A band’s sound is defined by
the writing more than anything else,”” he says,
“‘which is why Spyro Gyro always sounds like Spyro
Gyro even though the players may sometimes
change. We incorporate a lot of improvisation into
everything we do while adhering to the composer’s
wishes and keep improvisation within the boundaries
set up by the writer.”’

The James Rivers Movement will open this high-
impact evening. Rivers, a New Orleans-based jazz-
man, is as big a crowd-pleaser as is likely to be found
in the United States. A superb musician, he plays
almost all the woodwind instruments, as well as
bagpipes. The James Rivers Movement is a glittering
mix of rock, jazz, R&B, and gospel influences.

WEDNESDAY, MAY 1

THE NEW STORYVILLE JAZZ HALL
8:30 P.M.

JAZZ AT STORYVILLE

KID SHEIK
FREDDIE LONZO
MICHAEL WHITE
BUDDY CHARLES
SADIE PETERSON
& STUART DAVIS

FILMS PRESENTED BY
DAVID CHERTOK

Traditional New Orleans jazz is the focus of this
delightful concert which features ‘‘Kid Sheik’’ Colar,
Freddie Lonzo, Michael White, ‘“‘Buddy’’ Charles,
Sadie Peterson, Stanley Stephens, and Stuart Davis.

The American musicians are joined by two ex-
cellent European imports — The Caldona Jazzband
of Oslo, Norway, and the Riverboat Stompers of
Italy.

A filmed presentation features performances by
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Kid Thomas Valentine, Louis Nelson, Albert
Nicholas, Jimmy Noone and Barney Bigard. A
special film tribute to Louis Armstrong will also be
shown.

THURSDAY, MAY 2

RIVERBOAT PRESIDENT
8:00 P.M.

GUITAR EXPLOSION

STEVIE RAY VAUGHN &
DOUBLE TROUBLE,

ALBERT KING &

CLARENCE ;
“GATEMOUTH’”’ BROWN | % DOUBLE TROUBLE

Carrying on the tradition of the masters is Stevie the young guitarist, “‘I heard a tape by Albert King
Ray Vaughan, who grew up in Dallas, Texas, and and decided right then and there to play the blues.”
began playing in clubs at the tender age of 12. Says Today Stevie Ray Vaughan, a recent grammy award

O
*
v
L\o

SRS

COMMUNITY,

FRENCH MARKE
CORPORATION

ERNEST N. MORIALI

NEW ORLEANS, LOUISIANA Mayor NEW ORLEANS, LOUISIANA

Torrt the Creole Toma:
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Established 1941

Elegant Atmosphere, Historic &
Traditional Classic Creole Dishes

HOURS
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11:30 AM - 2:30 AM WEEKENDS

2301 ORLEANS AVENUE
822-9506 * 821-2294%
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“GATEMOUTH”’ BROWN

winner, is considered one of the brightest rising blues
stars.

The blues guitar has been a major factor in
American music since the Sixties, and the man most
responsible for its pervasive popularity is Albert
King, once described as the ‘‘single most influential
bluesman of the past two decades.”

This son of Indianola, Mississippi (whose precise
relationship to famed B. B. King is not known), grew
up in Arkansas, where he bought his first electric
guitar in a Little Rock pawnshop. Mostley self-
taught, Albert King came to combine his ‘‘direct,
urgent Mississippi blues style with contemporary soul
rhythms.”’

He has been a favorite since 1953 when he made his
first recording, ‘‘Bad Luck Blues.’’ following that in-
itial release, King produced a steady stream of hits
like ‘““Don’t Throw Your Love On Me So Strong,”’
““Oh, Pretty Woman,”” ‘“‘Born Under A Bad Sign,”’
and *“‘Breaking Up Somebody’s Home’’ which have
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since become classics.

Another classic on view this evening is Clarence
‘“‘Gatemouth’’ Brown. A native of Orange, Texas,
“‘Gatemouth’” Brown became a hit one night in the
mid-Forties when he substituted for an ailing T-Bone
Walker at Houston’s Bronze Peacock Club. He was
so well received that he took in $600 in tips alone.

A versatile instrumentalist, ‘‘Gatemouth’’ plays
bass and drums, in addition to guitar, violin, viola,
mandolin, banjo, piano, harmonica, autoharp. With
country and cajun music as his ‘‘first love,”’ he has
earned a place in music history as the ‘‘innovator of
swing guitar.”’

THURSDAY, MAY 2

THE NEW STORYVILLE JAZZ HALL
8:30 P.M.

JAZZ AT STORYVILLE

DICK WELLSTOOD
JOHN SIMMONS
FRANK NAUNDORF
CHRIS BURKE
RON SIMPSON
MAGGIE KINSON

FILMS PRESENTED BY

DAVID CHERTOK

Traditionalists Dick Wellstood, John Simmons,
Frank Naundorf, Chris Burke, Ron Simpson,
Maggie Kinson, Andrew Hall, Allen Jaffe will offer
classic hot licks at this evening’s concert. They are
joined by the European Classic Jazz Band of
Holland.

Filmed performances by the Original Dixieland
Jazz Band, Sidney Bechet, Louis Prima, the Boswell
Sisters, Wilbur and Sidney DeParis, Kid Ory, George
Brunis and the Bobcats are the lagniappe that comes
with this dish of traditional New Orleans- style
musical spicery.

1985 New Orleans JAZZ & HERITAGE FESTIVAL
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We're here —
You should be -
Whether you
conduct a
streetcar or

a symphony.
899.6784  899-9136

4814 Tchoupitoulas Street
Corner Lyons

Also see
Jed's University Inn

CHOUPAZINE
" #FRIANGLE

NAROLEON
A TIP'S A

BORDEAUX
F&M PATIO
BAR A

TCHOUPITOULAS

LE BON
TEMPS ROULE

g YONS

< FERSO
3 EFFERGOR

1sBo¥ Teres Rogy, -

%80; MacRIM®

TUESDAYS
LADIES NIGHT
8:00-12:00 PM Two Free

WEDNESDAYS
DRAFT BEER NIGHT

35¢ a Glass $2.25 Pitchers

THURSDAYS
50¢ BUSCH
9PM - 1 AM

FRIDAYS
FREE OYSTERS
& 35¢ DRAFT BEER
SPM.-8PM

Sandwich Shop
Burgers Fres Oyster Boats Po Boys and Snacks
ALL NEW PATIO
AND DART ROOM
PHONE 899-9228
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FRIDAY, MAY 3

RIVERBOAT PRESIDENT
7:00 P.M. & MIDNIGHT

FUNKIFY
THE WORLD

THIRD WORLD
THE NEVILLE BROTHERS
TANIA MARIA

THIRD WORLD

That Musical “‘funk,’”’ that soulful and ‘‘low
down”’ way of playing that was once an American
specialty, has gone international is evidenced by the
talent lineup on this riverboat offering.

Third World, an aggregation that combines the
reggae of their native Kingston, Jamaica, with an in-
triguing and appealing blend of R&B and rock, was
founded in 1973. Since then, it has risen in both pro-
minence and popularity around the world. The group
has toured widely, sharing billings with such
headliners as Stevie Wonder, Bob Marley, The Police
and Quincy Jones.

Also headlining this boatride are the dynamic
Neville Brothers, who have been prime movers in the
funkification of the musical tastes of planet Earth.

One of the leading New Orleans musical families,
the Nevilles — Art, Aaron, Charles and Cyril,
augmented by Aaron’s son, Ivan — have been in the
forefront of the city’s R&B tradition for three
decades, working both individually and in groups.

Aaron sprang to national prominence with his
1966 hit, ““Tell It Like It Is;’” Art began his career as
a teenager in the Fifties with a group called the
Hawkettes; Charles, who left home at 15 to join the
Rabbit’s Foot Minstrel Show, has worked with B. B.

King, Bobby ‘‘Blue’’ Bland, and had a jazz career;
and Cyril was a member of The Meters, the popular
group Art started in 1969.

‘“‘Piquant’ Tania Maria is a Brazilian native who
now lives in Paris. A firey and provocative singer/-
pianist, she dazzles audiences with jazz forms blend-
ed with traditional Brazilian and South American
motifs. y

Tania Maria sings a variety of songs ranging from
American ballards to Brazilian numbers in the
original Portuguese, often using her voice as a ‘‘sec-
ond instrument’’ to expand upon her piano stylings.
Says critic Harry Sumrall, her ‘‘daring improvisa-
tional forays . . . are combined with a European
classical sensibility which imparts a precision and
technicality to her work.”’ Yet, he points out, Tania
Maria can be quite boisterous and ‘‘drive home her
music with the power of a hurricane.”

SATURDAY, MAY 4

RIVERBOAT PRESIDENT
7:00 P.M. & MIDNIGHT

RY COODER

BOBBY ‘“‘BLUE’’ BLAND
BONNIE RAITT

BOBBY ‘“BLUE”’ BLAND

Ry Cooder is a contemporary musical renaissance
man who is a proficient guitarist and a prolific com-
poser. Cooder’s stylistic explorations have covered
jazz, rthythm and blues, country music, and
specialities such as Tex-Mex and Hawaiian music.
Cooder has played in concert and on recording ses-
sions for a diverse array of musical giants including
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only from

Southern Silk Screen

CUSTOM SCREEN PRINTERS
1204 S. White St. New Orleans,La. /01256
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Creole Cuisine

34 dd adaddd

947-9155
1540 N. Robertson (corner of Laharpe)

Rockport SunLights.
:q;e ultimate comforlitgh sandal.

g
Leather wppee
Heel cup J:‘ Matatarsal SunLights get their incredible comfort from the
il - e Contoured Comfort Footbed™ It's specially de-
~ signed to match the natural curve of your foot, so
your foot rests o the sole. And not onit.
SunLights are available in a wide range of colors
and styles for every fashion need. So you can keep
their comfort with you day and night
Get into SunLights by Rockport. And discover
how comfortable your feet become when they meet

their match

support

Kesshen! solr
absorts shack

Uptown Square Shopping Center
New Orleans
891-7090

LICENSED e INSURED * BONDED

SPECIALIZING IN
® Conventions ® Concerts
® Festivals
® Ushening Services
® Commercial & Industrial

L & R Security Services
24-HOUR SECURITY
822-0919 * 822-0923
19 S. Oakridge Court, New Orleans

the Rolling Stones, Taj
Beefheart.

As a composer Ry Cooder has had a major impact
on the film industry. Cooder has supervised or com-
posed the score for numerous major movie releases
including *‘Paris/Texas,’”” ‘‘The Border,”” ‘‘The
Long Riders,”” and ‘“‘Southern Comfort.”

Bobby ‘“‘Blue’’ Bland has long been hailed as one
of the giants of the blues. Born in Rosemark, Ten-
nessee, he began as a youngster singing gospel in a
local church choir. But his career really got started
when his family moved to Memphis.

There, Bland’s love of singing led him to join a
group of young musicians called ‘‘The Beal
Streeters.”’ It had to have been a crowd-pleaser, for
its members included, in addition to Bland, B. B.
King, Johnny Ace, Roscoe Gordon and Little Junior
Parker.

Bland’s first solo recording was ‘‘Loving Blues.”’
Over the course of his remarkable career Bland has
turned out such memorable hits as ‘‘I Pity The
Fool,”” “‘I’'ll Take Care Of You,” ‘““Turn On Your
Lovelight,”” ““Today I Started Loving You Again,”’
and “‘If Loving You Is Wrong I Don’t Want To Be
Right.”’ to name just a few.

Sharing the stage with Bobby ‘“Blue’’ Bland will be
Bonnie Raitt and Ry Cooder, two young musicians
who find themselves right at home with the blues
idiom.

The irony of Bonnie Raitt’s career is her gravita-
tion to the heavy duty world of the blues in the first
place. The daughter of Broadway musical actor John
Raitt, she began playing guitar at age 12 but chose to
master the country and Delta blues rather than
follow her father’s footsteps. Bonnie Raitt patterns
her blues stylings after such giants as Son House,
Muddy Watters, Mississippi John Hurt and Fred
McDowell.

Mahal and Captain
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THE

SOUTH’S
SWANKIEST
NIGHT SPOT

Each spring the New Orleans Jazz and Heritage
Festival hosts thousands of people from around the
world, who come to sample some of the greatest
music America has to offer.

At this point, no one needs to be reminded that
New Orleans has long had a reputation for being an
important music and entertainment center. But if we
roll back the years, we find that New Orleans’ mark
on the field of entertainment was struck by a number
of live music venues. Not only did these clubs,
dancehalls and barrooms attract nationally known
artists, they also served as a breeding ground for the
city’s many musical styles. Space doesn’t allow us to
mention them all, but there have been hundreds of
great music clubs in the city. The Gypsy Tea Room,
The Tijuana, The Funky Butt, Lincoln Beach, The
Golden Cadillac, The Pelican Club, The Astoria, —
all are sadly just a memory, but at one time or
another they carried on the musical heritage of this
city.

Undoubtably the club which rekindles the fondest
musical memories and stories is the famous Dew
Drop Inn, located at 2836 LaSalle Street, in uptown
New Orleans. For twenty-five years the Dew Drop
constantly lived up to its boast of being ‘‘the south’s
swankiest night spot.”’

THE BEGINNING OF A LEGEND

From 1945 to 1970, the Dew Drop was
synonymous with top flight Black entertainment,
drawing singers, musicians, dancers and comedians
like a magnet. ‘“The Dew Drop was just it,”” contends
Joseph August, better known as the renown blues
singer ‘Mr. Google Eyes,’ who often worked the club
as a singer and an emcee. ‘‘It was the foundation for
musicians in New Orleans. Whether you were from
out-of-town, or from the city, your goal was the Dew
Drop. If you couldn’t get a gig at the Dew Drop, you
weren’t about nothing.”

Even though the club would embrace the lives and
careers of thousands of people, the Dew Drop is real-
ly the story of one man, Frank G. Painia. Born in the
Iberville Parish town of Plaquemine, on June 4,
1911, Painia moved to New Orleans with his wife,
Feddie, and two young children in 1934. A barber by
trade, with a seventh grade education, he left Pla-
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IT'SA
CELEBRATION

Wembley . . . a company created by two broth-
ers in a carriage house on a New Orleans side
street 60 years ago.

While we are the world's largest necktie man-
ufacturer, we remain a family business in the
heart of New Orleans.

All the employees and family of Wembley In-
dustries proudly join the Jazz and Heritage Fes-
tival in celebrating its 16th anniversary.

Wembley

THE TIE PEOPLE
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FRANK PAINIA

quemine to escape the poverty of depression weary
rural Louisiana. Upon arrival, the family moved in
with Painia’s sister, and he became a partner in a
barber shop on LaSalle Street. When the shop was
razed a couple of years later to make way for the
Magnolia Projects, Painia opened his own shop
across the street, on the corner of LaSalle and Sixth.

Always one to spot and take advantage of an op-
portunity, soon after Painia bought out an oriental
businessman who owned a bar and grocery store just
two doors away at 2836 LaSalle Street. He renovated
the building to accommodate his barber shop and a
restaurant, which was added to the barroom. To help
him operate the business, brothers, Paul, an excellent
cook, and Easton, a bartender, also moved here from
Plaguemine. Dubbed the Dew Drop Inn, the estab-
lishment opened in April of 1939.

Although business was tough from the beginning,
according to Painia’s daughter, Laura Jackson, who
eventually served as the club’s cashier and book-
keeper, ‘“Daddy just had a mind for business. He was
a real go-getter. He was always expanding and mov-
ing things around. He had a chance to buy the
building next door and saw a way to turn it into a
profit. The war was on, so there were a lot of people
in transit. A hotel was going to do well because there
wasn’t a quality place for Blacks to stay then. So he
built a hotel next door. The Dew Drop is actually two
buildings.”’

Even though Painia’s daughter pointed out, ‘‘the
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place was really jumping during the war,”’ the Dew
Drop hadn’t yet begun to feature entertainment.
However, another business venture for the elder
Painia surfaced. He began booking touring bands for
concerts into the Booker T. Washington Auditorium
and the Coliseum Arena. Because New Orleans hard-
ly had a suitable nightclub that was capable of han-
dling the nations top Black entertainers, such as
Louis Jordan and Jimmy Luneford, more-often than
not, Painia’s shows were quite profitable.

Since the entertainers he hired already ate and slept
at his establishment, and he could avoid paying rent
and taxes at other halls by utilizing his own space,
presenting shows at the Dew Drop was a logical pro-
gression. Painia began experimenting with local
entertainment in the lounge, featuring artists such as
singer Blanche Thomas and guitarist Erving Charles.
Painia a found great demand for live music. So, as
the war in the South Pacific was grinding to an ex-
plosive halt, workmen in New Orleans were putting
the finishing touches on the latest addition to the
Dew Drop, the club destined to be New Orleans’ best
known night spot.

‘“Ssh, Ssh,” whispered a headline in the August
13, 1945, Louisiana Weekly. ‘““Don’t tell anyone, but
the Dew Drop Inn is really coming up with that Nor-
thern stuff in the next week or three. Mr. Frank
Painia, one of the city’s better negro business men,
will see to it that there will be a decent dancehall for
his people.””

Nicknamed the ‘Grove Room,’ by October of
1945, the Louisiana Weekly was already referring to
the spot as ‘““New Orleans’ swankiest nightclub.””
Featuring two shows nightly on weekends, and an
amateur contest on Friday evenings, the Dew Drop
featured the kind of entertainment that backed up its
reputation.

A typical show which was advertised in the
December 21, 1945 edition of the Louisiana Weekly
featured: Joe Turner - ‘‘king of the blues who will be
back with a new sack of new songs for Christmas,
along with a brand new show.”” Bobby Grant - “‘just
back from St. Louis, nationally known female imper-
sonator.”” ““Iron Jaw’ Harris - “‘dancing with three
tables in his mouth.’”” Virginia Plummer - “‘exotic
dancer.”” Decoy - ‘‘now you see him now you don’t,
back with a brand new bag of tricks.”” One could
view all the above for a mere 75 cents, and if a reser-
vation was required, it could be had by dialing
JA-7605.

“You always got a full floor show back in those
days,’”” emphasized Naomi ‘‘Toots’’ Swan, Painia’s
niece who worked behind the bar at the Dew Drop
for the better part of 25 years. ‘‘Frank always had an
emcee or comedian that would host the show and
loosen up the audience. Then you always had your
shake dancers and female impersonators, that came
on before the star attraction. The Dew Drop always
had a house band back in the Forties it was either
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this last year and now have a valuable souvenir
of the event.
DISTRIBUTOR:
Cunningham Enterprises New Orleans, Louisiana (504) 566-1034
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Dave Bartholomew or Edgar Blanchard and the Gon-
doliers, and they’d do a couple of numbers on the
show too.”

““I guess you’d say that by today’s standards the
club wasn’t much, it only held maybe 200 to 300 peo-
ple. It just had plain wooden table and chairs, but
they were covered with clean, white, table cloths, and
everyone that worked there had a fresh uniform on.”’

““The Dew Drop always had a reputation for being
a good clean club where you came to have a good
time. Frank didn’t stand for narcotics, prostitution
or fighting. He liked to have a good time like
anybody else, but he was a family man. Eventually he
brought his whole family from Plagquemine and he
gave them all jobs at the Dew Drop. I was just a little
thing working in the bar, but I felt protected because
I had nothing but family around me. If someone ever
tried to get smart with me Frank would cut them off
and say, ‘Do you know you’re talking to me niece.’!”’

Virtually every Black entertainer of note passed
through the doors of the Dew Drop. The Sweethearts
of Rhythm, Amos Milburn, Lollypop Jones, Ivory
Joe Hunter, Clarence ‘‘Gatemouth’’ Brown, Chubby
Newsome, The Ravens, and Cecil Grant, to name but
a few.

But the Dew Drop also served as a training ground - : : >
for many New Orleans musicians. ““The first time I Inside Dew Drop early 1950’s. Center Miss
ever got on stage was on an amateur show at the Dew Cornshucks with hat.

COURTESY -NAOMI SWAN

In Baton Rouge...
the FUN Section
prints music news!

Playing in Baton Rouge?

Got a big gig in South Louisiana?
Contact the FUN Section (the Friday
entertainment section of the State-Times and

Morning Advocate, Baton Rouge's daily
newspapers.)

Call FUN editor Tim Belehrad or FUN Music
Critic Calvin Gilbert at (504) 383-1111. Or, if
you've really got it together, send your news
releases and photos to them at the address
below:

STATE-TIMES
MORNING ADVOCATE
Box 588, Baton Rouge, LA 70821
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Drop in 1946,” recalls singer/bandleader Tommy
Ridgley. ““I'll never forget, Edgar Blanchard’s Gon-
doliers were playing and I sang ‘Piney Brown Blues’
and won first prize. That really encouraged me to
stick with music..In later years I saw younger musi-
cians like Earl King, Huey Smith and even Allen
Toussaint get their start the same way.”’

Painia also had a keen eye for talent, and many ar-
tists credit him with their early success. According to
Naomi Swan, Painia was instrumental in getting
Larry Darnel’s career off the ground, among others.
““Frank picked Larry out of a revue called the
Brownskin Models around 1949. He gave him a job
singing in the front bar. Larry had a boyish look and
when he sang he just drove the women wild. He did
so well that people were leaving the nightclub to see
him in the front bar. Frank had a lot of connections
in the business and arranged for Larry to make his
first record, “‘I’ll Get Along Somehow.’’ That made
him a star.”’

MORE THAN JUST A NIGHTCLUB

Painia saw yet another way to take advantage of
the abundance of local talent, and in April 1949 he
opened the Dew Drop Inn Booking Agency.
““Sometimes we’d have as many as four bands out on
the road on one night,’’ says son Gerald Painia, who
helped run the booking end of the business.
““Whoever came up with a big record in town, dad
would book. He had a circuit that stretched from
Texas to Alabama, that included everything from
colleges to roadhouses. We booked Earl King, Guitar
Slim, Shirley & Lee, Smiley Lewis, Chris Kenner
-really a lot of people. We had some great musicians
in the bands too, Lee Allen, Huey Smith, Roland
Cook even Allen Toussaint for awhile.’’

Naomi Swan behind the Dew Drop’s bar, late 1940.
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OLD BSINTHE HOUSE <& ~ .

Bar
PROPRIETOR 525-8108 MANAGER
J. Sinatra 400 Bourbon J.D. Celentano

Proudly presents
Bryan Lee & Mason Ruffner &
the Jump Street 5 the Blue Rockers
Wed.-5un. 9:30 till Mon. & Tues. 9:30 till

This establishment famous for its hospitality
since 1806, has entertained the famous & the
infamous. To name but a few:

BILLY ECKSTEIN®
CLINT EASTWOOD:
JACK DEMPSEY-JAYNE M2
WARD-PAUL McCARTN
JOHN WAYNE*-MAE WE,
WOODROW WILSON -JE
JACKSON-W.C. FIELD
TOUSSAINT-STEVIE

FATS DOMING

JIMMY PAIGE

OBERT KENNEDY
LAFITTE- ANDREW
lICK JAGGER-ALLEN
SAMUEL-CLEMENS
LANGTREE

Most recently Bruce Springsteen donated
his lucky #7 to our collection of memorabilia.

