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E u m a n c e De Bose, Joseph S. P a r k e r , M e g C r a d y , 
F e r d i n a n d V a l t e a u , C l a u d i a D u m e s t r e , Jo A n n S c h m i d t , 
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T H E C O V E R 
Th i s y e a r ' s c o v e r is based on a b e a u t i f u l s i l k s c r e e n 
poster be ing p u b l i s h e d in a l i m i t e d ed i t i on by P ro ­
c r e a t i o n s , Box 15632, N e w O r l e a n s , L a . 70115. The 
o r i g i n a l a r t is by Sha ron D i n k i n s ; d e s i g n by T h o r n 
G r a f t o n . C o p y r i g h t 1975, N e w O r l e a n s Jazz a n d 
H e r i t a g e F o u n d a t i o n , Inc . 

M A 6 G > Old Fashioned 
when it comes to 

APPLE PIE 
(Or a couple of dozen other delightful deserts.) 

CRISP SALADS 
(Choose your favorite from a tempting selection.) 

VEGETABLES 
(Vitamin crammed and tasty.) 

FRIED CHICKEN 
(Or your choice of beef, pork or fish entrees.) 

BREADS 
(Baked daily in our ovens.) 

CAFETERIAS 

Nev Orleans-Uonma-Lafayette 
P A G E S 





The New Orleans Jazz & Heritage Foundation 
in cooperation with the 

Jos. Schlitz Brewing Co. presents 

6TH ANNUAL 

h€W ORL^MS 
J/1ZZ & milAG^ 

APRIL 23-27 

The New Orleans Jazz and Heritage 
Festival has come a long way in six years. For 
this year's festival, some 80,000 people are 
expected to enjoy five days of music, food, 
crafts, and general good times. 

The Festival is divided into two parts: 
There are three evening concerts aboard the 
Art Deco steamer, the S.S. Admiral (Wed­
nesday, Thursday, and Friday). And thereare 
three days of celebrating the best of Louisiana 
at the Heritage Fair, held in the infield of the 
Fair Grounds (Friday, Saturday, and 
Sunday). 

This is quite a change from 1970, when 
Producer George Wein and Directors Quint 
Davis and Allison Miner conceived the idea of 
an outdoor Heritage Fair with musical 

The Nighttime Concerts 
STEAMBOAT STOMP (Traditional Jazz) 
Wednesday, April 23, at 8 p.m. on the S.S. 
Admiral. Kid Thomas and the Preservation 
Hall Band, Louis Cottrell and the Heritage 
Hall Band, Blue Lu Barker with Danny 
Barker's Jazz Hounds, and Santo Pecora and 
his Tailgate Ramblers. 

T H E RHYTHM & THE B L U E S 
Thursday, April 24, at 8 p.m. on the S.S. 
Admiral.B.B. King, Fats Domino, and Allen 

The Heritage Fair 
The Louisiana Heritage Fair runs for three 

days—Friday, Saturday, and Sunday (April 25 
to 27), from ll:30to6:30eachday—atthe Fair 
Grounds Race Track on Gentilly Boulevard, 

entertainment and crafts and food booths, 
held outside for several days in Congo Square 
on Rampart Street. 

That first year, there were four stages, a 
gospel tent and a small number of booths. This 
year, there are eight stages, a gospel tent, 
dozens of booths and a total of around 1,000 
musicians. The move to the Fair Grounds 
came in 1972. 

The festival is run by The New Orleans Jazz 
and Heritage Foundation, Inc., a non-profit 
organization dedicated to the celebration of 
the music of New Orleans and Louisiana— 
music that has, of course, been instrumental 
in the growth and development of American 
music as a whole. Profits from the festival, if 
any, will be used to preserve and nurture the 
musical community of New Orleans. 

Toussaint. 

JAZZ HOT (Contemporary Jazz) 
Friday, April 25, at 8 p.m. on the S.S Admiral. 
Freddie Hubbard, McCoy Tyner, and Earl 
Turbinton and the Nucleus. 

(The Admiral is docked at the foot of Canal 
Street. Ticket prices are $6.50 for Steamboat 
Stomp, $8 for The Rhythm and the Blues, and 
$7.50 for Jazz Hot.) 

which is only a 10 or 15-minute drive from the 
French Quarter. 

It's a "gumbo of rare delight," as one of the 
Jazz Festival people calls it, and it has to be 
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H O W TO SELECT STEREO E Q U I P M E N T 
LIKE A N EXPERT W I T H O U T 

B E C O M I N G ONE - PUT YOURSELF 
IN THE H A N D S OF 
THE EXPERTS A T 
T U L A N E STEREO-
H I - F I CENTER 

Believe us, of all the things you can buy right 
now, nothing wi l l give you more (or longer-
lasting) enjoyment than a good stereo music 
system. 
The system we're featuring in this ad is one that 
wi l l bring music alive — to stay and stay and 
stay — in your living room. Its sound comes out 
of the marvelous Advent Loudspeakers, two-
way speaker systems that have become best­
sellers by offering cost-no-object sound quality 
at a price people can afford. Advent designed 
these speakers to be able to reproduce the full 
ten-octave range of music and to compete in 
every audible respect wi th the most expensive 
speakers on the market. The fact that they do 
so accounts for their unmatched word-of-
mouth reputation. 
To power these speakers in a way that wi l l give 
ful l satisfaction ( f rom background-music levels 

to let's wake-up-the-neighbors concert inten­
sity), we've picked the Pioneer SX-737 stereo 
receiver, a fine unit w i th clean, detailed sound, 
superb A M and FM reception, and all the power 
you' l l ever want. 
For playing records the way they should be 
played, we're offering the Dual 1228 automatic 
turntable with a Shure M91 ED cartridge and 
diamond stylus. This combination wi l l keep 
your records sounding new for a long time to 
come. 
The components in this system when sold 
separately add up to a price of $898.40, and are 
more than wor th it. A l l the better, then, that 
we can offer this special system price of 
$695.76. 
Let the ful l pleasure of music come into your 
life. Come in and hear what we're talking 
about. 

P I O N E E R Dual ADVENT 
Diamond needles for all makes & models Complete stock Shure & Pickering cartridges 

Large selection of stereo and quadraphonic reel-to-reel tapes. 

^^Specialists in Stereo Equipment" 

Tulane Stereo Hi Fi Co. 
Convenient Storeside Parking Open Daily 9-5-Closed Sunday 

1909 T u l a n e Ave. 524-2343 
LONG-TERM FINANCING AVAILABLE THROUGH GECC & CIT 



seen to be believed. Among the concert per­
formers on hand will be The Meters, Deacon 
John, Bois Sec Ardoin, J a m e s R i v e r s , Allen 
Fontenot, Roosevelt Sykes , E a r l King, the 
Louisiana Aces , Willie Tee , Al Belletto, plus 
gospel groups, marching bands, country-and-
Western groups, the Wild Magnol ias, and 
many more. 

And 200 craf tsmen from Louisiana and 
other states will be demonstrat ing, displaying 

and sell ing their goods. 

In addition, some two dozen booths will be 
serving up such local goodies as fresh straw­
berries with powdered sugar , red beans and 
r ice , gumbo, stuffed peppers, dirty r ice , 
boiled c rawf ish , Gonzales j a m b a l a y a , and so 
forth. 

(All-day tickets are $2.50 for adults and 
$1.50 for chi ldren. ) 

The Evening Concerts 
STEAMBOAT STOMP 
(Traditional Jazz) 
Wednesday, April 23, At 8 

Kid Thomas and the Preservation Hall Jazz Band 

Louis Cottrell Cr The Heritage Hall 
Band With Blanche Thomas 

Lou i s C o t t r e l l ( J u n i o r — h i s f a t h e r w a s one of the f a m o u s 
N e w O r l e a n s d r u m m e r s , w h o w o r k e d w i t h A . J . P i r o n ' s 
O r c h e s t r a f o r m a n y y e a r s ) w a s b o r n in N e w O r l e a n s , 
M a r c h 7, 1911. He s t u d i e d w i t h B a r n e y B i g a r d and L o r e n z o 
T i o , J r . , a n d jo ined the Y o u n g T u x e d o O r c h e s t r a a t the age 
of 16. He w o r k e d w i t h the Go lden Ru le O r c h e s t r a in 1928 a n d 
w i t h Don A l b e r t ' s b ig b a n d f o r ten y e a r s , f r o m 1929 to 1939. 
H e a lso w o r k e d w i t h A . J . P i r o n on r i v e r b o a t s . 

In 1942, he began w o r k i n g w i t h S idney D e s v i g n e , w i t h 
w h o m he had w o r k e d y e a r s e a r l i e r in the la te '20s. He a lso 
m a r c h e d w i t h the Y o u n g T u x e d o B rass B a n d . N o w he leads 
the H e r i t a g e H a l l B a n d . The b a n d is an a l l s t a r a g g r e g a ­
t ion m a k i n g m u s i c t ha t in Pau l L e n t z ' s f e l i c i t i o u s 
d e s c r i p t i o n is " a l ove l y c a r p e t of N e w O r l e a n s s o u n d . " 

The m e m b e r s of the H e r i t a g e H a l l b a n d a r e A l v i n A l c o r n 
( t r u m p e t ) b o r n in N e w O r l e a n s on S e p t e m b e r 7, 1912 a n d a 
v e t e r a n of the Y o u n g T u x e d o B rass B a n d , K i d D r y ' s b a n d , 
A . J . P i r o n a n d Don A l b e r t ' s b a n d s ; W a l d r e n " F r o g " 
Joseph ( t r o m b o n e ) b o r n a b o u t 1918, w o r k e d w i t h Papa 

Ce les t i n , Joe R o b i c h a u x ' s b a n d . O c t a v e Crosby a n d P a u l 
B a r b a r i n ; P l a c i d e A d a m s (bass ) b o r n A u g u s t 30, 1929, in 
N e w O r l e a n s , f o r m e r l y w i t h G e o r g e L e w i s ; F r e d d i e 
K o h l m a n ( d r u m s ) , a new b a n d m e m b e r ; W a l t e r L e w i s 
( p i a n o ) , and the f o r m i d a b l e song s t y l i s t , B l a n c h e T h o m a s , 
k n o w n — f o r good r e a s o n — a s the Queen Of the B l u e s . — J . N . 

Kid Thomas And The Preservation 
Hall Jazz Band 

K i d T h o m a s V a l e n t i n e is a be l oved f i g u r e in N e w O r l e a n s 
jazz. He has t h r i l l e d a u d i e n c e s t h r o u g h o u t the w o r l d w i t h 
h is r o u g h - a n d - r e a d y d a n c e m u s i c f o r m a n y y e a r s . T h e 
A l g i e r s S t o m p e r s , h is c u r r e n t b a n d , h a v e w o r k e d t o g e t h e r 
f o r ove r t h i r t y y e a r s . T h e A l g i e r s S t o m p e r s w e r e m o s t 
p r o l i f i c d u r i n g the 1950's w h e n they w e r e w o r k i n g a t the 
m a n y d a n c e ha l l s ac ross the r i v e r — a t c l u b s l i ke " S p e c k ' s " 
M o u l i n Rouge in M a r r e r o and Lou i s K o h l m a n ' s T a v e r n in 
O ld A l g i e r s , then k n o w n as the C a s b a h . 

T h o m a s ' h a r d d r i v i n g t r u m p e t s t y l e a n d i n f e c t i o u s 
d r a m a t i c h u m o r on s tage has m a d e h i m an idol in h is o w n 
t i m e . H i s b a n d cons is ts of C h a r l i e H a m i l t o n , p i a n o ; A lonzo 
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Danny Barker . Photo by Al Rose And Blue Lu Barker. 

Stewart, drums; Josepti "Kid Twat" Butler, bass; 
Emanuel Paul, saxoptione; Wendell Eugene, trombone; 

'Manuel Sayles, banjo; and Paul "Polo" Barnes, clarinet. 
—A.M. 

B l u e L u B a r k e r W i t h D a n n y B a r k e r 
& H i s J a z z H o u n d s 

Danny Barker is a legendary New Orleans guitarist wtio 
was born January 13, 1909. He studied clarinet with Barney 
Bigard, guitar with Bernard Addison and drums with his 

uncle Paul Barbarin. For many years he played with big 
bands like those of Benny Carter, Cab Calloway and the 
DeParis brothers. 

One of the most quoted and most literate of all jazzmen, 
Mr. Barker is famed as a raconteur, as a student of Creole 
patois and Creole music, and the author of a highly 
readable autobiography, "Bourbon Street Black," which 
was published two years ago to great acclaim. 

His wife. Blue Lu, is a strong blues singer, perhaps the 
best New Orleans has ever produced; besides influencing a 
group of singers ranging from Bi I lie Holiday to Eartha Kitt 

HERBIE MANN 
DISCOTHEQUE 

MINGUS 
AT CARNEGIE HALL EDDIE HARRIS 

/ NEED SOME MONEY 

$3.99 
JAZZ SPECIAL FROM BAYOU 

NEW ORLEANS' ONLY AUTHORITATIVE JAZZ DEALER 

Voyou Jlecords 
4133 St. Charles-895-8713 

9-8 Monday-Friday 9-6 Saturday 

"A PLATONIC JAZZ SELECTION" 
New Orleans Underground 
Record-Addict 



to Maria Muldaur, she has made such wonderful records as 
"New Orleans Blues" and "Don' t You Feel My Legs" (she 
has a devastating way with a saucy song), a song that is 
also sometimes known as "Don' t You Make Me High." Blue 
Lu doesn't appear too often, so don't you miss her. 

Mr . Barker, Mrs. Barker and the Jazz Hounds wi l l be 
presenting one of their unforgettable programs of cat house 
music. The Jazz Hounds are Jack Will is ( t rumpet) , Frank 
Naundorff (trombone), Manuel Crusto (clar inet), Oscar 
Rouzan (saxophone), Wilford Smith (bass), Leo Thompson 
(piano), Chester Jones (drums) and Danny Barker 
(banjo).—J.N. 

SANTO PECORA AND HIS T A I L G A T E R A M B L E R S 
Known as the absolute master of Dixieland tailgate 

trombone style, Santo Pecora was born in New Orleans, 
March 21, 1902. In 1925, when RCA Victor sent a recording 
team to new Orleans for the f irst t ime, one of the groups 
recorded was the legendary New Orleans Rhythm Kings, 
and in the group was the 23-year old Santo Pecora who had 
replaced George Brunies as trombonist with that famous 
ensemble. One of the songs recorded was a Pecora 
composition. 

Santo spent 17 years barnstorming with big bands like 
those of Ben Pollack and Buddy Rogers and with smaller, 
more intimate New Orleans style groups headed by Wingy 
Manone and Sharkey Bonano. He also appeared in f i lms 
with Bing Crosby, Betty Grable and Carmen Miranda, and 
on radio with Al Jolson and Eddie Cantor. Since 1942 he has 
worked in Louisiana, f i rst around Baton Rouge, and for the 
past quarter century at the Famous Door on Bourbon 
Street. 

The members of the Tailgate Ramblers are Alan Pecora 
(drums), Jeff Riddick (piano), Frankie Mann (clarinet and 
saxophone), Connie Jones ( t rumpet) , Bruce O'Neil (banjo) 
and Arthur Seelig (bass).—J.N. 

Greatest Names in 
New Orleans Jazz 

heri 
605 St . Ann St . 

at Jackson Square 
Phone 523-5447 

Performances Nightly 
8:30 to 12:30 

Jazz Record Shop 
Open 12 Noon 

Greatest Selection of 
Jazz Records in New Orleans 

For the ultimate in shopping with the 
absence of the ultimate in price, shop the 
store for interesting women. 

Visit our newly expanded store. 
Now three great rooms of fashion. 

500 ST P E T E R 

L O C A T E D IN U P P E R PONTALBA 

Parking on Moonwalk by tlie River 
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THE RHYTHM & THE BLUES 
Thursday, April 24, At 8 

B.B. K ing 
J . R . Y o u n g once w r o t e a s c i e n c e - f i c t i o n s t o r y a b o u t 

p t i a n t o m r a d i o b e a m s . Doc B l a n c h a r d , S t a l i n , t he long - los t 
r e t i n a l i m p r i n t s of C a l v a r y a n d c r u i s i n g t h r o u g h the 
R o c k i e s — a l l of t h i s s o m e h o w c u l m i n a t i n g in a one 
p a r a g r a p h paen to B .B. K i n g : 

" Y e s , h e r e i t w a s a g a i n , a s i n g l e b e a m 
f r o m ou t of the s k y , v i b r a t i o n a l e n e r g y , a 
w a v e a g a i n t r a p p e d b e f o r e b e g i n n i n g i ts 
second s t e l l a r f l i g h t , and he f o u n d h i m s e l f 
t a k i n g deep b r e a t h s , t r y i n g to i n h a l e i t a l l , 
the s inuous and s h a r p s t r i n g s , the f r a g i l e 
tones, a n d t h a t v o i c e . . . t h a t v o i c e . " 

E v e r y o n e k n o w s a b o u t " t h a t g u i t a r " — B . B . ' s L u c i l l e , the 
b i g r e d G ibson t h a t has been h is o l d l a d y t h r o u g h it a l l — 
f r o m the n i g h t s of T o k a y s e r v e d in D i x i e Cups a m i d s t 
j u k e - i o i n t k n i f e f i g h t s to endless I 'ounds of T a n q u e r a y 
m a r t i n i s o r d e r e d by the s l o t - m a c h i n e re fugees in Las 
Vegas , s t o p p i n g n o w a n d then f o r a r o c k f e s t i v a l o r p r i s o n 
b e n e f i t . E v e r y o n e says t h a t B.B. a n d L u c i l l e a r e the best. 

Bu t " t h a t v o i c e " — s o m e t i m e s w e f o r g e t abou t t h a t . 
B.B. 's s i n g i n g is a r u s h — a d a z z l i n g c o n c e n t r a t i o n of 
e m o t i o n and e c o n o m y . I t ' s a l l l e a n , r a r e m e a t . 

Y e s , " t h a t g u i t a r " and " t h a t v o i c e . " — B . M . 

Fats Domino 
A n t o i n e F a t s D o m i n o ' s f a t h e r w a s a s t a b l e - m a n at the 

F a i r G r o u n d s (s i te of the H e r i t a g e F a i r ) and r a i s e d e i g h t 
c h i l d r e n on the e m a c i a t e d s a l a r y of $26 a w e e k . A t the 
b e g i n n i n g of h is m u s i c a l e d u c a t i o n , F a t s l e a r n e d a f e w 
bas ic c h o r d s f r o m h is b r o t h e r - i n - l a w w h o w a s w i t h Papa 
Ce les t in a n d w h o k e p t a p iano a r o u n d h is house ( F a t s ' 
f a t h e r p l a y e d the v i o l i n , b u t p u r e l y f o r h is o w n p l e a s u r e ) , 
took a t e w y e a r s of s c h o o l , bu t the r e s t , he ins i s ts , " G o d 
g a v e m e . " 

B e f o r e be ing " d i s c o v e r e d " p l a y i n g in a j o i n t c a l l e d the 
H i d e a w a y — s u p p o s e d l y by L e w C h u d d , head of I m p e r i a l 
R e c o r d s , w h o even in Los Ange les had h e a r d r e p o r t s of a 

Allen Toussaint 

g i f t e d p i a n i s t p l a y i n g in a N e w O r l e a n s j u m p b a n d — F a t s 
w o r k e d a t the F a i r G r o u n d s on a n ice t r u c k , in a l u m b e r 
y a r d , a n d a t the Crescent Bed W o r k s . 

A t the t i m e , he r e c a l l s , t w o people m a d e p r o f o u n d 
i m p r e s s i o n s on h i m in t e r m s of p iano and v o c a l 
s t y l e — A m o s M i l b u r n ( " C h i c k e n Shack B o o g i e " ) and 
A l b e r t A m m o n s ( " S w a n e e R i v e r B o o g i e " ) and Fa ts spent 
h is l u n c h hou rs , w h e n he w o r k e d a t the l u m b e r y a r d . 
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Fats Domino, with Cadillac. Photo by Robin von Breton 

learning the rippling complexities of Ammons' boogie-
woogie note for note. 

Fats' later career belongs to history—he was Dave 
Bartholomew's pianist, was signed by Imperial in 1947, 

made his f i rst record, "The Fat M a n , " in 1949 when he was 
20. 11 was a huge success and he was off—to 21 gold records 
and total sales somewhere in the high rent distr ict of 70 
mil l ion. 

Our Entire 
Jazz Selection 
on Sale 
Thru iVIay 3rd 

SOUTHERN COMFORT 
STOMP »ND SUCK OftNCE/CREASY SroON,.'SUPER STUf f 

DOUBLE BUB8U/TIME B0M8/UIUES OF THE NIU 
SBALlAOfOS iOf (lOUIS) 

DEATH AND THE FLOWER 
KEITH JARRETT 

on A B C Impulse and 
Blue Thumb Records 



Always ebullient, Fats influenced a wtiole generation of 
New Orleans singers and sometimes played on their 
records (for instance, several Smiley Lewis records, 
Lloyd Price's "Lawdy Miss Clawdy" and "Ma i lman 
Blues"). He went abroad, around the country in those rock-
n roll caravans that played endless one night-stands, made 
movies ("The Gir l Can't Help I t , " "The Big Beat" ) , and 
glittered like a maharajah in hundreds of diamonds—often, 
he looked like he'd just staged a raid on Van Cleef and 
Arpel's. 

Around 14 years ago, he built his fabled house on Marais 
Street, in the neighborhood where he grew up because he 
"doesn't want to live on the outside"—although his 
residence is ( f i t t ingly) palatial compared to the houses 
around it. Now he plays because he likes it, and because he 
" l ikes nice things." 

Fats sti l l has a voice that any Rana grylio Stejneger (the 
common Southern bullfrog under its Linnaean alias) might 
envy. He can produce some of the most uncannily refined 
readings of lyrics—and some of the most affectionate when 
the song is part icularly junky—ever heard. 

The pr imary purpose of Fats' music—indigenous to his 
delivery—which sometimes make more sound than sense— 
was caught in amber in one of his songs, "Everyth ing 's 
gonna be all r ight, so be my guest tonight . . . " When he 
plays. Fats licks his lips and his voice crinkles or spreads 
out like a shade-tree and his facial layers slide into one 
another like lava when he gets going on something 
part icularly satisfying. His graciousness and geniality— 
those words so often associated with the Creole s t y l e -
make one yearn for a t ime and place when everything was 
as plushly pleasant and easy as Fats sti l l makes it 
sound.—J.N. 

Allen Toussaint 
A Rennaissance man shy of the limelight—an apt 

description of Allen Toussaint. Born January 14, 1938, in 
what can only be called a musical fami ly (his father was a 
trumpeter; his brother Vincent plays the gui tar ; his sister 

was a pianist but stuck to the classics), Toussaint started 
early—on the road with Shirley and Lee as a teenager, 
doing session work for Fats Domino and Frankie Ford, 
leading a band at the Dew Drop Inn in the late '50s and 
wr i t ing songs like " J a v a " and "Whipped Cream," for 
which he got no royalties or even much recognition at the 
time, and which have added to his fame only retroactively. 

(Also in the late '50s, he made an album for RCA Victor 
called "The Wild Sounds of New Orleans, which has been a 
collector's item for all of the years it's been out of print.) 

Toussaint's early '60s work for Mini t Records solidjfied 
his position in the vanguard of New Orleans rock-n-roll. He 
did everything at Min i t ; auditioned artists, produced them, 
wrote material for them with incredible rapidity, arranged, 
played on sessions. His writing—under his own name, as 
well as C M . Toussaint and his mother's maiden name, 
Naomi Neville, created the bulk of the New Orleans rock-n-
roll classics, a formidable repertoire. 

And he did it so fast! Says Irma Thomas, "He used to 
knock 'em out in the bathroom—we knew he couldn't have 
been doing anything else in there for that long, rie wrote 
' I t 's Raining' in the bathroom." 

Among the artists Toussaint created for—Irma, Ernie 
K-Doe, Benny Spellman, Aaron Neville, Lee Dorsey, 
Will ie Harper, Chris Kenner, Betty Harris, the Meters, 
Frogman Henry, Joe Jones. But lately, his influence has 
webbed and spread out—through Sea-Saint, his new studio, 
which he operates in collaboration with Marshall Sehorn— 
and Toussaint's name might become a musical household 

C R E D I T S 
The wri t ing credits for this program book are—Allison 
Miner (A .M. ) , Bunny Matthews ( B.M.), and Jon Newlin 
(J.N.). Pieces that have no byline were wri t ten by Jon 
Newl in; Allison Miner did much of the actual work 
involved in researching performers' careers. Brother 
Sherman Washington was gracious and bountiful with 
his extensive knowledge of the artists performing in 
the Gospel Tent and supplied vir tual ly all of the 
information concerning the gospel groups. 

FAMOUS FRIED CHICKEN 
/// 
« • • 

Nothln'ln Th« City can 
taste so good a s Chlekan 

That 's Fr isd Ths Right Way... 

T/i*» Original ISeic Orleans Flavor 

20 LOCATIONS AND GROWING STRONG! 

2916 Cleary Av*., Matairia-885-9484 
301 No. Broad St., New Orlaans-822-3520 

1401 Airlina Hwy., Mat8iria-834-1655 
7100 West Bank Expwy., Marrero-347-3206 

2655 Tulane Ave., New Orleans-822.9145 
1028 Jackson Ave., New Orleans-581 3315 

801 West Bank Expwy., Gretna-366-6401 
4701 Veterans Hwy., Metairle-888-1655 

4433 Jefferson Hwy.-833-3701 
7538 W. Judge Perez Dr., Arabi-279-2919 

2001 Williams Blvd., Kenner-722-6128 
1023 Veterans Hwy., Metairie-837-5841 

9120 Chef Menteur Hwy., New Orleans-241-7224 
1501 Elysian Fields Ave., New Orleans-944-8789 

2730 So. Broad St., New Orleans-821-0664 
2201 St. Bernard Ave., New Orleans-949-1611 

3030 Severn Ave.. Metairie-888-3003 
4905 West Bank Expwy., Marrero-340-1363 

AND OUR TWO NEW LOCATIONS: 
620 W. JUDGE PEREZ-271-2571 and 1243 ST. CHARLES-522-1362 
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w o r d a l l ove r . 
He 's e x t e n d e d h i m s e l f — r e c e n t l y he 's w o r k e d w i t h a r t i s t s 

l i ke T a i AAahal, M y l o n L e F e v r e , the B a n d , B a d g e r , 
B r o w n i n g B r y a n t , F r a n k i e M i l l e r , K i n g B i scu i t Boy , 
L a b e l l e and Pau l M c C a r t n e y — t h i s las t c o l l a b o r a t i o n pro­
v o k i n g an u n p a r a l l e l e d a n d p e r h a p s l u c k y m e d i a b l i t z . 

E v e r y o n e s ings T o u s s a i n t ' s s o n g s — f r o m L i t t l e Fea t to 
E t t a J a m e s , bu t Toussa in t is s t i l l a b i t shy a b o u t 
p e r f o r m i n g . H is a p p e a r a n c e s in h is o w n h o m e t own have 
been l i m i t e d , and he c l a i m s d i s s a t i s f a c t i o n , a t least w i t h h is 

f i r s t two so lo a l b u m s . E v e n a t a r e c e n t s e m i - p r i v a t e bash a t 
his o w n s t u d i o , i t w a s n ' t u n t i l m o s t of the gues ts h a d gone 
t ha t he sa t d o w n a n d p l a y e d s o m e p a i n f u l l y s w e e t , s w e e t l y 
p a i n f u l p i a n o f o r those s t i l l f o r t u n a t e enough to be t h e r e . 

Because the m a n is such a r a r a a v i s — a s a p e r f o r m e r a t 
least , a l t h o u g h e v e r y second r e c o r d j a c k e t seems to boas t 
his n a m e s o m e w h e r e — i t ' s a p l e a s u r e to w e l c o m e h i m to an 
even t w h i c h c e l e b r a t e s the H e r i t a g e a n d m u s i c of N e w 
O r l e a n s , s o m e t h i n g he is a m a j o r p a r t o f . — J . N . 

JAZZ HOT 
(Contemporary Jazz) 
Friday, April 25, At 8 
Freddie Hubbard 

As f a r b a c k as 1961, M i l e s D a v i s , asked if he cou ld t h i n k of 
a n y y o u n g so lo is t w h o had i m p r e s s e d h i m , r e f l e c t e d a 
m o m e n t and r e p l i e d : " T h e r e ' s one y o u n g t r u m p e t p l a y e r I 
r e a l l y l i k e — F r e d d i e H u b b a r d . " 

A n e q u a l l y a u s p i c i o u s e n d o r s e m e n t c o m e s f r o m L e o n a r d 
F e a t h e r , w h o has c a l l e d F r e d d i e " . . . as m u c h a m a j o r 
v o i c e in the h i s t o r y of jazz t r u m p e t as w e r e A r m s t r o n g , 
E l d r i d g e , G i l l e sp i e and D a v i s b e f o r e h i m . " 

Bo rn A p r i l 7, 1938, F r e d d i e s t a r t e d h is m u s i c a l c a r e e r at 
the age of e l even—on a t r u m p e t b o r r o w e d f r o m his s i s te r . 
He s t u d i e d m e l l o p h o n e , t r u m p e t and F r e n c h h o r n in h igh 
schoo l , a n d h is F r e n c h h o r n w o r k w o n h i m a s c h o l a r s h i p to 
I n d i a n a C e n t r a l Co l lege . He t u r n e d i t d o w n to a t t e n d J o r d a n 
C o n s e r v a t o r y f o r a y e a r , w h e r e he m e t the M o n t g o m e r y 
B r o t h e r s , L a r r y R id l ey a n d J a m e s S p a u l d i n g — t h e bas is of 
h is f i r s t g r o u p , the Jazz C o n t e m p o r a r i e s . 

W h i l e p l a y i n g w i t h th i s g r o u p , F r e d d i e jo ined Wes 
M o n t g o m e r y f o r the r e c o r d i n g of " T h e M o n t g o m e r y B ros . 
P lus F o u r O t h e r s . " In 1958, F r e d d i e a r r i v e d in N e w Y o r k 
a n d began p l a y i n g w i t h such g i a n t s as W a y n e S h o r t e r , Bud 
P o w e l l a n d Sonny R o l l i n s , 

He l a te r t o u r e d w i t h R o l l i n s , t hen j o i ned Q u i n c y Jones f o r 
a E u r o p e a n tou r a n d upon h is r e t u r n , a l i g n e d h i m s e l f w i t h 
A r t B l a k e y a n d the Jazz M e s s e n g e r s . A f t e r t h i s s t i n t , 
F r e d d i e f o r m e d h is o w n g r o u p — a jazz - rock e n s e m b l e , w i t h 
the e m p h a s i s on " j a z z . " 

" T h e one t h i n g t h a t ' s g o i n g to s a v e A m e r i c a is i ts 
m u s i c , " F r e d d i e has s a i d . A n d w i t h t a s t e f u l p l a y e r s l i k e 
F r e d d i e H u b b a r d a r o u n d , A m e r i c a seems to be in good 
hands .—B . M . 

McCoy Tyner 
" F i r s t t h e r e is M c C o y ' s m e l o d i c i n v e n t i v e ­

ness . . . the c l a r i t y of h is ideas . . . he a l so 
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Earl Turbinton Photo by Michae l P. Smith 

gets a very personal sound from his instru­
ment ; and because of the c lus te rs he uses and 
the way he vo ices them, that sound is 
br ighter than what would normal ly be 
expected f rom most of the chord patterns he 
p lays . 

" In addit ion, M c C o y has an except ional ly 
wel l -developed sense of fo rm, both as a 
soloist and an a c c o m p a n i s t . Invar iab ly in our 
group, he wil l take a tune and build his own 
s t ructure for it. 

Freddie Hubbard 

" H e is a l w a y s , in short , looking for the 
most personal way of express ing h imsel f . He 
doesn't fall into conventional grooves. And 
f inal ly , M c C o y has taste. He can take 
anyth ing , no matter how w e i r d , and m a k e it 
sound beaut i fu l . " 

— J o h n Col t rane. 

Al f red M c C o y T y n e r w a s born in Phi ladelphia on 
D e c e m b e r 11, 1938, the son of m u s i c a l parents and the 

T h e beautiful s t e a m e r A d m i r a l , the s c e n e of this y e a r ' s 
evening concer ts r e c a l l s this p a s s a g e f rom " N e w O r l e a n s 
J a z z : A F a m i l y A l b u m , " by Al Rose and E d m o n d Souchon, 
M.D. : " P a r t of the legend of New O r l e a n s jazz is the role 
that s teamboats p layed in its history. Some of these side 
and stern whee le rs plied L a k e Pontchar t ra in as excurs ion 
boats. O t h e r s , more f a m o u s , c a r r i e d passengers and 
m u s i c i a n s up the r i ve r to such exot ic ports of ca l l as 

Ch icago and St. Lou is . T h e roster of j azzmen who served 
their t ime supply ing m u s i c for these c r u i s e s reads like a 
Who's Who of ear ly jazz . . . Surrounded by L a k e 
Pontchar t ra in and the Miss iss ipp i as the city is , it 's no 
wonder that jazz found the w a y to the water too. Many of 
the older j azzmen cher ish recol lect ions of playing on these 
boats among their fondest m e m o r i e s . " 
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pain. To use the music to help reclaim some 
of those lives there. "—Earl Turbinton Jr. 

McCoy Tyner 

neighbor of the celebrated Bud Powell and his younger 
brother Richard. 

Bud Powell, acknowledged as having been the f irst 
pianist to successfully adapt Charlie Parker's revolution 
ary melodic-harmonic rhythmic ideas to the keyboard, 
became McCoy's earliest model. 

At the age of 17, after years of private study and 
attendance at the West Philadelphia Music School and the 
Granoff School of Music, McCoy met John Coltrane for the 
f irst time. At this t ime, he was working with a local 
trumpeter, Cal Massey, at a club called the Red Rooster. 
Coltrane, McCoy would later recall, had just left Miles 
Davis and was considering employment as a construction 
worker! 

In 1959, McCoy joined the Benny Golson-Art Farmer 
Jazztet and at the age of 20, made his recording debut, on 
"Meet the Jazztets." Shortly thereafter, he joined forces 
with John Coltrane in what was to become one of the most 
innovative musical ensembles of the decade. 

As pianist-crit ic-instructor John Mehegan has wr i t ten, 
"McCoy's pr imary contribution was that through the 
innovations of Coltrane he led pianists f rom the prisons of 
the Parker nomenclature." 

And, as for McCoy's assessment of Coltrane, he has 
remarked, "John felt that music was like the universe, 
which influenced me. It's like you look up and see the stars 
but beyond them are many others stars. He was looking for 
the stars you can't see." 

McCoy recorded his f i rst solo album, " Incept ion," in 1962 
and a year later, won the "Down Beat" Crit ics' Poll in the 
New Star category. Between 1961 and late 1965, he recorded 
some 20 albums with Coltrane, as well as recording-six 
albums of his own. But, just as Coltrane departed from 
Miles Davis, McCoy felt that his own musical development 
made his leaving Coltrane's group preeminent. 

In 1973, McCoy's album, "Sahara, " was voted "Record of 
the Year" in the "Down Beat" Crit ics' Poll and was also 
nominated for two Grammy Awards. 

In 1974, his beautifully art iculate "Echoes of a Fr iend" 
was rsleased—a personal homage to Coltrane, the master 
and mentor. McCoy Tyner has become no less a major 
f igure in the development of jazz himself.—B.H. 

Earl Turbinton Jr . & The Nucleus 
" I would like to use my music to help cure 

some of the ills. I would like to go to Parish 
Prison more often, where there is so much 
pain and anguish and sadness, and absorb the 

Saxophonist Earl Turbinton has been a major stimulus in 
the local jazz renaissance, beginning as far back as 1968 
with the Jazz Workshop, which motivated many of the New 
Orleans Public School Board's youth-music programs. He 
has also participated in the Lower 9th Ward Jazz and 
Gospel Workshop, in the Free Music Workshop for Central 
City Youth, done lyceums with B.B. King and other masters 
at Harvard, Amherst, Hunter, U.C.L.A and New York City 
College, and performed at v i r tual ly every college in the 
New Orleans area. 