Open Seven Days A Week

5500 Magazine ° 895-9713
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a o a, TAKE-OUT
l EAT-IN
Open Daily 11:00 am
7 days a week
5201 MAGAZINE ST. 891-2376

1 VES M COMING TO YOU LIVE
] FROM JAZZ FEST '85... EVEN
i | THOUSH IT!s HOT AND CROWDED,

; /M HAVING A GREAT TIME OUT
HERE AT THE FRHRGROUNLS,
WHERE HUNDREDS ot THOLNS
OF FEOALE ARE STAMPNG, SING -
NG AND ETINGTO HEAR SOUE

OF THE WORLDLS GRERT MUSICIANS.
%:gh) VEAH, COUNTRY CATIN Jh22,
WD M‘n'm,ITSMH&j

REMIND You OF
ANYPLALE?
SEE You BAKK

AT
THE STERE ...
YoU KNOW

FEQKD FON'S
( AL THE MUSIC INTHE WORLD WIHOUT THE CROWPS )
1129 PECATUR * 524-9 444 @ }/4M - TPM

Buy-SEL-TRADE CREDIT CRRDS RCCEPTELD

Normally a man of few words, Toussaint’s tradi-
tional reserve erodes when discussing Frank Painia
and the Dew Drop. ‘“‘Oh I wish you could have seen it
in its heyday. If you were a musician, at some point
of the day you were going to go the Dew Drop.
Unless you were doing something really important,
you were probably getting ready to go to the Dew
Drop.” "

““It was a musician’s haven. When bands got ready
to go to Houma or Vachery, they met at the Dew
Drop. When they came back around 2 a.m., they’d
go inside the club and jam. There were musicians
around the Dew Drop 24 hours a day. There was a
permanent place outside the Dew Drop where guys
hung out, and inside the club and restaurant too.”

““Frank was the kind of guy people looked to for
anwers. He was the kind of guy that walked around
with his chest poked out, but it wasn’t a put on. He
had strong features and he walked slow with a lot of
grace. When he showed up everybody got shook up.
He gave the orders and everybody listened. Whoever
dropped the glass cleaned it up real quick, and the
guy with the mop started mopping real good.”’

A highly respected man in the Black community,
(in fact he was dubbed ‘the mayor of LaSalle Street’)
Frank Painia was also a pioneer in the civil rights
movement. In a highly publicized incident, Painia,
along with screen star Zachery Scott and his party,
were arrested in November of 1952 and charged with
disturbing the peace and ‘“mixing.’’ Scott a white ac-
tor from the north, who was on location here for a
film, had visited the club to see ‘‘Papa’’ Lighfoot,
when the NOPD received a complaint that ‘‘Negros
and whites were being served together.””

“‘I remember that night like it was yesterday,’’ says
Laura Jackson. ‘‘Father decided to make a stand and
went to jail with everyone else. Whites had always
come into the Dew Drop, in fact a lot of policemen
frequented the place. The ongoing joke around the
place was, if you needed a cop for something, you
had to call the Dew Drop. They just wanted to make
an example of someone. They threw the charges out
the next day, but my father wasn’t afraid to go to
jail, in fact he went a number of times. But he had a
purpose, he continually lobbied in city council to
eliminate the segregation laws. In fact he was the first
Black to ever book the municipal auditorium.”

The Fifties were a great decade for the Dew Drop.
While the public’s taste in music was to change over
the years, Painia adapted, continuing to offer the
best entertainment in New Orleans. At one time or
another people like Ray Charles, Christine Kittrel,
James Brown, Milt Jackson and Little Richard, were
familiar faces around LaSalle Street. Little Richard
in fact would immortalize the club when he waxed
the appropriately titled ‘“Dew Drop Inn,”’ years
later.

Another figure that was associated with the Dew

Drop for nearly two decades was Patsy Valdeler, a
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transvestite singer/emcee know as the *‘Toast of New
Orleans’’ or simply ‘‘Toast.” ‘‘Oh Patsy was
something else,’”” laughes Naomi Swan. ‘‘Patsy was
as gay as they came and didn’t care who knew. She
made herself the queen of the Dew Drop. Patsy was
so funny on stage because she always used expres-
sions she knew nothing about. She used to throw her
arms out and sing ‘Truss in Me’!”’

‘“‘She didn’t want anyone looking better than her
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An example of the program from the Dew Drop Inn.

either. When the new female impersonators would
come to town she’d want to check them out. Once,
one came from Los Angeles, and I just couldn’t
believe she was a man. She was so tiny and so pretty.
That night when Patsy called to get our opinion of
the new impersonator, and Paul Painia told me to tell
Patsy not to bother coming in tonight!”’

‘““‘Patsy was a great emcee,”’ points out Tommy
Ridgley. ‘‘She was one of the reasons they’d have
those great after hours jam sessions. Frank would
find out which entertainers were in the club and tell
Patsy. Then she’d introduce them all and call them
up to the bandstand. I remember one night I was on
stage with Bobby ‘‘Blue’’ Bland, Little Willie John
and maybe 15 other musicians. It’s hard to believe,
but sometimes you wouldn’t get out of the Dew Drop
until 9 o’clock in the morning.”’

Patsy also hosted an event which became
associated with the Dew Drop, the New Orleans Gay
Ball, which was held every Halloween. According to
Gerald Painia’s wife, Catherine, ‘‘the gay ball was
one of the biggest events of the year. We always tried
to sneak in to see it, even when we were underaged.
All the gays from the Quarter would attend and
you’d see fashions you’d of thought came from
Paris. And cut up and act silly - you wouldn’t believe
the things we saw.’’

The early sixties continued to be heady years for
the Dew Drop as Painia continued to vary his floor

shows to meet his audience’s tastes. When Soul

Yep! Were gonna do it again!
Now 2 locations!
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OFFICIAL 1985
JAZZ & HERITAGE FEST
POSTER

1985 ProCreations Publishing Co

522-2773 10am-6pm, 7 days
Across from Jax Brewery

LET US FRAME YOUR 1985 JAZZ & HERITAGE POSTER
— OR ANY OTHER POSTER.

ART I & 11

6601 VETERANS BLVD.
887-0879 10am-6pm, Tues thru Sat
Old Handy City Shopping Center

e UP TO SIZE 26" x 36"
* UP TO THREE MATS
¢ SILVER. BLACK OR GOLD METAL FRAME

or

20% Off on all other custom framing

We carry the largest selection of local
posters in the New Orleans area.

This offer good thru June 30, 1985 only.

1985 New Orleans JAZZ & HERITAGE FESTIVAL

Pg.29




The artist. Richard Thomas, is a
native of New Orleans and a
graduate of the Fine Arts School
of Xavier University. He has
created more than 80 murals
around the state of Louisiana

Budweiser salutes :
a proud New Orleans tradition.

The musicians play a sweet, soulful beat. The people painting of second liners, “Steppin’ With Bud.”
sway as they step down the street. It's all part of the The noted area artist Richard Thomas has brilliantly
time-honored New Orleans tradition known as Second captured the upbeat and proud attitude .that always
Lining. characterizes second liners. Dancing and strolling with

Originally a part of our black jazz funeral
processions, Second Lining has become a unique
and timeless expression of the spirit of New
Orleans. That's why Anheuser-Busch, the brewers
of Budweiser, have commissioned this magnificent

brightly colored umbrellas, they have become an
indispensable part of our Mardi Gras and other area
celebrations.

For information on obtaining a beautiful full-color “Steppin’
With Bud" poster, contact:
Anheuser-Busch 5300 Blair Drive Metairie, LA 70003
(attention of Sam Castle)

BUDWEISER®=KING OF BEERSE+ANHEUSER BUSCH. INC »5T. LOUIS




became the latest trend, the Dew Drop hosted the
likes of Sam Cook, the Ike & Tina Turner Revue, Joe
Tex and Otis Redding, to name but a few.

Singer, Solomon Burke, has nothing but fond
memories about the man he befriended in 1961. ““A
musician had no better friend than Frank Painia,”’
recalls Burke solemnly. ‘‘Everyone that was out there
at that time knew that if they got in a jam, if they
could get to New Orleans, Frank Painia would help
them out. He would feed, and put a roof over your
head, until you got on your feet. He even had a room
in the back that was full of clothes that other people
had left at the hotel. If he couldn’t use you at the
Dew Drop, he’d get on the phone and try and get you
some work somewhere.”’

THE DECLINING YEARS

The glory years for the Dew Drop slowly crept to a
standstill sometime around the mid-Sixties. Laura
Jackson blames the club’s demise on a number of
factors. ‘‘Ironically, I think integration really hurt
the Dew Drop,”’ she points out. ‘“Blacks could go to
Bourbon Street then or any of the other places they
wanted to go, but couldn’t before segregation. That
was new to them and meant a lot of our customers
left.”

““‘Also my father got sick in 1965, and he was con-
tinually in and out of the hospital. He had always
been at the Dew Drop, 6 or 7 days a week. The only
time he took a day off was to take the family fishing.
When he couldn’t be there everyday, things started to
slip. Being sick he couldn’t concentrate on the
business.”” Naomi Swan also added, *‘I think Frank
began to feel he could present any show and people
would just show up like they did before. He was the
type of man who always wanted things done his way.
He didn’t take to advice too well even if it was
good.”

By the late Sixties, ‘the Groove Room’ was closed,
and the more profitable hotel portion of the business
was expanded in its place. Live music continued in
the front bar, or the ‘Dew Drop Cafe’ as it was
called, but the impressive floor shows were no more.
The bold, weekly ads that once graced the Louisiana
Weekly had shrunk to a mere column in width, and
appeared irregularly. Still they recalled the better
days when they boasted ‘‘Blazing Action - Boss
Entertainment,”” Mostly local acts were featured in-
cluding Diamond Joe, LilI’ Booker, Johnny Adams
and as always Patsy. Even as late as the summer of
1967, ‘“the boss of the blues’’ Joe Turner was still a
Dew Drop attraction.

““Even though he was still doing well with the bar
and the hotel, I know it had to hurt him when the
nightclub was closed,’” continues Swan. ‘‘That was
his baby. He liked nothing better than getting a bottle
out when an entertainer came to town and have a few
drinks. That was his life. By the time I stopped work-
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Rampart Antiques

Direct English Imports

<

@fg Art Deco &
q, Art Nouveau
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4501 Magazine St. New Orleans, LA 70115
(504) 899-4911
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BOOZE, BURGERS &g
QUICHES, OMELETTES @
SALADS, SUNDAY BRUNCH &5
ALLIGATOR, AND ECLECTICS 2

1625 st. charles o new orl 523-6141
lust a short streetcar ride from the french quarter
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RARE RECORDS

Eastbank location has 16 rooms with over
300,000 Records and Thousands of Comics.

VISA « MASTER CARD  AMERICAN EXPRESS

6469 Jefferson Highway 1314 Westbank Expressway
Harahan, La. La.
737-2233 3a77447
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© 1985 Fine Art Acquisitions Ltd.

The Dyansen

Jazz Art Festival

An Exhibition of a select group

of artists who depict JAZZ

as a visual theme. c"’";?l"{,:.'z'z;:
a 34" hig|

bronze sculpture
by Paul Wegner.

D)/ansen IIeD/

New Orleans
433 Royal St., New Orleans, Louisiana 70130
(504) 523-2902 * (800) 572-2444
Sun.-Thurs. 10 AM-7 PM,
Fri. & Sat. 10 AM-11PM
A Subsidiary of Fine Art Acquisitions Ltd.
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ing there in 1969, they stopped having live entertain-
ment altogether. Frank was really sick and there was
nobody to take his place.”

Frank Painia eventually succumbed to cancer in
July of 1972. He was eulogized on the front page of
the Louisiana Weekly, and rightfully cited as
‘‘always at the front of any movement to make Black
people push forward.” After his death the barber-
shop, restaurant and bar were leased out to new oc-
cupants, while Painia’s wife, Feddie, struggled to
make a go of the hotel. By the mid-Seventies the
building had fallen into disrepair and on more than
one occasion listed as for sale.

Today the Dew Drop still sits quietly on LaSalle
Street, its brick facade covered with aluminum
siding, looking forlorn and in need of a facelift. But
the building is still in the family. Painia’s grandson,
Kenneth Jackson, who once ran a snowball stand for
his grandfather, runs the hotel and cuts hair in
“Frank’s Barber Shop.”’

““I couldn’t stand to see the family lose this place,”’
says Jackson, now 30, who abandoned a teaching
career to preserve the faltering business. ““It’s just
too close to me and besides I think my grandfather
would turn over in his grave if it was lost.

““I was real close to my grandfather and he used to
give me little projects to do and let me run errands
for him. People still come by here and talk about the
days when the Dew Drop was really jumping.
Sometimes when people pass by here I can see on
their face they’re thinking about the good times this
place once held. It never fails that every Mardi Gras
someone will come by from out-of-town and ask for
Frank Painia. You can see that they’re disappointed
because he’s dead and because the place is not like it
used to be.”

‘“‘Right now I’m trying to get the business back on
its feet and pay off the last mortgage. I’'m trying to
do some repairs to bring some class back to the place.
Sooner or later I'm gonna renovate the bar, and
maybe add a restaurant and live music again. Who
knows, maybe some day I'll light up LaSalle Street
just like my grandfather did.”’

““Meet those fine gals,
Your buddies and your pals.
Down in New Orleans on a street they call LaSalle
Down at the Dew Drop Inn,
You meet all your fine friends.
Baby do drop in,
I’ll meet you at the the Dew Drop Inn.”
(‘Dew Drop Inn’ R. Penniman-
Esgrita-K. Winslow. Peyton
Music BMI)

Jeff Hannusch, aka Almost Slim, is the author of ‘‘/
Hear You Knockin'’: The Sound Of New Orleans
Rhythm & Blues.”’

1985 New Orleans JAZZ & HERITAGE FESTIVAL




SYNDEY BYRD

1985 New Orleans JAZZ & HERITAGE n:sgvﬂ.

PERFORMANCES
ARE LISTED IN
ALPHABETICAL ORDER
BY THE LAST NAME OF
INDIVIDUALS AND THE
FIRST NAME OF GROUPS.
THE LAST LINE OF EACH
LISTING GIVES THE DATE,
LOCATION AND TIME
OF PERFORMANCE.
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Cuiking i O Mon Wed & Thrus (8
11 om - 940 pm
HRIMP CRE Frioay 11 am
TROUT BERNADETTE * SOFT SHELL CRAB OLIVIER 11.40 pm
CATFISH VIN BLANC ° STUFFED BELL PEPPER Sawraay 1 pm
STEAKS * FRIED & STUFFED SEAFOOQD * 1.40 pm

282-2314 [N

Come See Us At TENT 3

from the Staff of L
Cheryl and Armand Olivier

OKRA & FILE GUMBO

NCHEON SPECIALS
PRIVATE PARTIES ACCEPTED
2519 Dreux Ave. [One Biock off Franklin Ave. & Filmore)
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Gabriel’s Gospel
Supper Club

The Club is Also Available
for Rental for Social Functions

FPlease call Richard Chambers at 947-0796
or
Rev. Paul S. Morton, Sr. at 895-6800

2004 A.P. Tureaud Ave. ®* 947-0796

MUSIC MAKERS

A

A-TRAIN

A-Train is a R&B band out
of Shreveport, LA.

27th, Stage 2, 4:30

A-TRAIN

Lee ALLEN
A lengendary master of the

R&B saxophone sound.
27th, Stage 3, 4:00

A Taste Of New Orleans
A New Orleans R&B band
led by sax player David
Lastie.

4th, Koindu, 2:45

AMBASSADORS Of Christ
A gospel ensemble.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 1:40

LEE CRUM

Fernest ARCENEAUX &
the Thunders

A well known zydeco band.
26th, Stage 1, 3:45

Johnny ADAMS

Fondly called ‘““The Tan
Carnary’’ by his many fans,
Mr. Adams is

one of New Orleans’ leading
soul singers.

4th, Stage 3, 2:15

ARDOIN Famlly With Bms
Sec & Canrey Fontenot

A famous family of cajun
musicians who play in the
classic cajun style.

5th, WWL TV Stage 4,
12:00 & 1:15

ASTRAL Project

A New Orleans
contemporary jazz group
founded by
saxophonist/flutist Tony
Digradi and featuring
keyboardist David
Torkanowski, bassist James
Singleton, drummer Johnny

Johnnie ALLAN & The
Memories

Well known ‘‘swamp pop”’ Vidacovich,
vocalist from the Lafayette and percussionist Mark
area. Sanders.

4th, Stage 2, 1:30 28th, Festival Tent, 12:30
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AVENUE Steppers
Marching club/
4th, Parade 3:45

AVONDALE Community
Chorus

A gospel ensemble.

35th, Rhodes/WYLD AM-
FM Gospel Tent, 1:35

Roy AYERS

A leading jazz fusion vibes
player.

5th, Stage 2, 5:30

Marcia BALL Band

Marcia Ball is a Louisiana
R&B and pianist who is now
based in Austin, TX.

4th, Stage 1, 3:00

MIKE SMITH

Dewey BALFA & Friends
A cajun singer and fiddle
palyer who is the last
surviving member of the
famous Balfa Brothers

BARKAYS

One of the originators of the
““Memphis Soul Sound,’”
this band has gone on to

band. become a leading
27th, WWL TV Stage 4, contemporary funk band.
4:45

27th, Stage 1, 3:30

BARBADOS Tuck Band

A folk percussion ensemble
from the Caribbean Island
of Barbados. Their
participation is sponsored by
the Barbados Tourist Board.
4th, Koindu, 3:45, 5:00

Dave BARTHOLOMEW
Jazz Band

Trumpeter and bandleader,
Dave Bartholomew, better
known as a R&B

arranger and musician, this
year will lead a traditional
N.O. jazz band.

28th, Economy Hall, 5:15

PAT JOLLY

BATISTE Brothers Band
This family group, featuring
David, Paul, Peter and
Michael Batiste, is a leading
R&B band on the New
Orleans scene.

26th, Stage 1, 5:15

ASTRAL PROJECT

Week 1: DUNCAN PLAZA

May 1: Preservation Hall Jazz Band
May 2: Andrew Hall Society Jazz Band
May 3: Tennessee Tech Tuba Ensemble

Week 2: DUNCAN PLAZA

May 6: Banu Gibson and the N.O. Hot Jazz Orchestra
May 7: U.S. Navy Show Band

May 8: Louisiana Repertory Jazz Ensemble

May 9: Caliente

May 10: Ramsey McLean and the Refugees

Week 3: DUNCAN PLAZA
May 13: Zion Harmonizers
May 14: Edu—Sounds of Brazil
May 15: Pfister Sisters i
May 16: Continental Drifters
May 17: Austin Jazz Ensemble

Week 4

VARIOUS LOCATIONS

May 20: Lady BJ and Spectrum
—Energy Centre

May 21: James Moore and the
Urbanites—One Shell Square

May 22: Magazine String Quintet (with I'ﬂtf'ﬁht!‘\ of the
N.O. Symphony)—Board of Trade Plaza

May 23: New Orleans Saxaphone Ensemble—Neutral
ground across from the [TM Building

May 24: Gregg Stafford’s Young Tuxedo Brass Band—
Lafayette Pedestrian Mall, Lafayette & Fulton Sts.

Week 5: VARIOUS LOCATIONS

May 27: HOLIDAY — No Concert

May 28: N.O. Brass Quintet (with members of the N.O.
Symphony)—Hale Boggs Mall

May 29: Jasmine—Hale Boggs Mall

May 30: Deacon John—Lafayette Square

May 31: George Porter’s Funksters—Lafayette Square

The Downtown Development District, funded by a special
property tax collected in the central business district, conducts a program
of capital improvement projects and special services downtown.

Services of the DDD all help to make the downtown a more livable and
I|\'{'1\' pliiL'L'-
The Arts Council of New Orleans
is a private nonprofit organization dedicated to
keeping pace with the growing arts needs of the community. Produced by
the Arts Council, spring and fall Brown Bag Concerts have expanded into
a year round concert series called Cultural Habits.
Cultural Habits Join the Arts Council and the Downtown
Development District for Cultural Habits concerts from June to
November at locations throughout the central business district.

Watch your paper for dates and places. Just like the /| ri

Brown Bags, Cultural Habits will bring you the best in ﬁ } 4
I\,

Saturday festivals once a month starting in June.

1985 New Orleans JAZZ & HERITAGE FESTIVAL
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BATISTE
BROTHERS BAND

Alvin BATISTE

Clarinetist Alvin Batiste is
the director of the Sotuhern
Baton Rouge Music
Department and has been
responsible for the
development of numerous
young musicians who have
moved into the pro ranks.
Mr. Batiste is one of only a
handful of musicians who
play the clarinet as their
main instrument in a
modern jazz context.

28th, Festival Tent, 3:00

Germaine BAZZLE
Germaine Bazzle is
considered by many the
premier jazz singer in New
Orleans. Ms. Bazzle
specializes in bop and scat
vocals.

5th, Festival Tent, 4:00

BEAUSOLEIL

A Lafayette-based cajun
band with four albums to
their credit, features Michael
Doucet on fiddle and
brother David on guitar.
5th, WWL TV Stage 4, 2:15

Al BELLETTO

A New Orleans jazz alto
player who is a long time
favorite.

28th, Festival Tent, 1:45

Miss Lillian BENNETT
Miss Bennett is a New
Orleans acordionist and
music teacher.

5th, Economy Hall, 1:00

Wayne BENNETT

A leading blues guitarist
who has spent many years
with Bobby Bland and is
now making New Orleans
his home.

26th, Stage 2, 4:30

James BLACK

James Black is a leading
drummer and composer who
has worked and recorded
with Yusef Lateef.

4th, Festival Tent, 2:30

PAT JOLLY

e
JAMES BLACK

BEAUSOLEIL

PHILIP GOULD
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ROBERT WHITINGTON

Terance BLANCHARD

A young New Orleans
trumpeter who is currently
musical director of Art
Blakey’s perenially
important aggregation, The
Jazz Messengers.

27th, Koindu, 4:30

4
\

Spencer BOHREN

A blues guitarist and
vocalist.

26th, Festival Tent, 2:30

Ray BONNEVILLE

A blues guitarist and
harmonica player who has
worked with many blues
artists in Europe and the
1.5,

26th, WWL TV Stage 4,
12:00

BOURRE Cajun Band
Bourre is one of the few
New Orleans based cajun
bands.

27th, WWL TV Stage 4,
2:30

Helen BROCK & The
Famous Gospellettes Of
Houston, TX

Gospel.