Along with the Nucleus, Turbinton has appeared all over 
the world—from Afr ica, Israel, Japan and South America 
to Spain, I taly, France, Scandanavia and a command 
performance at the Ritz Hotel in London for Lord 
Goldsmith, along with Will ie Tee, the Mardi Gras Indians 
and the Eureka Jazz Band. Earl and Nucleus have 
performed numerous performances for prisoners at 
Leavenwor th , Walpo le , P i ke r ' s I s land , Danbury 
(Connecticutt), Marysvi l le (Ohio) and Orleans Parish 
Prison. 

The Nucleus is: James Farmer, a fantastic young bassist 
who has studied with Ron Carter and is a product of Alvin 
Batiste's Jazz Insti tute; John Vidacovich, a melodic, 
rhythmic, sensitive d rummer ; Angelle Trosclair, an 
exceptional vocalist and pianist with exciting new 
concepts; percussionist Alfred Uganda Roberts; and as 
Special Guest for this performance, the very talented 
pianist Will ie "Tee . "—J.N. 

The Peugeot Diesel: ^ Every tune merê s a gas crisis, it makes a little more sense. 
You pay less for fuel. The Pcugcoi 504 Diesel r 

I cents a gallon less than gasoline 
IS on fuel that averages several 

^ You gel better mileage In E P A tests ii 
27 mpg in the city-

leage In E P A tests ii averaged 35 mpg on the highway and 
- l i i r better than any other car in its weight clasi • 

You go farther on a fiU-up. You c 
• miles on a single tank of tue\ 

1 travel up to 518 highway miles or 400 ciiy ' 

A You can car-pool in style Despite its 
w » economy, it offers the full comfon ofa 
sensibly-sized luxury car. 

Come in today and see the 
Peugeot 504 Diesel for your­
self The way things are going, 
it's looking better all the time. 

A different kind of luxury car. 

OVERSEAS MOTORS 
1035 Baronne Street 
New Orleans 70113 

(504) 586-9264 

•The actual milfagr you grt will drpend 
on how and where you drive and other variables. 
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Heritage Fair iViusic Sciieduie 
On The Stages 
F R I D A Y (Apr i l 2S) 
Stage l 
1:30—Deacon John 
2 :30—M.G. F u n k 
5 :00—Omega 2 + S 
Stage 2 
12 :30—Murphy C a m p o 
2 :00—James Booker 
3 :00—The New O r l e a n s R a g p i c k e r s 
4 :00—The B l a c k E a g l e AAardi G r a s I n d i a n T r i b e 
5 :00—Dave W i l l i a m s 
Stage 3 
12:00—USL Jazz E n s e m b l e 
2 : 3 0 — S a m m y B u r f e c t 
4 :00—The New P o r g y Jones E x p e r i e n c e 
5 : 3 0 — R a y m o n d B u r k e and the S t o r y v i l l e R a m b l e r s 
Stage 4 
2:00—St. M a r k s C o m m u n i t y Cente r D a n c e T r o o p 
3 :00—The Copas B r o t h e r s 
4 :00—Como, M i s s . , F i f e a n d D r u m Corps 
5 :00—R.L . B u r n s i d e 
5 : 3 0 — I m a n i 
Stage S 
1:00—Brother P e r c y R a n d o l p h 
2 :00—Ado lescence 
3 :00—SUBR Jazz E n s e m b l e 
4 :00—The New Dukes of D i x i e l a n d 
5:00—Sady C o u r v i l l e & Denn is M c G h e e 
Stage 6 
1:00—Chris B u r k e 8. h is N e w O r l e a n s M u s i c 
2 :00—S^ren H o u l i n d Copenhagen R a g t i m e Band 
3 :00—Chr is Kenne r 
4 : 0 0 — M a r c Savoy 
5 :30—Rober t Pete W i l l i a m s 

S A T U R D A Y (Apr i l 26) 
Stage 1 
1:00—Chocolate M i l k 
2 : 0 0 — E a r l K i n g & Lee Dorsey 
3 :00—Rober t P a r k e r 8. T o m m y R i d g e l e y 
3 :30—Benny S p e l l m a n & E r n i e K-Doe 
4 :00—The M e t e r s 
Stage 2 
2 :00—Cornb read 
3:30—Bois Sec A r d o i n 
5 :00—El l i s M a r s a l i s 8. E l m '75 
Stage 3 
1:00—Loyola U n i v e r s i t y Jazz Band 
1 :30—Xav ie r U n i v e r s i t y Jazz Band 
2 :30—Polka Dot S l i m 
3 :30—The Soc ie ty Jazz Band 
5 :00—Rober t Pete W i l l i a m s 
5 :30—The Jazzs t r onau t s 
Stage 4 
2 :00—James R i v e r s 
3 :00—The Y e l l o w J a c k e t s M a r d i G r a s I n d i a n T r i b e 
4 :00—The M e y e r s B r o t h e r s 
5 :00—Los M o n a r c a s 
Stage 5 
1:00—The T r a d i t i o n a l Jazz Band of Sao Pau lo 
2 :30—James Booker 
3 :30—R.L . B u r n s i d e 
5 :00—Al len Fon teno t and h is C o u n t r y Ca iuns 
5 :30—Rooseve l t Sykes 
Stage 6 
1:00—Bro ther P e r c y R a n d o l p h 
2 :00—Como, M i s s . , F i f e 8. D r u m Corps 
3:00—Tt\e T u x e d o Brass Band 
4 :00—Tuts W a s h i n g t o n 
5 :00—Sto ryv i l l e Band 

S U N D A Y (Apr i l 27) 
Stage l 
1:30—Sagctar ios 
2 :30—Mus ic F a c t o r y 
4 :00—Wi l l i e Tee 
5:00—The W i l d M a g n o l i a s 

Stage 2 
12:30—SUNO Jazz E n s e m b l e 
2 :00—The Crescen t C i t y J o y m a k e r s 
3 :00—The N e w Q u a r t e t 
4 :00—Al Be l l e t t o 
5 :00—Rober t Pe te W i l l i a m s 
Stage 3 
1 :30—Bro ther P e r c y R a n d o l p h 8. L i t t l e F r e d d i e K i n g 
2 :30—Rooseve l t Sykes 
3 :30—Cl i f ton Chen ie r 
4 :30—The N e w O r l e a n s R a g t i m e O r c h e s t r a 
5 :30—Pro fesso r L o n g h a i r 
Stage 4 
1:00—Dr. B i l l C. M a l o n e 8. the H i l l C o u n t r y R a m b l e r s 
2 :30—The L o u i s i a n a Aces 
3 :30—The O l y m p i a B rass Band 
5:00—Los C a t r a c h o s 
Stage 5 
12:00—UNO Stage Band 
1 :00—Iman i 
2 :00—Russ Russe l l 8. the S t i n g r a y s w i t h P a t t y Dupree 
3:00—Car los Sanchez 
4 :00—Papa A l b e r t F r e n c h and the T u x e d o O r c h e s t r a 
5 :00—The G e n t l e m e n Of Jazz w i t h G e r m a i n e Bazz le 
Stage 6 
1:30—Como, M i s s . , F i f e a n d D r u m Corps 
2 :00—R.L . B u r n s i d e 
2 : 3 0 — I r o n i n g B o a r d Sam 
3 : 3 0 — I r m a T h o m a s 
4 : 3 0 — R o c k i n ' Dups ie 8, the T w i s t e r s 
5 :30—The M e y e r s B r o t h e r s 

In The Gospel Tent 
F r i d a y , Apr i l 25 
The H u m b l e T r a v e l e r s , 12:30 
The M i g h t y C h a r i o t s , 1:00 
T h e F r i e n d l y T r a v e l e r s , 1:30 
Danee l No.2 Y o u t h C h o i r , 2:00 
T h e Gospe l I n s p i r a t i o n s , 2:30 
T h e S p i r i t u a l e t t e s , 3:00 
Sister E l i z a b e t h E u s t i s , 3:30 
The M c D e r m i t S ingers a n d C h r i s t i n e M i l e s , 4:00 
The Sou the rn Gospe l S inge rs , 4:30 
G r e a t e r St. A n d r e w C h o i r , 5:00 
( E m c e e is C a m i l l e H a r d y . ) 

Saturday , Apr i l 26 
The F r i e n d l y F i v e , 12:00 
P r a y e r T o w e r C h o i r , 12:30 
G r e a t e r St. Steven Y o u t h C h o i r , 1:00 
St. M a t t h e w Chape l C h o i r , 1:30 
5th A f r i c a n Y o u t h Cho i r of St. Rose, 2:00 
The S t ronge r Hope E n s e m b l e , 2:30 
The Z ion H a r m o n i z e r s , 3:00 
B r o t h e r W a l l a c e D a v e n p o r t , 3:30 
The Gospel Soul C h i l d r e n , 4:00 
Sis ter Bessie G r i f f i n , 4:30 
The Gospel C h o r a l e t t e s , 5:00 
The Y o u t h I n s p i r a t i o n a l C h o i r , 5:30 
( E m c e e is R e v e r e n d H e r m a n B r o w n . ) 

Sunday, Apr i l 27 
The M a c e d o n i a M a l e Cho rus , 12:00 
The M a s o n i c K i n g s , 12:30 
The O t t F a m i l y , 1:00 
God 's Chosen F e w , 1:30 
M t . M o r i a h No.2 Cho i r , 2:00 
The Z ion H a r m o n i z e r s , 2:30 
The F i r s t C h u r c h of God In C h r i s t C h o i r , 3:00 
Pro f . H o g a n ' s Gospel C a v a l c a d e of S ta r s , 3:30 
St. F r a n c i s De Sales Cho i r , 4:00 
Sis ter Bessie G r i f f i n , 4:30 
M c D o n o g h No.35 C h o i r , 5:00 
S a m m y B u r f e c t E n s e m b l e , 5:30 
( E m c e e is D r . D a d d y - O . ) 
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The Heritage Fair 
Heritage Fair Performers 
Alphonse "Bois S e c " Ardoin 

" B o i s S e c " A r d o i n is a C a i u n m u s i c i a n f r o m E u n i c e , 
w h e r e he worlds on a r i c e f a r m ; he s t a r t e d p l a y i n g the 
a c c o r d i o n s o m e th ree decades ago and h is r e p e r t o i r e is 
m a d e up not on ly of zydeco bu t a lso of F r e n c h fo l k -songs . 
He w i l l be jo ined by H e n r y Fon teno f on v i o l i n , as we l l as 
M o r r i s A r d o i n , L a w r e n c e A r d o i n a n d Russe l l A r d o i n , 

Bongo Joe 
F r o m a r e v i e w of Bongo Joe 's A r h o o l i e a l b u m in R o l l i n g 

Stone, Sept. 20, 1969: " B o n g o Joe (h is r e a l n a m e is Geo rge 
C o l e m a n ) r e v e a l s h is p h i l o s o p h y in a deep l y echo ing c h a n t , 
s i n g i n g ove r the b o o m i n g s of h is i m p r o v i s h e d d r u m s t i c k s 
t t h e b o t t o m s of hand o i l cans f i l l e d w i t h pebb les , BB sho t , 
a n d r u b b e r c h a i r l e g s ) , w h i c h he bea ts on a f i f t y f i v e g a l l o n 
T e x a c o F i r e c h i e f o i l d r u m t h a t has been ' shaped by a hand 
ax in a c u r i o u s ser ies of d e n t s , bu lges , cu ts and w r i n k l e s . ' 
Th i s is the on l y i n s t r u m e n t on the a l b u m a n d th is is how 
Bongo Joe has p e r f o r m e d s ince the m i d F i f t i e s , se t t i ng up 
on v a r i o u s s t r ee t c o r n e r s , or s i t t i n g in at v a r i o u s 
co f feehouses a n d look j o in t s in the G a l v e s t o n Hous ton-San 
A n t o n i o p a r t of T e x a s . W h e n C h r i s S t r a c h w i t z r e c o r d e d h i m 
las t D e c e m b e r , Bongo Joe w a s w o r k i n g in A l a m o P laza in 
f r o n t of the A l a m o ! " 

James Booker 
M a k i n g h is debu t th is y e a r at the L o u i s i a n a H e r i t a g e 

F a i r , J a m e s Booker is p e r h a p s the least k n o w n of N e w 
O r l e a n s legends . Booker g r a d u a t e d f r o m Sou the rn 
U n i v e r s i t y and has been a s tud io m u s i c i a n s ince c h i l d 
hood a r t i s t s l i ke M a c R e b e n n a c k and A r t N e v i l l e speak o( 
h i m a s a genu i s . Booker w o r k e d on B o u r b o n St reet p l a y i n g 
o r g a n at f ou r d i f f e r e n t c l u b s , but a f t e r a l l of th is w o r k he 
had on l y one n a t i o n a l h i t , an i n s t r u m e n t a l in 1960 c a l l e d 
" G o n z o . " 

M o r e r e c e n t l y , he w o r k e d as a s i d e m a n on R ingo S t a r r ' s 
" R i n g o " a l b u m , but d i d n ' t r e c e i v e the c r e d i t he shou ld 
h a v e . A f l a m b o y a n t m a n and a b r i l l i a n t s ta r in the New 
O r l e a n s g a l a x y of m u s i c a l l u m i n a r i e s , Booker w i l l hope­
f u l l y be r ecogn i zed as he shou ld b e f o r e too l ong . 

The Brass Bands 
The b rass b a n d is a p h e n o m e n o n w h i c h f l o u r i s h e s l oca l l y 

as it does v i r t u a l l y n o w h e r e e lse. One of the o ldest and mos t 
v i t a l of loca l m u s i c a l f o r m s , it s p a w n e d m a n y of the g r e a t 
n a m e s in N e w O r l e a n s jazz ( excep t the p i a n i s t s and s i n g e r s 
of c o u r s e ) . 

The b rass b a n d is d i f f e r e n t in N e w O r l e a n s f r o m w h a t it is 
a n y w h e r e e lse, in e f f e c t , it m e a n s s o m e t h i n g d i f f e r e n t — 
" I n o the r c l i m e s the b rass band on p a r a d e has s t a t i o n a r y 
s p e c t a t o r s w h o s t a n d on s j d e w a l k s a n d w a t c h the b a n d go 
by . The 'Second L i n e ' a m a s s audi i . 'nce of e x t r o v e r t e d 
en thus ias t s - f o l l o w s a l o n g w i t h the m u s i c i a n s , d a n c i n g in 
f i g u r e s l i t t l e r e m o v e d f r o m the C a l i n c a s and B a m b o u l a s of 
the c e n t u r y pas t . F r o m the r a n k s of ' he 'Second L i n e ' have 
been d i r e c t l y r e c r u i t e d the g r e a t n a m e s of New O r l e a n s 
jazz . The b rass bands repre 'aeni the happ ies t , mos t 
be loved phase of the m u s i c of N e w O r l e a n s . " -Rose 8. 
Souchon, " N e w O r l e a n s Jazz : A F a m i l y A l b u m . " 

U n l i k e the s p a s m b a n d , s t r i c t l y a s t ree t c o r n e r t h i n g , or 
the less p o r t a b l e tub jug w a s h b o a r d b a n d , the b rass band 
by v i r t u e of i ts sheer m o b i l i t y , m a k e s i ts m u s i c 
d e m o c r a t i c a l l y a v a i l a b l e to e v e r y o n e (and as can be seen 
by the q u o t e a b o v e , they do t ake a d v a n t a g e of i t ! ) E v e n the 
mos t j aded or j a u n d i c e d have to r e a c t to m u s i c f i l l e d w i t h 
such gene rous doses of i n s p i r a t i o n , love and d i g n i t y . 

The F a i r v i e w B a n d is a b rass e n s e m b l e that w a s founded 
by the i n d e f a t i g a b l e D a n n y B a r k e r ; i t ' s f i l l e d w i t h the 
y o u n g e r descendan ts of g r e a t loca l j a z z m e n . The pe rsonne l 
is : W a l d e n W i l l i a m s , W i l l i a m S m i t h , Steve C a l t o n , D o n a l d 
Po lk ( t r u m p e t s ) , L a r r y D a v i s ( t r o m b o n e ) , Jone M i m s , 
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E r n e s t T o u s s a i n t ( c l a r i n e t s ) , H a r r y S t e r l i n g ( b a s s ) , 
D e b o r a h W h i t e ( p i a n o ) , D w i g h t P e r r i a , B y r o n W a s h i n g t o n , 
G e r r y A n d e r s o n , D a r r e l l B r o c k ( d r u m s ) , and D iana 
W a s h i n g t o n ( D a n c e r ) . 

T h e H u r r i c a n e Band w a s o r g a n i z e d two and a ha l f y e a r s 
ago as an o f fshoo t of the F a i r v i e w B a n d , a g a i n w i t h the he lp 
of D a n n y B a r k e r . L e r o y Jones , the leader is on l y 17 y e a r s 
o l d , bu t a l r e a d y the H u r r i c a n e Band is cons ide red one of 
the m o s t e x c i t i n g of N e w O r l e a n s s t ree t bands . 

The O l y m p i a B r a s s B a n d , unde r the l e a d e r s h i p of 
s a x o p h o n i s t H a r o l d D e j a n , and a m o n g i ts f r e q u e n t l y 
c h a n g i n g m e m b e r s h i p — i t ' s a l l v e r y f l e x i b l e — i t can i n c l u d e 
Pau l C r a w f o r d , Lou i s N e l s o n , N o w e l l G lass , A l l a n J a f f e , 
Dona ld M i n o r , K i d She ik , E m m a n u e l P a u l , A n d y A n d e r s o n , 

The Young Tuxedo, o r i g i n a l l y f o u n d e d in the m i d '30s, is 
a m o n g the younges t of a l l the f a m o u s N e w O r l e a n s b rass 
b a n d s ; some of i ts f a m o u s m e m b e r s and a l u m n i i nc l ude 
K i d Shots M a d i s o n , De De P i e r c e , A l b e r t " F e r n a n d e z " 
W a l t e r s , Pau l B a r b a r i n , A n d r e w M o r g a n , Cie F r a z i e r , 
W a l t e r P e y t o n , D a r r e l l J o h n s o n , A l v i n A l c o r n , E m i l e K n o x , 
and K i d H o w a r d . 

Herman Brown 
One of the mos t be loved m e n in the New O r l e a n s Gospel 

C o m m u n i t y , R e v e r e n d B r o w n has been b r i n g i n g Gospel 
f r o m a l l ove r A m e r i c a to N e w O r l e a n s f o r a l m o s t 20 y e a r s 
now . Bo rn in B o g a l u s a , Rev . B r o w n m o v e d to New Or leans 
as a c h i l d . He has been ass i s tan t pas to r a t the Israel i te 
S p i r i t u a l C h u r c h fo r 26 y e a r s , a n d has been pas to r of St. 
Dan ie l S p i r i t u a l C h u r c h , 1736 A m e l i a S t ree t , f o r 4 y e a r s . 

Rev . B r o w n is the f o u n d e r of I s rae l U n i v e r s i a l Gospel 
E n t e r p r i s e s , a m e m b e r of the Sou the rn C h r i s t i a n Leader -

i i i i i i i i i i i t i i i i i i i i i r i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i i 
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List $6.98 

l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l i 

4 



Bois Sec Ardoin Photo by Michael P. Smith 

ship Conference and the Interdenominational Ministerial 
Alliance. He can be tieard on WNNR Radio on Sunday 
mornings f rom 6:15 to noon, on a program entitled "Gospel 
Is The True Mother of Soul Music . " 

Chris Burke & His New Orleans 
iVIusic 

Based in Nott ingham, England, this tradit ional band is 
one of the few biased towards the old New Orleans 
dance-hall style jazz. The band's following includes not just 
Bri tain but Belguim and the New England states as well . 
Chris Burke, who formed the group, plays clarinet and alto 
sax; during his many visits to New Orleans as he has 
played alongside such greates as Punch Mi l ler , Kid 
Thomas Valentine and Captain John Handy. 

Raymond Burice With The Storyviiie 
Ramblers 

Born in New Orleans on June 6, 1904, Mr. Burke is widely 
considered one of the great masters of New Orleans jazz. 
Completely self-taught on the clarinet, Mr. Burke has made 
sporadic appearances with all of the top Dixieland stars but 
doesn't work steadily with any one musical unit. 

Last year, he enlivened appearances by the great Johnny 
Wiggs, one of his good friends and artistic compatriots over 
the years. The Storyvii ie Ramblers include Charlie 
Hamilton on piano, Chester Jones on drums, and the great 
New Orleans bassist Chester Zardis. 

R.L. Burnside 
Mr. Bjjrnside is a country blues slide-guitar player 

extraordinare from Coldwafer, Mississippi. He claims 
Rainy Burnett and Fred McDowell as his influences, and 
although he has been playing for 13 years, he hasn't had a 
great deal of exposure, except for his fine work on the 
"Mississippi Delta Blues" album on Arhoolie. 

Murphy Campo 
Born at Delacroix Island, Mr. Campo has been a 

trumpeter for 22 years; he's appeared with Pete Fountain 
and with Doc Severinsen, and current ly you can catch his 
act at the Blue Angel on Bourbon Street. 
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Chris Burke 

Los Catrachos 
This group, led by Pedro Valladares,.performs at the 

Latin American clubs on Magazine Street; this 9-piece unit. 

which includes horns, is from Honduras. They wil l soon be 
fixtures at a Latin nitery to open in Fat City. 

Clifton Chenier 
Chenier, eyes closed beneath flames of waxy processed 

hair, mouth open to show gold buck teeth, looks a bit like a 
debauched Bugs Bunny when playing; his brother 
Cleveland, playing the chest washboard with odd finger-
pieces (like a Mandarin's false nails) looks—with his dark 
glasses on—like a new, mutant kind of silverfish.' 

Chenier uses the accordion and the saxophone to play 
beautiful lead melodic lines, all drenched in a faintly goofy, 
enjoyable atmosphere. He is the undisputed master of 
Zydeco (or "La La music"), which is folk-blues played and 
sung by FrAich speaking blacks in South Louisiana and 
Southeast Texas. The term Zydeco is a corruption (or 
Cajunization) of the phrase, "Les haricots sont pas seles," 
which means "snap beans are unsalted." It is a highly 
rhythmic, highly danceable kind of music, played on 
accordion, violin and guitar. 

When he plays his red-hot music, Chenier is definitely one 
of the most potent potentates there is, and when you hear 
his Zydeco, you'll understand why he draws an enormous 
crowd at every appearance. 

Chocolate Milk 
Usually ensconced in some club around town, like 

Sylvia's or the Horse, Chocolate M i l k recently solidified 
their position as one of the city's top bands by putting out a 
record on RCA—quite an accomplishment for a band so 
young. Chocolate M i l k was formed three years ago by Joe 
Smith, a trumpeter, who originally got his inspiration f rom 
Al H i r t ; he studied music at both Loyola and Dil lard, and 
also plays piano and flugelhorn. One of the tightest and 
most versatile of local ensembles. 

The Como, Miss., Fife and Drum 
Corps 

Drum and fife corps are important in the development of 
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iazz, not merely for their Afr ican origin and for their 
rudimentary drumming, the obvious basis of all jazz 
drumming, but for the fact that along with itinerant black 
minstrels, they were among the f irst forms of self-
expression that the displaced black man could develop in 
his new country. The Como corps—three men and a g i r l— 
strike one as being somehow close to Tibetan Buddhist 
music and just as spookily st i r r ing. 

The Copas Brothers 
A five-piece boogie and country-rock band from Baton 

Rouge, known as the pickin ' and gr innin ' in-laws; they have 
a strong local following as wel l , f rom appearances at places 
like Zlggy's. 

Cornbread 
A group of young Louisianians, now living in Arkansas. 

They play a wide range of music: hi l lb i l ly, bluegrass, swing 
and even some Cajun tunes. The instrumentation includes 
guitar, banjo, dobro, washboard and washtub-bass. 

S.D. Courville 
For f i f ty years, S.D. Courville and Dennis McGee have 

been playing Bayou folk music on their violins. Courville 
has had a Saturday morning radio show for the past six 
years. Broadcasting in Mamou and Eunice, he airs his own 
jam sessions with McGee and also Cajun musicians 
Preston Manuel, guitarist, and accordian player Nat 
Nathan. 

They play the finest in " fa is do do" classics, complete 
with Eddie Arnold type cattle calls and an off-beat bagpipe 
sounding accordian music that might make you believe 
they're Cajun Highlanders. This year, Courville and McGee 
wil l perform their own folk tunes followed by a jam session 
with the rest of the crew. 

Dr. Daddy-0 
Dr. Daddy-O, whose real name is Vernon Winslow, was 

born in Dayton, Ohio; in 1949 he became the city's f i rst 
black disc jockey. Until 1956 he was a r o c k n r o l l disc-
jockey, but he has always been known as Dr. Daddy O. The 
city's best known gospel DJ, he is also a college professor 
and a graphic art ist. 

Lee Dorsey 
Puckish and wi ry , Lee Dorsey is one of New Orleans' 

great gifts to the rock world. Although he isn't originally 
f rom New Orleans, he's completely a part of it now; he 
began not as a singer, but as a boxer. 

Between his all-too-infrequent appearances, Lee works at 
Crescent Auto Wreckers—but drives a gold Cadillac to 
work. On hearing his name, any of his great hits may spring 
to mind—"Ya Y a , " "Working In the Coal Mine, " "Ride 
Your Pony," "Holy Cow," "Do Re M i , " "Everyth ing I Do 
Gonna Be Funky," " M y Old Car," "The Greatest Love." 

The New Dukes of Dixieland 
Formed to carry on the fine tradit ion of musicianship of 

the Assunto Brothers (around whom the original Dukes of 
Dixieland were bui l t ) , this unit makes its f i rst Heritage 
Fair appearance. The New Dukes are led by Mike Vax, 
trumpet, formerly with Stan Kenton, and Otis Bazoon, 
clarinet, of the original Dukes of Dixieland. 

Rockin' Dupsie & The Twisters 
Rockin' Dupsie is a zydeco accordionist f rom Opelousas; 

along with his group, the Twisters, he appears alternate 
weekends with Clifton Chenier, at Richard's Club on 190 
West of Opelousas. 

Elm 75 & Ellis Marsalis 
Ellis Marsalis is a fine New Orleans jazz pianist who's 

done everything f rom movies to academics; born 
November 14, 1934, Marsalis played with a group in the 
Marines who appeared with people like Ornette Coleman, 
Charles Lloyd, Shelley Manne, Si Zenfner; he played on 
both Merv Grif f in's and Johnny Carson's shows, ran his 
own nightclub, played at the Playboy Club and with Al 
Hirt 's band, conducted workshops on Black Music for the 
Free Southern Theatre, and played dozens of sets with the 
Storyville Jazz Band and with his own combo, whose name 
is updated with each passing year, at Lu and Charlie's, 
which is where you can usually catch them. 
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Allen Fortenot £r His Country 
Cajuns 

F o n l e n o t is a f i d d l e r w h o ' s been m a k i n g feet m o v e i n ' 
v a r i o u s m a n n e r s a r o u n d Sou t t i e rn L o u i s i a n a for t t i ree 
decades n o w , t i is b a n d is a b ig e n s e m b l e and inc ludes a 
long h a i r e d d r u m m e r f r o m C h u r c h Po in t . They p r o b a b l y 
p l a y m o r e r ock and ro l l t han any of the o the r C a j u n bands 
at the F a i r - i t ' s r e l a t e d to bu t d i f f e r e n t f r o m C l i f t on 
C h e n i e r ' s r o u g h , e l e m e n t a l Z y d e c o ' s or the t i g h t , c o u r t l y , 
a l m o s t b a r o q u e e n s e m b l e w o r k of an o l de r c o n g r e g a t i o n 
l i ke the G r a n ' AAamou B a n d . 

George French £r The New Orleans 
Storyville Jazz Band 

T h i s s ix p iece b a n d has p l a y e d at C razy S h i r l e y ' s on 
B o u r b o n S t ree t fo r the pas t f i v e y e a r s ; a v e r s a t i l e g r o u p , 
the S t o r y v i l l e B a n d r u n s the g a m u t f r o m D i x i e l a n d to 
R 8. B. The m e m b e r s a r e G e o r g e F r e n c h (bass , l e a d e r ) , 
son of Papa A l b e r t F r e n c h , T e d d y R i l e y , D o n a l d Suhor , 
F r e d Lonzo , E r n e s t E l l y a n d E m i l e V i n n e t t e . 

M.G. Funk 
F o r m e r l y c a l l e d the T w i l i g h t s , M . G . F u n k has b a c k e d 

m a n y f a m o u s ca ts ( J a c k i e M o o r e , H e a v e n Sent, G l a d y s 
K n i g h t and the P ips , M a r g i e J o s e p h , Jean K n i g h t , Bobby 
B lue B l a n d , SolOh.on B u r k e , B .B. K i n g ) and a r e at h o m e 
keep ing peop le d a n c i n g in v a r i o u s c lubs a r o u n d t o w n . 

T h e m e m b e r s of M . G . F u n k a r e K a r l B rooks ( g u i t a r , 
l e a d e r ) , M i c h a e l H i l l ( b a s s ) , M i c h a e l Goods ( k e y b o a r d s ) , 
S h e r m a n B a i l e y ( d r u m s ) , R o n a l d L a w e s ( congas , 
t i m b a l e s , p e r c u s s i o n ) , J u l i u s J . H a n d y I I I ( tenor and a l t o 
s a x e s ) , P e r c y W i l l i a m s ( t r u m p e t ) , Ben S ing le ton 
( t r o m b o n e ) and Cesar EMnie a n d A n i t a B rooks ( v o c a l s ) . 

The Gentlemen of Jazz With 
Germaine Bazzle. 

The G e n t l e m e n of Jazz h a v e been toge the r fo r e igh t 
y e a r s — a n d t h e y ' v e spen t m o s t of t h e i r e i gh t y e a r s en ter ­
t a i n i n g at the V . I . P . L o u n g e at M a s o n ' s M e r i c a n a M o t e l ; 
they p l a y soul jazz in the H o r a c e S i l ve r i d i o m . A l o n g w i t h 
G e r m a i n e Bazz le , t h e i r v o c a l i s t , the G e n t l e m e n a r e 
C o r n e l i u s Bass ( d r u m s , l e a d e r ) . Red T y l e r ( teno r s a x ) , 
E d w a r d F r a n k ( p i a n o ) . M a t t P e r k i n s ( v i bes a n d c o n g a s ) , 
W a l t e r P a y t o n ( b a s s ) . 

Gospel 
" S e v e n t y — y o u w o n ' t m a k e i t . 
E i g h t y — G o d w o n ' t t ake i t . 
N i n e t y — t h a t ' s c lose . 
A n d n i n e t y n ine a n d a ha l f is a l m o s t . 
Bu t ge t y o u r h u n d r e d ! 
N i n e t y n i ne and a ha l f w o n ' t d o ! " 

— D o r o t h y Loves Coates a n d the O r i g i n a l 
Gospe l H a r m o n e t t e s , " N i n e t y - N i n e and a 

H a l f . " 
" L e t m e te l l ya ' bou t the c o m i n g of 

J u d g e m e n t ! " 
— M a h a l i a J a c k s o n , " G r e a t G e t t i n g - U p 

M o r n i n g . " 
" T h e gospel s i n g e r s , a l t h o u g h t he i r voca l 

t e c h n i q u e is r e m i n i s c e n t of tha t of the b lues 
s i n g e r s , s tand in a c a t e g o r y q u i t e a p a r t . Y e t 
the g r e a t M a h a l i a J a c k s o n once sa id tha t she 
w a s i n s p i r e d to at least some d e g r e e by 
Bessie S m i t h , w h o m she r e c a l l s by her p o w e r 
of e x p r e s s i o n — a n d the w a y she s w i n g s . " 

— H u g u e s Panass ie , " T h e Rea l J a z z . " 

Gospe l s i n g e r s can s w i n g i n d e e d ; i t c o m e s as a r e v e l a t i o n 
to peop le w h o e x p e r i e n c e the f e r v o r and m a j e s t y of gospel 
on ly on i so la ted occas ions , and not as a p a r t of t he i r w e e k l y 
l i ves . The h i s t o r y of gospe l is the h i s t o r y of the b e a t — f r o m 
the e a r l y d a y s of S is te r C a l l y , Rev . N i x and Rev . Ga tes , 
B l i nd A r i z o n a D r a n e s and B l i n d W i l l i e Johnson ( w i t h t he i r 
a w e s o m e l y pe r sona l c o n f r o n t a t i o n s w i t h the D e i t y and 
the i r r e c o g n i t i o n of the o v e r w h e l m i n g s u p e r n a t u r a l bas is of 
e v e r y t h i n g ) to such g r e a t p e r s o n a l i t i e s of the p resen t as 
Inez A n d r e w s . 

The v o l u b l e , r e s o u r c e f u l s i n g i n g a n d s i g n i f y i n g and tha t 
s a n c t i f i e d b e a t — u n c h a n g e d in i ts joyousness and e m o t i o n a l 
con ten t , t hough the m u s i c a l s e t t i n g s m a y be d i f f e r e n t a f t e r 
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al l these y e a r s as w e l l as the i n c r e d i b l e ecs tasy that f i l l s 
gospel is a p h e n o m e n a l t h i n g . T h e r e ' s a l m o s t no th ing in 
w e s t e r n mus i c to c o m p a r e w i t h it ( and even on a r e l i g i o u s 
l e v e l , o u t b r e a k s of bus iness as usua l f e r v o r a r e s p a s m o d i c 
to say the least cf M r K n o x ' s s t u d y , entitled 
" E n t h u s i a s m , " fo r i n f o r m a t i o n of the 16lh and 17th 
Cen tu r i es w h e n ecs tasy w a s at its peak in the so c a l l e d 
c i v i l i z e d w o r l d ) . 

The closest m u s i c a l e q u i v a l e n t to gospel w o u l d be 
N e a p o l i t a n B a r o q u e or e a r l y c l ass i ca l I t a l i a n c h u r c h 
m u s i c , w h i c h l i ke m u c h gospel ( fo r i ns tance , D o r o t h y L o v e 
Coates and the H a r m o n e t t e s ' " I ' m S e a l e d , " the Go lden 
Gate Q u a r t e t ' s " J e z e b e l " ) c o m b i n e s t e r r i f y i n g or t r a g i c 
sub iec t m a t t e r r i g h t f r o m S c r i p t u r e — w i t h the ecs tasy of 
v i r t u o s i t y , tha t is, the joy of s h o w i n g off one 's voca l p o w e r s 
The t r i l l s and rou lades and t h r i l l i n g r u b a t o of mus i c by 
S c a r l a t t i or Pe rgu les i is the on l y w h i t e m u s i c tha t beg ins to 
c o m e even c lose to the f r e n e t i c e x c i t e m e n t and i n c r e d i b l e 
soul of gospe l . 

Some fac t s on the gospel g r o u p s p e r f o r m i n g : The 
Humble T r a v e l e r s , o r g a n i z e d by M r s . G e r t r u d e Spears , 
m e m b e r s of v a r . o u s c h u r c h e s . Daneel No. 2 E l e m e n t a r y 
School Choi r , o r g a n i z e d in N o v e m b e r , 1973, a g r o u p of 54 
o u t s t a n d i n g y o u n g s t e r s aged 7 to 13, d i r e c t e d by M s . 
Joce l yn C h a t t e l s , ass is ted by M r s . M a r i e C o n w a y a n d 
Sh i r l ey B l u n t . The Mighty Char io ts , o r g a n i z e d a n d 
m a n a g e d by he Rev . Carey S m i t h . The F r i end l y 
T r a v e l e r s , a w e l l k n o w n g r o u p w h i c h spends m u c h of t he i r 
l i m e t r a v e l i n g t h r o u g h the South p e r f o r m i n g , m a n a g e d by 
A l t o n J e n k i n s , led by A l f r e d Penn . The M c D e r m i c k Singers 
and Chr is t ine M e y e r s , o r g a n i z e d by R a y m o n d M e y e r s w h o , 
a long w i t h h is m o t h e r . Sister C h r i s t i n e M e y e r s , have been 
do ing good gospel s i n g i n g a r o u n d New O r l e a n s fo r y e a r s . 