5th, Rhodes/WYLD AM-
FM Gospel Tent, 3:15

Debria BROWN

A New Orleans born opera
singer, who presently lives in
Europe and will be featured
doing Creole songs.

4th, Festival Tent, 1:30

Gary BROWN & Feelings
A hot tenor saxophone
player who has been a
mainstay of various Allen
Toussaint bands as well as a
leader of his own group,
Feelings. 27th, Stage 1, 2:00

Gatemouth BROWN

Blues and country guitarist,
fiddler and vocalist who is a
recognized giant of his
genre.

5th, Stage 3, 3:45

CALIENTE

Caliente is a latin/fusion
oriented group led by
percussionist Mark Sanders.
5th, Stage 2, 2:45

1985 New Orleans JAZZ & HERITAGE FESTIVAL

“Saffron is the standard by which

we measure all other restaurants.”

— DEPARTURES, September '84
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25%
discount
on framing

your 1985 Jazz
Fest Poster. Wood or
Metal. Easy Parking,
Tues. - Sat.
Open
TTam,

A
e

NEW ORLEANS ART FRAMER'S GUILD
4724 S. Carrollton at Canal, 488-1229

Congratulations to the
Jazz Festival on Another
Successful Year Together

Lawrence
Electronics & Research

® PROTECTION / SAFETY / AND CONTROL SYSTEMS

RESIDENTIAL « COMMERCIAL
INDUSTRIAL

Servicing the Jazz Fest

24 HOUR SERVICES  (504) 241-7062 3818 DOWNMAN RD.

Ron CARTER

A bassist, who many
consider the best jazz bassist
alive today.

5th, Festival Tent 1, 4:00

Lady CHARLOTTE Jazz
Band

A traditional New Orleans
oriented jazz pianist.
28th, Economy Hall, 1:30

Red Hot Louisiana Band
Grammy winner Clifton
Chenier is the widely hailed
“King"* of zydeco
accordian.

27th, Stage 2, 3:00

CHOSEN Few Brass Band
A young marching brass
band lead by tuba player
Anthony Leon.

27th, Parade, 3:00

Mildred CLARK & The
Melody-aires of Columbus,
OH

Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 5:00

Arnett COBB

Texas tenor saxophonist
Arnett Cobb is the “‘wild
man’’ of the shouting horn
players of the pre-bop era.
4th, Festival Tent, 5:15

.P
-

e

The COLD

A New Orleans based pop
band.

26th, Stage 3, 4:15

CONTINENTAL Drifters
New wave meets R&B.
28th, Stage 2, 5:30

Ry COODER

Ry Cooder, a versatile
musician at home in a broad
range of styles including
blues, jazz and
contemporary dance music,
has also scored film
soundtracks.

Sth, Stage 1, 4:30

CONTINUED ON PAGE 68
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THE 1985 LOUISIANA

SANDRA RUSSELL- CLARK

Join us for two exciting, fun-filled weekends at the Fair Grounds Race Track.
Enjoy great music, delicious food, beautiful crafts and the “good vibrations” of
the world’s greatest, open-air festival/party.
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1985

CNEW-ORLEANS,

) Z@HE%QAj G

SCHEDULE

OF FAIR GROUNDS EVENTS

BELFORT STREET

WWL

GENTILLY BLVD.

WDSU-TVé 0
STAGE 2 PIZZA HUT
KID'S TENT wrormaTion @l

% Public

Entrance
PuhlicfEnlrance FORTIN STREET
O l:l BEER & ‘ﬁ FREE
TENT FOOD CRAFTS SOFT DRINKS WATER ES KENTWOOD WATER
/ PUBLIC

T-SHIRTS, HATS Am(.oaos & 0 (TELE-PHONES

STAGE A POSTERS A & PROGRAMS & BOOKS A

POLICE FIRST AID
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FRIDAY, APRIL 26

WDSU/Pizza Hut RHODES/WYLD

WWL-TV
Stage 1 Stage 2 Stage 3 Staged Festival Tent Economy Hall Koindu Kid's Tent Gospel Tent

12:00

McDONOGH 12:00
CALVIN s g on
:30 DURAND ELEMENTARY 11 2“_ s ERS
12:15 QUARTET SCHOOL ¥
J. MONQUE'D 1:00 '1";:“’ | iR Nt |
BLUES BAND ! 12:45
| N. 0.
1:00 | HEADSTART
SINGING
ANGELS
1:00 1:25
] : EvanceLine [N
0 }1’; COMETAS | ARMSTRONG
2:00 1:30
2:00
HAPPY AC-
TION FAMILY
SINGERS
2 o 2:10
2:00
AMERICAN 215
o GYPSY FORTIER H. §.
THEATRE GOSPEL
2:30 2:30 HIGH 3:00 CHOIR
330 GOLDEN STAR | SPENCER QUALITY 2:55
HUNTERS BOHREN 315
:00 | RETSAM 318 ) RN
5' D'NIM 2:45 -
330 UNCLE STAN 3:00
! & AUNTIE 3:00 LEVITICUS
VERA JAZZ BAND FLOATING GOSPEL
:30 345 345 EAGLE SINGERS
§ ¥ FEATHER 3:40
ED PERKINS & 400 _
THE LEROY yd
JONES KENNEDY H.
4300 3:48 A QUARTET 8. GOSPEL.
FERNEST : CHOIR
e 400 425
Sp— KUMBUKA
! : DANCE &
:30 DRUM
30 COLLECTIVE

| 4:30 5:00 PARISH
PRISON

CHOIR

5:10

MIGHTY SAM
MCCLAIN &
THE WAYNE
BENNETT
BLUES BAND
5:30

TODAY S Rebirth Brass Band
PARADE 4 00 Sixth Ward Swingers
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T THE FAIR GROUNDS

URDAY, APRIL 27

WWL-TV WDSU/Pizza Hut  RHODES/WYLD
Stage 1 Stage 2 Stage 3 Staged Festival Tent Economy Hall Koindu Kid’s Tent Gospel Tent

12:00
12:00
12:00 12:00 THE WIMBER-
BRVAN LEE & | L0c1e miLL amaniay L
: THE JUMP- i 2
. STREET FIVE | WEBB stomyviLee | THO ./ | scHooL
1:00 o e | pav cHorus  —
4 1:00 E 1:00
GOODMAN - R
UARTET :
1:00 315 MACEDONIA
B. C. YOUTH
CHOIR
1:00 1:25
1:00
“MR.
30 woonen- | s MEeE  —
1:15 Rk 2:00 coUSINJOE | pisinG sTaRr | WILLIAMS 1:30
o wiiETee | RONING : 2:00 it BT ST. LUKE
TROY L. 215 BOARD SAM CORPS AME.
DERAMUS & 15 2:00 GOSPEL
2 00 HIS COUNTRY CHOIR
KING SHOW 2:10
2:30 | | SR |
2:00 ey 215
: GARY BROWN 215 2:15 EVANGELINE | %
30 | ¢ FeELINGS 2:15 PFISTER WHITE CLOUD | ARMSTRONG || FRANKLIN
3:00 SANEEE SISTERS HUNTERS 3:00 AVENUE B.C.
MCLEAN & oa 858 CHOIR
THE SUR- 2:55
VIVORS
5:00 3:15
300 " N0,
g:‘,':',:?& & 3:15 KHADLIA'S SPIRITUA-
130 HIS RED HOT TRIBUTE TO ETHNIC LETTES
EOUBEANA SIDNEY 315 DANCE 3:40
D BECHET DELFEAYO ENSEMBLE
e e W/BOB MARSALIS £00
Larey cor. | JOAREEE | &N 3as
4»0 Yuli.:l EMILY DIMENSIONS
REM OF FAITH
4:00 o 4:00 el
BENNY : NEW
: e ORLEANS or
30 LEE ALLEN FREE SCHOOL
W/RED TYLER VILLAGE KIDS 430
2 4:30 5:00 .
:0:";2")‘5' TERENCE REGULAR B.
4:30
BAN BLANCHARD C. CHOIR
i D 5:10
5 5:15 :
4:45 4:45
:30

~7:00
TODAY ’S 3.00 Chosen Few Brass Band The Jammers
PARADE V" Ladies zulu
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T THE FAIR GROUNDS

UNDAY, APRIL 28

WWL-TV b Piza Hut  RHODES/WYLD
Stage 1 Stage 2 Stage 3 Staged Festival Tent Economy Hall Koindu I(ld’s Tent Gospel Tent

30 12:15
12:15 SADY COUR- 12:15 AFRO/CALYP- e
SUN.0.IAZZ by S FREDDIE LON- | 50 BAND LA
LE 1:00
i HOUR CAJUN ZORAZZRAND
1:15
00 BAND 12:45
1 1:15 EARL KING & | 1:00 : 12:55
THE NEW DAY | BROTHER THE
BLUES BAND | PERCY RAN- 1:00 FRIENDLY
% W/TIMOTHEA | DOLPH WITH VOICES OF TRAVELERS
. 1:45 LITTLE FRED- 1:35
DIE KING
KINGDOM
1:45 .
1:30 1:30 1:40
ROCKIN EDU & THE AM-
2 00§ sipNey SOUNDS OF e ; e BASSADORS
2:30 gluzu RISING STAR : ;’_LC“RIST
I DRUM & FIFE :
CORPS :
30 o = AR —
& WILLIE DIXON ot TAIFA
: 3:00 .
& THE orvER 2:30
CHICAGO ST. FRANCIS
MORGAN
REURS WITH JEAN DE SALLES
00 ALLSTARS 2:48 kb et GOLDEN
51 315 DAVID & JESSIE HILL FOICE CHOIN
ROSELYN 3:30 3:15
300 s oW F
30 LOUISIANA ETHNIC
PURCHASE DANCE 3:20
4:00 ENSEMBLE SOUL IN-
3:45 4:00 SPIRATIONAL
RISING STAR E;'SOIR
4:00 DRUM & FIFE i
Freag | SELSRGSE |
415
4:00 4:10
30 SAX HERALDS OF
415 MACHINE CHRIST
e EARL TURBIN- 5:00 4:55
: N QUINTET
WILL SOTO ::?, Q
5%
5:00
FAMOUS
5:00 SALEM
) il TRAVELERS
: 515 OUTREACH OF CHICAGO
DAVE BAR- o 5:45
% 5:30 5:30 THOLOMEW 5:30 ; 3
y SAVOY/ WORLD SAX- | JAZZ BAND SANGUMA OF -
o0 CONTINEN- bl OPHONE 615 PAPUA NEW iy
6 TAL DRIFTERS e GUINEA ST. JOSEPH
e CAJUN BAND | QU e WORKER
; : 6:30 6:30
6:30 COMBINED
6:00 CHOIR [\

THE NEVILLE evia

BROTHES
7:00

TODAY ’S 5 00 Doc Paulin Brass Band
PARADE Scene Booster
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International Official Hotel
For Jazz And Heritage Festival

New Orleans welcomes the annual Jazz and
Heritage Festival April 26-May 5.

The International Hotel is proud to be as-
sociated with this unique extravaganza, and
highly honored to be named its official Hotel
for the fourth consecutive year.

Since location is important, you'll love ours.
We're on Canal Street across the street from
Saks Fifth Avenue, close to the Mississippi
River and the Steamer President. shopping,
banking, the vibrant French Quarter and
Saenger Performing Arts Center. There will

be roundtrip Shuttle Transportation available
between the Hotel and Fairgrounds Race Track
on both weekends. (April 27, 28, May 4, 5)
for $9.00 per person including admission to
the Jazz Festival.

Like the Jazz and Heritage Festival, we're big
on performance, too. The festival provides
a music-crafts-food celebration: we provide
everything you expect from a first class hotel,
including reasonable rates. Entertainment in
the Lounge on the first weekend will be pro-
vided by the Sensation Jazz Band from Toronto.

Intemational Hotel

300 Canal Street, New Orleans, La. 70140
For reservations, call 581-1300 (New Orleans)
Toll Free: Louisiana, 800-662-1930; USA, 800-535-7783




SATURDAY, MAY 4

WWL-TV WDSU/Pizza Hut RHODES/WYLD
Stage 1 Stage 2 Stage 3 Stage Festival Tent Economy Hall Koindu Kid's Tent Gospel Tent

12:00
RUBEN *“'MR.
SALSA" GON-
ZALEZ

1:00

12:18
LIL' QUEENIE
& THE BOYS
OF JOoYy

1:15

12:45

l{?o':)NNu & THE FAMOUS
i T
130 ?:l:sm sy ELEMENTARY | "%
SCHOOL
B CHORUS [
BROWN & 1:30 00 1:40
MOSES HEZEKIAH & MACEDONIA
2 - HOGAN THE HOUSE B. C. CHOIR
2:15 2:00 ROCKERS OF RAYVILLE,
FRANK 2:30 :—:5
2:15 FEDERICO 2:00
; : JAZZ BAND COLLEEN
e e o Cum  E—

WALTER 3:00 230
WASHINGTON o MORNING
auah SULAR JAMES BLACK 2:45 CHOIR
5 00 - SYSTEM BAND ENSEMBLE A TASTE OF .
THE 315 350 NEW 315

DUSENBERY 3:00 ORLEANS

FAMILY
DICK WITH ROBERT ﬁ
3:00 SINGERS WELLSTOOD | PARKER 3:00
:30 | MARCIA BALL | 3:45 3.45 3:45 TAIFA
4:00 4:00 3:20
THE MIGHTY
: CHARIOTS
BARBADOS 4:08

£32
ugg
Cw
=
Z

=}

4:00 410

; o 415 SAX GOSPEL IN-

30 415 ‘J:,:{zﬂzsm CREOLE WILD | MACHINE SPIRATIONS
MT. PONT- e WEST 5:00 4:55

CHARTRAIN
STRING BAND
5:15

5:00
MILDRED
5:00 CLARK & THE

ges
i
23

- ::;“RADE THE MELODY-
30 5:15 OUTREACH AIRES OF
KID THOMAS DANCERS COLUMBUS,
VALENTINE & 6:00 e B
HIS ALGIERs | 5:30
STOMPERS UPTOWN AF- 5:50
6 00 615 FAIR & 21ST ST. MONICA
CENTURY CATHOLIC
6:30 CHURCH

CHOIR
6:30

6:00
ALBERT KING
7:00

7:00
TODAY'S 3:45 Young Tuxedo Brass Band  Avenue Steppers
PARADE Treme Sports SA & PC
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Stage 1

12:00
POP COMBO
W/LENNY
ZENITH

1:00

ULTIMATE
BLUES EX-
PERIENCE

1:00

TOMMY 115

RIDGLEY & SNOOKS EAGLIN
THE UN- W/GEORGE
TOUCHABLES ;3}::-::0 IR &
i e
FRANKIE CLARENCE 2:00

FORD & BOB- | FROGMAN"

BY MITCHELL | HENRY

2:30 2:30

345
CLARENCE
‘‘GATE-
MOUTH"
BROWN
4:45

4:00
TANIA MARIA
5:00

12:00
ARDOIN

FAMILY BAND

1:00

1:15

BOIS SEC
ARDOIN &
CANRAY
FONTENOT
2:00

3:30
DAVE VAN
RONK

4:30

4:45
MASON
RUFFNER &
THE BLUES
ROCKERS
5:45

REY. DONALD
WATKINS
12:40

12:45

5:30
IMPROVISA-
TIONAL ARTS
QUINTET

6:30

JOYMAKERS
6:30

THE FAMOUS
SMOOTH
Lo 5o :‘:\MILY
MISS LILLIAN McDONOGH i
BENNETT #42
1S CHILDREN'S #
CHOIR
1:30 2:00 1:35
WHITE AVONDALE
EAGLES COMMUNITY
2:15 CHORUS
1:45 2:00 2:20
CHRIS OWENS | TEnNESSEE
245 TECH TUBA :)?vm . F
e SHERMAN
2:30 3 WASHINGTON
ROCKIN & THE ZION
DOPSIE & HIS HAR-
CAJUN MONIZERS
TWISTERS 3:10
3:00 3:00 3:30 —
DIRTY DOZEN | NEW 3:00 315
BRASS BAND | LEVIATHAN AMERICAN HELEN BROCK
3:45 ORIENTAL GYPSY & THE
FOXTROT OR- THEATRE FAMOUS
CHESTRA 400 GOSPELLET-
4:00 TES OF
BOBBY
O MARCHAN & &05
MARSALIS HIGHER 4:00 GREATER
W/SPECIAL GROUND FLOATING MACEDONIA
GUESTS RON | 415 W ARNE EAGLE B. C. SENIOR
CARTER, WALLACE K-DOEAND | FEATHER CHOIR
SMITTY DAVENPORT | GERRIHALL § s5:09 4:50
SMITH & b ke (g ———
GERMAINE | BARD
BAZZLE : /
i GosPEL
5:00
KUMBUKA %OML“'
DANCE & Sia
DRUM ;

5:45

GOSPEL SOUL
CHILDREN
6:30

TODAY'S
PARADE

5: l 5 Olympia Brass Band

Olympia Aid SA & PC
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AT THE FAIR GROUNDS

CRAFTS

TENTS ARE LETTERED CONSECUTIVELY STARTING WITH ““A” UNDER
THE OAK TREES BY THE ENTRANCE AND PROCEEDING
COUNTERCLOCKWISE BACK TOWARD THE ENTRANCE TO “K”.

MOST CRAFTS PEOPLE ARE APPEARING BOTH WEEKENDS; WHEN OTHERWISE,

IT IS NOTED.

CRAFTS

FOLK CRAFTS

__TENT——

BRUCE BRICE ! & 2
Folk Painter
New Orleans, LA

__TEﬁT——

AVA KAY JONES I & 2
Voodoo Artifacts
New Orleans, LA

ESSIE MAE ARSAN I/ & 2
All Saints Day Wreaths
Ribbon Quilts

Thibodeaux, LA

SAVANNAH LEWIS /1 & 2
Pineneedle Baskets
New Orleans, LA

DEBBIE STWEART Ist
MILINDA HODER
CHARLES NEVILLE
Carved Pipes, Paintings,
Beadwork

New Orleans, LA

BELLA AUTHEMENT [/ &
2

Hand Carved Cypress Dolls
Chauvin, LA

MERLE & CLAUDE
LIRRETTE 1 & 2
Cornshuck Dolls,

Decoy and Pirouge Carving
Chauvin, LA

NEW ORLEANS
RECREATION Ist
DEPT.

Gwen Aubry, Director of
Cultural Affairs

New Orleans, LA

CRAFTS

———TEC”T—

ST. JOSEPH ALTAR I & 2
Donations from:

Mrs. Faye Zappardo, Italian
Cultural Society; Mr.
Vincent Lampo, Knights of
Columbus #1905; Gretna
Mr. Jim Dauterive,
Dauterive Catering, River
Ridge; Ms. Katerine
Damico, St. Jude/Italian
Connection

MILTON FLETCHER !/ &
2

Folk Painter

Shreveport, LA

E.J. MORRIS I & 2
SENIOR CENTER
Bobby Smith Director
Handmade Brooms, Rag
Mops, Corchet, Bonnets,
Nets, Hide Tanning

LOTTIE MAE BURNLEY
1&2

Hand Stitched Quilts

New Orleans, LA

DADDY BOY WILLIAMS
2nd

Carved Exotic Walking
Canes

New Orleans, LA

BARBARA FRANKLIN
2nd

Dolls

New Orleans, LA

ELISE BOWERS 2nd
Crochet, Dolls
New Orleans, LA

LYDIA ALIX 7/ & 2
Hairpin Lace
Theresa Augustine
Yo Yo Quilts

Marie Herbert
Crochet

New Orleans, LA

WILLIE LONDON I & 2
Cornshuck Weaving
Ethel, LA

MARION JOHN [/ & 2
Coushatta Pineneedle
Baskets

Elton, LA

__TEﬁT——

WALTER HOLMES I & 2
File Demonstration
Natchitoches, LA

HOUMA INDIANS Ist
Roy Parfait, Coordinator
Palmetto Weaving, Wood
Carvings, Moss Dolls
Dulac, LA

PHIL ZITZMANN 1 & 2
Decoy Carving, Paintings
Luling, LA

FREDRICK LLOYD / & 2
Wildlife Carving, Camp
Scenes

New Orleans, LA

RANDY MC GOVERN ! &
2

Wildlife Paintings

Metairie, LA

AL MULLER [ & 2
Historic Decoy Collection
Bucktown, LA
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HENRY COLLIN I & 2
Minature Carvings
New Orleans, LA

FREDDIE BOWEN ] & 2
Wildlife Paintings, Carving
Luling, LA

CLAUDE SIMON [ & 2
Rawhide Seats
Abbeville, LA

IRVAN PEREZ I & 2
Decoy Carvings, Net
Demonstration

Islenos St. Bernard

FRANK VOUGHT,
BILL VOUGHT
Handmade Knives,
Scrimshaw
Mandeville, LA

—TENT—
E

MIMOSA HERBS Ist
Herbal Plants
Baton Rouge, LA

TRILLUM HERBS 2nd
Herbal Plants
Baton Rouge, LA

MARCIA WATERMAN st
Oriental Design Rugs
New Orleans, LA

LURLINE CHENEY / & 2
Cornshuck Dolls
Mandeville, LA

SARA PICCARD I & 2
Handpainted Quilted Pillows
Lafayette, LA

LORRAINE GENDRON /
&2

Mississippi Mud Sculptures,
Dolls Wood, Paintings
Hahnville, LA

GEORGE JONES,
GERVAISE I & 2
Acadian Style Bent Willow
Furniture

Baton Rouge, LA

GERALDINE
ROBERTSON 1 & 2
White Oak Baskets,
Cornshuck Dolls
Opelousas, LA

JOHN LANDRY I & 2
Beaded Carnival Floats
New Orleans, LA

ELVINA KIDDER I & 2
Palmetto Weaving
Arnaudville, LA

MARGARET HARDING /
& 2

Braided Rugs

Lafayette, LA

ADA THOMAS Ist
Chitimacha Baskets
Charenton, LA

NETTIE & DICKEY 2nd
DUPLANTIS

Cornshuck Dolls, Wooden
Toys

Chauvin, LA

GLADYS CLARK / & 2
Acadian Spinning and
Weaving

Duson, LA

WEST FELICIANA
COUNCIL I & 2

ON AGING

Yvonne Ford, Director
Quilts, Quilting Bee

WINSTON FALGOUT Ist
Old Fashion Leading of
Stainglass Demonstration
New Orleans, La

AUDREY BERNARD / & 2
MICHELLE FOLSON
Acadian spinning, Indo
Dyeing

Lafayette, LA

MR. & MRS. ROBERT / &
2

PEKALA

Sheep Shearing, Spinning,
Weaving

Knitting, Quilts

CHARLES SMITH Ist
Historic Demonstration
of Pottery Forms
Mobile, AL

MIN LINDSEY I & 2
LYNEE GOODSON

Folk Toys and Woodwork
New Orleans, LA

MARDI GRAS INDIANS 1/
& 2

DISPLAY

Larry Bannock, Golden Star
Monk Boudreaux, Golden
Eagles

Carolyn Dean, Simenole
Indians

Bo Dollis, Wild Magnolia

RONALD TRAHAN [/ & 2
Welded Brass Folk
Sculptures

Port Allen, LA

HENRY WATSON I & 2
Carved l"ain!ings. Louisiana
Scenes

Marigouin, LA

LYNN GEDDIE I & 2
Stenciled Floor Coverings
Hattisburg, MS

MRS. CHARLES
HUTCHINSON I & 2
Wildlife Sculptures, Sewn
Work New Orleans, LA

THE

CORRAL
AREA

JIM JENKINS, ! & 2
DAVID JENKINS
Blacksmithing, Shingle
Splitting

MORRIS CEZER I & 2
TOGEAL GOODLEY
Horse Hair & Moss Ropes
Oberlin, LA

DANIEL BREAUX
Louisiana Boats, and
Construction

New Orleans, LA

<

Metairie, Louisiana
835-3595

cNA TANy
QN 5

—

CenTewd

3017 N. Causeway Blvd.

a more youthful and

“Treat yourself to

healthier look."”