Sister E l i z a b e t h E u s t i s , a t i ne c o n t r a l t o so lo is t w h o has 
been e n t e r t a i n i n g gospel aud iences fo r ove r 25 y e a r s and 
has m a d e s e v e r a l r e c o r d i n g s The New Or leans 
Spir i tualet tes, o r g a n i z e d in 1958 by Sister Ruby Ray and 
B r o t h e r E r n e s t Ba tes , m a d e up of s ix m e m b e r s , all 
m e m b e r s of the St. T h o m a s Bap t i s t C h u r c h . T h e Southern 
Gospel S ingers , o r g a n i z e d by the Bel l B r o t h e r s , w h o c a m e 
f r o m M c C o m b , M i s s i s s i p p i , s o m e 10 y e a r s ago. The 
G r e a t e r St. Andrew Bapt ist C h u r c h Choir , a r e unde r the 

Imagine Yourself in the Middle of Luscious Greenery, Vivid Colors 

Everyone loves nature and with a profes­
sional landscaping by the Flower Pot Nursery, 
Y O U can bring nature into Y O U R life. Find 
new living and breathing room wherever you 
live, work or play! 

Flower Pot Nuraery • Patio Center 
5760 Morrison Road 241-9384 
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Bessie Griffin 

direction of Diane Peterson. The Friendly Five, organized 
by Brother Perry Ray, this group performs every Sunday 
on radio. • The Youth Inspirational Choir, members 
of various churches throughout the city, led by Ms. Lois 
Dejan. 

The Greater St. Stephens Youth Choir, formed in 1967 by 
the late Reverend Percy Simpson Jr., made up of 125 
members, under the direction of Eric D. Frankl in. The 

Gospel Choralettes, a large group consisting of 87 
members, organized in 1970 by Ronald Mattere and Mrs. 
Mayme Gardner, directed by Brother Mattere, assisted by 
Dwight Frankl in. The St. Matthew Chapel Choir, consists of 
35 members of the St. Matthew/ Chapel Baptist Church, 3021 
First St., pastored by Rev. J. Landrum. The Fifth African 
Youth Choir, formed in June, 1970, consists of 40 members 
ranging from 5 to 16 years old. The Stronger Hope 
Ensemble, organized by the late Mrs. Doris Thomas in 
1971, are all members of the Stronger Hope Baptist Church, 
2401 S. Galvez, pastored by Rev. J.C. Profit. 

The Zion Harmonizers, organized in 1939 by Rev. 
Benjamin Maxon and have been singing all over the 
country ever since, managed by Sherman Washington Jr . , 
to whom we are extremely grateful for all of this 
information concerning the various gospel groups. The 
First Church of God In Christ Radio Choir, broadcasts 
every Sunday from 10 to 11, directed by Eric Dwight 
Frankl in. The Masonic Kings, organized 30 years ago, 
managed by George Brooks. Mount Moriah Church Choir 
No. 2, organized in 1954 by Rev. A. Meyers, directed by 
Betty Forecher, consisting of 30 members of the Mount 
Moriah Baptist Church, 2403 Louisa St. The Macedonia 
Male Chorus, organized by Charles Larks in 1959, 
consisting of members of the Macedonia Baptist Church, 
2810 Erato. 

God's Chosen Few, organized in 1972, made up of six 
members of the First Church of God In Christ, directed by 
Professor Houston, counseled by Sister Bernardine Gibson. 
Professor Hogan's Cavalacade of Stars, organized by a 
group of local gospel stars—Professor Edwin B. Hogan, 
John Lee, Herbert Wallace and Doris Lee. The St. Francis 
De Sales Choir, organized in 1970, the only Catholic choir 
participating in the Gospel Tent this year, made up of 62 
voices, directed by Ronald James, pastored by Father 
Robert Guste. The McDonough No.35 Choir, organized by 
McDonogh students in 1971, directed by Mrs. Patricia 
Sailer Sears, Director of the Vocal Music Department at 
McDonogh 35 High School. The Gospel Soul Children, 
organized in 1969, directed by Albert Hadley and 
coordinated by Delores Bourgeois, they have won 1st Place 
for 2 years in the Gospel Work Shop for their work. The 
Sammy Burfect Ensemble, organized in 1973 by the young 

THE BEST WAT TO 
BEAT T H E E E L E S IS P E I T ' E M 

It's true. People who make music have more fun. Anyone 
can play. And learning is half the fun. So, jump on the 

bandwagon. Visit one of the four convenient locations of 
Campo Music Incorporated. Come see the musicman 

and find out what you've been missing. 



organist who also directs the 100 voice ensemble. 

Bessie Griffin 
Bessie Gri f f in, near the top of the very special hierarchy 

of great gospel singers, is, like the late Mahalia Jackson, a 
New Orleans gift to gospel music; baptized at the Pi lgr im 
Grove Baptist Church, Bessie was singing in an adult choir 
at the extraordinary age of five (she had to stand on a chair 
so that she could be visible to the congregation while 
performing). 

After some years of performing in the New Orleans area, 
Bessie travelled for a decade with the Southern Harps, a 
female quartet which was patterned after male a capella 
gospel quartets (which didn't make things easy as the 
women were expected to sing the male tenor, batirone and 
bass parts) ; the Harps played small towns in a series of 
one-night stands, where the spiritual and musical rewards 
were far greater than the financial compensation. 

In 1951, at the request of Mahalia Jackson, Bessie 
appeared in a huge Gospel show at the Chicago Coliseum, 
sharing the stage with the Dixie Hummingbirds and Sister 
Rosetta Tharpe, among others. After a year with another 
gospel group, Bessie moved to Chicago where she had a 
reputation as the city's finest gospel soloist (which was no 
mean feat in a gospel center like Chicago with competitive 
voices like Delois Barrett Campbell, etc.). In 1959, Sister 
Griff in began to achieve deserved success, starring in a 
gospel musical entitled "Portraits In Bronze." 

Since then, her name has become increasingly famil iar to 
the public at large. Her awesome power over an audience is 
amply attested to by her in person performances (Tony 
Heilbut in his book, "The Gospel Sound," notes that two 
people have suffered fatal seizures during her perfor­
mances") or in recordings like her famous "Too Close To 
Heaven." The Church and the Spirit is in her heart and in 
her voice. 

Imani; from left: Leslie Lesperance, Dilton 
Robinson, Angelo Nocentelli, Georges 
Lesperance, Alfred Roberts, and Makela. 

on radio for about nine years. Half of those nine years have 
been spent with WBOK, where Mrs. Hardy is a gospel 
announcer on Sunday mornings f rom 8 to 10:30 a.m. Along 
with her radio work and her nursing, Mrs. Hardy also finds 
time to lecture, to work with the aged and chronically ill 
and is the Secretary of the^City-Wide Ushers, a group of 
ladies who serve at all major religious programs. 

S< r̂en Houlinds 
Ragtime Band 

Copenhagen 

Camiiie Hardy 
A practical nurse by profession, Camille Hardy has been 

A 7 piece Danish ensemble who are one of the best 
traditional jazz groups in Europe, and certain to delight 
aficionados of the traditional style on this side of the 
Atlantic. 

Complete your Evening of New Orleans' Famous 
French GJuarter Nite Life with an elegant. . . 

IDNIGHT 
CHAMPAGHE BREAKFAST 

MONDAYS thru SATURDAYS 11 P.M.-3 A.M. 

$3 75 PER 
PERSON 

CHARLES 
ROOM 

/c:^\ Sheraton-ChateauLeMoyne Hotel 
301 Rue Dauphine -581-1303 

(1 BLOCK FROM BOURBON) 
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Imani 
Imani is f=aith, the last of the seven principles of the 

Nguzo Saba, an Afr ican code of ethics. "The music of Imani 
is Afro Amer indian," says leader George Lesperance, 
"The music is not l imited to the expression of the way 
things are today, nor is it going to satisfy listeners 
expecting pop music. It is a music expressing the way 
members of Imani feel things ought to be. The particular 
need expressed encourages one to get back to the ways that 
set people f ree." 

George plays f lutes; his brother Leslie Lesperance, a 
violinist, moved to New Orleans this past December from 
New York City. They are originally from Hait i , and form 
Imani along with the following members; Angelo 
Nocentelli (bass), Dilton Robinson (congas and per­
cussion), and Afred Uganda Roberts (congas and per­
cussion), and Makela (f lutes). 

Ironing Board Sam 
One of the most spectacular of local entertainers, Sam 

was born in South Carolina, but calls Memphis home, 
because that's where he became the virtuoso of the button 
board. He started with the Hammond organ but realizing 
the expense of repairing it and the effort involved in just 
cartin the thing around, he brainstormed and came up with 
the button board, something like an ironing board (hence 
his name), which he plans to market in the near future. 

Sam has been on the road for 20 years—but he's still a 
young man and intends to stay in New Orleans a while. With 
his spectacular voice, lame vftrdrobe and a f i re-twir l ing 
drummer, 20-year old Terry Brown, Sam's sets at Mason's 
Motel Mericana are among the most enthrall ing sights and 
sounds to be seen locally. (Amazingly, not only does he do 
the job of four musicians while he peforms but he also 
works the light show with his foot!) 

Mother McGregor Jones; The 
Prayer Tower Choir 

The Prayer Tower Church of God in Christ was founded 

Ironing Board Sam Photo by porter 's Photo News 

and organized in 1931. The original Church was destroyed 
by f i re, but it wasn't long before a new church was built at 
7734 Olive Street. The Prayer Tower philosophy that "God 
and One Is The Ma jo r i t y " has been well proven because 
when need arose, a spacious auditorium was erected, 
known as the Claiborne Jones Temple at 8708 Willow. 

The choir, under Missionary Thelma Samuels, has made 
many souls happy over WYLD for some two decades. The 
Director is Mother McGregor Jones, "who reaches us all 
sooner or later through her lofty and Godly ideals" in "The 

IMPORTED JAZZ 
Some of the foreign bands 
visiting New Orleans for the 
Festival will play at 

8316 OAK 
866-9353 

Call us for details 

IMPORTED BEER 

Serving Authentic French 
and Creole Specialties 

to Discriminating 
Above-ground Gourmets 

New Hours IMM 
Monday - Saturday 5:30-10:00 pm. 

Closed Sundays 

1519 Veterans Blvd. 
Free Parking 
Open 5:30-10:00 

Reservations 
833-2965 
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ALL BLUENOTE RECORDSON 
SALE THRU AAAY 3rd 

DONALD BYRD 
Stepping IntolbmoiTcyw 

Includes: MAKIN IT - ROCK AND ROLL AGAIN 
THINK TWICE 

I LOVE THE GIRL DESIGN A NATION , 

Christian Answer," wtiich is heard daily on WYLD from 
7 :4S to 8 p.m. 

The New Porgy Jones Experience 
Porgy Jones was born in New Orleans and took up the 

trumpet while he was in grammar school; later studies 
took him to the Boston Brass Clinic and Chicago Brass 
Studies; he has toured the United States, Mexico and the 
West Indies, played both with stars like Horace Silver, Art 
Blakey, Curtis Mayfield and Jerry Butler, and extensively 
in his home town. 

The memtjers of his combo, the New Porgy Jones 
Experience, a Preston Knox (organ), Herb Taylor 
(drums), Reggie Houston (tenor Sax), Ed Perkins 
(vocals). Earl Thompson and Antonio Colaar (percussion). 

Ernie K-Doe 
K-Doe is still at i t ; his biggest hit , "Mother - ln -Law," was 

a success of such proportions that comment upon i t , at this 
late date, would be superfluous. One of the most excit ing— 
those razor-edge falls off the stage—of local performers 
and a master of coolly, carefully calculated stagecraft. 

One remembers K-Doe at the Led Zeppelin bash 
shrieking and squealing to beat the band and doing the 
splits on the perilously dirty cement floors of Jazz City 
Studios, and the heady occasion when he gave Robert Plant 
and J immy Page some pointers of stagecraft. Honestly, 
who's more qualified to do it? 

Besides "Mother - ln -Law," K-Doe can sing just about 
anything, from the Compieat Bobby Womack to what are 
usually glossed over as 'old standards,' not to mention his 
other signature tunes, like "A Certain G i r l , " "The Tee Ta 
Ta," "Tain ' t It The T ru th , " "Beating Like A Tom-Tom," 
"Hello My Lover," "Come On Home," and his personal 
favorite among his works, "Cried My Last Tear." 

Chris Kenner Cr Chuck Johnson &• 
The Vampires 

Chris Kenner resurfaced a few years ago at the age of 41 

I 

#2 CANAL ST. 
ENTtBTAINMENT NIGHTLY 



Ernie K-Doe Photo by R o b i n von B r e t o n 

a n d m a d e an a p p e a r a n c e at the H o m e of the Blues Concer t 
a t C h a l m e t t e C iv i c A u d i t o r i u m ; a legend to m a n y , th is 
s i n g e r - s o n g w r i t e r (who doesn ' t r e a d m u s i c but t h a t doesn ' t 
seem to m a t t e r ) has such songs to his c r e d i t as " L a n d of A 
T h o u s a n d D a n c e s , " a song of w h i c h he m a d e the f i r s t a n d 

featured in ballroom 
(coats required) 

S3.00 
(No Nite Trip 

Admission Under 
Age 17) 

L E A V E S CANAL ST DOCKS 9 PM - RETURNS MIDNIGHT 

ADmiRAL 
WORLD'S LARGEST R IVER LINER 

Phone S T R E C K F U S STEAMERS ai 16041 626 631 1 or 16041 626 6646 lllllllllllllllllllllllllllllllllll 
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date bacl<. to the 1880's, the tribes were organized then as 
they are today, with a chief, spyboys, flagboys and a 
wi ldman. Their music, accompanied by tambourines, 
cowbells, and various other percussion instruments, are 
patterned after Afr ican songs of call and response. The 
Indians make their own elaborate garb, have their own 
literature of chants and songs (including "Haiko, Haiko," 
"Corinne Died On The Battlefield," "Too Way Pakaway," 
"My Big Chief Got A Golden Crown") and their own 
dances, not unlike certain types of African dancing. The 
Indians are a thriving organization and an asset to the 

heritage of New Orleans. Two different tribes of Mardi 
Gras Indians wi l l be performing at the Heritage Fair—the 
Black Eagles tribe on Friday and the Yellow Jackets tribe 
on Saturday. 

T h e M e t e r s 
Diabolical masters of rhythm, the Meters specialize in 

highly rhythmic dance music that is dry, wi t ty , functional 
and would probably give you curvature of the spine if you 
decided to follow it in a linear manner; it suggests not just a 
complexity of latticed trellised rhythms, but sounds both 
fami l iar and unfamil iar—several dozen chickens loose on 
Canal Street at noon, bed springs creaking in the humidity, 
trains uncoupling, macaws in heat, air conditioners on the 
fr i tz and boisterously crowded nightclubs. 

The Meters are at home—relaxed and serenely jo l l y—in 
clubs all over town, as rhythm men for all sorts of artists, 
on the road with performers like Dr. John, and on their own 
records. 

They've never received quite the local support they 
meri t , and to all too many people, they are "merely" the 
best dance band you could possibly ever hear—but there's 
more to it than that. They make most bands sound like 
amateur night; the Meters are Leo Nocentelli, lead guitar ; 
George Porter, bass; Arthur Neville, organ; and Zigaboo 
Modeliste, their fantastic drummer. 

T h e M e y e r s B r o t h e r s 
The Meyers Brothers learned bluegrass music off the 

radio; they're f rom French Settlement, La., and their 
personnel is V.J. Meyers, guitar ; J.C. Meyers, mandolin; 
Harlon Blunt, banjo; and two former members of the 
Louisiana Honeydrippers, Buck Woods on fiddle and Lum 
York on bass. 

M u s i c F a c t o r y 
Led by organist Bobby McLaughlin, Music Factory is one 

of New Orleans' finest soul rock groups; this eight-piece 
band has worked together for three years, strong in many 
forms of local music including blues. Dixieland, and just 
plain funk. The members include the son of a legendary 
New Orleans trumpeter, Clyde Kerr Jr., who also plays 
trumpet as his father did. The total musical experience of 
Music Factory spans an amazing 110 years. 

T h e C r e s c e n t C i t y J o y m a k e r s 
A traditional New Orleans jazz band organized in 1970 by 

Swedish clarinetist Orange Kjell in. A fellow countryman, 
Lars Edegran, the leader of the New Orleans Ragtime 
Orchestra (in which Kjellin plays) is pianist with the Joy-
makers. The New Orleans members of the band include 
Ernie Cagnolatti ( t rumpet) , Preston Jackson (trombone). 
Father Al Lewis (banjo), James Prevost (bass) and Louis 
Barbarin (drums). 

T h e N e w Or leans R a g p i c k e r s 
You might remember the Ragpickers f rom last year: not 

scheduled to appear, this 8 piece Japanese jazz band, who 
parade and perform traditional New Orleans jazz numbers, 
just got upon Stage 1 and started playing! This year they're 
on the schedule. 
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New Orleans Ragtime Orchestra 
The New Orleans Ragtime Orchestra, led by Lars 

Edegran, produces blissful sounds—like something you 
might have heard coming from a marble portico, steeped in 
potted palms, in the best hotel in Savannah or St. Louis, 
some indefinite time in the preWorld War One belle 
epoque. 

Each song—and each is the sound of an epoch—is 
introduced with full annotation by Bill Russell, the violinist 
who, like everyone else in the ensemble, plays with almost 
maniacal precision. Sample titles: "The Entertainer" 
(overly familiar, perhaps, by now), "Reinder Rag," and 
the lovely "Purple Rose of Cairo," A.J. Piron's theme-
song. The Ragtime Orchestra plays with such clarity that 
you can tell almost immediately after a few bars whether 
it's a St. Louis rag (slightly stiff and formal) or a New 
Orleans rag (loose). 

The New Quartet 
Led by drummer John Vidacovich, the New Quartet 

plays contemporary jazz, member of the Quartet are 
Julius Farmer, bass, Eddie Collins, piano, Earl Turbinton 
and Michael Pierce, reeds, and Angelle Trosclair, vocals. 

Omega 2 + 5 
Adynamic and versatile vocal and instrumental group. 

Omega 2 plus 5 was formed about two years ago as an 
offshoot from several local groups. They were born and 
bred in the great tradition of local music and since their 
formation have appeared at many local clubs, in clubs in 
Mississippi, Alabama and Kentucky, in concert with Millie 
Jackson, the Meters and the Delfonics. 

The members of Omega are Jimmie Richardson (lead 
guitar and vocals), Clarence Leonard (keyboards and 
vocals), Leroy Adams (sax), Eugene Frank (bass), 
Lawrence Adams (trumpet and vocals). Avis Gains 
(drums and vocals) and Freddie Foley (vocals). 

Robert Parker 
Parker is a local rock and roller who made a great dance 

hit in the '60s called "Barefootin"' and has a fine 
uninhibited hollering style; he does the relaxing, voluble 
singing people do when they don't think anyone else is 
around. 

Polka Dot Slim 
The first I ever saw Slim, at Payne's Lounge on Orleans 

St., he was referred to by the management simply as 
"Harmonica Man." He is one of the city's finest harmonica 
virtuosos, and he has been working in clubs throughout the 
city for many years. He made his first appearance at the 
Fair last year at the Harmonica Seminar where he made 
himself immediately at home as impromptu host and 
raconteur to milling fans. He plays original compositions, 
the works of Sonny Boy Williamson and New Orleans 
favorites like "One Night When I Came Home." 

Percy Randolph 
Randolph is a harmonica virtuoso whose repertoire 

encompasses not only his own jazz compositions but 
marches, standards and Creole music. 

James Rivers 
Born in New Orleans in 1937, James Rivers got his 

musical training in the public schools; he went out on the 
road after high school, playing reed instruments backing 
up people like Jerry Butler, Curtis Mayfield and Jackie 
Wilson. 

Returning to New Orleans, Rivers joined Deacon John's 
R-andB group, but left when Deacon John embraced hard 
rock. He decided to form his own jazz group, and they're 
still together (although there have been some personnel 
changes—the talented organist Sammy Burfect is among 
the alumni). Rivers plays alto and tenor sax, flufe. 
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J a m e s R ivers 

h a r m o n i c a and b a g p i p e s — a n d , need one add , p l ays t h e m 
a l l w e l l . 

Russ Russell & The Stringrays 
Featuring Patty Dupree 

Born in a s m a l l t own in South Geo rg i a , Russ Russe l l has 
been l i v i n g in Lou i s i ana f o r 17 y e a r s ; th i s o u t s t and i ng 
c o u n t r y g u i t a r i s t and voca l i s t leads a band t ha t ' s both r o c k 
and c o u n t r y , w i t h a l a r ge r e p e r t o i r e and an emphas i s on 
t i g h t voca l s and t i g h t g u i t a r h a r m o n y . The S t i n g r a y s ( Joe 

Buras , d r u m s , Ph i l Bu ras , lead g u i t a r , J ohnny B o n v i l l a i n , 
bass) w e r e f o r m e d seven yea r s ago. Russel l teaches 
A m e r i c a n H i s t o r y at A r c h b i s h o p Shaw H igh School in 
M a r r e r o by d a y ; r e c en t l y he was n a m e d the N u m b e r One 
Coun t r y E n t e r t a i n e r by the Ca jun Mus i c Assoc i a t i on . P a t t y 
Dup ree , the band ' s voca l i s t , j o ined Russ a year ago a f t e r 
t r a v e l l i n g w i t h the USO. 

Sagitarios 
Led by Oscar M a r c i a s , Sag i t a r i o s has m e m b e r s f r o m 

Cuba, Hondu ras , N i c a r a g u a , Costa R ica and Pue r t o R i co; 
they p lay r e g u l a r l y , both at the L a t i n A m e r i c a n N i gh t C lub 
on M a g a z i n e Street , and at soc ia l f unc t i ons w i t h i n the l a rge 
New Or l eans L a t i n c o m m u n i t y . 

Carlos Sanchez 
A F l a m e n c o g u i t a r i s t , M r . Sanchez has been p l a y i n g 

p ro f e s s i ona l l y f o r over 25 yea r s and has been hea rd w i t h 
m a n y of the f i nes t Span ish c ompan i e s . A l ong w i t h f i v e 
r e co rds , appea rances be fo re the c r o w n e d heads of 
D e n m a r k and Spa in , an appea rance be fore P res iden t 
Kennedy in 1962, he has a lso appea r ed on the Ed Show. The 
Fes t i v a l is p r oud to p resen t M r . Sanchez and h is dance r s . 

Marc Savoy 
M a r c Savoy has been p l a y i n g a c co rd i on f o r a q u a r t e r of a 

c e n t u r y — s i n c e he was n i n e ! He now runs a cu s t om 
a c c o r d i o n c o m p a n y in E u n i c e c a l l e d A r c a d i a n a 
Ac co rd i ons . P e r f o r m i n g Ca jun mus i c a long w i t h M r . Savoy 
w i l l be L ione l L u l eux , f i d d l e , D.L. M a n a r d , voca l s and 
g u i t a r , E r v i n g R i c h a r d , steel g u i t a r , E d w a r d Gaspa rd , 
d r u m s . 

The Society Jazz Band 
The Soc iety w a s o rgan i z ed by A n d r e w Ha l l , a B r i t i s h 

d r u m m e r , to spo t l i gh t the t a l en t s of two v e r y spec ia l New 
Or l eans mus i c i a n s , t r u m p e t e r Tony Fouge r a t and 
saxophon i s t - voca l i s t E r ne s t Poree. The band p l ays unpre-

' n iFT . N()«44 NORTH I .AKr • P A S A D E N A • CALIFORNIA''1101 • 213 y^S-IO-^l } 

?? Do you like ?? 

BLUES • GOSPEL • CAJUN* BLUEGRASS 
JAZZ • 50'S ROCK 'N' ROLL 

If do , \ ( )u s l iou ld know al iout our un i i i u f mai l order r t -Lorc l service and store. We 

lici\o in stock over 4000 dif ferent albini is cover ing the above specialized fields. These 

inclui le many rare ani l hard- to - f ind impor ts f r om around the w o r l d . 

A l l A l H U M S ARF S O U ) A T H I S C O U N T PRICES 

We also ha \e thousands of rate and out of pr int blues 45's and we hold periodic 

auct ions of 78's. VN'e have issued t w o extensive catalogues one details al l the blues 

and gospel records xvhich v\e carry , and the other has details of bluegrass, fo lk and o ld 

l ime coun t r \ music. VVe also issue regular l istings of new issues, special accjuisitions 

and special sales. 

Send Si for one of the above catalogues |this includes one years w o r t h of l ist ings|, or 



tentious New Orleans dance-hall music, and they're good at 
it. 

Mr. Fougerat was born Apri l 25, 1900, and bought his f i rst 
cornet when he was 18 at Uncle Joe's Pawn Shop on South 
Rampart Street; it cost him $12. He followed Kid Rena's 
band around whenever they played on the street, and he 
liked one of Rena's tunes, "Underneath Hawaiian Skies" so 
much that he still plays it when he gets the chance. He 
played in tent shows in Mississippi, around Chicago on the 
Orpheum circuit, and at such vanished now-legendary 
niteries as the Silver Slipper, the Circle, the Spotlight 
Cabaret and the Vanity Club on Bourbon where he led his 
own band. A fine musician, he has been sadly neglected 
both by historians and on records. 

Mr. Poree was born sometime around the turn of the 
century, and he is famous in New Orleans mainly as a brass 
band musician; he worked in the George Will iams Brass 
Band from the late '40s to the early '60s; in the middle 
'30s—along with some 90 other musicians—he was in the 
Emergency Relief Administration Orchestra, known 
simply as the ERA (this was a federal anti-depression 
project; the band was led f i rst by Pinchback Touro, later 
by Louis Dumaine). 

Besides these two stellar presences, the other members 
of the Society Jazz Band include Mr. Hall, Frank Naundorff 
(trombone), Melvin Yancy (bass), Ron Simpson (banjo 
and g u i t a r ) ; for their Heritage Fair performance they wil l 
be joined by the famous saxophonist Jessie Charles who, 
like Mr. Poree, is an alumnus of the George Williams Brass 
Band. The Society Jazz Band is the house jazz band at the 
Maple Leaf Bar on Oak Street. 

S o u t h e r n U n i v e r s i t y B a t o n R o u g e 
The Jazzstronauts— "We're exploring musical space." 

The Jasstronauts are the professional group led by clarinet 
master Alvin Batiste, director of the Southern University 
Jazz Institute; the group is made up of former students at 
the Institute, and their f i rst trumpeter, Willie Singleton, 
has just left the Institute to join the Duke Ellington Band. 

Adolescence—An all-city jazz group that includes 
students f rom New Orleans' public school system; the 
group is a result of Mr. Batiste's Jazz-Artist-ln-Reisdence 
program with the school system. 

Southern University Jazz Ensemble—A group composed 
of jazz majors and students from S.U.B.R., and inter­
nationally known—they performed throughout Africa in 
1973 and in the United States and Iceland. 

S U N O Jazz E n s e m b l e 
A 24piece band, incorporating within itself both a 

traditional jazz band and a modern combo; the ensemble is 
under the direction of Kid Jordan. 

B e n n y S p e i i m a n 
A f ixture at dozens of early '60s high-school dances, 

Speiiman is indeed a gouge to the memory when seen 
nowadays; sti l l a spectacularly natty dresser, he also still 
gets mileage out of his two greatest songs, "Lipstick 
Traces" and "Fortune Teller." 

Apropos one of his more recent performances (FIGARO, 
July 14, 1973) Newlin wrote: "It's all cl imax. A wide Ipana 
smile, hand jive, a lower torso that crosses the stage 
several seconds before the chest and head—Speiiman was 
the distilled and spilled dew-in-the-eyes, sweat and punch­
bowl leavings f rom a thousand and one prom nights. 

R o o s e v e l t S y k e s 
Nicknamed "The Honeydripper," Roosevelt Sykes was 

born in Helena, Arkansas in 1906, and raised in St. Louis but 
he returned to visit relatives in West Helena frequently; he 
heard, and was impressed by, some of the fine local 
Arkansas piano players—Baby Sneed, Joe Crump and 
Jessie Bell. Sykes moved to Chicago in 1929, and was one of 
the f i rst Decca recording artists. Throughout the '30s, 
making St. Louis his home base, he toured Texas and the 
rest of the South. 

He's a living legend, and few are more enjoyable to see 
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Alvin Batiste with Adolescence at last year's Heritage Fair. Photo by Michae l P. Smith 

and h e a r : dapper , in a natty suit and a white p a n a m a 
shading one of the great , s e r e n e , a lmost Or ienta l 
physiognomies to be gazed at on any s tage , he 's 

s imul taneously s u a v e and lowdown. His songs have a cool, 
c a l m sound, even when his metaphors get d e v i l i s h — a s 
when he d i s c u s s e s putting some c r e a m in his ladyfr iend's 
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can or giving her a new dresser so he can roof around in her 
drawers. His mater ia l , much of which he's been playing for 
almost half a century now, sounds incredibly crisp and 
fresh. 

Willie Tee 
One of the finest local piano players, Wil l ie Tee shifts 

with equal ease and abandon from rock and roll in the 
classic New Orleans idioms to modern jazz. Along with his 
brother. Earl Turbinton, Jr., Wil l ie has enlivened many 
sets at Lu and Charl ie's; this year at the Heritage Fair, he 
wi l l also enliven the set of the Wild Magnolias Mardi Gras 
Indian tribe which immediately follows h im. 

irma Thomas 
She's been singing for half of her 34 years, and anyone 

who has grown up within that period has heard her, t ime 
and again (at the Baby Grand or Germania Hall or F&M 
Patio or the Walnut Room, or, more recently, at the 
Fontainebleau or the Marr iot t or Jed's). 

Irma made her f irst record, "Don' t Mess With My M a n , " 
in 1958 when she was 17. In 1960 she went over to Mini t and 
recorded such works as "Ruler of My Heart , " "H i t t i n ' On 
Nothin ' , " " I Done Got Over," " I t ' s Raining," " C r y , " 
"Gone," "Cry On, " " I Did My Par t , " and the mournful-
but-gorgeous "Two Winters Long." 

In 1963, she joined the Mini t label and did some of her 
finest work, two albums for which she wrote nearly ail of 
the material herself—"Wish Someone Would Care" and 
"Take A Look." Both are classics. After Hurricane Camille 
in 1969, Irma moved to Oakland, California—she loves it 
there and this effervescent performer is adored in turn (in 
1972, the local musicians voted her the Top Female Vocalist 
of the Year in the Bay Area). 

Irma is f rom New Orleans, and she loves it, but she has a 
sane outlook on the place: " I t ' s a nice place to visit . . . If 
you can stay away for two years without really coming 
back, you can get over it. It's like a disease." 

Isidore "Tuts" Washington photo by Hans Lychou 

The Traditional Jazz Band of Sao 
Paulo 

This Brazilian group is currently touring the East Coast, 
and they wi l l be appearing at the Inter-American Festival 

interbr systems 

stop, look and listen! That's what people wi l l 
do when your home is graced with this 
arrangement of System 20. It's specificially 
designed to hold everything you need for the 
sounds of music—room for record storage, 
portable TV, loudspeaker cabinets and every 
other component of a complete Hi-Fi system. 
In rich frui twood, the system is highlighted 
by, cane-fronted cabinets and sl idingdoor 
enclosures. 

Phone: 887-7805 
Clearview Shopping Center 

HOURS: 
Monday-Thursday-Friday 

10-9 
immiHKW Tuesday-Wednesday-Saturday 

10-6 

' f J r q u o i s e 

"beads from around the world" 
Being creative is inside all of us. Elements Work­
shop offers you a unique opportunity and assistance 
in designing and creating your own necklaces, 
bracelets, and earrings at down to earth prices. Stop 
by and see our collection. 

M7 Short St. [SM] SM-4t77 
11 a.m.-7 p.m. Tuesday-Suadajr 

U M W. Esplanade South [M4] U I - IMS 
Monday-Saturday 11-7 

Thursday 1-9 
NOW OPEN 

Have fun at the Festival Come by and see us after 
you go to the Jazz 8, Heritage Fair. 
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JflZZ LP'S 
NOW 

ON 5flLE 

Grover Washington, Jr. 
Freddie Hubbard 

Ron Carter 
Stanley Turrentine, etc . . . 

List Price $6.98 
SALE PRICE 

$J99 

Roosevelt Sykes, belting one out. 
Photo by Robin von Breton 

in Miami, as well as Boston, Washington and New York. 
They have a large repertoire of classic compositions by 
King Oliver, Fletcher Henderson, Jelly Roll Morton, et. al., 
and their renditions are unique and exceptional. 

U S L J A Z Z E N S E M B L E 

Led by Jim Goodman, this 2S-piece ensemble is one of two 
jazz groups at the University of Southwestern Louisiana in 
Lafayette; the group has performed at the Kansas City and 
Little Rock Jazz Festivals, and has toured the South 
extensively. The 25 pieces include 3 vocalists and 22 horns. 

Tuts Washington 
In his own words; "Played on the Delta Queen boat in 

68—Play with Papa Celestine, Kid Rena, Clyde Kerr. Play 
with Papa French. Recorded for Smiley Lewis in 1949. 
Played in St. Louis Missouri with Tab Smith Orchestra in 
1945—Play in Santa Rosa California at the Buck Horn night 
(club). Played at the Court of Two Sisters from '68 to '73. 
Started when I was 10 years old in the speak easys and fish 
trys. Born in New Orleans La. 1907—24 of January at 
Eighth and Rampart Street. Yours truly, Isidore Tuts 
Washington. 

The Wild iViagnoiias 
This particular tribe of Mardi Gras Indians, who dance 

with arms outstretched to show off their spectacular 
costumes, will be accompanied by Willie Tee on piano and 
an all-star group of New Orleans soul musicians. Chief of 
the Wild Magnolias is Bo Dollis; other members include 
Monk Budreau, Alligator June, Johnny Tobah, Bubba, 
Crip, Gate, and all the other flagboys, spyboys and 
wildmen. Two tribes actually form the performing Wild 
Magnolias—the Wild Magnolia tribe and the Golden Eagles 
tribe; so far, they have recorded two albums for the French 
Barclay label, one of which, titled simply and eloquently, 
"The Wild Magnolias," was a runaway critical success 
when released in the United States on Polydor. 

Dave "Fat IVIan" Williams 
Born August 26, 1920 on Touro Street, Williams studied 

oiano first with the same teacher so many New Orleans 
oianists share in common—his own mother. At age 12, he 
Degan playing for "nickel parties," and later joined a 
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R o b e r t P e t e W i l l i a m s Photo by M i c h a e l P. S m i t h 

t r a d i t i o n a l jazz dance b a n d , whose m e m b e r s i nc l uded 
second cous ins of h is , Pau l Ba rnes and L a w r e n c e M a r r e r o . 

W i l l i a m s has been w r i t i n g songs fo r y e a r s , and his mos t 
r ecen t re lease is a 45, " I A t e Up The A p p l e T r e e . " He w i l l 
p e r f o r m as a solo is t at the F a i r so tha t h is s t y l i n g s w i l l be 
r e n d e r e d u n c l u t t e r e d . 

Robert Pete Williams 
W i l l i a m s is a L o u i s i a n a c o u n t r y b l u e s m a n of g r e a t 

r e n o w n , b o r n in 1914; he d i d n ' t s t a r t p l a y i n g the b lues un t i l 
he was t w e n t y , p l ays e x c l u s i v e l y in a m o d a l f ash ion a n d 
l i ke so m a n y o the r g r e a t b l u e s m a n — B u k k a W h i t e , Son 
House and L e a d b e l l y , a m o n g t h e m — h a s a h i s t o r y of 
v i o l ence beh ind h i m — h e d id t i m e in A n g o l a . He tou rs 
c o n s t a n t l y now , s i n g i n g b lues fo r peop le of e v e r y 
n a t i o n a l i t y . 

Xavier University Jazz Band 
The X a v i e r U n i v e r s i t y Jazz B a n d , o r g a n i z e d in 1968, is a 

20 p iece b a n d , w h i c h p l a y s jazz r o c k and m o d e r n j azz ; the 
leader is John =ernandez . 

The Young Men's Olympians 
Benevolent Association 

Th is g r o u p is m a d e up of m e m b e r s of one of the m a n y 
Social and P leas u re C lub , o r g a n i z e d o r i g i n a l l y as b u r i a l 
soc ie ty to i nsu re t l ia t a m e m b e r w o u l d get a decen t f u n e r a l 
out of h i i m e m b e r s h i p dues. The Young M e n ' s O l y m p i a n s 
p a r a d e once a year w i t h b rass bands in the C e n t r a l C i t y 
a rea 35 of t h e m w i l l p a r a d e at the F a i r , s h o w i n g off the i r 
e legan t and e x t r a v a g a n t m a r c h i n g o u t f i t s , ha ts , d e c o r a t e d 
baske ts and u m b r e l l a s a n d they a r e an o ld o r g a n i z a t i o n . 
They w e r e f ounded Sep tember 3, 1884 and i n c o r p o r a t e d 
Augus t 23, 1885. 