$6 per session, no appointment necessary.
(Membership packages available)
9 am - 10 pm, Mon-Sat

Right across from Lakeside

9 am - 6 pm, Sun

1985 New Orleans JAZZ & HERITAGE FESTIVAL

Pg. 49




ONTEMPORARY CRAFTS

:f’EF"ﬁT—

ANDY & TINA
GLANZMAN | & 2
Wax

Elm Valley Rd.
Andover, NY 14806

WOLFGANG LICHTER 1!
& 2

Jewelry

212 N. 3rd Ave. -310
Minn., MN 55401

NANCY ARMSTRONG [/
&2

Wood

Rt. 2, Box 492

Huntsville, AR 72740

TYRA VAUGHAN Ist
Lace

3932 Riley

Houston, TX 77005

EMERSON WILLIAMS
2nd

Photography

2112 West Schiller
Chicago, IL 60622

JOHN FLEMMING Ist
Leather

1409 Cambronne

New Orleans, LA 70118

RODNEY LEMOINER 2nd
Clay

Box 17A

Evening Shade, AR

MARGO MANNING Ist
Jewelry

1421 Bourbon St.

New Orleans, LA 70116

COURTNEY MILLER 2nd
Metal

1721 Caroline St.
Mandeville, LA 70448

LARRY BROKANSKE Ist
Wood

211 North 9 Mound Rd.
Verona, WI 53593

HILLARY ZABEL 2nd
Jewelry

916 Broadmoor Circle
Baton Rouge, LA 70815

JON THOMPSON [ & 2
Clay Sculpture

SR 1, Box 424

Lampe, MO 65681

—TENT—
G

CHARLES MILLER [/ & 2
Leather

602 Industrial Dr.
Tallahassee, FL 32304

GUS KUHN st
Wood

3000 E. 50th St.
Minn., MN 55417

ANNIE BORDEN 2nd
Marquetry

8513 Bowling Green
Austin, TX 78750

JANET BURNER / & 2
Clay

487 So. Meyer

Tucson, AZ 85701

Official Tour Operator of the Jazz Fest

The tourist who said,

“Do you know what it means
. 7
to miss New Orleans. . .

Personal attention and planning for 2 to 5,000 people.

“Before You Travel Anywhere,
Travel New Orleans.”

We're professional tour planners working with individual
travelers and tour groups.

Travel New Orleans, Inc.

727 Conti Street « New Orleans, LA. 70130 « 504-561-8747
TOLL-FREE 1-800-535-8747

Travel New Orleans takes pride in presenting “An Evening with Sarah Vaughn”
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CHARLIE T. MINER / & 2
Glass

Box 136

Tesuque, NM

EMILE DEKEL ! & 2
Sculpture

P. O. Box M 516
Landing, NJ 07850

JON WENCKUS I & 2
Jewelry

P. O. Box 1206
Arlington, VA 22210

ROBERT HUTCHINSON
Ist

Sculpture

202 Veranda N.W.

Albg., NM 87107

GORDON KRAUSE 2nd
Clay

2614 N. 13th

Sheboygan, WI 53081

MITCH KOLGORE I & 2
Wood

Rt. 5, Box 156 D
Franklington, LA 70438

==

THOM HERRINGTON Ist
Wood

916 N. Rendon

New Orleans, LA 70119

PAT JEANEAU 2nd
Metal

Box 90436

Lafayette, LA 70509

POLLY BOERSIGN I & 2
34254 Calhoun
New Orleans, LA 70125

JAMES AMSLER Ist
Leather

610 N. W, 34th PIl.
Gainsville, FL 32609

J. & J. HOBSON 2nd
Jewelry

P. O. Box 483
Monticello, FL 32344

TOM KRUEGER ! & 2
Clay

Rt. 1, 3289 Bay Settlement
Rd.

Green Bay, WI 54307

MARILYN ENDRES / & 2
Kaliedoscopes

Rt. 1, Box 99

Driftwood, TX 78619

CALLIE DEAN Ist
Fiber

1205 W. Joy Rd.
Ann Arbor, MI 48105

JOE BURKE 2nd
Drums

4323 Carondelet

New Orleans, LA 70115

PEET ROBISON /st
Glass

Rt. 6, Box 63

Sante Fe, NM 87501

ROBERT JANUSZ I & 2
Leather

P. O. Box 6762

San Antonio, TX 78209

CAROLYN THOMAS Ist
Jewelry

Box 62

Dixon, NM 87527

RUTH JELLEMA 2nd
Fiber

344 Lewis

Rockford, MI 49341

DAVID WORTMAN [/ & 2
Clay

Rt. 2, Box 261

Duson, LA 70524

—TENT—
|

CANDIS PAPARONNE Ist
Rope Chairs

P. O. Box 13614
Tallahassee, FL 32317

JOHN GUTHERIE 2nd
Clay

434 E. Haley

Santa Barbara, CA 93101

« ® Futons, Covers, Kimonos,
Convertible Sofas, Furnishings,

Environmental Music,
Rain Sticks, and More....

3917 Magazine, New Orleans, La. 70115 (50M4) §99-4356

“DIXIELAND”” RECORDINGS, SHEET MUSIC
and JAZZ POSTERS. We ship World-wide from

N.O/s Largest Sel

Werlein's

1

ection.

Records & Sheet Music Dept.

605 CANAL ST.

NEW ORLEANS, LA 70130 (504) 524-7511

o
WE RLEINS

PLUS World-famous Instruments at

ALL SEVEN STORES.

wuedec

Since 1842 —Now at four
New Orleans Locations; Baton
Rouge, La.; Biloxi, Jackson, Miss.

o
[ ]
1001

VALENCE
STREET

Anything imaginable from
doors to hutches — in stock

and custom made. Select
antique gift items and

country collectibles.
897-5016
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Friday, April 26
EXUMA
The Obeah Man from Cat Island, Bahamas
Saturday, April 27
BEAUSOLEIL
The Host of The Cajun Ideal
Sunday, April 28
WABASH COMPANY BLUEGRASS BAND
Monday, April 29
BLUE MONDAY with J. MONQUE'D
Tuesday, April 30
LIL" QUEENIE & The Boys of Joy
Wednesday, May 1
THE RADIATORS
Thursday, May 2
BAYOU BRUCE & BOURRE
Friday, May 3
TO BE ANNOUNCED
Saturday, May 4
MARCIA BALL
Sunday, May 5
WABASH COMPANY BLUEGRASS BAND

WATER! We Take It For Granted....Don’t!

The Water Company is an authorized General lonics distributor,
manufacturers of the ONLY solid stainless steel E.P.A. registered
bacteriostatic water treatment system. Let's face it, the water here is
pitiful, so The Water Company is doing something about it! Many
intemational, national and local corporations are enjoying the benefits
of General lonies equipment. Drink with the people with good taste...

Amaud's Copelands Randolph’s
Popeye's Cafe Sbisa The Landing
Begue's Restaurant H. |. Heinz Co. Coca Cola
Rick's Pancakes Patrone's International

“Call For A Free Water Analysis by Our Qualified Chemist!"

LI/ The Water Company

Water Treatment Systems Martin Radosta

(504) 832-1956

Julio Torres
(504) 832-1956

ULRIKE SCHLOBIS 1 & 2
Pen & Ink

P. O. Box 1448

Anna Maria, FL 335501

LORA BURTCH [/ & 2
Quilts

11970 Hannewald
Munith, M1 49259

BURR YARROW I & 2
Leather

22 Linden Ave.
Landsdowne, PA 19050

JOHN BERRY I/ & 2
Jewelry

2020 Anderson Ct.
Ann Arbor, MI 48105

JOE CYBERSKI / & 2
Jewelry

2018 Traver

Ann Arbor, MI 48105

LUCINDA ELLISON I & 2
Kalimbas

P. O. Box 665

Jackson, MI 49204

JAN KAULINS I & 2
Antlers

Box 288

Jackson, MI 49204

ESTER KIRSHENBAUM /
&2

Embossing

376 Larkspur

Ann Arbor, MI 48105

TENT—
JT

BILL & LESLEY REICH /
& 2

Clay

Abbey Rd.

Mt. Tremper, NY 12457

JON & JAN BRIEGER Ist
Clay

127 Long St.

San Marcos, TX 78666

GWEN BENNETT 2nd
Feathers

7304 Eganhill Dr.
Austin, TX 78745

BARBARA HOLZMARK /
& 2

Leather

RR -1 Retile Rivere

Nova Scotia BOJ 2PO

HILLARY ZABEL Ist
Jewelry

916 Broadmoor Circle
Baton Rouge, LA 70815

THOMAS MANN 2nd
Jewelry

1415 Cambronne

New Orleans, LA 70118

RICHARD ROTHBARD 1/
&2

Wood

P. O. Box 30

Sugarloaf, NY 10981

NANCY CRENSHAW 2nd
Baskets

257 W. Parkway Dr.
Mobile, AL 36608

CLAYGROUND ! & 2 Clay
91 Hampshire St.
Cambridge, MA 02139

LINWOOD ALBARRADO
1&2

Photography

2825 Elizabeth St.

Marrero, LA 70072

CRAFTS

LISA JORDY I & 2
Clay

201 Hyacinth
Metairie, LA 70005

BERNARD ZALON / & 2
Etching

110 West End Ave.

New York, NY 10023

PAT LONDON Ist
Wood

310 Paul St.
Burlington, WI 53105

ROBERT AVERY 2nd
Photography

135 OHW Esplanade
Kenner, LA 70065
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ELLIN EGAN [ & 2
Clay

1410 Gov. Nicholls
New Orleans, LA 70116

VITRICE MCMURRY ! &
2

Jewelry

P. O. Box 15874

New Orleans; LA 70175

ROBERT & JANE
ZARCONNE / & 2
Leather

12 Orchard St.
Hurley, NY 12443

DENNIS DAVIS Ist
Wood Toys

7524 Oak Ave.
Gary, IN 46403

DAN HAY 2nd
Sculpture

2552 So. Briggs Rd.
Middleville, MI 49333

KAY BARKHOUSE Ist
Painting

114 Dewald Ln.

Slidell, LA 70458

DEBRA FISHER 2nd
Clay

620 Valence

New Orleans, LA 70115

RICHARD LEE I & 2
Wood

1946 Gentilly Blvd.
New Orleans, LA 70119

VIKI LEVER Ist
Paper Jewelry

128 Edmund Dr.

Long Beach, MS 39560

The following is the author autographing schedule
for the book tent sponsored by the New Orleans-Gulf
South Booksellers’ Association:

Saturday, April 27

1-2 p.m. John Maginnis, ‘“The Last Hayride”’

2-3 p.m. Walter Cowan, Pie Dufour, O.K. Leblanc,
John Wilds, and John Chase, ‘‘New Orleans, Yester-
day and Today”’

Sunday, April 28

1-2 p.m. Rhodes Spedal, ‘‘A Guide To Jazz In New
Orleans”’

2-3 p.m. Stephen Ambrose, ‘‘Eisenhower,”’
““Pegasus Bridge”’

3-5 p.m. Paul Prudhomme, ‘‘Chef Paul’s Louisiana
Kitchen”’

Saturday, May 4

1-3 p.m. Barry Ancalet & Elmore Morgan, ‘“Makers
of Cajun Music”’

3-4 p.m. Buddy Stall, ““New Orleans, The Inside
Story”’

4-5 p.m. Brod Bagert, *‘If Only I Could Fly”’
Sunday, May 5

1-2 p.m. Rhodes Spedale, ‘A Guide To Jazz In New
Orleans”’

2-3 p.m. Bunny Matthews, ‘‘Vic & Natly,”’ ‘““F’Sure”’
3-4 p.m. David Gleason, ‘““Over New Orleans”’

4-5 p.m. Jerry Madara, ‘“102 Uses For a Louisiana
Crawfish”’

In addition, we will have signed copies of Michael
P. Smith’s *‘Spiritworld’’ on hand and Frank Davis
will be at the WWL trailer available to sign copies of
his ‘‘Frank Davis’ Seafood Notebook.”’

(For further information contact Kevin
McCaffrey, Univ. of New Orleans Bookstore,

I_286-6373).

If You Are Looking
For Office Space,
You Have a Number
of Options: The
Maison Blanche
Office Building.

 4En oS |-= TR

W ith suites ranging in size from 200 to 24,000
square feet and monthly rates beginning

as low as $200, you have a lot of choices. And
since we renovate to suit our tenants, you select
the perfect layout for your office. Because we are
centrally located in the CBD. you and your clients
have a choice of transportation — take the street-
car, the bus, or drive — and park in the Maison
Blanche Garage. Consider on-site management,
24-hour security, individual plumbing and big,
beautiful windows in every office: then review
your options — and come to the Maison Blanche
Office Building at 921 Canal Street.

For leasing information call Susan Swan at
Farnsworth, Samuel, Waguespack, 523-1731.
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AT THE FAIR GROUNDS

FOOD

REFER TO THE MAP
FOR THE LOCATION

AT THE BEGINNING OF THIS
OF FOOD BOOTHS.

SCHEDULE

=

HOT BOUDIN
Chick Fortner and
Archie Begnaud
7722 Maple

New Orleans, 70118
861-8338

RASTA BURGERS,
MARDI GRAS RICE,
CREOLE FRIES
Amina Da Da

I & I Restaurant

903 St. Peter

New Orleans, 70116
524-9024

OYSTER PATTIES,
FETTUCINI
Therese Kuehne
7009 Schouest St.
Metairie, LA 70003
838-3612

RED BEANS AND RICE
WITH SAUSAGE,
BREAD PUDDING,
ICED TEA

Tom Bernos

6344 Catina St.

New Orleans, 70124
486-0563

CRAWFISH PIE,

FILE GUMBO, COFFEE
John Whelan

Roxann Enterprises

1026 France

New Orleans, 70117
944-1625

OYSTER ARTICHOKE-
MILLIE, CRABMEAT
ARTICHOKE-RITA,
SAUSAGE ON A STICK
Salvador Grisaffi

908 Smith Dr.

Metairie, LA 70005
837-5517

CRAWFISH BOULE,
CORN & CRAB SOUP
Willie Cooper

Michael Goff

1402 Causeway Approach
Mandeville, LA 70448
626-5639

SPUMONI,
LEMON ICE,
CANNOLI
Lorraine Landry
914 Dublin St.

New Orleans, 70118
861-1208

=

OYSTER PO-BOYS
Rusty Vucinovich
Rusty’s Deli

1016 W. Judge Perez
Drive

Chalmette, LA 70043
271-0179

SHRIMP ETOUFFEE,
CRAWFISH CORN
MACQUECHOUX,
CRAWFISH BOUDIN
Billy Fava

Mayer Catering

101 Phyllis St.
Lafayette, LA 70506
(318) 232-4590

SEAFOOD AU GRATIN,
CAJUN POPCORN,
DESSERT CREPES
Peggy Miranda

Jefferson Street Cafe

209 Jefferson St.
Lafayette, LA 70501

(318) 234-9647

SHRIMP PO-BOYS
Kirk Kilgen

105 E. 69th St.

Cut Off, LA 70345
632-6970

JAMBALAYA
Matthew Gautreau
Dee Gautreau’s Cajun
Catering

Rt. 8, Box 112
Gonzales, LA 70737
644-5977

BARBECUED
CHICKEN,

COLE SLAW, ICED
TEA

Second True Love
Baptist Church,

Port Powell

2530 So. Robertson
New Orleans, 70113
895-6568

BBQ ALLIGATOR,
FROG LEGS
W/DIRTY RICE
Carroll Angelle

500 Lake Marina
New Orleans, 70124
943-2200

CRAWFISH STEW,
FISH
COURTBOUILLON
Aaron Mestayer

P. O. Box 475
Loreauville, LA 70552
(318) 229-6241

MUFFULETTAS,
HAM & CHEESE
PO-BOYS,
GAZPACHO SOUP
Antoinette Mussle
4132 Indiana St.
Kenner, LA 70062
468-9201

BOILED CRAWFISH
Cindy Burnette
Captain Sid’s Seafood
1700 Lake Ave.
Metairie, LA 70005
831-2840

:fﬁ"':;ﬂq__

HOT SAUSAGE,
CREOLE SAUSAGE &
HOGSHEAD CHEESE
PO-BOYS

Robert Vaucresson
Vaucresson Hot Sausage
5634 Chamberlain Dr.
New Orleans, 70122
948-4777

SHRIMP CREOLE,
STUFFED PEPPERS
Austin Leslie

Chez Helene

1540 N. Robertson
New Orleans, 70116
947-9155

COCHON DE LAIT
Marie Timphony
4521 Transcontinental
Metairie, LA 70002
943-9377
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TROUT PO-BOYS,
TROUT ALMONDINE,
FRIED MOZZARELLA
SANDWICH

Tim Terrell

5701 Bancroft Dr.

New Orleans, 70122
522-9700

FRIED CHICKEN,
POTATO SALAD
Second Mt.Triumph
Missionary Baptist
Church,

Mercedes Sykes,
Joseph McDermott
3508 Washington Ave.
New Orleans, 70125
821-4881

SEAFOOD GUMBO,
SHRIMP REMOULADE,
SHRIMP COCKTAIL,
PEACH COBBLER
Armand Olivier

Olivier’s Fine

Creole Cuisine

2519 Dreux Ave.

New Orleans, 70122
282-2314

CREOLE RICE,
CARIBBEAN

FRUIT SALAD,
LEMONADE

Koindu Food Committee
Makeda Yungai

318 So. Conti

New Orleans, 70119
822-1615

HICKORY SMOKED
ROAST BEEF
SANDWICH,
MACARONI SALAD
Stephen and Linda Brill
225 Ridgeway Dr.
Metairie, LA 70001
834-4544

—T%'“ﬁ:

CATFISH DINNER,
SOFT SHELL

CRAB PO-BOYS

Dennis and Vicky Patania
5152 Painters

New Orleans, 70122
283-4917

GUMBO Z’HERBES,
CORN BREAD
Kevin Gourrier

5929 Music St.

New Orleans, 70122
949-0696

RED BEANS & RICE
WITH SAUSAGE,
ICED TEA

Judy Burks and
Albert Sabi

707 Nashville

New Orleans, 70115
866-7704

CREOLE STUFFED
CRABS,

STUFFED SHRIMP
Lawrence Armour
3700 N. Tonti

New Orleans, 70117
943-4758

BBQ PORK RIBS,
BBQ BEANS, KING
CAKE

Frank Hollister

51 23rd St.

Kenner, LA 70062
467-6758

JAMBALAYA

Burt Gremillion
4923 So.Johnson St.
New Orleans, 70125
897-6758

BLACKENED REDFISH,
Mike Bonnecarre,

Mike Lalla

Olde N'Awlins Cookery
300 Mariners Blvd.
Mandeville, LA 70448
626-5167

{
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SWEETPOTATO 3 PECAN ¥ POUNDCAKE % COCONUT
APPLE ¥ BANANANUT % PEACH ¥ LEMON

ln 1964 Omar Aziz began the family business of
producing and selling delicious homemade pies,
with plump fresh fruit in a delectable flaky crust; a
dessert that has become one of New Orleans’
unique culinary traditions. Omar the Pieman sells
his pastry treats at construction sites, office
buildings, and in the warehouse district. To most
workers “Omar the Pieman has that winning smile’
After twenty years of successful business, Omar the
Pieman participates in every city event including
the New Orleans Jazz and Heritage Festival; one of
the world's most fun-filled Jazz Celebrations Ever!!

So stroll on down, enjoy the food delights and
stop by for dessert with “Omar’s Famous Pies”

OMAR’S

FAMOUS PIES

AT THE JAZZ FEST
Around The Grounds

AT THE JAX FEST
(where the festival never ends)
The Jackson Brewery
620 Decatur St. ® 525-7437
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STRAWBERRY
SHORTCAKE,
KEY LIME TARTS
Cecilia Straube

Kay Roussell

1418 Leonidas

New Orleans, 70118
899-3057

CURRIED CHICKEN,
STIR-FRIED
VEGETABLES,
PLANTAINS,
LEMONADE

Majeeda Snead

5502 St. Anthony

New Orleans, 70122
283-7754

NATCHITOCHES
MEAT PIES,
BROCCOLI CHEESE
PIES,
CRAWFISH PIES
Helen Wheat

Mrs. Wheat'’s
Natchitoches

Meat Pies

469 Hickory
Slidell, LA 70458
944-2020

5

CRAWFISH
ETOUFFEE,
CRAWFISH
DUMPLING,
MARINATED
CRAWFISH
Claude Hoffpauer
P. O. Box 55
Crowley, LA 70527
(318) 783-2088

FRESH LOUISIANA
ORANGE JUICE
Ron Harris

833 Howard Ave.
Ste. 100

New Orleans, 70113
566-0566

GRILLADES, OYSTER/
ARTICHOKE SOUP,
BREAD PUDDING

Kyle Richardson
Rodeway Inn

1700 I-10 Service Rd.
Kenner, LA 70062
467-1300

BBQ SHRIMP, SHRIMP
& CRABMEAT PASTA
SALAD

Barbara Acomb,

Sheriff Charles C. Foti’s
Victim Assistance
Program

2800 Gravier

New Orleans, 70119
822-8000

CRAWFISH MONICA
Pete Hilzim

Chefs de Cuisine

de la Louisianne

615 City Park Ave.
New Orleans, 70126
733-8800

VEGGIE PITA
SANDWICH,
SMOKED TURKEY
SANDWICH,
VEGGIE SALAD, RUM
BROWNIES, APPLE
CIDER

Whole Food Co. &
Faubourg St. John
Neighborhood Assoc.
3040 Desoto

New Orleans, 70119
486-7651

SPUMONI,

LEMON ICE,
STRAWBERRY ICE,
CANNOLI,
BISCUIT TORTONI,
ITALIAN COOKIES
Angelo Brocato Ice Cream
& Confectionary, Inc.
2145 N. Carrollton
New Orleans, 70119
486-1465

AROUND
THE
GROUNDS

RED ZINGER,
PEPPERMINT &
MANDARIN ORANGE
ICED HERBAL TEAS
Sheila Hemer &

Connie Martin

Good Food Co.