P A G E 39 

9S 
Fine Fretted 
Instruments 
& Supplies 

for the 
Discriminating 

Musician 
Gibson . Sho-Bud 

Epiphone 
Ovation . Gretsch 

Dobro 

S H E E T M U S I C & A M P L I F I E R S 

JTCHELCS 
IHOME OF MUSIC, INC. 

1 8 2 8 V E T E R A N S B O U L E V A R D 

M E T A I R I E , L O U I S I A N A 

8 3 4 - 3 0 8 8 

The Most Complete 
Outdoor Adventure Shop 

in New Orleans 

For the Canoeist, Kayaker, 
Backpacker and Hiker 

Canoe and Kayak Lessons 
Local Outings 

Canoe and Tent Rentals 

488-8528 
C l o s e d T u e s d a y s 

a n d S u n d a y s 

624 Moss St. 

(on Bayou St. John 

near Orleans Ave.) 



Heritage Fair Crafts 

A crafts scene from a previous Heritage F a i r . Photo by Michael P. Smith 

This year's Heritage Fair features the largest crafts 
exposition ever held in the state. 

Designer-craftsmen from 15 states are coming together 
to present a wide variety of crafts in 106 booths at the Fair 
Grounds; jewelry, glass, leather, wood, spinning and 
weaving, pottery, photography, clothesmaking, lapidary, 
quilts, sand bottles, macrame, dolls, Indian heritage crafts, 
stained glass, toymaking, feathers, furniture, wood decoys, 
handmade musical instruments, and more. 

In addition, the craftsmen are competing for $500 in 
awards from the Festival and f r o m local patrons of the 
arts. Carl Paak of the University of New Mexico is the 
judge. And at the seminar booth (no. 4 2 ) , special craftsmen 
wil l be demonstrating and explaining their work. The 
schedule for the seminar booth: 

Friday, 2 to 5: John Landry, float maker. Landry, a life­
long New Orleans resident, makes miniature Mardi Gras 
floats out of Mardi Gras beads he has collected from 
parades over the past 20 years. 

Saturday, 1 to 5: Tabitha Rossetter, spinner. Ms. 
Rossetter wi l l demonstrate the basic methods for spinning 
thread, f rom 5,000 B.C. until the ISth century. A member of 
the New Orleans Spinners and the Louisiana Crafts 
Council, Ms. Rossetter is a demonstrator at Great Smokies 
National Park during the summer. 

Sunday, noon to 3: Bradley E l fman, call igrapher. A 
master of the art of hand lettering, Elfman has had a two 
man show at the Louisiana Crafts Council and helped form 
the New Orleans Calligraphy Society. Should be very 
interesting. 

Sunday, 3 to 6: Rebecca Veneble, spinner. Ms. Veneble, a 
California, wi l l demonstrate p r i m i t i v e non-wheel spinning 
techniques. 

Below is a list of the craftspeople who wi l l be displaying 
and selling their goods at the Heritage Fair. Addresses are 
included in case you'd like to get in touch with them 
yourself. Numbers refer to booths. 

1. Ttionius Robertson, Split oak basket weaving, P.O. Box 
174, Washington, La. 

2. Mark Savoy and Lionel Leiieux, Handmade Cajun 
accordions and violins, P.O. Box 941, Eunice, La. 
3. The Blue Star (The Moores), Silver and gold jewelry. 
Cloisonne enameling, 604 Conti St., New Orleans, La. 
4. Tully Hall, Wooden rocking animals, 1333'2 Chambers 
St., Vicksburg, Miss. 39180 

5. Spice Of Life, Herb plants, 8218' j Maple St., New 
Orleans, La. 
6. Craig Sainsott, Silver and gold jewelry Cloisonne and 
castings. Box 381, Buda, Texas 78610 
7. Rudy Tell, Leather Goods, P.O. Box 125, Cosby, Tenn. 
37722 

8. Doug Bratcher and Theodore Demuro, Pottery, 336 
Gottlieb St., Baton Rouge, La. 
9. Marcel Anderson, Metal sculpture and Fountains, 415 
Chadwick Lane, Waveland, Miss. 
10. Jack Wilson, Carved Cypress Ducks and Decoys, P.O. 
Box 1622, Covington, Covington, La. 
11. and 13. Good Earth Pottery, Pottery, Star Route 2, Box 
321, Schriever, La. 
12. Friends of the Cabildo Society, Southern quilts, dolls. 
Historical books by the Soc, La. State Museum, New 
Orleans, La. 
14. Harmony Community, Macrame plant hangers and 
pottery, 318 W. Convent, Lafayette, La. 
15. Rainbow Lotus Trading Post, Pottery, 900 W. Thomas 
St., Hammond, La. 
16. Artemus Mather, Flower garlands.o J337 Nebergall 
Loop, Albany, Oregon 97321 
17. Gary Theriot, Tube-blown glass, 133 St. Jude, Marrero, 
La. 
18. Rainbow Lotus Trading Post, Leather, 900 W. Thomas, 
Hammond, La. 
19. Rainbow Lotus Trading Post, Weaving, 900 W. Thomas, 
Hammond, La. 
20. Margrete Barnes, Paintings, 116 Cedar Dr., Prattvi l le, 
Ala. 36067 

21. Vernon Davis, Jewelry, 4831 Montegut, New Orleans 
22. Rainbow Lotus Trading Post, Leather, 900 W. Thomas, 
Hammond, La. 
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23. Rainbow Lotus Trading Post, Bead & macrame iewelry, 
900 W. Thomas, Hammond, La. 
24. Cajun & Country Music Assn., Cajunmade clothes and 
accessories, c o Theriot, 104 Felicia Dr., Avondale 
25. Kevin Rhodes and Tim Cundiff, Pottery, 1619 Carolyn 
Sue Dr., Baton Rouge, La. 
26. David Masson, Leather bags, cases. Route 1, Box 160, 
Farmington, Ga. 30638 
27. Rainbow Lotus Trading Post, Bead and macrame 
jewelry, 900 W. Thomas, Hammond, La. 
28. Jolin Ingram, Pottery, 2929 Shiloh, Bossier City, La. 
71010 
29. Robert Stephens, Geodes, agates and other lapidary 
work, 4602 Lorelei Dr., San Antonio, Tex 78229 
30. John Charlet and Randy Sewell, Stained glass work, 
6316 Barrett, New Orleans, La. 
31. Ronnie Ricouard and Jean Marie Brown, Photography 
and f i lm , P.O. Box 2232, New Orleans 
32. Cruz Sanchez, Margareta Lahme, Harry Griffith, 
Handmade caftans, Leather, Embroidered clothes. Wood 
toys, 1302 Esplanade, N.O. Abita Springs, La. 116 Marion 
Ave., Columbia, Miss. 
33. The Pottery-Peggy Shapiro and Sylvia Young, Pottery, 
7116 Prytania St., New Orleans 
34. Herman Lee, Copper & Silver Jewelry, 1260 Esplanade, 
New Orleans 
35. and 36. locari. Inc., Silver and gold iewelry, 636 St. 
Ann St., New Orleans, La. 
37. Laurie Walker, Wildl i fe paintings on stone slabs, 6363 
Skyline Dr., Houston, Texas 77027 
38. John Fleming, Leather hats, bags, cases, belts, 1138 
Toledano, New Orleans, La. 
39. Michael Donnelly, Silver and Gold Jewelry, 7050 
Orleans, New Orleans, La. 
40. Elena Mudge and Ann O'Brien, Brass and Silver 
Jewelry, Covington, La., Baton Rouge, La. 
41. Lorina Evans, Handmade clothes, 3311 Republic, New 
Orleans, La. 
42. Seminar Booth: Fr iday, 25 : John Landry-creator of 
Min. Mardi Gras Floats; N.O. Saturday, 1-5; Tabitha 
Rossetter-(wheel)spinner,- N.O. Sunday, 12-3; Bradley 
Elfman-call igrapher; N.O. Sunday, 3-6: Rebecca Veneble-
(drop)-spinner; N.O. 
43. Zulu Social Aid and Pleasure Club, Art i facts, c o 
Clinton Scott, 328 Chartres St., N.O. 
44. Bill Clark, Official Fest. T Shirts and pottery, 1435 Pine 
St., New Orleans, La. 
45. N.O. Jazz Club and Museum, Jazz records, 340 Bourbon 
St., New Orleans, La. 
46. New Orleans Rec. Dept., Crafts demonstrations of all 
kinds, Gallier Hal l , New Orleans 
47. Crafts Office 
48. Hillcraft House, Dolls of corn shucks, hickory nuts, 
rags, china, 2710 Main St., Hurricane, W. Va. 25526 
49. Lorena Langley and family, Koasati Indian pine-needle 
basketry and trad, pottery, P.O. Box 811, Elton, La. 70532 
50. Rings 'n Things, Silver and gold jewelry and engravings 
307 Exchange Alley, New Orleans 
51. Michalle Rosett, Macrame wall hangings, plant hangers 
and jewerly, c o 1649 Atkamire Dr., Tallahassee, Florida 
52. Stephen Brick, Silver jewelry and leather,c o Tenttown, 
Covington, La. 
53. Vera Martin, La. wildflowers f ramed. Route 6, Box 312, 
Baton Rouge, La. 70916 
54. James Settlemyre, Silver coin jewelry. Box 155, 
Clemmons, N.C. 27012 
55. Alternatives Crafts Gallery, Pottery, masks, Olympia 
Brass Band T-shirts, 714 Dublin St., N.O., La. 
56. Richard Vanderpool, Photography and Photo-
Serigraphs, 259 King Avenue, Athens, Ga. 30601 
57. Barnett Brimberg, Official Festival poster, 1623 St. Ann, 
New Orleans 
58. Vic, Edwards, Wax sculpture and candles, 1649 
Atkamire, Tallahassee, Fla. 
59. Johnny LeBlanc, Lapidary work, 1916 Eisenhower, New 
Orleans, La. 
60. Bayou Potters Guild, Pottery, o o 7441 Dartmoore Dr., 
New Orleans, La. 
61. The Handcrafts Shop, (Barry Pizzolato), Silver and gold 
jewelry, 3025 Ridgelake Dr., Metair ie, La. 

62. Ujama Afrikan Market, Copper and silver jewelry,wood 
carvings, 1802 St. Bernard, New Orleans, La. 
63. Tianguis Shop, Handmade clothes, pottery, 4530 
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Alfredo's Cameras, 
the House of 
Complete Color 
Processing 

by Kodak Exclusively! 

ALFREDO'S IS NUMBER ONE! WITH COMPLETE 
COLOR FILM PROCESSING ONLY BY K O D A K 

4S HOUR KODACOLOR SERVICE 

928 Gravier Street Telephone: 523-2421 
30 minutes free parking next door at Clarke'i 

We speak photography in 7 languages 
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M a g a z i n e , N e w O r l e a n s 
64. Au tumn Lea the r , L e a t h e r bags , ha ts , be l t s , 8224 M a p l e 
St., N e w O r l e a n s , L a . 
65. M ichae l Doiron, Bead j e w e l r y , 2996 W. P a r k A v e n u e , 
H o u m a , L a . 
66. Marce l l a Robin , T u b e - b l o w n g lass , 1509V2 W. T h o m a s , 
H a m m o n d , L a . 
67. Bi l l F o r d , P o t t e r y , R . F . D . , Anesv i l le , Oh io 
68. Idea F a c t o r y , W o o d w o r k , l a r g e and s m a l l , Cha r t res St., 
N e w O r l e a n s , L a . 
69. F i rehouse Pottery, P o t t e r y , P.O. Box 6027, Shre 'vepor t , 
L a . 
70. Jodie Segura , D r i f t w o o d f u r n i t u r e , 3118 Cana l St., N e w 
O r l e a n s , L a . 
71. Joe Be r r y , Sand bo t t l es , 323B L e x i n g t o n R d . , 
M o n t g o m e r y , A l a . 36101 
72. Sidney Smi th , P h o t o g r a p h y , P.O. Box 15460, New 
O r l e a n s , L a . 
73. Bonnie Desp las , P o t t e r y , 227 Sta te St., N e w O r l e a n s , 
74. The Sun Shop, Reg iona l I n d i a n c r a f t s , 7722 M a p l e St., 
New O r l e a n s , L a . 
75. Rose L e e , M a c r a m e , l a m p s , w a l l h a n g i n g s , 987 E. 
N o r t h s i d e Dr . , J a c k s o n , M i s s . 
76. Mar ion & Chuck Cuendet , L e a t h e r h a t s , bags , cases, 
be l t s . Rou te 1, Box 315, M a d i s o n , M i s s . 
77. F le t che r Cox, H a n d c r a f t e d f u r n i t u r e . Box 188, Touga loo , 
M i s s . , 39174 
78. M ichae l Cur t is , S i l ve r , copper and b rass j e w e l r y . Route 
4, Box 155 F, C o v i n g t o n , L a . 
79. E d w i n K r e b s , P a i n t i n g s , 823 T r u d e a u , M e t a i r i e , L a . 7 0 0 0 3 
80. Pau l S y l V L i t e r , P h o t o g r a p h y , 1715 N. C l a i b o r n e A v e . , 
N e w O r l e a n s , L a . 
81 . Ma ry L a c h i c a , L e a t h e r b e l t s , 2405 Lena Dr . , C h a l m e t t e , 
L a . 70043 
82. Ruth Weinste in, Suzy Kupetz , M a c r a m e wal l hangings 
and j e w e l r y , 4242 V i n c e n n e s P l a c e , New Or leans , L a . 
83. B a r r y K a i s e r , P h o t o g r a p h y , 823 T r u d e a u , Meta i r ie , 
L a . 
84. Ma ry D a v i s , D ianne Mi tchel l , Anne Dev l in , P ipes of L a . 
c l a y . B rass , coppe r and s i l v e r j e w e l r y . W o o d c u t s , 

lower prices than you are 
currently used to paying . . . 

and guaranteed to stay that 
way! 

812iy2 OAK ST. 
In first block off QC,r 7QC0 

S.Carrollton O D 0 - / O 3 j 
L is t P r i c e $6.98 

G r e e n App le 's Low Spec ia l P r i c e $4.39 

F U L L S E L E C T I O N O F 
J A Z Z , C L A S S I C A L , R O C K 

T a p e s & 45 's . Gi f ts 
10 A.M.-6 P .M . M O N . - S A T . 

PAGE 42 



C o v i n g t o n , L a . A b i t a Spr . , L a . , N e w O r l e a n s , L a . 
85. He len E d g a r d , F l o w e r s of L a . n a t i v e p l a n t s , 834 
Step t ienson, S t i r e v e p o r t , L a . 71104 
S i . Randa l l C o r n e l i u s , Go ld w i r e j e w e l r y , 423 T e r r y 
P a r k w a y , G r e t n a , L a . 70053 
87. Ra inbow R e c o r d s , Jazz and C a i u n r e c o r d s , 4103V2 
D u m a i n e St., New O r l e a n s , L a . 70119 
88. U m o j a , Inc . , L e a t h e r bags , be l t s , t ia ts , e tc . , 2111 A m e l i a 
St., New O r l e a n s , L a . 
89. B r u c e S t r a s s e l , A i r - b r u s t i e d C lo thes , 602 W. 23rd A v e . , 
C o v i n g t o n , L a . 
90. T h e Bead Workshop, S i l ve r a n d bead j e w e r l y , 1525 E . 
15th St., T u l s a , O k l a . 74120 
91. Heather Wright , F e a t h e r j e w e l r y , 731 U r s u l i n e s , No.2, 
N e w O r l e a n s , L a . 
92. and 93. B a r r y Be langer , Copper e n a m e l i n g . S tar Rou te , 
K i n g s t o n , A r k a n s a s 
94. G u s Pizzuto, H a n d m a d e f u r n i t u r e , 4975 L a f a y e St . , New 
O r l e a n s , L a . 
95. Ruby Ann T a b a r B i a n c a and Melanie Ke i th , Crochet , 
w e a v i n g s , h a n d m a d e c l o thes , bead jewe l ry , 437 '/ j State St . , 
New O r l e a n s , L a . 
96. J e s s i e Johnson, S i l ve r j e w e l r y . Rou te 1, Box 185A, 
I ndependence , L a . 70443 
97. Angela Culpepper , P h o t o g r a p h y , 3308 P r y t a n i a St . , 
No.3, N e w O r l e a n s , L a . 
98. Kenneth Hebert and Mar io Mar t inez , P o t t e r y , jewe l ry . . 
Rou te 1, Box 545 B, T h i b o d e a u x , L a . 
99. C a r m e n Nei lsen, P l a n t s , Rou te 1, Box 60X, L o r r a n g e r , 
L a . 
100. J a m i e Connel ly , L e a t h e r be l t s , 6233 A n n u n c i a t i o n , N e w 
O r l e a n s , L a . 
101. Distaff N e w s p a p e r , H a n d m a d e m i r r o r s . P a p e r 
i n f o r m a t i o n , P.O. Box 15639, New O r l e a n s , L a . 70175 
102. T . B r y a n and J i m Golden , B rass and s i l v e r j e w e l r y , 
1115 S. C a r r o l l t o n A v e . , N e w O r l e a n s , L a . 
103. Loben V a r d e l l , M e t a l s c u l p t u r e a n d F o u n t a i n s , 2426V2 
Bel l St. , N e w O r l e a n s , L a . 
104. Ben B r u n d r e t t , M a c r a m e w o r k a n d s a i l o r ' s k n o t t i n g s , 
4927V2 F r e r e t St., N e w O r l e a n s , L a . 

SUPER JAZZ SALE 

Fantasy Prestige Milestone 
Entire Catalogue 

Hundreds Of Titles 

List 
$6.98 

M-55002 M c C o y T y n e r 
Atlantis 

musHROom 
1037 B R O A D W A Y — 8 6 6 - 6 0 6 5 

A w h e e l a t t h e G o o d E a r t h P o t t e r y S t u d i o in 

S c h r i v e n e r , L a . G o o d E a r t h i s o n e of the 

f e a t u r e d c r a f t s e x h i b i t s a t t h i s y e a r ' s 

H e r i t a g e F a i r . 