1468 Athis

New Orleans, 70122
522-2421

PRALINES
Loretta Harrison
209 N. Broad

New Orleans, 70119
821-1091

PIES

Clement Williams
Williams Pastry
8911 Forshey St.
New Orleans, 70118
486-5135

ROMAN CHEWING
CANDY

Ronald Kotterman
Roman Chewing
Candy Co.

5510 Constance

New Orleans, 70115
897-3937

SNO-BALLS,
POPCORN,
PEANUTS

A. J]. Duvio

A. J. Sno-Balls
2517 Garden Dr.
Mereaux, LA 70005
271-6083

FRESH STRAWBERRY
SMOOTHIES,
CHOCOLATE DIPPED
STRAWBERRIES

Terry Marks & Joe Gallo
Sno-Bizz

4429 Werner Dr.

New Orleans, 70126
837-5696

MUFFINS

Katrina Staack
Katrina's Bakery
628 Frenchmen St.
New Orleans, 70116

PRALINES

Jenice Saberre
Orleans Pralines
916 Dufossat St.
New Orleans, 70115
821-5694

SNO-BALLS
Claude Black
Williams Plum Street
Sno-Balls

1902 Carrollton

New Orleans, 70118
866-0931

FROZEN YOGURT,
FRESH

PINEAPPLE STICKS,
CHOCOLATE
COVERED BANANAS
Jamie Connelly

Dr. Banana

2006 Jena St.

New Orleans, 70115
865-5705

PIES

Omar Bin-Abdul-Aziz
Omar The Pieman
4637 New Orleans St.
New Orleans, 70122
282-9012
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AT THE FAIR GROUNDS

KOINDU

AFRICAN ANCESTORS STRUGGLE
DEMANDED KOINDU
By Kamara Balewa

Koindu is the African-American crafts, music, and
food area of the New Orleans, Jazz and Heritage
festival. The word Koindu is West African and
means a place of exchange. The Koindu set up is a
significant expression of the African heritage of
Black people.

Koindu is a part of the Jazz and Heritage Festival
because Blacks here organized to obtain meaningful
involvement.

Koindu is a self-contained area within the festival
which is held two consecutive weekends each year at
the Fair Grounds Race Track. While the Jazz Festival
highlights the music and culture of Louisiana, Koin-
du highlights the music and culture of Africa and
developed by Blacks in the United States and the
Caribbean.

»

&

DANCING UNDER THE STARS IN
THE GLASS ENCLOSED COURTYARD

A Touch of Class

>
Y Where Mew Orleans
Jaarties m'yﬁt/y... A

Mon. — WILD MONDAY NIGHTS
Tues. — SPECIAL ENTERTAINMENT WEEKLY
Wed. — SEAFOOD NIGHT WITH MUSIC

Thurs. — LADIES NIGHT
““You've Never Seen Nothing Like It

Fri. — HAPPY HOURS 4-8 PM Free Hors d’oeuvres
Sat. — THE PARTY PLACE TO BE
Sun. — AVAILABLE FOR BOOKINGS 6-10

Ny
<l
T

Open 7 days a week . . . 8 until
Oyster bar opens nightly at 10 pm

™y AVAILABLE FOR WEDDINGS
AND PRIVATE PARTIES

3801 FRENCHMAN STREET
NEW ORLEANS, LA 70122
(504) 948-6766

T
fioki
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The Association of
Neighborhood
Centers

SANDRA RUSSELL-

Supports The Jazz &

The first time Koindu participated was in 1979.
The participation resulted from the struggle of
Blacks here for meaningful and profitable involve-
ment in the popular festival. Black craftspeople,
musicians and the Black community were dissatisfied

Desire Area Community Council, Inc.

Lower Ninth Ward Neighborhood Council, Inc. with their lack of involvement. y _
Central City Economic Opportunity Corp. In 1978, the African-American Jazz Festival Coali-
The Irish Channel Action Foundation. Inc. tion was organized to combat the problem. Koindu
Algiers-Fischer Community Organization, Inc. was born as a result of the coalition. The coalition

brought together representatives of groups within the
Black community, such as nationalists, Muslims, the
petty-bourgeois, and others without specific political
or socio-economic ties.

Since then, Koindu has become a major attraction.
It is similar to a mini-festival within the larger Jazz
and Heritage Festival. The area is marked with Koin-
N\ 1'1’ du signs and distinguished by the colorful African-

ya

influenced clothing that is on display and worn by the
X many merchants and visitors.

‘“a The area has an entertainment stage, food booths,
crafts booths, and an information center. Jazz musi-

cians, blues singers, Mardi Gras Indians, brass

bands, and other entertainment perform on stage

Created by throughout each day of the festival. Merchants sell

Chuck Ceraso handmade sculpture, jewelry, works of art, and

Signed and Numbered ethnic foods.

Limited Edition

$16.00 'g-;b
‘ R’

- = i
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THE

CLENRI

IN NEW ORLEANS

Among the many legendary aspects of twentieth-
century New Orleans music is the great clarinet tradi-
tion. A generation of New Orleans clarinetists
dominated the early jazz scene and influenced the
styles of most musicians who followed them.

The city’s rich musical heritage, which flourished
in the nineteenth century, led to the demands for and
widespread use of wind instruments, among them the
clarinet. The instrument was used in classical,
theater, and marching groups. Its sound varies from
rich and dark in its chalemeau (lower) register to
shrill and piercing in its upper register. This broad
range and various tonal possibilities (from soft and
sweet to shrill and downright nasty) makes the
clarinet a perfect complement to the more limited
brass instruments. In New Orleans jazz, the clarinet
is one of three principal front line instruments and
fulfills a variety of functions: alternate melodic lead,
harmony, obligato or counterpoint accompaniment,
and descant (high register) passages.

The standard New Orleans brass band was usually
small and had only one reed instrument: the clarinet.
This arrangement helped develop strong and loud
clarinet players. As the only reed instrument, it had
to be played well in order to be heard.

THE TIO FAMILY: THE CITY’S MOST
IMPORTANT CLARINET TEACHERS

Despite popular misconceptions, many early New
Orleans jazz musicians had some formal musical
training. Since the late nineteenth century excellent
clarinet instruction was available from several,
classically trained music teachers. Many of these
were Black Creoles, like Theogene Baquet and his
son George, who in addition to being fine reading
musicians, also performed regularly.

The Tio family was perhaps the most influential in
the development of the New Orleans clarinet style
and represents an important link between the strictly
reading musicians of the nineteenth century and the

hotter, swinging ‘‘Ragtime’’ groups that played early
jazz. The brothers Lorenzo and Luis Tio stayed
mainly in the classical vein but taught the fundamen-
tals of clarinet playing to future jazz musicians, such
as Lawrence Duke and ‘‘Big Eye’’ Louis Nelson Deli-
sle. Like George Baquet, Lorenzo Tio, Ir.
(1884-1933) acquired an interest in the newer more
improvised manner of playing and worked with
several ‘““Hot’’ bands. His importance cannot be
overstated since he literally taught almost every ma-
jor clarinetist in early jazz.

While the reputations and recorded output of the
early jazz clarinetists show a variety of highly per-
sonalized and individual styles, use of the instrument
as a voice, a melodic approach, strong use of arpeg-
gios and extended notes, terminal vibrato, rich tones,
and use of the almost obsolete Albert-system style of
fingering the clarinet, were and still are all common
aspects of the New Orleans style. Many
jazz clarinetists left the city for the better
economic conditions of the north and
subsequent fame, but men like Tio
and Baquet stayed mainly
in New Orleans and

By Michael White
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have left only a minimum of recorded material. And
save, like Zeb Lenares, George Boyd and Isidore
Fritz have left only vague memories in the minds of
older witnesses.

JOHNNY DODDS
In the days before the widespread use of
saxaphones as lead instruments, when
the clarinet and the cornet were
king,and reputations
could be made




at dances and parades, Johnny Dodds (1892-1940)
first made his musical mark. Dodds is remembered
by many ‘‘over-eighty'’ New Orleanians as ‘‘The best
clarinet player in the city.’” In jazz history Dodds is
considered among the top jazz clarinetists of all
times.

Dodds moved to Chicago and during the twenties
was the most widely recorded of all New Orleans reed
men. The former Tio student was 50 versatile that he
was in demand for numerous jazz groups as well as
an accompanist for blues singers like Lovie Austin,
Bessie Smith, and Ma Rainey. Johnny Dodds’ unique
and exciting style is best demonstrated on the greatest
of all traditional jazz recordings, including those of
King Oliver’s Creole Jazz Band (1923), Louis Arm-
strong’s Hot Five and Seven (1925-27}, The Jelly Roll
Morton Trio (1927), as well as several of his own
groups, like the Johnny Dodds Black Bottom
Stompers (1927).

Dodds is often called *“The supreme master of the
blues,”’ for no one ever captured the pure emotion
and genuine expression of Black New Orleans soul
quite as well as he did. Though he who could ade-
quately perform difficult passages, breaks, and
tricky effects, the most outstanding quality of
Dodds’ playing was his powerful broad tone. Dodds’
produced one of the most beautiful sounds of any
jazz clarinetists (in all registers), and he effectively
used it to create a variety of moods - from gentle and
sweet to rough and dirty.

SIDNEY BECHET

Another of the truly outstanding pupils of Lorenzo
Tie, Jr. and George Baquet was Sidney Bechet
(1897-1959), who toured Europe before 1920,
Though he is best known for making the soprano
saxophone a primary jazz instrument, Bechet was
also a phenomenal clarinetist. Bechet is the only
musician of the early jazz era who is credited with
having as much creative spirit as Louis Armstrong
and for making innovations which changed the
sound of jazz. Like Armstrong, Bechet had a
domineering musical presence and thus enjoyed
straying away from the cornet lead and the largely
ensemble style of early New Orleans bands. Bechet
recorded and performed with some of the greatest ar-
tists of ragtime, vaudeville, swing, and jazz, in-
cluding Louis Armstrong, Bessie Smith, Noble Sissle,
Clarence Williams, Freddie Keppard, King Oliver,
Duke Ellington, and Bunk Johnson.

Like Dodds, Bechet was among the most in-
dividual of the Tio pupils and developed a per-
sonalized style consisting of a broad tone, big
vibrato, various scale and melodic lines, as well as the
mast effective use of dynamics of any New Orleans
reedman. Bechet’s pride and disdain for his as a

Black in a racially unbalanced America didn’t allow
for much compromise. Bechet preferred the recep-
tion he received in Europe, especially in France where
he was treated like royalty, as a musical god. Since
Bechet successfully pursued musical avenues beyond
New Orleans, it is not surprising that he had one of
the most successful careers and was more influential
on musicians of later generations than other New
Orleans jazz musicians.

JIMMY NOONE

Jimmy Noone (1895-1944) was among the most
technically accomplished of the early New Orleans
clarinetists. Noone left the city and was already
established in Chicago before the arrival of King
Oliver in 1919. Though not as successful as Dodds,
Noone was a popular musician and performed with a
variety of entertainers including Oliver, Earl Hines,
Kid Ory, Louis Armstrong, and Doc Cook. His
earliest recordings were made in 1923 with Oliver,
but his best works were done in 1927-28 with his own
Apex Club Orchestra. Noone was a perfectionist who
more than any other Tio pupil excelled at the
technical ideals of his teacher. Noone had a clear
sweet tone, and presented a more quiet excitement
than did Dodds or Bechet. His style was marked by
long smooth ({legato) lines which comfortably
covered all ranges of the instrument, a warm ballard-
like feeling, rapidly executed trills and grace notes,
and laid back but exciting extended high notes.
Noone’s technical proficiency and less rhythmic style
was more easily understood by the numerous nor-
thern musicians who formed the *‘Chicago style' of
playing, which itself was an expansion of the ideas of
Noone and other New Orleans musicians, Traces of
Noone’s style are heard also in the playing of
numerous swing era clarinetists such as Benny Good-
man and Buster Bailey.

BARNEY BIGARD

Other New Orleans clarinetists like Albert
Nicholas (1900- 73), Leon Ropollo (190243}, Sidney
Arodin  (1901-48), Omer Simeon (1902-59), and
Larry Shields {1893-1953), had varying degrees of
success in spreading their personal interpretations of
the local clarinet sound throughout the 20’s and 30’s.
Some ¢xpanded on the traditional New Orleans style
to become competitive during the swing era, but none
had a more successful career in the post twenties than
Albany ‘‘Barney’’ Bigard.

Albany ““Barney’’ Bigard (1906-80) was another of
the Tio products who excelled in both technical and
tonal areas. He was a master ofand found Other New
Orleans clarinetist products who excelled in both
technical and tonal areas. He was a master of smooth
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low-register arpeggios, chromatic runs, and glissan-
dos. Though Bigard played and recorded since the
early twenties with greats like Oliver and Jelly Roll
Morton, and in later years with Louis Armstrong’s
Allstars and Kid Ory’s Creole Jazz Band, much of his
prime was spent with Duke Ellington’s Orchestra.
The collaboration between Ellington and Bigard dur-
ing the clarinetist’s fifteen-year stay (1927-42) proved
to be perhaps the most artistically productive period
for both. Bigard made a significant contribution to
the “Ellington sound’” by bring the warm New
Orleans sound, which Ellington effectively used in
reed trios, improvised interludes, and feature

numbers like ‘‘Clarinet Lament’’ and ‘‘Mood In- MAGAZINE CUISINE...
digo.”” Bigard is often credited with inspiring or co- Freshly prepared meals
composing Ellington standards like ‘‘Clarinet La- for take out!
ment,’”’ ‘‘Mood Indigo,’’ ‘‘Saturday Night We also have a wide asgortment of
Function,”” and *’Sophisticated Lady." dell specialities, fine wines

The advent of the big band era had a tremendous and cheeses to pack in
impact on clarinet playing and the New Orleans your picnic basket!
clarinet style both inside and outside of the city. MAGAZINE

Because of the great variety of musical tastes and
moods in northern music capitals, much of the “‘old”’
New Orleans sound was lost. Since many non-New
Orleans musicians and observers never could really
absorb the unique spirit and sincere folk-like quality
of the local Black sound, it is not difficult to unders- AR nniine Mew Dftakas, T Po5TH
tand how both technology and larger flashier in- (604) 800-0453
struments and bands became standard. S o, Je T

In dance bands of the 30’s and 40’s, four or five

saxophones, which blended well with large brass sec-
tions, were the primary reed instruments used. The
clarinet became secondary: A fill-in instrument or e
one used in occasional harmony or solo sections. Yet -
the instrument reached a peak with a small number @
of swing band leaders, like Benny Goodman, Artie Autos
Shaw, and Woody Herman, who featured clarinet Boats e
solos. Motorcycles Richard

For musical and economic survival many New Horpes
Orleans clarinetists living in the north adopted the Business
swing style, which was characterized by more Antique & Classic Cars
technical runs, thinner tones, little or no vibrato, Life & Health
more high register playing and the use of microphone Commercial Vehicles
effects, all played against a rhythmical foundation
somewhat removed from the more syncopated New Good rates, “R 99
Orleans rhythm. The swing style also became popular dependable ; at
in small band jam sessions and recordings, and some personal service
New Orleans clarinetists like Edmond Hall (1901-67), +
Tony Parenti (‘1900-72), and Irving Fazola (1912- 49) Olpan Skns -9 g m
earned reputations there. Mo -Sat

In New Orleans the swing era did not completely
overshadow local jazz but it did have a strong and ®
lasting effect. Stylistically the successes of big band 4948 Ratllf f
clarinetists like Goodman influenced many local, Chef Menteur Hwy.
even pre-swing era musicians. Performers who began Suite 612 Insurance
on clarinet, like Paul Barnes, Louis Cottrell, Jr., and 949-7904/5 Agency, Inc.
John Handy, switched to saxophone, some per- 282-0681
manently. Younger genera.on clarinetists often L
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idolized and imitated the more modern style (and
values) and became the precursors of the style that
one hears on Bourbon Street today. However the old
tradition was not dead. In the early 1940’s a so-called
“revival’’ of New Orleans jazz brought back to light
many of the great New Orleans stylists who mainly
had stayed in the city and continued in the original
manner that had been started before the 1920°s.
Some were musicians who mainly played in small
groups and brass bands. Others had at least flirted
with swing music during some period. The *‘revival’’
clarinetists, then, represent a mixture of styles and
tastes and mostly were contemporaries of Dodds,
Bechet, and Noone or followed them by one genera-
tion.

ALPHONSE PICOU

Although he did not record until the 1940°s,
Alphonse Picou (1878-1961) was a legend in the
Black community because of his active participation
with numerous brass bands in street parades. Picou
was actually older than many second generation
musicians like Dodds and Bechet, and has been called
by some critics “*the first important jazz clarinetist.”
His playing represents the pre-20’s ragtime-
influenced New Orleans ensemble style. Picou’s
modified Albert-system clarinet and his smaller
E-flat clarinet were reputedly heard for blocks and
signaled many anxious fans that either the Excelsior,
Eureka, Tuxedo, or Camillia brass bands were com-
ing. Picou is best remembered for popularizing the
difficult piccolo-transcribed solo on **High Society’”
which has since become a jazz classic. 1n later years
he recorded with Kid Rena, Papa Celestin, and Alvin
Alcorn. Picou’s local popularity was demonstrated
by the fact that he had one of the largest jazz funerals
in history.

GEORGE LEWIS

George Lewis {1900-68) is also often ranked among
the great New Orleans clarinetists. His reputation is
perhaps due to the fact that he had the rare combina-
tion of a beautiful tone, deep moving expression,
tremendous drive, and genuine emotion, that many
of the more schooled and technical players lack. His
career began in 1917 and in the 20’s he played with
the best local bands like those of Buddy Petit, Chris
Kelly, and Kid Rena. Lewis was on the first New
Orleans made ‘*‘revival’’ recordings with Bunk
Johnson. After Johnson’s death in 1949 until his
own, Lewis was the most popular Black New
Orleans-based jazz musician. He led many successful
tours nationally as well as to Europe and Japan,
recorded dozens of albums, and was featured
regularly at Preservation Hall. Although Lewis, who
was completely self taught, shows a variety of in-

fluences, he developed an original sound and style
that made him the most widely imitated of all New
Orleans clarinetists. Though he did not read music,
Lewis composed the popular blues numbers
“Burgundy St. Blues’” and “*St. Phillips St.
Breakdown.’* George Lewis has been the subject of
numerous articles and two biographies.

JOHN CASIMIR

Several other clarinetists found steady work after
the 1940’s, each demonstrating original styles, and
rich tones, all primarily within the New Orleans
tradition. John Casimir (1898- 1963) was also a street
legend for his exciting and E-flat clarinet playing.
Around 1930 Casimir started his Young Tuxedo
Brass Band, which still exists as one of the city’s
more traditional groups. Casimir developed a style
well suited to brass band playing by effectively using
tone and vibrato. On up-tempo numbers his high-
pitched clarinet soared above the band to provide ex-
citing counter melodies. However the slow dirges
were Casimir’s specialty because of his graceful,
mourning, sliding, violin-like tone, which brought
tears to the eyes of many funeral goers. Casimir is
heard at his best on a 1958 classic recording of his
Young Tuxedo Brass Band on the Atlantic label.
Emile Barnes (1892-1970) was not as schooled as
many of the other clarinetists, but he too had some
lessons from Lorenzo Tio, Jr. Barnes’ style has been
called **The Quintessence of the Black Culture of the
city.”’ While he lacked the polish of Noone, Dodds,
and others, Barnes’ figures repeated around the
melody and his emotional depth reflect truly per-
sonalized expression within a folk tradition. Barnes
made several recordings during the “‘revival’ period.

PAUL BARNES

The decline of the swing era and the renewed in-
terest in New Orleans jazz led to a return to regular
or fulltime clarinet playing by several ex big-band
saxophonists. Most of these men had begun on
clarinet and had little difficulty remastering the in-
strument. Paul ‘“‘Polo”’ Barnes (1902-81), brother of
Emile, had played since the early 20’s with such
notables as King Oliver, Papa Celestin, and Jelly Roll
Morton. In later years Polo Barnes was a member of
Kid Thomas Valentine’s band at Preservation Hall.
Polo recorded in the 20°s on classic recordings of Jel-
ly Roll and Celestin, with whom he composed “My
Josephine,” which became a popular standard in the
20’s. Sam Dutrey, Jr. (1915-71) was the son of an
early jazz clarinetists, and had played in numerous
large dance bands before joining traditional groups,
like those of Freddie Kohlman and Kid Sheik Colar.
Dutrey toured several foreign countries including
Cuba and Japan.
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LOUIS COTTRELL, JR.

Louis Cottrell, Jr. (1911-78) was, along with
Barney Bigard, the last of the Tio pupils. Cottrell
doubled on saxophone for several years with Don
Albert’s big band. Upon returning to New Orleans,
he joined Paul Barbarin’s group and the Onward
Brass Band, of which he became leader in 1969. His
most successful period was when he led his own
groups in the late 60’s and 70’s. Cottrell made
numerous recordings with Barbarin, Jim Robinson,
and his own band which featured singer Blanche
Thomas. He was also the composer of the enduring
hit ““You Don’t Love Me (True).”’ Cottrell had an ex-
citing fluid legato style and a rich Albert- system tone
reminiscent of Bigard.

WILLIE HUMPHREY

Willie Humphrey (b.1900) is the product of an im-
portant musical family. His grandfather, Professor
Jim Humphrey was a very influential music teacher.
His father, Willie Sr., also taught, so it was natural
that Willie would develop into a fine reading musi-
cian. He briefly moved to Chicago in 1919 and
played with George Filbe and Freddie Keppard. In
New Orleans he worked on the riverboats and at a
variety of other jobs. Humphrey is widely recorded,
and at 84 years of age is the last of the Black, Albert-
system clarinet players who lives in New Orleans.
Humphrey, the featured clarinetist of the Preserva-
tion Hall Jazz Band, gives the group a distinct flavor
of excitement. He is known for his endurance, rich
tone and projection, trumpet-like phrasing, and
unending creativity.

While the pre-swing tradition of the New Orleans
clarinet style continued in the hands of older masters,
other generations of musicians developed. By the
40’s a musical generation gap was clearly evident; the
social function of jazz changed and most younger
musicians had little understanding of or interest in
the past. If the clarinet was reduced to a secondary
solo or harmony instrument in the swing era, later
musical currents almost erased the instrument from
popular American music. In this environment two
trends led to a modern commercialized clarinet style
that is often heard today.