A P l e a s a n t P l e a s u r e F o r E v e r y o n e — F o r 
T h e R e s t Of Y o u r L i f e . 

All Sizes Frames & Mattresses 
( i n c l u d i n g A q u a - P e d i c a i r f o r m m a t t r e s s e s ) 

A l l W a t e r b e d a c c e s s o r i e s p l u s b e a n b a g 
c o u c h e s & c h a i r s 

v̂ ncHousE 
1417 P o r t e r S t . , G r e t n a , L a . 366-8857 

Hours—Mon.—Sat. , 10 am-6 pm 
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105. S ick le Cel l A n e m i a - F o u n d . , I n f o r m a t i o n , N e w O r l e a n s , 
L a . 
10*. Nancy M c C a r d e l l , Cane w e a v i n g , 6119 Dup less i s , N e w 
O r l e a n s , L a . 

C R A F T S B I O G R A P H I E S 

1. T h o n i u s R o b e r t s o n of W a s h i n g t o n , L a . , is the f o r e m o s t 
s p l i t - o a k b a s k e t w e a v e r in the Sou th . He 's been the gues t 
d e m o n s t r a t o r a t the S m i t h s o n i a n I n s t i t u t e in W a s h i n g t o n , 
D.C. , a n d is in g r e a t d e m a n d a t the best Sou the rn c r a f t s 
e v e n t s . He 's in the F e s t i v a l f o r the second t i m e , th is y e a r 
j o ined by his f a m i l y w h o ass is t h i m a n d m a k e d o l l s , too. 

2. M a r k Savoy a n d L i o n e l L e l i e u x of E u n i c e , L a . , a r e 
c r a f t s m e n of the t r a d i t i o n a l C a j u n a c c o r d i o n a n d v i o l i n , 
r e s p e c t i v e l y , as w e l l as seasoned a n d po l i shed p e r f o r m e r s . 
T h e i r b a n d w i l l be p l a y i n g on s tage d u r i n g the w e e k e n d , bu t 
m o s t of t h e i r t i m e w i l l be spent in the i r spec ia l booth 
s h o w i n g a n d e x p l a i n i n g the a c t u a l c o n s t r u c t i o n of 
a c c o r d i o n s a n d v i o l i n s a n d p l a y i n g t h e i r l i l t i n g C a j u n 
songs. 

3. The B l u e Star is a f a m i l y e f f o r t , a F r e n c h Q u a r t e r shop 
r u n by t w o b r o t h e r s a n d t h e i r t w o w i v e s . B e t w e e n the f o u r , 
they do b r i l l i a n t c l o i s o n n e e n a m e l i n g , w h i c h they c o m b i n e 
w i t h f i n e s i l v e r a n d g o l d . 

6. C r a i g Sa inso t t of B u d a , T e x a s , is a j e w e l e r in s i l v e r a n d 
go ld w h o e m p l o y s c a s t i n g s , i n l a y , e n a m e l i n g a n d f o r g i n g 
f o r s o m e of the m o s t d r a m a t i c w o r k in the F e s t i v a l . He 's 
s t u d i e d a t the U n i v e r s i t y of T e x a s a n d the Sou thwes t C r a f t 
Cen te r in San A n t o n i o . 

IS, 18, 19, 22, 23, a n d 27. R a i n b o w L o t u s T r a d i n g Post of 
H a m m o n d , L a . , is a c e n t e r f o r c r a f t w o r k in the c o u n t r y 
n o r t h of N e w O r l e a n s . I t d r a w s c r a f t s p e o p l e of a l l 
p e r s u a s i o n s in to i ts e f f o r t s . 

17. G a r y T h e r i o t of N e w O r l e a n s w i l l be t u b e - b l o w i n g g lass 
f o r f a s c i n a t i n g v i e w i n g . He c r e a t e s g lass s c u l p t u r e of a l l 
s i zes ; he w a s r e c e n t l y c o m m i s s i o n e d fo r a b r i d a l c o u p l e to 
top the f i v e foot w e d d i n g c a k e of a loca l c e l e b r i t y ! 

24. D a v i d M a s s o n of F a r m i n g t o n , G a . , does t r a d i t i o n a l 
s t i t c h e d l e a t h e r w o r k in f u l l - g r a i n e d c o w h i d e . H is is 
" s t r a i g h t - f o r w a r d d e s i g n w i t h i n c lass ic s t y l i n g , " in his o w n 
w o r d s . 

29. R o b e r t Stephens of San A n t o n i o , T e x a s , w i l l be s l i c i n g 
geodes ( r o u n d m i n e r a l r o c k s s u r r o u n d i n g g e m s t o n e s ) f o r 
those c u r i o u s e n o u g h f o r a l i t t l e g a m b l e . Ins ide m a y be 
q u a r t z , a m e t h y s t , o r w h a t e v e r . H e ' l l be e x h i b i t i n g his 
c o l l e c t i o n of geodes , B r a z i l i a n a g a t e s , a n d s e p t a r i a n 
n o d u l e s , as w e l l as s e l l i n g h a n d c u t c a b o c h o n s . 

33. T h e P o t t e r y of S y l v i a Y o u n g a n d P e g g y S h a p i r o is a 
j o i n t l y - o w n e d s t u d i o g a l l e r y in N e w O r l e a n s . 

35. a n d 34. l o c a r i . I n c . , is a g r o u p of f o u r loca l c r a f t s m e n 
w i t h v a r i o u s t e c h n i q u e s w h o w o r k c o o p e r a t i v e l y c o v e r i n g 
the e n t i r e s p e c t r u m of j e w e l r y des ign a n d c r e a t i o n . 

54. R i c h a r d V a n d e r p o o l of A t h e n s , G a . , w i l l be e x h i b i t i n g 
a n d s e l l i n g pho to s e r i g r a p h s ( s c r e e n , p r i n t s ) tha t h a d w o n 
h i m a w a r d s a t the Go lden Is les A r t s F e s t i v a l , C o l u m b u s 
S q u a r e A r t s F e s t i v a l , a n d the S .E . A r t s a n d C r a f t s F e s t i v a l 
in M a c o n , G a . , one of the top c r a f t s even ts of the n a t i o n . 

47. B i l l F o r d of A n e s v i l l e , O h i o , is a p o t t e r w h o s t u d i e d a t 
the Co l lege of M a r i n , C a l i f o r n i a a n d has e x h i b i t e d a t the 
C o l u m b u s (Oh io ) M u s e u m of A r t a n d Woos te r A r t M u s e u m . 

48. I dea F a c t o r y is a c o m b i n a t i o n g a l l e r y a n d w o o d w o r k i n g 
shop p r o d u c i n g s o m e of the m o s t i m a g i n a t i v e a n d 
i n n o v a t i v e w o o d e n o b j e c t s in N e w O r l e a n s . 

72. S idney S m i t h of N e w O r l e a n s has had p h o t o g r a p h s 
p u b l i s h e d in T i m e , N e w s w e e k , R o l l i n g Stone, C i r c u s , a n d 
C r e e m m a g a z i n e s ; he 's done a l b u m c o v e r s fo r D i c k y Be t t s , 
F o g h a t a n d o t h e r m u s i c g r o u p s . 

30. R a n d y Sewe l l a n d J o h n C h a r i e t a r e t w o of the s t a i n e d 
g lass c r a f t s m e n of the Pounds S ta ined Glass Studios in N e w 
O r l e a n s w h o do w o r k r a n g i n g f r o m b l o w n g lass vases to 
e n t i r e c a t h e d r a l r e s t o r a t i o n s . R a n d y last y e a r w o n f i r s t a n d 
t h i r d p laces in the L o u i s i a n a C r a f t s Counc i l Show. 

58. V i c E d w a r d s of T a l l a h a s s e e , F l a . , r e t u r n s to the 
H e r i t a g e F a i r a f t e r h is f i r s t , v e r y success fu l v i s i t in 1974. 
V ic b r i n g s th is y e a r h is n e w l ine of d r a m a t i c h a n g i n g 
s c u l p t u r a l c a n d l e s , a long w i t h h is f i n e s a n d c a s t cand les . 
63. T i a n g u i s of N e w O r l e a n s is a n e w shop on M a g a z i n e 
St reet in N e w O r l e a n s t h a t is i n t r o d u c i n g i tsel f to the c i t y by 
i ts a p p e a r a n c e he re th is w e e k e n d . The shop is the jo in t 
v e n t u r e of t h r e e g i f t e d a n d w i t t y d e s i g n e r s w h o m a k e a n d 
sel l h a n d m a d e c l o t h e s , p o t t e r y a n d o t h e r i t e m s . 

55 a n d 78. M i c h a e l C u r t i s has been a F e s t i v a l c r a f t s m e n f o r 
s e v e r a l y e a r s a n d has e v o l v e d in to one of the m o s t 
respec t ed c r a f t s m e n of the a r e a . H is j e w e l r y of b r a s s , 
copper a n d s i l v e r c o m b i n e s p r i m i t i v i s t i c des igns w i t h m o s t 
e x c e l l e n t c r a f t s m a n s h i p . He 's h a d a one m a n show at the 
L a . C r a f t s Counc i l a n d has a p e r m a n e n t d i s p l a y a t 
A l t e r n a t i v e s , a c r a f t s g a l l e r y of the c i t y w h i c h shows a n d 
sel ls f i n e c r a f t s , a n d c o n d u c t s c lasses in c r a f t s f r o m p o t t e r y 
to m i m e . 

88. U m o j a is a b l a c k o w n e d a n d o p e r a t e d l e a t h e r 
e n t e r p r i s e , r u n by M r . a n d M r s . L l o y d L i z a r d . T h e i r f i n e 
l e a t h e r w o r k is sold w i d e l y ove r the c i t y , as w e l l i i ^ a t a f i n e 
c r a f t s shop they r e c e n t l y opened in the N e w O r l e a n s 
a i r p o r t . 

94. Gus P izzu to of N e w O r l e a n s is a f i n e f u r n i t u r e m a k e r . 

106. N a n c y M c C a r d l e of N e w O r l e a n s is a c a n e w e a v e r , w h o 
buys o ld c h a i r s , r e p a i r s a n d r e f i n i s h e s t h e m , a n d then 
recanes t h e i r seats in s e v e r a l cane p a t t e r n s used in 19th-
c e n t u r y f u r n i t u r e . 

P H O T O G R A P H S 
W e ' l l be g l a d to p r o v i d e you w i t h the addresses a n d 

phone n u m b e r s of a l l the p h o t o g r a p h e r s r e p r e s e n t e d in 
this p r o g r a m if you a r e i n t e r e s t e d in b u y i n g a n y of the 
p i c t u r e s you see. P lease w r i t e u s : F e s t i v a l Pho tos , 
F i G A R O , 1070 St. C h a r l e s A v e . , N e w O r l e a n s , L a . 70130. 

^J&CHARLlESs 
1101 N. Rampart at Ursul ine 

581-9677 
JAZZ FEST LINEUP 

Tues. "Piano & Vocal Interpreta-
& Wed.- tions" of Ms. Angelle 

Trosclair 9 p.m. 'til (no 
cover) 

"New Dimensions in Piano & 
Thursday- Voice" by Henry Butler 9 

p.m. 'til (no cover) 

"ELM 75" featuring James 

Friday- B\ack, percussionist, and 

Ellis Marsalis, Keyboards, 10 

p.m. 'til 

Saturday- Alvin Batiste and the "Jazz-

stronauts," 10 p.m. 'til 

Sunday- "The New Quartet" featuring 

John Vidacovich, percussion­

ist, and Ms. Angelle 

Trosclair, vocals, 9 p.m. 'til 
A L L I N A D D I T I O N TO D A I L Y V E G E T A R I A N 

S P E C I A L S A N D H I C K O R Y - S M O K E D C H A R B U R G E R S 
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A Festival Song 
E a c h y e a r in J a m a i c a there is a t ime of celebrat ion much 

like our C a r n i v a l s e a s o n . It begins one month prior to 
Independence Day , Aug. 6. 

Dur ing this t ime, wh ich is known s imply as " F e s t i v a l , " 
there a re competi t ions of congo and mento d r u m m e r s , 
m u s i c i a n s and songwr i te rs . In 19/4, " P l a y De M u s i c , " the 

song below, won as best F e s t i v a l song. 
It w a s composed by E r n i e Smi th , and a 45-rpm recording 

w a s m a d e popular by T inga Stewar t . It a p p e a r s here a s it 
w a s published in the Dai ly News of Kingston last Ju ly . 

It 's wr i t ten, of course , in the patois of J a m a i c a n s , but the 
point is easy to fol low: F e s t i v a l s a r e the s a m e the world 
over . . . 

Uncle Bengie inna de yard 
sit dung pan a stone 
wife and pickney gone abroad 
left him all alone 
wondering what kind of Festival 
coulda mek him stir fe him od bone 
den a drop dis ya version innq de yard 
and sinners weep and moan 
CHORUS 
Me say fe 
play de music 
play de music 
jump like leggo beast 
sip you waters 
love your daughter but 
play de music beat 

smoke you pipe and feel all right 
but play de music sweet 
no matter what you do 
you can't get through 
unless you play de, play de, 
play de music 
Bungo Nattie dung a Race Course 
a sell roast corn 
him no check fe Festival 
mek de float dem gwaan 
when dis ya version bus inna him head 
from I was born 
A never see so much people 
bun dem finga fe thief roast corn. 

—Composed by Ernie Smith. 
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Heritage Fair Food 
Below is a list of the food booths at this year's Heritage 

Fair, in somewhat random order; 

Barbecue Chicken Dinner: BBQ chicken, spaghetti, slaw, 
iced tea (Second True Love Baptist Church) 
Lasagna (Turci 's Res'aurant) 
Strawberries: Fresh ones with powdered sugar (Jim 
Taylor) 
Red Beans and Rice: With sausage (Buster Holmes) 
Stuffed Peppers: (Chez Helene) 
Gumbo (Chez Helene) 
Pralines (Claudia Dumestre) 
Red Beans and Rice: With sausage (Albert Sabi and Judy 
Burks) 
Shrimp Fried Rice: Also chitterl ings and potato bread 
(Clara Reeves) 
Shrimp ya-ya (Joe Brennan) 
Pastrami Po-Boy: Also smoked sausage on stick (Lionel 
Scorza, a local letter carr ier) 
Fried Chicken Dinner: Chicken, potato salad, rolls (Second 
Mount Tr iumph Missionary Baptist Church) 
Muffuletta: Also po boys, pickles (Charlie's New York 
Delicatessen) 
Rib Dinner: BBQ ribs, baked beans, bread (Chicago Open 
Pit Barbecue Restaurant) 
Hickory-Smoked Roast Beef: On soft ro l l , macaroni salad 
(Lakeview Sandwich Shop) 
Sno-Balls (Frank Sil l iker) 
Hot Sausage Po-Boys (Vaucresson's Meat Mar t ) 
Candy (Roman Chewing Candy Man) 
Watermelons (Nature's Way) 

TKe Roman Candy Man 
Pholo oy Josephine Sacabo 

Curried Lamb, Jamaican Style: Plus chil i beans and r ice, 
smoked turkey, and dir ty rice (UMOJA, Inc.) 
Cigarettes, coffee, etc. (Gulf Marine Catering) 
Boiled Crawfish (Sally Fonlana and Tommy Sherlock) 
Hot Barbecue Ham on Bun (Evelyn Dendinger) 
Ice Cream : Brocato's spumoni, other all natural ice cream 
(Owen Elmer) 
Meat Ball Po-Boys (Owen Elmer) 
Jambalaya (Gonzales Jambalaya Festival) 

April is classical month at the 
Record Bar. Special sale 
prices will be in effect 
throughout the month on a 
large variety of classical 
material . In addition to 
classical sale items, RECORD 
BAR will also be featuring 
many rock, soul and jazz LP's 
and tapes at our regular sale 
prices. 
THE RECORD BAR 
T H E P L A Z A IN L A K E F O R E S T 

242-5500 
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H O W T O SELECT S T E R E O E Q U I P M E N T 

L I K E A N E X P E R T W I T H O U T 

B E C O M I N G ONE - PUT Y O U R S E L F 
I N T H E H A N D S OF 
T H E E X P E R T S A T 
T U L A N E S T E R E O -
H I - F I C E N T E R 

Believe us, of all the things you can buy right 
now, nothing will give you more (or longer-
lasting) enjoyment than a good stereo music 
system. 
The system we're featuring in this ad is one that 
will bring music alive - to stay and stay and 
stay — in your living room. Its sound comes out 
of the marvelous Advent Loudspeakers, two-
way speaker systems that have become best­
sellers by offering cost-no-object sound quality 
at a price people can afford. Advent designed 
these speakers to be able to reproduce the full 
ten-octave range of music and to compete in 
every audible respect with the most expensive 
speakers on the market. The fact that they do 
so accounts for their unmatched word-of-
mouth reputation. 
To power these speakers in a way that will give 
full satisfaction (from background-music levels 

to let's wake-up-the-neighbors concert inten­
sity), we've picked the Pioneer SX-737 stereo 
receiver, a fine unit with clean, detailed sound, 
superb AM and FM reception, and all the power 
you'll ever want. 
For playing records the way they should be 
played, we're offering the Dual 1228 automatic 
turntable with a Shure M91ED cartridge and 
diamond stylus. This combination will keep 
your records sounding new for a long time to 
come. 
The components in this system when sold 
separately add up to a price of $898.40, and are 
more than worth it. All the better, then, that 
we can offer this special systeni price of 
$695.76. 
Let the full pleasure of music come into your 
life. Come in and hear what we're talking 
about. 

P I O N E E R ylD ADVENT 
when you want something bet te ' ^ ^ ^ ^ ^ ^ ^ H 

Diamond needles for all makes & models • Complete stock Stiure & Pickering cartridges 

Large selection of stereo and quadraptionic reel-to-reel tapes. 

^^Specialists in Stereo Equipment" 

Tulane Stereo Hi Fi Co. 
Convenient Storeside Parking Open Daily 9-5-Closed Sunday 

1909 Tulane Ave. 524-2343 
LONG-TERM FINANCING AVAILABLE THROUGH GECC & CIT 



Go for the Gusto. 
Or don't go at all. 
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