First, many younger clarinetists, awed by the suc-
cess and technical achievements of good swing
clarinetists like Benny Goodman and Artie Shaw, us-
ed the swing style as a guideline. Second, over the
years an increasing number of musicians who prefer
other styles (and sometimes other instruments) have
taken up the clarinet and traditional jazz mainly
because of its economic potential.

The concept of New Orleans jazz became less and
less clear, and so did the role of individual in-
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struments. While the traditional repertoire remains
alive, traditional clarinet styles have almost died
completely out. As a result, today many contem-
porary clarinetists express the musical values and
ideals of swing, modern jazz, rhythm and blues, and,
even, rock in their playing. The ensemble~gracing
tones and melodic and harmonic embellishments that
characterize the original New Orleans clarinet style
often get lost in attempts at technical superiority
manifest through extreme high notes, dozens of
melody-covering notes noodled together at a rapid
pace, and stiff, preconceived showy instrumental ef-
fects.

PETE FOUNTAIN

Two important contempary clarinetists are Pete
Foutain and Alvin Batiste. The most commercially
successful of today’s clarinetists is Pete Fountain
(b.1930), who achieved national acclaim as a
featured soloist with Lawrence Welk’s television or-
chestra in the late 50’s. Before then he was a member
of the Dukes of Dixieland and the Basin St. Six.
Fountain has combined the technical qualities of
Goodman, the broad rich tone of Irving Fazola, and
popular melodies on dozens of recordings. He per-
forms regularly at a local hotel, and makes frequent
television appearances.

ALVIN BATISTE

An interesting contrast to the traditional New
Orleans clarinet style and the later extensions of the
swing style is found in the playing of Alvin Batiste
(b.1932). An important and respected teacher,
Batiste has been the jazz band director at Southern
University of Baton Rouge for several vears. Ar-
tistically Batiste represents one of the few clarinetists
to pursue the instrument as a serious vehicle for
modern jazz. Batiste started as a classical musician of
the highest degree which is reflected in his style to-
day. His music is a highly developed one that uses the
broad range and unique tone of the clarinet to ex-
press a contemporary artistic attitude which suc-
cessfully combines sources and moods that are usual-
ly thought of as conflicting. Batiste’s sound is at
various times either classical, boppishly aggressive,
easy and laid back, or a voice that evokes images of
centuries-old African tradition. His musical explora-
tions seem to be an endless flurry of scales, trills, and
melodic improvisations, none of which are outside of
his control. Batiste has recorded in the early sixties
with Cannonball Adderly, Ellis Marsalis and Harold
Batiste and more recently with Jimmy Hamilton,
John Carter, and David Murray.

While the clarinet has had a prominent role in the
local music scene since before the turn of the century,
primarily in a traditional vein which seems to be

disappearing, the question often comes up as to the
future of the instrument in New Orleans. It seems
that as long as there is a commerical need, the post-
swing clarinet style will exist. The contemporary ap-
proach of Alvin Batiste has influenced a few, but the
instrument’s overall difficulty and lack of popularity
in modern music, as well as current trends toward
clectronics make the establishment of a modern jazz
clarinet tradition seem unlikely.

What about the established tradition, the one
weathered by Dodds, Lewis, and Burbank? Its sur-
vival in New Orleans, like that of Black New Orleans
jazz which it comes from, seems to be passing with
time. Yet in other parts of the United States and in
foreign countries like England, Japan, France, Ger-
many and Australia, there are dozens of musicians
who pursue the styles of traditional New Orleans
musicians and clarinetists like Lewis, Dodds, Bechet,
and others. Some of the foreign musicians has
migrated to New Orleans. Only a few younger Black
musicians have taken up the old style on any instru-
ment. Yet it is because of these few and the foreign
musicians, as well as the remaining older Black musi-
cians, that a true folk tradition is not yet lost and will
seemingly continue into the next century. With the
abundance of high school clarinetists in New
QOrleans, one hopes that because of history, pride,
and a sense of heritage, some of them will continue in
the tradition of their ancestors. Only time will tell.

SELECTED DISCOGRAPHY

The following is a list of available recordings that
are among the most representaive of the New Orleans
clarinet players:
Barnes, Emile: Dauphine Street Jam Session
Folkways, FI2857, 1983.
Batiste, Alvin: Musique D’Afrique Neuvelle Orleans
India Navigation Company, 1065, 1984,
Bechet, Sidney: Giants Of Jazz: Sidney Becher Time-
Life Records, STL-J09, 1980.
Bigard, Barney: Clarinet Gumbo RCA, APL-1744,
1976.
Casimir, John: Jazz Begins Atlantic, 1297, 1958.
Cottrell, Louis: Clarinet Legends GHB, 156, 1983.
Dodds, Johnny: Spirit Of New Orleans:1926-27
MCA, Jazz Heritage Series, Vol. 29, 1328, 1980.
Fountain, Pete: Super Jazz Monument Records,
PZG- 33485, X708, 975.
Lewis, George: George Lewis Jam Session Storyville,
ULS-1665-R, n.d.
Noone, Jimmie: Jimmy Noone and Earl Hines: At
The Apex Club MCA, Jazz Heritage Series, Vol. 14,
1313, 1980.
Picon, Alphonse: Papa Celestin And His Tuxedo
Jazz Band Jazzology, JCE 28, n.d.
Tio, Lorenzo, Jr.: New Orleans Jazz: The Twenties
Folkways, RBF 203, 1964.
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B MEN’S NIGHT—WEDNESDAY
B LADIES NIGHT—THURSDAY
M HAPPY HOUR—3:30-7:00

B LATE NIGHT EVERYNIGHT

111 N. CARROLTON AVE.

484-6554
Hours—Opening 3:30 till

LADY GERMAINE ELLIS
BJ BAZZLE MARSALIS

Enjoyable Jazz For

Concerts * Receptions * Conventions
Private Parties & Other Festive Occasions

(604) 821-5336

2640 Barracks Street
New Orleans, LA 70119

CONTINUED
FROM PAGE 38
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Larry CORYELL

A successful studio guitarist
who has played with
numerous major jazz
musicians including Charles
Mingus.

27th, Festival Tent, 3:30

Sady COURVILLE &
Mamou Hour Cajun Band
A famous cajun fiddler and
band leader.

28th, Stage 2, 12:15

CREOLE Wild West
Mardi Gras Indians lead by
Chief Walter Cook.

4th, Koindu, 4:15

MUSIC MAKERS

:D:

Wallace DAVENPORT
Wallace Davenport is both a
traditional jazz trumpeter
and a gospel musician.

5th, Economy Hall, 4:15
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DAVID & Roselyn

A husband and wife folk
singing duo.

28th, WWL TV Stage 4,
2:45

Troy DERAMUS

Troy Deramus, from
Alexandria, LA, is a coutnry
music guitarist who also
runs the ‘“Old Barn’’ where
the Louisiana State Fiddlers
Contest is held.

27th, Stage 2, 1:30
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DILLARD University Jazz
Ensemble

School band.

27th, Festival Tent, 12:00

DIMENSIONS Of Faith
Gospel

27th, Rhodes/WYLD AM-
FM Gospel Tent, 3:45

DIRTY Dozen Brass Band
The Dirty Dozen is an
innovative, young marching
brass band that mixes a
traditional format with
contemporary music to
produce a new and exciting
form of traditional New
Orleans jazz.

5th, Festival Tent, 3:00

DIXI Kups

Popular New Orleans female
singing trio who had big
R&B hits with “‘Iko, Iko"’
and “‘Chapel of Love.”

5th, Stage 1, 1:00

Willie DIXON

Willie Dixon is one of the
leading blues composers and
a fine blues singer/bass
player.

28th, Stage 3, 2:15

DR. John

Famous New Orleans
dispenser of colorful funk.
28th, Stage 3, 3:45

Lee DORSEY

The veteran singer is one of
the founders of the New
Orleans style of R&B and is
best known for exciting hits
such as ““Ride Your Pony.”
4th, Stage 1, 4:30
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JAZZ & HERITAGE FEST

POSTER
A BT S E RV I G ES

Conveniently located across
from Colonial Country Club
on Jefferson Highway.

8233 Jefferson Highway ¢ New Orleans, La 70123

(504) 737-7144
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THE ONLY SHOP in this area dedicated
exclusively to DRUMMERS and DRUMMING!

A

RAY FRANSEN'S

DRUM CENTER
‘W

SALES...SERVICE...INSTRUCTION
2013 WILLIAMS BLVD.  466-8484

——

BOURGEOIS, BENNETT,
THOKEY & HICKEY

A Louisiana firm

1 of Certified Public Accountants

| with a reputation for professional excellence
and personalized service

‘ Auditing
Client Accounting Services
Litigation Support
Management Consulting Services
Management Information Systems
Tax Planning
Tax Return Preparation

‘ BOURGEOIS, BENNETT, THOKEY & HICKEY

Heritage Plaza, Suite 800
‘ New Orleans, La. 70005
(504) 831-4949

‘ 723 Point Street
Houma, La. 70360
(504) 868-0139

Stonee’s
Studio

8 TRACK
Noise Reduction

Analoy & Digital Delay,
Flanging, Chorus, Reverb,
Drum Machine, Amps

Drums, Piano &
Synthesizer Available.

$20 an hr-3 hr. min
Cassette Dupes

For your next Album, Demo or Radio Spot

call Stonee (504) 467-3655

)

DR. JOHN

Rockin DOPSIE
Considered by many one of
the most rocking of the
zydeco masters.

5th, Koindu, 2:30

Savoy DOUCET Cajun
Band

A traditional Cajun band
featuring Mark and Ann
Savoy plus Mike Doucet.
28th, WWL TV Stage 4,
5:30

PAT JOLLY

James DREW

Mr. Drew is an outstanding
modern jazz pianist who will
be leading his own quartet.
27th, Festival Tent, 1:00

Calvin DURAND Quintet
Calvin is a flute player from
Haiti.

26th, Koindu, 12:00

DUSENBERRY Family
Singers

A family of cajun singers
and musicians.

4th, Stage 2, 2:45

DYNAMIC Smooth Family
Gospel group from the
metro New Orleans area.
5th, Rhodes/WYLD AM-
FM Gospel Tent, 12:45

Snooks EAGLIN

A legendary blues and R&B
guitarist and vocalist from
the hey days of New Orleans
R&B.

5th, Stage 3, 1:15

EDU

Edu is a Brazilian band
featuring Henrietta Boggs
and Eduardo.

28th, Stage 2, 1:30

EXUMA

Caribbean born
guitarist/singer Exuma, aka
““The Obeah man,’” is right
at home mixing his native
West Indian rhythms with
New Orleans street rhythms.
5th, Koindu, 5:30

Pg. 70

1985 New Orleans JAZZ & HERITAGE FESTIVAL




MUSIC MAKERS

FAMILY

A progressive music group
featuring the saxophone and
compositions of former Gil
Scott-Heron band member
Bilal Sunni-Ali.

4th, Koindu, 12:15

FAMOUS Rocks of
Harmony

Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 12:55

FAMOUS Salem Travelers
of Chicago

Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 5:00

FAMOUS Truetones
Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 12:00

Al FARRELL
R & B piano player.
5th, Festival Tent, 12:30

Frank FEDERICO Jazz
Band

One of the last existing
bands that plays Dixieland
jazz for dancing.

4th, Economy Hall, 2:00

FILE

A cajun quintet.

26th, WWL TV Stage 4,
4:45

Allen FONTENOT

Fiddler Allen Fontenot and
The Country Cajuns are the
leading New Orleans
exponents of cajun music.
Mr. Fontenot also does a
radio program of cajun
music.

4th, WWL TV Stage 4, 5:30

Frankie FORD

N.O. R&B singer famous
for ““‘Sea Cruise.””

5th, Stage 1, 1:00

Svare FORSLAND
A folk and blues guitarist.
4th, WWL TV Stage 4, 1:45

FORTIER H.S. Gospel
Choir

Gospel.

26th, Rhodes/WYLD AM-
FM Gospel Tent, 2:15

FILE

FRANKLIN Ave. B.C.
Choir

Gospel.

27th, Rhodes/WYLD AM-
FM Gospel Tent, 2:15

FRIENDLY Travelers
Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 12:55

MUSIC MAKERS

GREATER Macedonia B.
C. Senior Choir

Gospel.

5th, Rhodes/WYLD AM-
FM Gospel Tent, 4:05

Tim GREEN/David
Goodman Quintet

Contemporary jazz group.
27th, Koindu, 12:15

MUSIC MAKERS

G

Hector GALLARDO and
His Songo Allstars

Latin percussionist who
leads a Cubanfusion group.
27th, Stage 2, 12:15

Banu GIBSON

Banjoist, vocalist and band
leader, Banu Gibson is a
popular New Orleans artist.
26th, Economy Hall, 1:30

GOLDEN Stars

Mardi Gras Indians led by
Chief Larry Bannock.
26th, WWL TV Stage 4,
2:30

Ruben ‘‘Mr. Salsa’’
GONZALEZ

Latin singer and band
leader, Mr. Salsa has been
an active force in latin music
since the forties.

4th, Stage 1, 12:00

GOSPEL Choralettes
Gospel.

5th, Rhodes/WYLD AM-
FM Gospel Tent, 4:55

GOSPEL Inspirations
Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 4:10

GOSPEL Soul Children
Gospel.

5th, Rhodes/WYLD AM-
FM Gospel Tent, 5:45

H:

Gerri HALL

One of New Orleans’
original R&B singers who
worked with Huey Piano
Smith.

5th, Koindu, 3:45

HAPPY Action Family
Singers

Gospel.

26th, Rhodes/WYLD AM-
FM Gospel Tent, 1:30

A New Orleans product who
is holding down the alto sax
chair in Art Blakey’s band.
27th, Koindu, 4:30

HAZEL & The Delta
Ramblers

Blues grass radio
personality/musician.
26th, WWL TV Stage 4,
1:15




HEADSTART Singing
Angels

Gospel.

26th, Rhodes/WYLD AM-
FM Gospel Tent, 12:45

Clarence ‘‘Frogman’’
HENRY

An outgoing entertainer best
known for his “‘lonely frog”’
song.

Sth, Stage 2, 1:30

HERALDS Of Christ
Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 4:10

HEZEKIAH & The House
Rockers

Trobone, Bass, and drum
blues from Natchez, MS.
4th, Koindu, 1:30

HIGH Quality

A young and exciting R&B
band.

26th, Koindu, 2:15

Jesse HILL

R&B singer noted for his
song ‘‘Ooh-Poh-pa do?’".
28th, Koindu, 2:15

HOLY Name Gospel Singers
Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 12:00

HUMBLE Travelers
Gospel.

26th, Rhodes/WYLD AM-
FM Gospel Tent, 12:00

Percy HUMPHREY & The
Crescent City Joymakers
Traditional trumpeter Percy
Humphrey is one of the
most popular traditional
jazz musicians. A protege of
his grandfather, Jim
Humphrey, Percy is the
youngest of the Humphrey
brothers, and the leader of
Eureka Brass Band and the
Crescent Joymakers.

5th, Economy Hall, 5:30

IMPROVISATIONAL Arts
Quintet

Co-led by saxophonist
Edward ‘‘Kidd"’ Jordan and
drummer Alvin Fielder, this
is an avant garde group.
Sth, Festival Tent, 5:30

IRONING Board Sam
R&B artists who plays
synthesizer/rhythm, as well
as sings.

27th, WWL TV Stage 4,
1:15

J Ty

J.D. & The Jammers

A blues harmonica player
and singer.

26th, Stage 3, 1:15

JASMINE

A New Orleans band which
fuses latin and modern jazz
and is lead by harpist
Patrice Fisher.

4th, Festival Tent, 3:30

JAVA

An eclectic mix of reggae,
jazz & funk.

26th, Stage 2, 3:00

JAZZ Couriers

A young jazz group playing
in the hard & post bop style.
26th,Festival Tent, 12:00

Pg. 72

\". "
W

TOTAL

Branch Offices: Baton Rouge, Houma

APABILITIES.

W &W Clarklift is your one source for a
complete line of material handling
equipment, including Clark lift trucks. With a
reliable rental fleet, new and used forklifts, in-
stock parts availability plus an on-call service
crew, this professional team offers
experience and expertise to make your plant
more productive, your business more
profitable. Check out the total capabilities of
Clarklift. You'll be glad you did!

CLARKLIFT, INC.

3409 1-10 Service Road, Metairie, 888-4870
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LES REISS

JR’S Ultimate Blues
Experience

George Porter, Jr.’s blues
extraganza, featuring Greg
““Fingers’’ Taylor.

Sth, Stage 3, 12:00

Cousin JOE

Cousin Joe is a New Orleans
based blues vocalist and
piano player who has played
to audiences in 15 European
countries.

27th, Economy Hall, 1:15

LES REISS

Ernie K-DOE

Famous R&B singer who
scored an international hit
with his song ‘‘Mother-in-
law.””

5th, Koindu, 3:45

Deacon JOHN Blues Revue
Popular guitarist/singer
Deacon John brings an all-
star line up of New Orleans
blues personalities.

4th, Stage 2, 5:30

Fred KEMP

An exciting contemporary
jazz tenor saxophonist who
is also a mainstay of the
Fats Domino band.

4th, Festival Tent, 5:15

Leroy JONES

An extraordinary, young
jazz trumpeter/singer.
26th, Koindu, 3:30

Kent JORDAN

The son of Kid Jordan,
flutist Kent Jordan has a
recently released album on
Columbia records.

4th, Festival Tent, 3:45

KENNEDY H. S. Gospel
Choir

Gospel.

26th, Rhodes/WYLD AM-
FM Gospel Tent, 3:45

AMERICAN BANK

& TRUST CO.
OF NEW ORLEANS

MEMBER F.D.I.C.

MAIN OFFICE: 200 CARONDELET STREET
ALL OFFICES: 525-7761
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SOUTHERN LEGAL CLINICS

A Professional Law Corporation of Steven P. Rooney

Luther KENT & Trickbag

A former vocalist for Blood,
Sweat & Tears, R&B vocalist
Luther Kent now leads his
own band.

28th, Stage 2, 2:45

DIVORCE $60 BANKRUPTCY $175
(Uncontested) (Personal)
INCORPORATION $150 ADOPTION VARIES
WILLS $50 INITIAL CONSULTATION $20
CHILD SUPPORT VARIES AUTO INJURIES VARIES
SUCCESSIONS VARIES MARITIME INJURIES VARIES
CRIMINAL VARIES DWI (1st OFFENSE) $300

Saturday & Evening Appointments Available = Plus Court Costs

METAIRIE 3829 Veterans Blvd.. Suite 205 455-4185
GRETNA 310 Huey P. Long, Suite 3 (Hebert 2 Bldg.) :

NEW ORLEANS 422 S. Broad St. (Near Tulane Ave.) 649-4090
SLIDELL 1508 Gause Blvd. Suite 208

HOUMA 705 Lafayette St. 868-3366

Colorful striped
tents for rent

A wide range of
sizes available

Mahaffey Tent

5625 E. Shelby Dr.
Memphis TN 38115
(901) 363-6511

SERVING THE
JAZZ & HERITAGE FESTIVAL
SINCE 1974

Tow & Road Service — Mechanic on Duty
Hertz Truck Rental — “‘AAA’" — Diesel Fuel

Mannino’s

PGOM

Servicenter

Doug KERSHAW

A nationally known Cajun
fiddler and singer who had a
big hit with his ‘‘Louisiana
Man’’ song.

5th, Stage 3, 5:15

KING Nino & His Slave
Girls

A creative ensemble led by
composer & pianist A. J.
Loria.

4th, Stage 1, 1:30

Albert KING

A leading blues guitarist and
singer.

4th, Stage 1, 6:00

Earl KING

Earl ““Trick Bag’’ King is
one of the legendary New
Orleans R&B guitarist and
vocalist.

28th, Stage 3, 12:45

Little Freddie KING

Blues guitarist playing with
Brother Percy Randolph,
makes a long overdue return
from the Mississippi Delta.
28th, WWL TV Stage 4,
1:00

1139 North Rampart St
New Orleans, La. 70116

Telephone: 522-5255
523-0989 / 524-8845

ALBERT KING
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Jean KNIGHT

Rhythm and blues singer
who has made a hit out of a
cover version of a zydeco
song, “‘Don't Mess With My
Toot-toot.”

28th, Koindu, 2:15

Leo KOTTKE

A young, blues
guitarist/singer.

27th, Festival Tent, 4:45

LLOYD DENNIS

MUSIC MAKERS

LADIES Zulu Sa & Pc
Marching Club.
27th, Parade, 3:00

LADY BJ

The city’s leading R&B and
jazz vocalist.

26th, Koindu, 4:30

Lloyd LAMBERT
Traditional New Orleans
jazz.

26th, Economy Hall, 2:45

Albert LANGE & His Dixie
Stompers of Belgium
Foreign traditional jazz
band.

26th, Economy Hall, 12:15

Bryan LEE Blues Band
Bryan Lee is a blind
Chicago blues guitarist now
living in New Orleans.
27th, Stage 3, 12:00

LEVITICUS Gospel Signers
Gospel.

26th, Rhodes/WYLD AM-
FM Gospel Tent, 3:00

Theron LEWIS

Theron Lewis is a former
Olympic track star who is
now a leading New Orleans
contemporary jazz guitarist.
5th, Koindu, 12:15

Freddie LONZO Jazz Band
Traditional New Orleans

jazz band.
28th, Economy Hall, 12:15

LOS Cometas
Latin jazz ensemble.
26th, Koindu, 1:15

LOUISIANA Purchase

A New Orleans soul band
and vocal group which has
toured nationally.

28th, Stage 1, 3:00

MUSIC

M_

MACEDONIA B. C. Choir
of Rayville, LA

Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 1:40
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MACEDONIA B. C. Youth
Choir

Gospel.

27th, Rhodes/WYLD AM-
FM Gospel Tent, 12:45

Bobby MARCHAN
Talented soul singer, MC
and adult entertainer, Bobby
is the original Boy George.
5th, Koindu, 3:45

Tania MARIA

A major Brazilian
pianist/vocalist.
Sth, Stage 2, 4:00

MARS

Mars is a modern
jazz/fusion band led by
guitarist Steve Masacowski.
26th, Festival Tent, 4:45

Delfeayo MARSALIS
Quintet

The fourth Marsalis son,
Delfeayo is a trombonist.
27th, Koindu, 3:15

LLOYD DENNIS

Ellis MARSALIS

Pianist and educator Ellis
Marsalis is widely regarded
as New Orleans’ leading
contemporary jazz pianist.
5th, Festival Tent, 4:00

Ramsey MCLEAN & The
Survivors

An eclectic contemporary
jazz band featuring the
vocal work of Charmaine
Neville and a quilt-like
meshing of different styles
of jazz.

27th, Festival Tent, 2:15

Mighty Sam MCCLAIN
A noted blues singer.
26th, Stage 2, 4:30

MIGHTY Chariots
Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 3:20

A N S s |
Sidney ]. Barthelemy

Hope

Councilman at Large

S ———. o,

I am proud to salute the New Orleans Jazz and
Heritage Corporation on its 16th Annual Festival. ..

Far away there in the sunshine are my
highest aspirations; | may not reach
them but I can look up and see their
beauty, believe in them and try to
follow them where they lead.”

-Louisa May Alcott

HANG ON NEW ORLEANS
SIDNEY IS COMING!!!
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PAT JOLLY

s S T A
Bobby MITCHELL MORNINGSTAR B. C. ICE S PPRY = OFF‘%\ONARY ;s ’ STAT‘O;\JPP\_\ES
New Orleans R&B singer Choir <t AT NA PL\ES o ST cE SUP?\—-\ J oFF\CE N ARY
famous for his hit “I'm Gospel. FICE uP N OFF! T NAR X STP(\'\O 5
Going To Be A Wheel 4th, Rhodes/WYLD AM- OFST N\ONP;L\ES . SV:\C ¢ qUPPLE S p\\eS
Someday."’ FM Gospel Tent, 2:30 J OFF i WE-
\CE . s
5th, Stage 1, 1:00 OF;P\T\ONP‘R\{ p £5 \%?31\2 TU\—P“;.Z-)__\BZ';
N W\
MT. Ponchatrain String h SO X STAT\O:)PPL\ES : FICE QuPP
Band JO CE sU?PL\E. OFFIC NARY ®
A country string band. OFF! T\ONP‘R <o <t JO
4th, WWL TV Stage 4, 4:15 STP\\C € SUPP e
OFF
MUSIC MAKERS
i — 4/ || CHR :
&

Jay MONQUE’D Blues
Band

Blues harmonica player and
radio DJ who has played
with Hooker, Waters and
other major blues artists.
26th, Stage 1, 12:15

Louis NELSON Big Six
Traditional jazz trombonist
Louis Nelson will lead his
own band.

28th, Economy Hall, 4:00

NEVILLE Brothers

New Orleans favorite band
who adroitly combine street
music with the latest trends
in R&B.

28th, Stage 1, 6:00

NEW Leviathan Oriental
Foxtrot Orchestra

18 piece N. O. orchestra
specializing in popular music
from the turn of the centruy
to the 1930’s.

5th, Economy Hall, 3:00

John MOONEY & Bluesiana
Band

Mr. Mooney is a young
acoustic blues guitarist.

4th, Stage 3, 12:45 N. O. Spiritualettes

Gospel.
27th, Rhodes/WYLD AM-
FM Gospel Tent, 3:00

NIEVE

New Orleans based Mexican
band.

26th, Stage 2, 12:00

NOCCA

High school jazz band which
has produced numerous
professional musicians, the
Marsalis brothers the most
noted.

Oliver MORGAN

Oliver ““Who Shot The La-
La’ Morgan is a fixture on
the New Orleans R&B scene.

* STAR x ¥

OF STAGE, TV,
RADIO, RECORDINGS,
SINGING & DANCING
SENSATION

* THE MOST %

Electrifying One Woman Show
in Entertainment.
—AND—

ALL THAT JAZZ

Featuring The Chris Owens Band
You Get in the Act Too! A N.O. Must!

SHOWS: 10 P.M. & 12 MIDNIGH

@hris Gwens CLUBS

BOURBON ST. COR. ST. LOUIS
523-6400 Credit Cards Honored "

ST .w; i W
HAIR FASHIONS

Total Hair Care For Men and Women

Open Sundays 10am-3pm
400 N. GALVEZ ST. « NEW ORLEANS, LA 70119

28th, Koindu, 2:15 4th, Festival Tent, 12:15

1985 New Orleans JAZZ & HERITAGE FESTIVAL

(504) 523-9281

J
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IN NEW ORLEANS
THIS YEAR,
THOUSANDS OF
HOTEL TELEVISIONS
WILL BE TURNED TO

/ it - S — V%

‘z”’...,h

W v ORLEANS

€W ORLEANS

NEVILLE BROTHERS

ONWARD Brass Band

MUSIC MAKERS A leading marching band,
T el — ! lead by Placide Adams.
0 " | 27th, Economy Hall, 4:30
ORLEANS Parish Prison
Choir
THE POWER OF TELEVISION OLYMPIA Aid Gospel.
Marching Club 26th, Rhodes/WYLD AM-
WITHOUT THE PRICE Marching Club o e e
OF BROADCAST
Chris OWENS
OLYMPIA Brass Band Singer and dancer. Chris
Tune in VTV in these fine hotels: Probably the most well- appears regularly at her club
known and certainly one of | on Bourbon St.
Mariott . ssvsesnoisiisag Channel 10 the most respected of the Sth, Festival Tent, 1:45
T R O SN e Channel 2 genrations old traditional
PORIOBE s i > 55 oo osiis s Channel 2 marching bands.
5th, Parade, 5:15
Monteledne i vcs s wivivis onis Channel 10 m
Intemational 5 o vt s anise Channel 2 ; S S
AR e b i e AR Channel 11 H P
Crowne Plaza « v covscsanen Channel 13 z

LES REISS

A Presentation of » T »

_VISITORQ TELEVIQION NET\X/ORK
302 Magazine Street, Suite 300

New Orleans, Louisiana 70130 Roy ORBISON
525.8877 One of the originators of

Rock & Roll. He has 15

gold records and numerous Doc. PAULIN’S Brand

: : awards. Band

Visitors Television Network 1984 zs‘h‘ Slage 3‘ 5:15 A braSS band thaI haS
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played for a number of
years and acts as a spring
board for many promising
young musicians.

28th, Parade, 5:00

Walter PAYTON & Ballet
File

Walter Payton is a professor
of music who spans all eras
of jazz from tuba playing in
the traditional context, to
acoustic bass in
contemporary jazz.

27th, Stage 1, 12:30

Ed PERKINS

An accomplished jazz
vocalist.

26th, Koindu, 3:30

PFISTER Sisters

A contemporary singing trio
who work in the style of the
famed Boswell sisters.

27th, Economy Hall, 2:15

POP Combo

A contemporary pop/punk
group.

5th, Stage 2, 12:00

LES REISS

Lil QUEENIE & The Boys
of Joy

Lil’ Queenie (Leigh Harris)
is an exuberant exponent of
the unique gumbo (R&B
plus R&R plus rock plus
New Orleans street music)
that has come to
characterize contemporary
New Orleans popular dance
music.

4th, Stage 2, 12:15

JACKSON |

MUSIC MAKERS

RADIATORS

One of the preeminent New
Orleans contemporary dance
bands — they play fish head
music,

5th, Stage 1, 3:00

Bonnie RAITT
A young blues
guitarist/vocalist.
Sth, Stage 3, 2:15

Brother Percy RANDOLPH
Brother Percy Randolph is a
New Orleans based blues
harmonica and washboard
player.

28th, WWL TV Stage 4,
1:00

John RANKIN

John Rankin is a first rate
all-around guitarist who
plays classical, pop and
folk.

26th, WWL TV Stage 4,
3:30

1985 New Orleans JAZZ & HERITAGE FESTIVAL

//g\/\ EARN 12 MONTH MONEY
S e,

' | IN 6 MONTHS TIME

\
l | ®Revolutionary Southern 5no Machine has

1
[ 1 | produced sales of over $300 an hour
| | ‘ \/.& ® High profit (400% markup)
I _J %" ® Low investment (Under $2.000 for equip-
@ L;_ﬁ J 1@, ‘:\ ment and supplies)
Illl _..ﬂ'“— L = ® Dependable cash business
I | @ [rresistible treat everyone can afford
| | 3 often
| k=
FREE details Send your name and address to. SOUTHERN SNO, INC
DEPT  JF
PO BOX 74044
NEW ORLEANS: LA 70174
5] 504) 393-8967
I.j '
=

The While-U-Wait Printers

QUALITY e SERVICE « DEPENDABILITY

100
printed copies
just $6.55

PIP prints most anything,
most often, While-U-Wait.
Quality is high, prices

are low.

* Announcements * Letterheads

* Brochures * Programs
* Bulletins * Reports
* Business Cards * Resumes
* Envelopes * Tickets

* Flyers
* Invitations

* Bindery Services
* Photocopies

America’s #1 Instant Printer
... Where people make the difference

TWO CONVIENIENT DOWNTOWN LOCATIONS

825 COMMON STREET 324 CAMP STREET
PERE MARQUETTE BUILDING (ACROSS FROM PAN-AM CENTER)
524-2191 523-3605
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ANNUAL

LOUISIANA

Saturday, August 31
Plaisance, Louisiana

An outdoor, all day family event:
lots of music — lots of food.

A non-profit cultural event sponsored by The
Southern Development Foundation of Lafayette
with funding from The National Endowment for the
Arts, the Louisiana Division of Culture, Recreation
and Tourism, and The We Shall Overcome Fund.

FOR FURTHRER INFORMATION

(504) 943-0565 (New Orleans)
(318) 232-7672 (Lafayette)

GOSPEL MUSIC
EDUCATORS SEMINAR INC.

“A Universal Message For
Today’s Changing Times”’

REV. DONALD WATKINS

Divinity Productions - National Recording Artist
P.O. Box 3829
New Orleans, La. 70177

ZACHARY RICHARD

REBIRTH Brass Band
Young contemporary brass
band influenced by the Dirty
Dozen Brass Band.

26th, Parade, 4:00

o L)
Martha REEVES
R&B singer formerly the
lead singer with Martha &
The Vandellas.

27th, Stage 3, 2:30

REGULAR B. C. Choir
Gospel.

27th, Rhodes/WYLD AM-
FM Gospel Tent, 4:30

Tommy RIDGLEY

One of the most successful
R&B bandleaders on the
New Orleans scene. In

addition to being the
backing group on numerous
New Orleans recordings,
Ridgley and company are
also one of the most
requested bands to play for
dances, proms, and parties.
5th, Stage 1, 1:00

RISING Star Drum & Fife
Corps

This is the former Como
Drum & Fife Corps without
Napoleon Stickland, who
passed on, but they are still
as hot as ever.

27th, Koindu, 1:30

28th, WWL TV Stage 4,
2:00 & 3:45

Alfred ROBERTS & His
Afro Calypso Band

Conga drummer Alfred
Roberts leads his ensemble.
Alfred frequently recorded
and toured with Professor
Longhair.

28th, Koindu, 12:00

Mason RUFFNER & The
Blues Rockers

Good rockin blues, Mason
has played with John Lee,
Lightnin Hopkins among
others.

5th, WWL TV Stage 4, 4:45
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RUN DMC

The current kings of rap
music.

4th, Stage 3, 3:45

Russ RUSSELL & The
Rustlers

Russ is a rhythm guitarist
and leader of a country
band.

5th, WWL TV Stage 4, 6:00

=

ST. Francis DeSalles Golden
Voice Choir

Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 2:30

ST. Joseph the Worker
Combined Choir

Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 5:50

ST. Luke AME Gospel
Choir

Gospel.

27th, Rhodes/WYLD AM-
FM Gospel Tent, 1:30

ST. Monica Catholic Church
Choir

Gospel.

4th, Rhodes/WYLD AM-
FM Gospel Tent, 5:50

SANGUMA Of Papua New
Guinea

A group from the Pacific
Island which mixes their
indigenous music, with
contemporary music and
jazz.

28th, Koindu, 5:30

Kid SHEIK’s Storyville
Ramblers

Kid Sheik is a traditional
jazz trumpeter and band
leader.

27th, Economy Hall, 12:00

SHEPPARD Band
New Orleans reggae band.

28th, Koindu, 4:00

THE SHEPPARD BAND

Rockin SIDNEY

Zydeco & R&B guitar player
from Lake Charles,
Louisiana.

27th, Stage 1, 1:30

SIXTH Ward Swingers
Marching Club
26th, Parade, 4:00

Marvin ‘‘Smitty’’ SMITH
A upcoming star of
contemporary jazz
drumming.

5th, Festival Tent, 4:00

Will SOTO

Juggler and tightrope
walker, returns for another
amazing display of his
talents.

28th, WWL TV Stage 4,
4:30

London Livery, Ltd. Limousines
Official Limousine Service for

the 1985 New Orleans Jazz Festival.

1985 New Orleans JAZZ & HERITAGE FESTIVAL

When it’s important
business, you deserve ex-
traordinary transporta-
tion. Our professional
chauffeurs are skilled in
providing the ultimate
in personal transporta-

[.ondon
Livery, Ltd.

tion services. Rentals of
luxuriously appointed
Rolls-Royce Motorcars
and Limousines are avail-
able 24 hours a day. New

944-1984.

Orleans, Louisiana (504)
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P.D.A AUDIO INC.

2500 ALABO STREET

A Full Service Music Co.
(504) 943-3085

Bergen Galleries

Headquarters for Jazz Festival Posters

Salutes

the

16* Annual

JAZZ FEST

Come see our complete
collection of Jazz, Mardi
Gras, OQyster, Strawberry,
and other Louisiana Festivals
Posters!

1985 ProCreations Publishing Co.

Open Daily 10-7pm

OFFICIAL 1985
JAZZ & HERITAGE FEST
POSTER

730 ROYAL STREET & JACKSON BREWERY
NEW ORLEANS 70116 504-523-7882

The Club

1701 St. Bernard Ave.
(504) 947-9334

SOUL Inspirational Choir
Gospel.

28th, Rhodes/WYLD AM-
FM Gospel Tent, 3:20

SOUTHERN U. New
Orleans (SUNO)
College jazz band.
28th, Stage 1, 12:15

Benny SPELLMAN

New Orleans rhythm and
blues singer now living in
Kansas City. Famous for
““Lipstick Traces’ and
““Fortune Teller.”

27th, Stage 3, 4:00

STAPLE Singers

A group who successfully
switched from gospel to
contemporary music without
giving up the message in
their music.

28th, Stage 1, 4:30

Willie TEE

Multi-talented keyboardist
Willie Tee is a successful
composer, commercials
writer, jazz and cocktail
pianist, as well as hit
making R&B vocalist.
27th, Stage 3, 1:15

TENNESSEE Tech Tuba
Ensemble

Is the pioneer ensemble of
its kind. Organized in 1967
by R. Winston Morris, the
Tennessee Tech Tuba
Ensemble was the birth of
a new concept in music for
multiple tubas. The TTTE
will be playing in a program
of traditonal New Orleans
jazz.

4th, Economy Hall, 12:00
5th, Economy Hall, 2:00

THIRD World

One of the best reggae
bands in the world.
4th, Stage 3, 5:15

Irma THOMAS & The
Professionals

The leading lady of New
Orleans R&B, vocalist Irma
Thomas is easily the most
popular female vocalist
working in New Orleans
today.

27th, Stage 1, 5:00

Emery THOMPSON Jazz
Band

A member of the famous
Humphrey family Emery,
proficient in all styles of
music, willthis year lead a
traditional jazz band
26th, Economy Hall, 4:15

TIMOTHEA

Local blues singer of
‘““Teenage Prayer’’ fame,
makes this appearance with
Earl King, who has written
and produced her album
which will be released soon.
28th, Stage 3, 12:45

Wayne TOUPS

Young Cajun group from
Crowley.

26th, Stage 2, 1:30

Allen TOUSSAINT

New Orleans’ major
composer and arranger of
classic and contemporary
R&B and pop music.

Sth, Stage 1, 6:00
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TREME Sports
Marching Club.
4th, Parade, 3:45

Sally TOWNES

R&B singer and pianist.
Joining her at the Festival
will be Tom Heauf, Diana
Castro & Zelda Rose. Sally
is a regular at the Seaport
Cafe on Bourbon St.

26th, Festival Tent, 1:15

TULANE Jazz Ensemble
College jazz band.
26th, Stage 3, 12:00

Earl TURBINTON

A contemporary jazz
master, Earl Turbinton, Jr.
has developed an elegant
alto saxophone style which
is complimented by stron
soprano saxophone work.
28th, Festival Tent, 4:15

CLEVELAND BRYANT

Red TYLER

A classic New Orleans tenor
saxophonist who created
many of the most
memorable R&B and jazz
solos on New Orleans
recordings from the fifties
and sixties.

27th, Stage 3, 4:00

—a@

UNCLE Stan & Auntie Vera
Contemporary pop music.
26th, Stage 3, 2:45

UNO
College jazz band.
Sth, Stage 1, 12:00

MUSIC MAKERS

UNCLE STAN &
AUNTIE VERA

UPTOWN Affair
Modern funk group.
4th, Koindu, 5:30

UPTOWNERS

Acappella doo-wop singing
group.

26th, Stage 1 1:30

HIGH QUALITY COPIES =

INSTANT PASSPORT PHOTOS

1140 S. Carrollton Ave.
861-8016

1039 Broadway
866-6156

801 Howard Ave.
581-2541

1531 Metairie Rd.
831-8720
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At the Jazz Fest:
Front Entrance and
Around-The-Grounds

RETAIL
Jackson Brewery
620 Decatur St.

529-6170 Not just a creamy, chunky,
WHOLESALE delicious piece of candy,
209 No. Broad St. but a piece of New Orleans!
821-1091
>
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818 ROYAL ST.
633 ROYAL ST.

524-0671
522-8307

WELCOME
JAZZ FEST ‘85

TENT
#3

Hickory Smoked BBQ
Roast Beef Sandwich
Our 11th Year

CATFISH SHAK

FOR CATERING CALL STEVE & LINDA BRILL
AT 443-5418 IN KENNER

MUSIC MAKERS

Kid Thomas VALENTINE
& His Algiers Stompers
One of the oldest and
strongest traditional New
Orleans trumpeters blowing.
Due to ill health, Kid
Thomas will be assisted by
trumpeter Wendell Brunious
4th, Economy Hall, 5:15

Dave VAN RONK
A blues and folk singer.
5th, WWL TV Stage 4, 3:30

MUSIC MAKE

— W

Sippie WALLACE
A blues singer.
28th, Economy Hall, 2:45

RS

LES REISS

W

New Orleans’ leading blues
guitarist and vocalist.

4th, Stage 3, 2:15

Rev. Donald WATKINS
Gospel.

5th, Rhodes/WYLD AM-
FM Gospel Tent, 12:00

Doc WATSON

A major figure in the
development of country
music.

4th, Stage 2, 4:00

Boogie Bill WEBB

New Orleans blues guitarist
in the down-home style.
27th, WWL TV Stage 4,
12:00

Klaus WEILAND

Folk guitarist and singer
from Germany.

4th, WWL TV Stage 4, 12:30

Dick WELLSTOOD
Traditional jazz pianist from
New York City

4th, Economy Hall, 3:00

WHITE Cloud Hunters
Mardi Gras Indians, lead by
Chief Little Charles Taylor.
27th, Koindu, 2:15

WHITE Eagles

Mardi Gras Indians, lead by
Chief Jake Millon.

5th, Koindu, 1:30

Brian WHITE'’S Magna Jazz
Band of England

One of England’s finest New
Orleans style traditional jazz
bands.

5th, Economy Hall, 12:00

Michael WHITE Quartet
Clarinetist Michael White is
one of the leading young
traditional jazz musicians.
4th, Economy Hall, 1:00

WHITSTEIN Brothers
Bluegrass.
4th, WWL TV Stage 4, 3:00
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WIDESPREAD Jazz
Orchestra

Traditional and swing jazz.
4th, Economy Hall, 4:00

Bob WILBER & Joanne
Horton

Offerring a special tribute to
the master of the soprano
sax, Sidney Bechet.

27th, Economy Hall, 3:15

WILD Magnolias
Mardi Gras Indians, lead by
Chief Bo Dollis with his
guest Chief Monk
Boudreaux of the Golden
Eagles

28th, Koindu, 1:15

Tim WILLIAMS

Ms. Williams is an
accomplished country and
western vocalist and rhythm
guitarist.

28th, Stage 2, 4:00

Van WILLIAMS

Blind guitar player from
Rayville, Louisiana plays in
the style of Jimmy Reed.
27th, WWL TV Stage 4,
3:45

28th, WWL TV Stage 4,
12:00

WIDESPREAD JAZZ ORCHESTRA

WIMBERLY Family
Gospel.

27th, Rhodes/WYLD AM-
FM Gospel Tent, 12:00

WORLD Saxophone
Quartet

A woodwind ensemble
featuring four of the best
saxophonist in modern
music: Oliver Lake, Julius
Hemphill, Hamiet Bluiett
and David Murray.

28th, Festival Tent, 5:30

MUSIC MAKE|

:Y:

YOUNG Tuxedo Brass
Band

One of the oldest active
brass bands in the city, lead
by trumpeter Greg Stafford.
4th, Parade, 3:45

MUSIC MAKERS

ZION Harmonizers
Gospel.
5th, Rhodes/WYLD AM-

FM Gospel Tent, 2:25

Grayline sight -
seeing will take
you to the heart /’
and soul of \i
New Orleans.
'}ﬂ

Shuttle service |
from the Louisiana Superdome
LaSalle Street side to the Fairgrounds.

Also from International Hotel.
$9.00 adults $6.00 children

Price includes round trip service and
admission to the fair.

Dates of service are

April 27 and 28,
May 4 and 5, 1985

Activity planning for
conventions big or small

can (504) 581-7222

convention services

1723 Julia Street
New Orleans, LA 70113
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IS ARID'S
FESTL 100!

TV6 and Pizza Hut™ Restaurants are proud sponsors of the
Kids’ Tent at the Jazz and Heritage Festival. Come enjoy
storytelling, music and merriment for children of all ages.

From noon til 6 at the Fairgrounds!

TV6 Plzza

®




WDSU-TV6

PIZZA HUT

AT THE FAIR GROUNDS

KIDS TENT

By Karen Konnerth, Children’s Program Coordinator

Story telling! Dancing! Music! Play area!

All these are combined in a program designed
especially for children of all ages. In a large, semi-
enclosed area near the entrance to the Festival
grounds, there are constructions for play, brightly
painted banners, and a stage in the tent featuring
entertainment by and for children - equally enjoyed
by adults as well. Come join the fun in the Kid’s Tent
- the magic of the story teller, the rhythm of the
dancer, and music to take you all the way from
Africa to the streets of New Orleans.

The Kid’s Tent is open each day of the Festival
from noon to 6:00 p.m. Staff people supervise the ac-
tivities in the area. Family participation is encourag-
ed. Children are not to be left unattended by parents,
guardians or adult chaperons.

FEATURED PERFORMANCES:

McDonogh #15 Elementary School Band under the
direction of jazz musician and band leader Walter
Payton, will perform traditional New Orleans selec-
tions as well as some popular concert numbers.

Evangeline Armstrong, actress and story teller,

entertains listeners in a most dynamic and exciting
presentation of some of her favorite children’s
stories.

American Gypsy Theatre From the ancient,
mysterious lore of enchanted nomad campfires,
AMERICAN GYPSY THEATRE brings you
“SWATURA!"* Through the compelling Legend of
the Captive Wind, to the entrancing Gypsy Love
Song, to the Dreaded Duke of Doubt, free spirits of
all ages are captivated by the original music, poetry,
song, and dance of AMERICAN GYPSY
THEATRE as it weaves its exotic tales of love,
courage, passion, and freedom.

Floating Eagle Feather is a spell-binding story
teller who gathers and tells stories from around the
world to help weave stronger the social fabric of our
world. Origami (paper folding) and sign language
(for the hearing impaired) accentuate his perfor-
mance,

Kambuka Dance and Drum Collective presents a
lively and authentic program of African movements,
chants, rhythms, and traditional African folklore.

Robert M. Lusher Elementary School Chorus,

1985 New Orleans JAZZ & HERITAGE FESTIVAL
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LES REISS

directed by Pamela Ziegler and Peggy Ensley will
present a program featuring a variety of folk songs,
pop tunes, and traditional New Orleans rhythm and
blues numbers.

James ‘“Mr. Magic’’ Williams will delight you with
an entertaining array of magic tricks.

Khadija’s Ethnic Dance Ensemble is a company of
young people under the direction of choreographer
Khadija Duhe, performing a variety of African and

The Amistad Research Center Modern Jazz dances.
New Orleans Free School Village Kids under the
IN THE OLD U.S. MINT direction of Bob Ferris, return to the Festival to per-
400 ESPLANADE AVE. e (504) 522-0432 form their popular series of international folk
dances.

McDonogh #42 Children’s Choir, under the direc-
tion of Veronica Dows, will present a program of
gospel music performed by children ages 10 to 12.

David and Roselyn are two musicians who, with
singing and traditional instruments, present an
educational and enthusiastic tour through American
folk music, featuring audience participation in the
writing of a blues song.

Hynes Elementary School Chorus under the direc-
tion of Rhea Kafer, is a group of 4th through 6th
Needed graders who will offer a varied musical program.

Open Colleen Salley is a story teller who will amuse and

8-5:30 delight the audience in her creative presentation of
Mon-Fri stories for children.
: Taifa is a story telling duo who, through

Appointment
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dramatics, music, and dance, present the rich oral
traditions of Black America, South America, the
Caribbean, and Africa in authentic dress and stage
setting.

Sax Machine composed of four saxophones, bass,
and drums, offers a program on America’s only
original form of music - jazz. Audience members
participate in the creative process by helping the band
make musical choices in a musical spectrum from
classical themes to jazz.

The Outreach Dancers present ‘‘Hot Lunch’’, star-
ring Red Bean and Rice, Smoothie Ketchup, and Hot

Pepper in a delightful lecture - demonstration on
dance, featuring audiences participation to illustrate
basic dance concepts.

Voices of The Kingdom, Greater Macedonia Bap-
tist Church Children’s Choir, is a group of young
singers aged 4 to 12 years under the direction of
Charles E. Cook. {

Both weekends, the Kid’s Tent features it’s ever
popular Tube Environment. Made of lightweight,
durable materials for climbing, rolling, stacking,
rocking, the tube constructions create a play environ-
ment which encourages the use of child’s imagina-
tion. The Tube Environment is constructed each year
under the co-ordination of Gail Swan and the staff at
St. Mark’s Child Care Resource Service.

The Louisiana Nature And Science Center, will
provide information and activities around their
Discovery Cart, to be located in the play area.

Banners celebrating the spirit of the New Orleans
Jazz and Heritage Festival adorn the Kid’s Tent. The
banners are made by students of several New Orleans
schools under the direction of classroom teachers:
Doris Skidmore, Schamburg Elementary; Louise
Mouton, Lee Elementary and Lusher Elementary;
Barbara Lyles, McDonogh #15 Elementary; Laura
Kaufman, New Orleans Free School; and Khadija
Duhe, St. Leo the Great School.

. Convenient - Mommies come to your
home.

. Mommies available around the clock.

. Uniformed Mommies are thoroughly

screened, licensed and bonded.

. One hour emergency service for
registered clients.

. Overnight . Hotels . Out of Town
. Optional Services Available.

Where CHornmute care't be there...

% PR
CHonpuer” can,

Phone 524-BABY
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‘More punch than pop!

102,z 075 360

| e——m—

UTER S16 FL 62 (2 ars 36

N ——

NO CARFRINE

ﬁ
\‘a‘g‘:\wa""” pelawa,,

nclv | “Punch’ pelaw,

W ot
CanponK o,
N / \Peimaon /| Punc

0,
" canpon

HOCAFFEINE
MO CAEFEL

UIL0z. (354 1) |
L 2R 07 (3nsm)

Delaware Punch, New Orleans’ favorite soft drink, is proud to
be the official soft drink of the 1985 Jazz and Heritage Festival. The
Jazz Fest offers the best in musical entertainment and Delaware
Punch goes great with it all because it’s got fruity-juicy flavor with
more punch than pop. Delaware Punch ... refreshing, delicious,
thirst-quenching and all that jazz! Pop that top, blow your horn and
live it up with Delaware Punch at the Jazz Fest.

Distributed by Zetz 7-Up Bottling Co., Inc.
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AT THE FAIR GROUNDS

FOOD

By Susan Wayman

OYSTER { CRABMEAT

ARTICHOKE ARTICHQKF5
e i

R,TA o '“;f

The 1985 Louisiana Heritage Fair offers over 50
varieties of foods native to Louisiana. Each food tent
(numbered 1 - 5) has an assortment of traditional
dishes including soups, meat, seafood, vegetarian
and desserts priced from $1 to $3.75. Vendors scat-
tered around the grounds offer pralines, sno-balls,
pies, muffins, herbal teas and other desserts. The
Fair is designed to encourage you to stroll around the
grounds, sample foods, watch craft demonstrations
and listen (or dance!) to some of the best music Loui-
siana has to offer. Grab a plate, find yourself a good
spot on the grass, and enjoy yourself until sundown.

Restaurants, churches, community organizations
and individual chefs from several parishes of Loui-
siana who have passed through sampling procedures
cook their favorite recipes. While most dishes are
Creole or Cajun, an assortment of Italian, Afro-

SAUSAGE
SI"_I."

Crawf |sh | P
Fila e

Caribbean and Soul foods also pepper the Festival
menu. Jambalaya, (Tents 2 and 4) cooked in old cast
iron kettles on the grounds, is a favorite, as are red
beans and rice with sausage (Tents 1 and 4). Hot
boudin (Tent 1) is a Cajun sausage of pork and spicy
rice. There are three kinds of gumbo at the 1985 Fair:
chicken andouille gumbo (Tent 1) thickened with file
from powdered sassafras leaves; a seafood gumbo
(Tent 3) thickened with okra, a vegetable native to
Africa; and a new Festival dish, gumbo z’herbes
(Tent 4) from the French ‘‘Gumbo aux herbes’’ and
known as ‘‘gumbo zab’’ in New Orleans. This soup
made of greens and herbs is hard to find except when
served by New Orleans Catholics on Holy Thursday.
It is said to bring good luck and keep the fever away.
There are two other new soups at the 1985 Fair:
Oyster artichoke soup (Tent 5), a traditional favorite;

1985 New Orleans JAZZ & HERITAGE FESTIVAL
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and corn & crab soup (Tent 1), a Creole dish.

Grillades with grits or rice (Tent 5) is a traditional
breakfast dish made of tender beef with a tomato
gravy. Spicy, fried Natchitoches (‘‘nak-e-tush’’)
meat pies (Tent 4) include broccoli and cheese pies
and a new crawfish pie. The fried chicken (Tent 3),
made by the Second Mt. Triumph Missionary Baptist
Church, is famous from many previous Jazz
Festivals. Follow the smoke of barbecue to the Se-
cond True Love Baptist Church’s barbecued chicken
(Tent 2) or barbecued pork ribs (Tent 4). Curried
chicken is also available (Tent 4).

Po-boys, Louisiana’s favorite lunch, are available
seven ways. The southern equivalent of hoagies or
submarine sandwiches, they are served on fresh
French bread, and can be dressed with mayonnaise,
lettuce and pickles, or doused with tabasco sauce.
There are fresh fried oyster po-boys (Tent 2), hot or
Creole sausage (Tent 3), ham and cheese (Tent 2),
fresh shrimp from the Gulf (Tent 2), soft shell crab
(Tent 4), or trout po-boys (Tent 3). For the adven-
turous, there are alligator sausage po-boys (Tent 4)
representing Louisiana’s most loved reptile. There
are also hickory smoked roast beef sandwiches (Tent
3) and the muffuletta sandwich (Tent 2), a combina-
tion of olive salad, salami and cheese invented in
New Orleans in a neighborhood Italian grocery.

Seafood is available in every tent on the field,
prepared in every way imaginable. Shrimp comes
barbecued (Tent 5), etouffeed in a rich gravy (Tent 2)
stuffed (Tent 4) or in a classic Creole sauce (Tent 3)
made with the ‘‘holy trinity’’ of bell pepper onion
and tomato. The Fair offers two new cold appetizers,
shrimp cocktail and shrimp remoulade (Tent 3) in
spicy sauces. Crawfish and crab bouli (Tent 1) is a
new dish that is breaded, spicy and deep fried.
Crawfish stew (Tent 2) returns from last year and the
classic crawfish pie (Tent 1) in a pastry shell is a
veteran of many Festivals. Crawfish are in season in
the spring and come freshly boiled (Tent 2) and ready
for peeling or stuffed (Tent 4). Crabmeat and
crawfish au gratin (Tent 2) comes to the Festival

from Cajun country, Lafayette, as does crawfish
corn maquechoux (‘‘mok-shoo’’) (Tent 2). Crawfish
monica (Tent 5) is a hot pasta dish in cream sauce
and Cajun popcorn (Tent 2) is fried crawfish tails
served with a horseradish sauce on the side.

Several dishes testify to the great fishing in this
state that is full of both fresh and salt water fish.
There’s a catfish dinner (Tent 4) and fish court-
bouillon (Tent 2), a new dish of French influence
modified by Cajuns. the trout almondine (Tent 3)
shows the strong Italian heritage of many Louisiana
dishes and we also have a Cajun favorite, frog legs
(Tent 2) which are breaded and deep fried. The
blackened redfish (Tent 4) returns from the 1984
Festival. This is a newly created recipe that is already
becoming famous outside of New Orleans.

There are two new booths with fresh natural foods
and non- dairy products for strict vegetarians. Creole
vegetarian foods (Tent 1) include Rasta burgers,
seasoned Creole fries, and Mardi Gras rice with pur-
ple, green and gold vegetables. New Orleans’ Whole
Food Company has teamed up with the Faubourg St.
John Association to offer vegetarian sandwiches on
pita bread, salad, and smoked turkey (Tent 5).
Vegetarians can also find cold gazpacho soup (Tent
2) a fried mozzarella cheese sandwich (Tent 3), plan-
tains (Tent 4), or Creole rice and fruit salad (Tent 3).

Finally, to ensure that everyone can go home
satisfied, there is a host of desserts, many of them
new to the Festival in 1985. Fresh Louisiana
strawberry shortcake (Tent 4) returns this year with a
new partner, key lime pies. These are made from
fresh yellow limes from Florida. Peach cobbler (Tent
3) and traditional bread pudding (Tent 1 and 5)
represent the best of Louisiana desserts. Sno-balls,
frozen yogurt, pralines, and pies are sold around the
grounds. There are chocolate-dipped strawberries
near the Gospel Tent and dessert crepes (Tent 2) are
appearing for the first time this year.

Above all, enjoy yourself at this Festival in the
tradition of the Cajuns and laissez les bon temps
rouller!

209 NORTH NEW HAMPSHIRE ST. « COVINGTON, LA 70433 « TELEPHONE: (504) 892-1355

SUBSTANTIAL PROPERTIES IN ST. TAMMANY PARISH
FOR SALE

Large and
small tracts

RESIDENTIAL AND COMMERCIAL

Numerous lots and
tracts in Mandeville area

WOODED—RURAL
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AT THE FAIR GROUNDS

CRAFTS

FOLK CRAFTS

By Ifama Arsan

It has been said that ‘‘cream rises to the top.”’ The
truth of this old folk saying can be seen in the works
of the artists featured at this year’s Festival.

Mrs. Lottie Mae Burnley is a generous, warm and
loving mother figure who is an inspiration to all who
passes through her doors. Hard work and long hours
have filled her life with wisdom. Mrs. Bornley creates
quilts of wonderful dancing colors each meticulously
cut and hand sewn with tiny, even stitches; her steady
hand and clear eyesight at seventy-seven are an asset
few can claim. Designs for her quilts and recipes for
her tasty dishes she is famous for creating are given
to her through vision and inspirational thought.

Henry Watson of Maringouin, Louisiana is a
woodcarver who has created a place for himself in
the carving circles by creating base-relief cypress
scenes of Louisiana life. Each piece is unique to some
aspect of life in Louisiana. Plantation scenes, moss
covered trees, bayou and Cajun cottages are among
his favorite scenes. Henry uses antique cypress
boards from barns and slave cabins. The age of the
wood makes it softer for carving as well as lending a
mellow patina to his art-work. Even though he has
only been creating his works for a short time the
quality and craftsmanship make his works collector’s
items.

After three years of being absent from the fair, the
Saint Joseph Altars will return to share with the
public the heritage of Sicilian-Americans. These
altars are a labor of love created every year on March
19 to honor Saint Joseph for favors granted during
the drought and famine in Sicily. This year Mrs. Faye
Zappardo of the Greater New Orleans Italian
Cultural Society, Mr. Vincent Lampo, Grand Knight
of Archbishop Blenk Knights of Columbus #1905,
Mr. Jim Dauterive of Dauterive Catering Shop in
River Ridge and Katherine Damico of The Italian
Connection of Our lady of Guadaloupe headed the
effort to donate a number of symbolic Cuchidati and
Pupacoulova to create an altar at this year’s Festival.
The Cuchidati are the large golden-brown bread
sculptures which represent the Sacred Heart of Jesus

and Mary, the Cross and Palms which were strewn in
the path of Jesus in Jerusalem. The Pupacoulova are
baskets containing dyed eggs to foretell the coming
of Easter. The fig pastries are in the shapes of fish,
birds and flowers. All the food and fruit are given to
the public to show gratitude for favors granted. A
year round charm is the Lucky Bean which legend
has it that if you carry it in you wallet you will never
be broke.

Larry Bannock of the Golden Star Hunters,
Carolyn Dean of Simenole Indians, Monk
Boudreaux of the Golden Eagles, Bo Dollis of the
Wild Magnolia are all grant recipients of the New
Orleans Jazz and Heritage Foundation. They have all
come together to create one of the largest displays of
Mardi Gras Indian artifacts and suits. Each suit is
created in several layers and each is hand beaded with
millions of tiny glass beads, rhinestones, and sequins.
The patches that make up each section are symbolic
of special events in the life of the tribe. No suit is ever
worn the following year. Some headdresses and
staffs are as tall as eight feet high. The Chief is
always the most spectacular and is preceded by the
tribes staff and is guarded by his spy boys. Each year
the tribes meet on Carnival and St. Joseph day to
create an event special to Louisiana’s African
American-culture.

Mr. Claude Simon of Abbeyville will create
rawhide bottom chairs in the Arcadian style. These
chairs are a regular sight on the front porches of cot-
tages across the South and are relative to porch sw-
ings and clean swept front yards. Mr. Simon careful-
ly cures and cuts the seats and lace from hides of his
cattle or the local slaughter house. He searches out
antique chair frames to use for his rawhide seats
which will last for generations to come. This is
another aspect of not wasting anything characteristic
of Louisiana Culture.

These are a few of the new participants at this
years Festival to show you that like cream, the best
folk art always rises to the top.
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ABOVE: Example of the beautiful and intricate
beadwork of Mardi Gras Indian costumes.

LEFT: An example of a St. Joseph's Altar which
includes “sculptured bread.”

ABOVE: Decorated umbrellas are a unique New
Orleans art form associated with the “Second

Line.”

LEFT: Quilting and other forms of sewing are
one of the major folk art forms.

1985 New Orleans JAZZ & HERITAGE FESTIVAL




Although contemporary artisans may have very
traditional roots in their fields, they have chosen to
sustain a production in which design issues, narrative
themes or both are prominent. Much of their work,
in other words, has gone ‘‘beyond tradition.”

Most truly skilled craftpersons continue to seek
new methods in their expressions by attending
workshops given by peers in their fields, or by their
own experimentation within their studios. It is im-
portant to them that their growth be a continual pro-
cess not only for their artistic selves, but also due to
the heavy competition in the craft fair circuit. If an
artisan’s work becomes commonplace with no sign of
change over the years, chances are there will be less
opportunities in the competitive craft world where
excellence in substance and design are prerequisites.
So as a result, some artists have begun to explore and
reconsider pattern for it’s own sake. For them it has
become a more expressional outlet. The most poetic
and ambitious works you will see in the contem-
porary craft tents will come from the artists who con-
tinually strive for artistic movement from within
themselves.

Innovative

modern sculpture
from Vitrice McMurry.

Modern earthenware from
artist Ellin Egan.

CONTEMPORARY CRAFTS

By Sandra Blair-Richardson
Contemporary Crafts Director

. - T B

Contemporary crafts will include exquisite
photography such as Emerson Williams’
“Dye Transfer.”

ABOVE: A
original mixed media pottery
made from clay, wood, beads,

striking and

thread and wire by Tom

Krueger.
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Humorous and high-spirited clay sculptures from

artist Robert Hutchinson.

A good example of the artistic expansion can be
seen in the works of two clay artists who will be retur-
ning this year. Each has his own method for attaining
his art, but each result is stunningly exceptional.
Local ceramicist Ellin Egan works predominantly in
porcelain and stoneware, using paint in an energetic
and humorous way which captures the high spirit
presiding in this city. No two pieces are the same,
although the basic structures are uniformly sound
and flawlessly made. Over the past three years Egan’s
army of fans have seen major changes in her work,
signifying her constant artistic growth. The other
clay artist, Tom Krueger from Wisconsin, won the
‘““Best of Show’ award of excellence at the 1984
festival for his one of a kind smoked and raku vessels
which combine nostalgia and tradition. What results
in his work is a magnificence, boldly reminiscent of
American Indian ceremonial pieces. Krueger has also
gone ‘‘beyond tradition”’ in the methods he employs
to attain his most unique pieces. But just two years
ago, Krueger was best known for his salt-glazing fir-
ing techniques, which he has since all but abandoned.

In many of the crafts, the physical substance is
popular appreciation. For Lora Burtch, another of
the 1984 award winning artists, this quilter goes
beyond the traditional concepts of the quilt as a
bedspread. She makes a statement which alludes to
the ‘‘quiltedness’’ of collaged elements by combining
exotic, often eclectic color, texture, and design.
Resulting is a quilt so visually rich it begs to be
touched.

Last year we were treated to the photographs of
Chicago artist Emerson Williams. Because of his af-
filiation with Geo magazine, Williams often travels
the corners of the world to document life. He is able
to capture visions of worlds most of us only dream
exist. He will be returning for the second weekend of
the festival with many new travels behind him, shar-
ing with us his new ambitious flights of creativity.

Although travel often enriches the artist’s visual
stimulus, there is certainly no lack of it within our
own city. Louisiana photographer Linwood Albar-
rado captures some of that ‘‘local color’ which
transforms even the most common scenes into exotic
visions.

Jewelry this year runs the complete gamut from
gold with precious stones to whimsical pieces con-
structed from handmade paper. The elegantly high-
fashioned works of Vitrice McMurry, who works
predominantly in precious metals, will be shown this
year, as well as the works of another festival favorite,
Thomas Mann, who will be exhibiting the second
weekend only and bringing with him new and ex-
citing creations.

Glass enthusiasts will be treated to two glass
blowers, both New Mexicans. Charlie Miner, a 1984
award recipient and new comer Peet Robison will
show their unique goblets, perfume bottles and vases.
Miner is a popular festival fixture whose work, both
functional and ornamental, with its graceful
geometry could not possibly be crafted of any
material except light gathering glass. In his own
words he works in glass because he enjoys the *‘im-
mediacy’’ of the craft. Robinson’s work seems to
echo the romantic color scheme of his native New
Mexico, famous for it’s softly luminous sunsets.

Wood is often a difficult media in which to express
oneself because it cannot be molded or shaped
without taking each piece’s unique character and
grain into consideration. And very often the wood’s
size limits its final wverdict. Keeping these
characterizations in mind, artist Thom Herrington
creates each piece carefully, allowing the individual
block of wood itself to dictate it’s final form. In-
tricate hardwood boxes are the specialty of master
woodworker Richard Rothbard of New York.
Puzzlelike and unique in form, each box is crafted to
showcase the wood’s personality and special grain.

Included in this years festival will be a few more
unusual crafts, such as handmade brass and glass
kaleidoscopes, kalimbas crafted from wood and
gourds, baskets combining natural wood and cloth
fibers, paper embossing and ‘‘shed’’ antler products.
Always an ambitious craft fair, this years craft fair
promises to keep even the most discerning of collec-
tors happy.

Please note, awards of excellence, especially com-
missioned for this years festival by artist Evelyn Jor-
dan, will be awarded on Sunday of each weekend.
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THE CREOLE CITY

The magical sights and sounds
that make New Orleans a city
like no other is captured on this
20 minute stunning visual journey.

splendor of the French Quarter
and Garden District plus all the
unique places you would never
want to forget.

YOUR VISITWILL LAST FOREVER
Order your videocassette Today!
ONLY $34.95

plus $3.50 for handling and shipping)

Re-experience the taste of Creole
cuisine, the excitement of

Mardi Gras, the romance of the
Mississippi, the charm and

Musical score by
ALLEN R. TOUSSAINT
featurning
‘SOUTHERN NIGHTS

VIDEO POSTCARDS Dept. ], PO. Box 2950 Slidell, LA 70459

Cost $34.95 plus $3.50 for handling and shipping. (add LA tax if applicable).
Check one: O VHS [ BETA Check one: O Check O Money Order O VISA O MasterCard

Adtount N e . o _FiDiEes:
Signature:

Name:
Address:
e e - STAlE

= VIDEO POSTCARDS, INC.




cmus\l NIGHT IN FORGE RUSSELL

COPENHAGEN P THE LIVING TIME ORCHESTRA

LLOYD
QUARTET

e

THE REBIRTH OF A LEGEND . ONLY

For nearly forty years, Blue Note was considered the greatest label in the history of $ 99
\Jazz. Now, Blue Note is back with new recordings by both the great masters and a
bright new generation of artists. These first new recordings in a decade feature new EACH
stars like Stanley Jordan and established artists like Stanley Turrentine, Charles Lloyd,

George Russell, and the classic pairing of Kenny Burrell 2nd Grover Washington, Jr. ALBUM OR
“South'’s largest selection of New Orleans Music!" CASSETTE

Open Seven Days a Week M US_H_RO 1037 Broadway 866-6065

RECORDS AND TAPES

SPECIAL LIFETIME
MEMBERSHIP

5 FREE RENTALS

NET MEMBERSHIP COST . . . .
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